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NAZIS OUST U. S. FILM MEN 








Everything From Soup Up in Boston's 
Backstage Cooking Lessons for Acts 


Boston, April 17. 

Boston, the hub of New England's 
one-nite stand booking business, is 
teaching vaudeville actors how to 
cook, if nothing else. Three weeks 
in these parts is enough to show 
any act how to make anything from 
noodle soup to chocolate cake on an 
electric stove in a backstage dress- 
ing room. 

There are from 300 to 400 acts at 
all times in Boston, with turnover 
occurring about every 10 weeks, and 
only 26 one-nite stands for all of 
them. Average pay for any act, re- 
gardless of nature or population, is 
$5 and $6 a night. The several lo- 
cal bookers try to spread the time 
around to give everybody a break, 
with a result that two or three dates 
a week is top for any turn. It 
limits the individual acts’ income to 
$15 or $18, which is just about 
enough for food. This lasts for 
about 10 weeks, at the end of which 
time an act has played about every- 
thing available, so must depart. 

The Upholstered Van Idea 

Under existing conditions, the 
gurprising thing is how the vaude- 
villians keep going, courageously 
making the best of a bad situation. 
They devise ingenious ways to live 
at absolute minimum rates. One 
example took place at a one-nite 

(Continued on page 51) 


CRY HALT ON SHORT 
WAVE AUTO WRECKERS 


Dallas, April 17. 

Thriving biz done by garages 
whose wreckers carry short-wave 
receivers and scoot, like ambu- 
lances, to every auto accident 
broadcast over police station KVP, 
is about over. 

Town fathers, irate because com- 
peting wreckers often collide with 
each other trying to get to the same 
job, besides ‘stealing away’ cracked- 
up cars while unconscious owner 
lies in the gutter, have planned an 
ordinance crimping this practice. 


Minskys’ 97 


Strictly for the boobs, Minskys’ 
Republic, New York, with a bar 
downstairs, is offering less than 3.2 
and telling the muggs it’s real 9% 
in strength. The burlesque barten- 
der does the 9% spiel. Tap is 25c. 
a bottle. 

No arguments accepted in denial 
of assertions that the beer is over 
the 3.2 kick, if up to that. 





Scale Near Zero 


Mexico City, April 1T. 
Operators of a large local down- 








Should Be a Circuit 


Chicago, April 17. 
Imperial Male Quartet, con- 


sisting of Clark Shipp, Ben 
Tufts, Herman Haynes and 
Oliver Johnson, has_ been 


given a contract running for 
one year. Lain & Sons, local 
undertakers, will employ the 
foursome to sing at all chapel 
services held in the firm’s fu- 
neral parlors. This is a ‘free 
service’ for Lain & Sons cus- 
tomers. 

Quartet has been heard over 
WMAQ, WENR, and WTM4J, 
Milwaukee, and has been play- 
ing dates around Chicago for 
over 20 years. 


‘Pastures Return 
To Bway in 1936 


Marks a Classic 


t —_ 














| 


' Although ‘The Green Pastures’ 
will play another two seasons on 
tour, definite plans call for the 
classic Negro comedy drama re- 
turning to Broadway in the fall of 
1936, which will start its sixth year 
and its seventh season. 

‘Pastures,’ which opened in New 
York at the Mansfield in February, 
1929, ran 79 weeks which spanned 
two summers. Its final week here 
grossed $23,000 which, the shows’ 
management figures, is indicative 
of a successful repeat here almost 
at any time. The play was turned 
down by several managers, but 
brought a new figure into show 
business in the person of Rowland 

(Continued on page 38) 


Short Wave Megging 


Hollywood, April 17. 

A short wave radio set is being 
utilized in the direction of a motion 
picture for the first time. 

Paramount is employing a port- 
able RCA-Victor device, registered 
as WIOXE, to broadcast orders to 
aeroplane pilots who are flying for 
‘The Eagle and the Hawk.’ Hereto- 
fore, such direction has been sig- 
nalled to pilots by semaphore, wig- 
wagging or the heliograph system. 





REAL ESTATE BEER 


Joseph P. Day figures he'll sell 








more Manhattan seach lots this | 


town nabe, the Cine San Juan, are/summer with the new outdoor casino | 


making plenty of jack with a grind 


and beer garden he’s building at | 


week day policy at these prices: the New York beach resort 


orchestra, 314c; balcony, half that 
much, establish low water 
mark for film prices in these parte | 
and perhaps in North America, 


These 


Harold Stern's 20-piece military 
band returns for Day again this | 
summer, his 19th consecutive book- | 
ing. | 


AEalal EDICT 


Situation Revealed by Secret 
Phone Info as Worse Than 
Painted — All Americans 
Walk Out on SPIO— 
Warners Call Off All Ger- 


man Activity 
HITLER AGENT U BOSS 


Every Jewish film-man employed 
in all of the American film offices 
and branches in Germany will have 
to be removed. That’s comprehen- 
sive and official, taking in all the 
companies and making not a single 
exception. ‘Variety’ has this news 
as the result of several interna- 
tional and secret telephone conver- 
sations, the last one being put 
through Monday morning (17). 


It’s the first comprehensive in- 
formation covering actual condi- 
tions in Hitlerland and shows these 
happenings to be much worse than 
suspected by the most pessimistic. 
All Jews were fired from all Ger- 
man film companies several weeks 
ago. Americans were given a 
temporary stay. That is still in ef- 
fect, but they have been told that 
they must obey the edict at the 
earliest possible moment. With a 
single exception, all U. S. compan- 
ies in Berlin are headed by Jews. 
That exception is Gus Schaeffer of 
Paramount. 

American industry’s answer to 
the situation is not yet, and can- 
not yet be, formulated. Warner 
srothers, however, has definitely 
decided to quit Germany complete- 
ly rather than give in to the auto- 
cratic rulings, it is learned. 

All of the American companies, 
invited two months ago to join the 
SPIO, national German film pro- 
ducers and distributors organiza- 





tion, have turned down the invita- 
tion en masse. Meetings are held 
regularly twice weekly in Berlin at- 
tended by all American film-men 
there to discuss the situation and 
take appropriate steps. All of them 
are in close and constant touch 
with the American Embassy which 
is taking an active interest and 
George Canty, U. S. Trade Commis- 
sioner in Berlin, is in close touch 
with Berlin official quarters and 
Washington. 

He has3 already reported back to 
Washington that the Nazis’ domin- 
ance of film matters is asserting 
itself in line with the vast scheme 
to dominate all media of propo- 
ganda. 


Side-Step First Ukase 
Things began breaking in Ger- 


|are usurped by politics. 


VINK FILMERS Tire Co. Will Tell Public to Spot Worn 
Rubber; If a Sale, 


Commish Follows 





Akron Lament 


Hillbilly lament based on the 
Akron zep disaster has been 
recorded and released by Co- 
lumbia Phonograph for the 
south and west. 

Carries the title of ‘The 
Crash of the Akron,’ with Bob 
Miller author of both words 
and music, 


Absence Makes the 
Heart Grow Fonder 
Now an Air Adage 


The air hag evolved into a coun- 
terpart of the vaudeville of old. But 


instead of going out on an Orpheum 
tour to stay away from the east 
for a season, some of the big acts 
are taking a vacation away from the 
ether in order to renew their appeal 
in the fall. It is expected that 
every important name will be com- 
pelled to do this. 

Some have already manifested it, 
such as Cantor, who stayed away 
for a spell and came back bigger 
than ever. He’s going off again 
April 23 not to return until autumn 
for the same Chase & Sanborn ac- 
count, but with the same objective 
of revived interest upon his come- 
back. 

Wynn, when he goes off, will come 
back after several months with new 
material, Same goes for Benny, 
Pearl, Baker, et al. 











The Hague, April 9. 

The government has allowed the 
politicians to get loose on the 
air. Of the 53 political parties, 27 
can now scream their promises 
through the ether. 

For the short time before the 
coming election, 18 hours a week 
The Reds 
have to give up part of their time 
to Fascist organizations, etc. 


P. A.’s on Parade 








New York Public Library is open- | 
ing its first picture exposition this | 
week. It will contain exhibits of 





many about six weeks ago when all 


film companies, American and | 
otherwise, were served with Nazi | 
orders to fire all Jews. German 


press books, stills of stars and pic- 
tures from the inception of the 
business, 
Many 


of the contributions were 





companies took the order literally, 
Ufa going to the extent of even | 
firing such film leaders as Eric 


(Continued on page 17) i 


|has the only complete collection of 


Frank Wilstach of 
Wilstach probably 


obtained from 
the Hays Office. 


this kind in the industry. 


Chicago, April 17. 

Forthcoming radio program spon- 
sored by General Tire will convert 
the American public into sleuth- 
salesmen. When spotting a parked 
automobile with tires worn smooth 
and ready for replacement, Joe 
Glutz in Hopscotch, Kans., will 
make a note of the license number 
and send it to the tire concern, 
which will have a salesman look up 
the owner of the car. If new tires 
are sold the tipper-offer will get 
part of the commission. 

This is all part of a propaganda 
that old tires cause more accidents 
and deaths than any other motoring 
factor. This ties into the program, 
‘Lives at Stake’ a series of military 
escapades to be dramatized for the 
air by Robert J. Casey of the Chi- 
cago ‘Daily News.’ Program will 
be laurched tonight (18) over NBC. 

General Tire, at first reported 
sponsoring General John J. Persh- 
ing, and later Frazier Hunt, has de- 
cided to get along without benefit 
of celebrity. Programs will be cast 
in Chicago. Don Bernard, of the 
Hays Mac Farland agency, is hand- 
ling the account. 


NON-YES WILD WOMEN 
FEATURING BIG TOP 


The Ringlings-Barnum & Bailey 
circus plans to tour to the coast. 
for the first visit in several seasons. 
Samuel W. Gompertz the new gen- 
eral manager of the big top stated 
that the coast time will be depend- 
ent upon business when the outfit 
takes to the lots. 

Curious giraffe-neck women from 
Burma were added to the freaks 
last week and given number one 
billing. The visitors are adorned 
with a series of metal rings reach- 
ing from the collar bone to the jaw. 
They are shown in the center ring 
merely as a curiosity. Impression 
was that the woman could never say 
yes but could only shake their heads 
no. 

Clyde Deaity will remain with the 
show until after the Bostcn Garden 
date, the anim trainer then re- 
turning to the Hagenbech-Wallace 
show. Similar arrangement was 
followed last season. 





Installment Concerts 


Dallis, April 17 
From cars to concert courses, 
Dallas now offers the deferred pay- 
ment plan. 
Pay $1.50 down and four install- 
ments of $1 for each concert, with 


the last concert free. This plan 
comes from Impresario Harriet 
Bacon MacDonald, in co-operation 
with Charles L. Wagner of New 
York, who will present a season 
here of John Charles Thomas, 
Mischa Elman, ‘Teresina, Sigrid 

Onegin and Rosa Ponselle. 
Mrs. MacDonald claims this is 
America's first try-out of Europe's 
for installment concert 
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Diana Wynyard Still British Legit, 


Even After 8 Months in Hollywood 


By CECELIA AGER 


‘Tell me, Miss Wynyard, earnest- 


ly the lady film chatterer asked. 
‘About that slap Lionel Barrymore 
gave you in ‘Rasputin.’ My read- 


ers were so upset about it. Did it 


hurt? They do so want to know.’ 
‘Well.’ replied Miss Wynyard, 


giving it fair consideration, ‘yes. 
Mr. Barrymere had to slap me hard 
enough to throw me to the floor. 
But you may tell your readers the 
blood on my face was not real. It 
Was painted on. I hope they won't 
mind,’ she added pleasantly. 

Diana Wynyard, beset by inter- 
viewers before she sailed for Eng- 
land, realized all of a sudden that 
she was a picture star. Surprised 
that she didn’t feel all in a twit 
about it, she wondered if it was 
because she had expended all her 
capacity for being a twit when at 
last, after playing for several years 
in the British provinces, she was 
cast in a London stage production. 
That's the most exciting thing that 
can happen to an English actress, 
and though she’s been in Holly- 
wood for.the past eight months, 
she still considers herself an Eng- 
lish stage actress. 

And perhaps she’s still a stage 
actress to herself because Holly- 
wood so forcibly impresses: it upon 
a newcomer that it doesn’t matter 
what he’s been in the great outside 
world, until he’s a success in Hol- 
lywood, Hollywood wouldn’t know 
about him. Miss Wynyard went 
out to Hollywood as another Brit- 
ish actress and the habit stuck. 

X Woman Urge 

It’s terribly nice, having such a 
to-do made over one as a picture 
star, Miss Wynyard agrees, the 
more remarkable since she is sure 
she is not what the fan magazines 
call ‘an X woman.’ How does she 
know she's not? Well, for one 
thing her eyebrows don't grow the 
right way, and for another, no- 
body’s jumped over cliffs for love 
of her. That proves it. 

She’d like to be an. X Woman. 
What woman wouldn't? It sounds 
so mysterious, Cleopatra-like. Of 
course, X-womanishness can be 
achieved synthetically, but Miss 
Wynyard wouldn't be satisfied with 
that kind. Better to go on as she 
is, sort of wholesome and sympa- 
thetic, but thank heavens not as 
utterly wholesome as ‘Cavalcade’ 
and ‘Men Must Fight’ might lead 
people to think. There is ‘Reunion 
in Vienna’ awaiting release, which 
Miss Wynyard hopes will combat 
the impression of too much simple 
goodness. She is a young woman 
after all ,alive to the imvortance of 
sex appeal. 

And though she’s so good at 
playing mothers, it’s a very young 
woman she looks. Skyrocketed to 
stardom after one picture, in a part 
and stery which she insists, how- 
ever, is absolutely fool-preof, Miss 
Wynyard takes it all with a light 
grace and poise that betokens a 
gift for high comedy along with all 

















her other accomplishments. She’s 
sure she hasn't lost her sense of 
balance yet. 
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All in the Family 





Hollywood, April 17. 
soap company sought 
to tie up film names for ad- 
vertising purposes. 

Finding that the Lux people, 
in the field for many years, 
already had them on exclusive 
contracts, pulled this nifty of 
trying to tie up the star's 
servants for statements and 
photographs. 

—From ‘Variety's’ Hollywood 

Bulletin. 


New 

















WILL MAHONEY 


This Week, Theatre, 
Baltimore. 

The Boston “American” said: 
“Each feat of Will Mahoney’s is a 


Century 





U’S ‘GREAT ZIEGFELD,” 
VIA BILLIE BURKE) 


Hollywood, April 17. 
Under the title of ‘The Great Zieg- 
feld,’ Universal is planning to film 
the life of the great glorifier. In- 
spiration will be ~applied by his 
widow, Billie Btrke, who is working 
with William Anthony McGuire ona 
book publication and the screen play 
itself. McGuire worked on many of 
the Ziegfeld musical hits and can 
supply the angles in which Miss 
Burke may be less fully informed. 
Plan is to publish the book and 
release the picture simultaneously, 
as was done with Beatty’s ‘The Big 
Cage,’ on the proposition that each 
will help the other. 
Miss Burke is anxious to bring 
the work to fruition quickly to an- 
ticipate several other productions 
based more or less directly on Zieg- 
feld’s life and achievements. 


Colony Casualties 


Hollywood, April 17. 

J. Carroll Naish, in the Holly- 
wood hospital for a minor opera- 
tion performed last Sunday (9), is 
improving rapidly. Adrian Morris, 
whose appendix was snatched at 
the same place two weeks ago, left 
the hospital Wednesday (12). 

Mrs. Jack Kearns, who. gave 
birth to a baby at the Hollywood 
March 31, is expected to leave soon, 
and Mrs. Hal Wallis (Louise Fa- 
zenda), who had a boy at the Ce- 














dars of Lebanon Monday (10) is 
also doing well. 
Merian C. Cooper is still away 


from his office, having been ill for 
two weeks with sinus trouble. Ed- 
die Diamond, dance _ stager, has 
been suffering from a severe ap- 
pendix attack at his home. Archie 
Hall, Universal technical director, 
is laid up with an abscessed ear. 





Seek Role Creator for 
Robeson ‘Emperer’ Film 


Philadelphia, April 17. 

While here attending the try-out 
of ‘3-Penny Opera,’ at the Garrick 
Theatre, its young producers, John 
Krimsky and Gifford Cochran, nego- 
tiated with Jasper Deeter, director 
and head of the Hedgerow theatre 
in Rose Valley, just outside the city, 
to play the role of Smithers in their 
forthcoming picture version of Eu- 
gene O'Neill's ‘The Emperor Jones,’ 
which will star Paul Robeson in the 
title role. 

Deeter played Smithers in the or- 

iginal Provincetown production of 
the O’Neill play and is still appear- 
ing in it periodically in his Rose 
Valley Theatre, 
Hedgerow, by the way, will cele- 
brate its 10th anniversary on Friday 
night, and on that occasion will add 
the 94th play to the repertory—the 
largest of any group of this kind in 
the U. S. The piece to be tried out 
will be ‘Hickory Dickory,’ a new 
comedy by Dorothy Nichols, a Cali- 
fornia woman. 


FARNUM-LAYE SCRIPT 

Paris, April 8. 
Dorothy Farnum, Hollywood sce- 
narist, has signed a contract with 
British-Gaumont to do the script 
and dialog of ‘The Constant 
Nymph, to be directed by Basil 
Dean, and also an original story 
for Evelyn Laye. 

Miss Farnum, accompanied by 
her husband, Maurice Barber, left 
for the Shepherds Bush studios Apr. 
2 and will remain in London until 
June, then going with the produc- 








'teriors are to 


tion to the Tyrol, where the ex- 
be made. Frank 


| signal for handclapping, 


loud and 
long. If Mahoney were alone on 
the program it would be _ well 
worth while, for Mahoney hasn't a 
peer in his line.” 

Direction 


RALPH G. FARNUM 
1560 Broadway 





SCIENCE FILMS EVENT 
IN WARNER MEMORIAL 


Worcester, April 17. 


When Lewis J. Warner, late son 
of Harry M. Warner, was a student 
at Worcester Academy a few years 
ago he visioned the day when mo- 
tion pictures weuld be used at the 
institution in educational activities. 
He often spoke of his pian for an 
auditorium at the school, and upon 
his death his father carried out his 
wishes by erecting the Lewis J. 
Warner Memorial Hall which he 
equipped for motion pictures and 
sound, 

The hall was dedicated a year 
ago this month and young Warner’s 
dream became areality last Satur- 
day when four technical films pre- 
pared by the University of Chicago 
were shown to representatives of 
New England institutions and mem- 
bers of New England science teach- 
ers’ organizations. The Academy 
has altered its teaching methods in 
the science departments to include 
use of motion pictures. 

Mrs. Warner and her daughters 
attended the first anniversary of 
the memorial dedication here Sun- 
day, April 9. 








THAT OLD STAGE YEN 


Group of Ex-New Yorkers Plan 
Summer Commonwealth Theatre 


Hollywood, April 17. 

Movement has been launched by 
a group of former New York stage 
players to organize a summer stock 
company similar to the ¢ommon- 
wealth Lakewood theatre at Skow- 
hegan, Me., which has been in op- 
eration for 12 years. 

Coast theatre would be estab- 
lished at either Laguna Beach or 
Santa Barbara. Latter is consid- 
ered more preferable due to its 
proximity to Malibu, summer home 
of the film colony. 

Company would give picture and 
stage players a chance at that fa- 
vorite part which all actors have a 
yen to play. It would also be a 
workshop for new plays and a show 
window for picture sales. Idea is 
being fostered by Arthur Byron, 
Robert Sparks, former Skowhcgan- 
ites, and Neil Hamilton and others 
of the film colony. 

Both Laguna and Santa Barbara 
have their little theatre groups. 
Former is helped out on occasions 
by the appearance of picture names 
during the summer. Santa Barbara 
group, however, is inactive during 
Page Two 


Col’s 2 B’way Plays 


Hollywood, April 17. 

Harry Cohn before leaving New 
York bought two current Broadway 
plays. Obtained ‘The Party’s Over’ 
from Danny Russell for $17,500 
through Charles Allen, of Jack Cur- 
tis agency and wants Harvey 
Stephens playing original part. 

He also obtained ‘20th Century,’ 
the Charles McArthur-Ben Hecht 
play for which he wants William 
Frawley to come to coast and play 
original part. Philip Dunning and 
George Abbott are the producers. 

Cohn is said to have paid $20,000 








Scully negotiated the deal. 


for ‘Century.’ 











Leave It to Connie 


Hollywood, -April 17. 

Picture execs meeting at 
the Hays office evidently 
overlooked Constance Bennett 
-in. seeking advice on how to 
settle the industry’s difficul- 
ties. 

One afternoon while the tin 
hats were in session, Miss 
Bennett bounced out of an of- 
fice on the Radio lot shout- 
ing: ‘lll get some organiza- 
tion in this studio if I have 
to fire everybody.’ 

—From ‘Variety's’ Hollywood 

Bulletin. 











SCREEN WRITERS, AM. 
DRAMATISTS TO CO-OP 


Hollywood, April 17. 

Screen Writers’ Guild is acting 
to effect a closer working agree- 
ment with the American Drama- 
tists’ group in New York. The two 
bodies have been in an affiliation, 
via the Authors’ League, but the 
Guild now seeks a closer cuo-opera- 
tion on all screen and stage writ- 
ings of the affiliated memberships. 
The chief objective is to prevent 
salary cuts below the writers’ reg- 
ular wages. 

A committee of 15 is now draft- 
ing a code to present to the body 
at a meeting of the Screen Writers’ 
zuild late this week. 


Shirley Awarded $10,160 
In Film Seizure Suit 


Los Angeles, April 17. 

After a long drawn out legal bat- 
tle, Arthur Shirley, English film 
producer, was awarded judgment for 
$10,160 in Superior Court here, 
against the Hillman Auto Loan Co. 
for alleged seizure of 2,000 feet of 
film, a trench coat and a camera 
which was in his car when it was 
repossessed. 

Film was to be used in a proposed 
production titled ‘The Truth About 
Hollywood.’ Shirley had been given 
exclusive permission by the Holly- 
wood Chamber of Commerce, which 
owned the footage, to incorporate 
it in his picture. 

Seized print contained scenes of 
Hollywood taken between 1912 and 
1928, including a shot of Jesse 
Lasky ‘smoking and dreaming about 
future pictures,’ according to a 
description in the complaint. 














That’s H’ wood! 


Hollywood, April 17. 

Helen Broderick has been on 
coast for six months, both she and 
her agent, Jack Curtis, trying to 
get her a job and also one for her 
son, Brod Crawford, without suc- 
cess. She was all set to leave for 
the cast Monday when on Satur- 
day afternoon a man stopped her on 
Hollywood boulevard and _= said, 
‘Are you Helen Broderick.’ She re- 
plied in affirmative and he said: 
‘Iam from RKO Studios. Will you 
come over and make a test Mon- 
day? 

So today she and her husband, 
Steve Crawford, made a test on that 
lot while Saturday night Bryan Foy 
hired the son. Meantime Jack Cur- 
tis, her agent, knows nothing about 
the studio test coming up. 


No. 2 ‘Red Haired’ 


Hollywood, April 17. 
Metro will make ‘Redhaired 
Woman in Paris’ as a sequel to 
‘Redhead Woman,’ co-starring Clark 
Gable and Jean Harlow. 
Walter Wanger_ will 
story now being written. 

tion set for end of July. 


Stick-Ups Take Manager 


Hollywood, April 17. 

Wayne Gossett, manager United 
Artists theatre on Wilshire boule- 
vard, was forced at the point of a 
gun by two men in front of his home 
to return to the theatre, open the 
safe and deliver to them $406. Sat- 
urdays receipts. 





produce, 
Produc- 








Lawson on Crawford Yarn 
Culver City, April 17. 
John Howard Lawson is prepar- 
ing a_ script, temporarily titled 
‘Yacht Party,’ at Metro. 
Story will be for Joan Crawford. 
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Plagiarism Claims 


Tax Academy; New 
Beard Organized 


Hollywood, April 17. 

Inrush of complaints of plagiar- 
ism by studios and charges of other 
violations in relations with writers 
has resulted in the creation of an 
adjustment committee in the Acad- 
emy, which will consider all cases 
prior to their submission to the 
Conciliation board. 

Gerrit Lloyd, Robert Presnell, 
Courtney Terrett, Horace Jackson, 
John F. Natteford, Jane Murfin and 
John F. Goodrich comprise the new 
committee. 

Among the first complaints to be 
considered by the adjustment body 
follow: 

Walsh on Several Complaints 

John V. Walsh complains that 
Metro plagiarized his story, ‘Proud 
Price,’ for Ramon Novarro’s ‘For- 
bidden Hours.’ He asks damages 
from Universal: because studio 
bought his ‘Worn Turns’ and did not 
produce it, and seeks remunera- 
tion from the same studio on the 
claim that he suggested a Knute 
Rockne memorial film, after which 


t 


‘Spirit of Notre Dame’ was made, 


but he was not paid. 


Walter Weems complains that he. 
‘worked on an idea with Al Rogell 


at Columbia, which later developed 
into a script, with Rogell the only 
one getting eredit. 

John Barclay charges Warners 
lifted his ‘The Devil Himself’ for 
“Wax Museum,’ while Anton F, 
3rot claims Paramount stole his 
title and idea for ‘Hell to Heaven.’ 

Edward J. Doherty charges Coe 
lumbia did not live up to contrace 
tual agreements; and same come 
plaint is made by Ralph Cedar and 
George Green against Universal; 
William F, Kay against Columbia 
and John Easton against Harry 
Joe Brown. 


COAST AGENTS AGREE 


ON PERMANENT SIESTA 


April 17. 

Veto of a license exemption bill 
by Gov. Roiph, and an attempt by 
George Frank and Ruth Collier to 
push through an agreement where- 
by members of the Artists’ Mane 
agers Association would function 
in concert against so-called arbi- 
trary cuts in salaries of their cli- 
ents, have brought the organizae 
tion into a state of coma. 

While the association will main- 
tain its offices, it seems unlikely 
that the agent members will again 
act collectively on any of the in- 
dustry’s problems. 


Hollywood, 


Tough on Extras 





Hollywood, April 17. 
Only 40% as many extras worked 
last week in comparison to the week 


before, the new low being 2,685. 
Closing of the Warner studio re- 


sponsible for some of the drop. 

No day topped 485 placements, 
and no big sets were used. Current 
week looks little better. 


Laughton’s Second Set 


Hollywood, April 17. 

‘The Heritage,’ Eugene Walter 
play, is being considered by Para- 
mount as Charles Laughton’s sec- 
ond picture. 

First for the English player when 
he returns in June will be ‘Hang- 
man’s Whip,’ with Richard Arlen 
also cast. Studio is trying to bor- 
row Herbert Mundin from Fox for 
the feature. 





SAILINGS 


April 15 (New York to London), 


Tilly Losch, Editha Fleischer, 
Charlie Chase, Alexander Sanine 
Betty Balfour, Jimmy Campbell 
(Bremen). 

April 15 (New York to London) 


April 15 (New York to Permuda) 
Dr. Edgar Mayer (Queen of Ber- 
muda). 

April 15 (Los Angeles to South- 
ampton) Delmer Daves (Axe! John- 
son). 

April 14 (New York to 
Nick Holde, ‘Champagne 
cast (Statendam). 


London), 
Supper’ 
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STUDIOS’ 2D B. 0. RATING 

















Studio Ratings 


(Second Quarter) 


Following statistics cover releases in New York for the approxi- 
mate period Nov. 1 to March 15, comprising ‘Variety's’ compilation. 
Explanatory note—PR (Pictures released; Good (counted as 5); 
Fair (counted as 3), and Poor (counted as zero); Pct (percentage). 








Producer PR Good Fair Poor Pet. 
IE +2 op 04 wees a teeeenes ooee ae 5 12 3 .610 
EE cbaeeden keudeew » 6 8 4 .600 
PARAMOUNT ccccocsccees iakacek ae 8 8 7 557 
SS sacl rere? ee 6 4 6 .525 
Rs wiht ha hiner oes iouseot eons 6 nce acsat 4 3 1 3 514 
COLUMBIA ........-+- bhatt ee ie wae 3 5 4 .500 
i: ee i ria eer a eek 3 10 5 .500 
UNIVERSAL ...... shmaak baal & Oath 12 1 8 3 .483 
INDEPENDENTS (comb) ....... 14 4 6 4 547 

Method of arriving at percentage: Example—Warner Bros.-FN with 20 


releases considered could reach a possible maximum of 109. 
five ‘goods’ or 25, 12 ‘fairs’, or 36, a total of 61. 
is expressed in the fraction 61-100ths or .610. 


Actually it had 
Relation of actual results 











ROXY'S RETURN 
JUST DEPENDS 


How or when Roxy (S. L. Roth- 
afel) comes back to Radio City is 
still a mystery at RKO. Looks as 
if the matter is one which David 
Sarnoff and M. H. Aylesworth will 
talk over following the latter’s re- 
turn from the coast on Wednesday 
(19). Understood that Sarnoff does 
not favor Roxy’s return, while 
Aylesworth figures, according to 
accounts, that Roxy should be 
handed another chance and that 
RKO should not take advantage of 
the man’s illness. 

In the meantime, Roxy is still 
south, and if he does return it may 
not be until May 1, when he has 
fully recovered, with opinion from 
his end stated to be that if he comes 
back it will be as top man or not 
at all. 

‘The company has a contract with 
Roxy by which it can cancel the 
latter’s connection if Roxy, on ac- 
count of illness or other causes, is 
away from his post for a continuous 
month or six-week period. Some 
time back H. B. Franklin, president 
of KO theatres and in charge of 
Radio City operation, wrote Roxy 
that the company was not taking 
advantage of this clause. 

Drawing $1,000 Now 

Roxy, in the meantime, has taken 
a 50% salary cut during his illness. 
Roxy presently is drawing $1,000 
weekly. 

It is known to be Aylesworth’s 
idea that the company has a moral 
responsibility to give Roxy another 
chance, but Aylesworth also feels 
that Roxy’s return should be con- 
ditioned upon Roxy himself agree- 
ing to stick within budgetary lim- 
itations as imposed. 

This would indicate, from _ ob- 
servation, that these budgetary 
boundaries will be set in conference, 
and that beyond these limitations 
and a possible booking control to be 
retained in Franklin, Roxy tay 
come back in charge. Presently, 
Franklin heads all Radio City ope- 
ration, and from indications will 
continue as such, whether Roxy re- 
turns or not, since the budgetary 
requirements and the booking con- 
trol will remain as is. 

There was a time when it was 
felt that the Rockefellers were hot 





for Roxy and his return was in- 
evitable. 
2 Legits Go Greeley 
Harvey Stephens and Clair Tre- 


vor, both from ‘Party's Over,’ legit 
show to be filmed by Columbia, have 
been signed with Fox. 

Stephens is to report to the Holly- 
wood studio by June 5 to play male 
lead in ‘House Party,’ but Miss Tre- 
vor goes out earlier. She leaves 
New York April 39 with ‘The Buc- 
caneer,’ her first picture. 

Both artists were set with Fox 
by Mike Connolly of the Jenie Ja- 
cobs-Pauline Cook office. 





Marie Dressler’s Vacash 
Hollywood, April 17. 

Dressler takes a two-week 

‘Tugboat 


M trie 
vacation before starting in 
Annie’ May 1, 
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BAD GIRL FILM CYCLE 
EARNS FROWN OF HAYS 


Hollywood, April 17. 

Hays’ office is getting a flock of 
heavy squawks from church and 
women’s organizations on account 
of a new cycle of bad girl pictures 
now being marketed and readied for 
release. Pictures are ‘Baby Face,’ 
starring Barbara Stanwyck, War- 
ner production; ‘Bondage,’ Fox; 
‘No Bed of Roses,’ Radio, starring 
Constance Bennett; ‘Hold Your 
Man,’ Metro, and ‘Lady of the 
Night,’ starring Loretta Young, for 
Metro, both shortly scheduled for 
production. 

Other studios have figured on 
getting out material along these 
lines, With Hays here trying to stop, 
if possible, anything that has story 
idea based on prostitutes. 


FARRELL’S PONY BIZ 


He’s Now Raising Polo Horses with 
Big Boy Williams 


Hollywood, April 17. 


Charles Farrell has gone in the 
polo pony raising business, in part- 
nership with Guinn ‘Big Boy ’ Wil- 
liams, film actor, They are break- 
ing in green colts, and selling them 
for polo purposes. 

Presently the pair have 80 horses 
at the Riviera Country Club, and 
have also organized a polo team 
called the Riviera Colts. 

On the team besides Farrell and 
Williams, are two University of 
Arizona students, William Dritt and 
Louis Brown. Team’ barnstorms 
through California, Arizona and 
New Mexico, playing to gates of 
areund 2,000 Saturday and Sunday 
afternoons. 

Between the chukkers’ Farrell 
autographs photographs of himself 
for the spectators. Each game is 
said to net Farrell between $500 and 
$700. 














Ist Wynn Script Nixed 


Hollywood, April 17. 

When Harry Rapf, of Metro, ex- 
pressed the opinion that the story 
Kalmar and Ruby and Joe Manke- 
witz had written for Ed Wynn was 
not strong enough, the trio of writ- 
ers asked for and obtained release 
from their contract. Wynn himself 
had okayed the story. 

A new writing shift will be put 
on this week. 

Flood of exhib protests to the ti- 
tle ‘Fire Chief’ for the Wynn- 
Metro pic has been received at the 
studio, theatre men complaining 
they were not interested in exploit- 
ing a gasoline (Texaco). ‘The Per- 
fect Tool’ among others has been 
suggested as a new handle. 


Martha Sleeper Jump 





Hollywood, April 17. 
William A. Wellman got a glimpse 
of Martha Sleeper in the stage play, | 
‘Dinner at Eight,’ and immediately | 
cast her in ‘Midnight Lady.’ 
On her stage showing she is un- | 
der contract to Metro where Well- 
man is making a picture. 


WB HEADS LIST, 
UP FROM NO. 4 


Columbia Drops to No. 4 
from Runner-up — Para- 
mount Yields Previous 
Leadership — ‘Cavalcade’ 
Pulls Fox Out of Rear— 
First Four Companies Re- 
tain Van, Though Shifting 


in Order 





INDIES LOSE GROUND 





Second of ‘Variety’s’ relative rat- 
ings of the studios on the basis of 
box office performance of product 
finds the conspicuous change of 
Warner Bros.’ advance from No. 4 in 
the running to the head of the class, 
Metro is runner-up in place of Co- 
lumbia, which goes to No. 4, and 
Paramount is in the ‘show’ posi- 
tion, instead of the spot out in front 
of the field as in the first survey. 

New period covers the period 
from Nov. 1 to March 15, approxi- 
mately, and involves the weighing 
of 140 releases, including 14 subjects 
shown in New York key spots by 
independents. 

United Artists appears in this 
compilation for the first time, rat- 
ing No. 5 with a batting average of 
514. This company was omitted 
from the first survey because it had 
put out only two features for the 
period then considered. List now 
has grown to seven. The two fea- 
tures of the earlier period were 
‘Cynara’ and ‘Kid From Spain,’ both 
rating ‘good.’ 

A notable slant in the new count 
is the failure of the independents 


(Continued on page 25) 


B.0. Hits Create 
Treatment Theft 
By Other Studios 


Hollywood, April 17. 

‘How’s the new ending?’ has be- 
come the greeting fired at screen 
writers. It replaces ‘how’s that sec- 
ond act,’ which was the stock ques- 
tion asked playwrights. It’s a mat- 
ter of switching finales now on 
many stories in preparation, with 
some getting up to half a dozen 
tags while in the process of writ- 
ing. 

Rapid-fire change of trends, with 
producers swinging like weather- 
vanes in a high gale, is often re- 
sponsible for the continual rewrit- 
ing of scripts. As soon as ‘Cav- 
alcade’ became popular, yarns had 
to have that picture’s treatment in 
order to be acceptable. ‘42nd St.’ 
also brought a type of screen treat- 
ment that is being cl-~ely copied 
by other studios. 

Sometimes a script will be com- 
pleted and then returned to the 
writers for revision aft - a certain 
type of film clicks, and before the 
revamping is completed,orders will 
go out to abandon the new treat- 
ment in favor of a more recent and 
more successful type of screen play. 

Writers are now required not 
only to see new and money-draw- 
ing films, but to analyze them and 
use the same framework for build- 








ing their own brain product. 


WB’s N. Y. Scouting 


Maxwell Arnow, Warner casting 
director, headed for New York to- 


‘morrow (18) to line up players. 


An Assistant Director Is Like a V. P— 
Almost Forever Doomed to Obscurity 





Birth of a Holiday 





Hollywood, April 17. 

A few weeks ago Sarah 
Padden, long of vaude and 
now in pictures, suggested, in 
a communication to Walter 
Winchell (Hearst), that so 
long as the country has a 
mother’s day and a father’s 
day, it should adopt a presi- 
dent’s day, because of the ac- 
complishments of President 
Roosevelt. 

Winchell gave Miss Padden 
recognition for the idea, both 
in his column and on the 
radio. 

Hearst papers then launched 
the movement as its own, with 
Miss Padéen given no mention 
despite the fact that her own 
words were used in the Hearst 
editorials and news stories. 











Marxes in with Sam 
Harris on 6 Other Pix; 
Seek a Broadway Show 


Hollywood, April 17. 


Four Marx Brothers, in addition 
to making their picture, ‘Of Thee I 
Sing,’ for the Sam Katz group, will 
also be interested with Sam H. 
Harris in the making of six pro- 
ductions for the outfit. In these 
pictures they will not appear as 
players. However, one of them 
might function as a director. 

Groucho and Chico leave for New 
York within a week to work on the 
script of ‘Sing’ with George S. 
Kaufman and Morrie Ryskind, and 
will also try to line up material for 
a show to be done in New York 
next fall. They want to play 16 
weeks on the Main stem with it, 
and then one night the country for 
three months with the show. 

Gummo Marx, who left the act a 
number of years ago, came to the 
coast last week to visit his father, 
who is ill, and will abandon a com- 
mercial enterprise to go into the 
picture business. He will join 
United Artists as an assistant to 
Al Lichtman on distribution, and 
when he has gotten sufficient train- 
ing will handle the sales angle of 
the pictures made by the Marx 
quartet. 








Gummo me In 





Gummo Marx, of the cloak and 
suit industry and a fifth Marx 
brother, is preparing to go Holly- 
wood shortly to manage the busi- 
ness affairs of his more illustrious 
freres. He is giving up the whole- 
sale dress business in New York 
in which he has been active for 
many years. 

All along the Four Marx brothers 
have managed their own affairs. 
They are now working on a picture 
to be produced by Sam Katz, with 
the Marx boys on percentage. 





Fox iii Crosman 


Westwood, April 17. 

Fox has taken up its option on 
Henrietta Crosman for another six 
months. Actress goes to New York 
in a week for the premier of ‘Pil- 
grimage,’ her first Fox picture. 

No New York house set yet for 
‘Pilgrimage,’ decision waiting the 
return there of S. R. Kent. 








| 


‘ 


PEDALING THRU EUROPE 


Hollywood, April 17. 

Bicycle craze has got the best of 
Delmer Daves, Metro contract | 
writer, who sailed Friday (14) on 
the S. S. Axel Johnson for South- | 
ampton, from where he will start a 
bike tour of Europe. 

During his six months’ absence | 
he will also prepare two scripts for 


M-G. 


Hollywood, April 17. 

Few men in pictures, with am- 
bition to become directors, are 
more remote from the opportunity 
than the assistant meggers. It's a 
case of ‘often a bridesmaid, but 
never a bride,’ particularly if the 
assistant is a top notcher in his 
craft. 

Nate Watt, Lewis Milestone’s as- 
sistant; Ed O'’Fearna, John Ford's 
helper; George Hibbard, who for 
years has been with Ernst Lubitsch 
and before that with William De 
Mille, are some of the boys who 
stand behind, but never sit in the 
chair. 

Longest service as an assistant 
goes to Bert Sutch, for 20 years 


with D. W. Griffith. His ability 
to yell loud was one of his 
big assets in handling the Griffith 
mob scenes, and he is proud of the 
fact that his roar can be heard one 
mile without the use of a meg, 
which he disdains now that it is a 
part of the equipment of crooners. 


Couple of Old Timers 

George Babille, another whose ap- 
prenticeship started when pictures 
were full length in two reels, assisted 
E. Mason Hopper for year. Another 
is John Waters, in the early days 
aide to Raoul Walsh. Waters then 
became a director at Paramount, 
turning out what were considered 
some of the best Zane Grey pic- 
tures produced by that studio. 
Later, through bad breaks, he re- 
turned to the assistant’s ranks and 
is now with Sam Wood at Metro. 
Lucky Humberstone is one of the 
few assistant directors to graduate. 

Gordon Cooper has been William 
K. Howard's assistant for a num- 
ber of years. He, too, directed 
westerns, but for Pathe. When the 
company was taken over by RKO 
he returned to assisting rather than 
buck the tough job of breaking into 
other studios. 

Bob Fellows, now abroad with 
Tay Garnet on a Universal picture, 
has been on the latter’s payroll for 
several years as assistant, switch- 
ing on to whatever lot the director 
may get a spot. 

Charles Dorian has been Clar- 
ence Brown’s aide for several years. 
Dorian has had several chances to 
meg for smaller studios, but stuck 
to asvisting. 


Lady Luck Not There 

Robert Lee, Paul Jones, Vernon 
Keyes, Lew Borzage and Horace 
Hough are all assistants, capable of 
handling a picture by themselves, 
but chance passes them by. 

Studios elevate cutters more often 
than assistants to a full directorial 
assignment. Al Hall, Josef Von 
Sternberg, Lewis Milestone, Ed 
Kahn, Lloyd Nosler, all got their 
chance from the snipping bench, 
Henry King, David Butler, Hamil- 
ton MacFadden, Herbert Brenon, 
Eric Von Stroheim, King Vidor, 
Frank Borzage, James Cruze, LeRoy 
Mervyn and Robert Z. Leonard 
were formerly actors. Victor Flem- 
ing was a cameraman. It was as 
an itinerant photog that Ernest 
Schoedsack met Merian Cooper in 
Russia, formed the team which 
eventually made ‘Grass,’ ‘Chang’ 
and now ‘Kong.’ Cooper was an 
aviator in Poland at the time of 
their meeting. 

William K. Howard came to di- 
recting as a film salesman, Row- 
land Brown was a laborer before 
he started to write, later becoming 
a director. Frank Capra was Harry 





| Langdon's gagman. Leo McCarey 
was also a gagger, as was Chuck 
Reisner, Dorothy Arzner was 
James Cruze’s script clerk when 
she got her chance to meg. 

| With directorial competition keen, 
| most assistants would rather stick 
ito their spot than hit out for high- 
er things. A good assistant can 
make upwards of $150 weekly. If 
he is capable, studios usually carry 
him between pictures. That's a 
yard and half at least every week 


j{during the year. 
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Agents, Screen Writers’ Guild, 
Directors and Other Branches 
Oppose the Central Bureau Idea 


Hollywood, April 17. 

Called by the Artists Managers’ 
Association, two meetings of the 10 
percenters were held Saturday 
morning and evening at the Beverly 
Wilshire Hotel for the purpose of 
combating the proposed Central 
Artists Bureau. At the first meet- 
ing a_ resolution contract was 


adopted and signed by about 30 
agents. The resolution opposed any 
plan that prevented direct negotia- 
tions with studios by agents or com- 
petitive bidding for talent by em- 
ployers. 

Resolution further provides that 
each signator allows others to go to 
court and recover $1,000 from any 
agent for each and any violation of 
agreement—that is, if the offender 
has that much. Agreement is for 
five years to be modified or termi- 
nated only by the consent of 75% 
of the signers. 

John Howard Lawson, president 
of the Screen Writers’ Guild, told 
the agents that his organization 
had a similar contract among its 
members and they were on record 
against the Central Bureau. 

At the Saturday night session a 
modified version, replacing the 
morning agreement, was tendered 
and signed by six agents, with re- 
mainder either dissenting or with- 
holding decision on signing until a 
third meeting there Monday night 
(17). The second agreement was 
similar to the first, elaborating on 
overt acts that would be considered 
breaches and therefore calling for 
legal action as such and providing 
for the filing of suit for injunction 
against any agent guilty of viola- 


(Continued on page 53) 


NEW FRANKLIN DEAL 
BEING WORKED OUT 


Harold B. Franklin, despite con- 
trary reports, stays at RKO both as 
operating head of the circuit with 
the official title of president of 
Keith-Albee-Orpheum, and in com- 
plete charge of Radio City. His new 
agreement for another year will be 
cleared up by M. H. Aylesworth this 
week. It commences as of April 15, 
the date of expiration of Franklin’s 
first year with RKO. 

The new light shed on the Radio 
City angle nullifies a previous un- 
derstanding that Roxy would as- 
sume command of the two Rocke- 
feller Center theatres upon resum- 
ing work. Rothafel Is due back 
May 1. 


Warner Lawsuit Called 
A Fishing Expedition 


Wilmington, April 17. 

Preliminary arguments in U. S&S. 
District Court on Harry Koplar’s 
suit for an accounting against War- 
ner Brothers centered on Koplar’s 
charge that youthful sons of the 
brothers were placed in charge of 
‘million-dollar corporations’ though 
fresh from college and without ex- 
perience, ‘ 

Former Judge Hugh M. Morris, 
of Warner counsel, demanded a bill 
of particulars, ridiculing Koplar’s 
original complaint as a ‘fishing ex- 
pedition.’ Koplar’s attorney, Aaron 
Finger, defended its general nature 
on the ground it is a minority 
stockholder’s action. Judge J. J. 
Nields issued the order for the sons’ 
names. 

















Ralston Suit Muddle 


Los Angeles, April 17. 


Even if Esther Ralston wins her 
$2,000 salary suit against I. E. Chad- 
wick on ‘Black Beauty’ in Municipal 
court, her award will be subject to 
a Federal income tax lien of $900 
and an attachment amounting to 
$1,100 filed in the case of Coley vs. 
Ralston, Webb, et al. These were 
slapped on her possible collection 
when news of the sult broke. 

Chadwick deposited $2,000 with 
the court clerk last week, thus re- 
moving Miss Ralston’s attachment 
against the negative of the film. 


om 
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Cooper’s Got ‘Theme’ 


Hollywood, April 17. 

Since Merian C. Cooper made 
‘King Kong,’ which he said had 
a ‘theme,’ anyone coming to 
him with a story idea is asked 
if it has ‘theme.’ 

Most, not knowing what is 
meant by the question, say ‘no,’ 
with result he tells them he 
will not listen unless there is 
‘theme’ behind the idea. 


SABOTAGE HINT 
IN SIROVICH 
PROBE 


Direct charges that powerful in- 
fluences right in the picture busi- 
ness are backing adverse Federal 
legislation were made Monday by 
film strategists who, after a week’s 
investigation in Washington, now 
are convinced that the Sirovich 
resolution is merely the initial 


move in a deep centered plot, origi- 
nating within the business, and de- 
signed to throw it into an upheaval 
for selfish reasons and purposes of 
self- promotions. 

Names of several prominent ex- 
ecutives, at least one of whom until 
recently was in the leader class, are 
known to the manuevering board to 
have been associated with a. series 
of secret sessions in New York 
within the past two months. Out 
of these conferences the Sirovich 
resolution, among others, was born, 
it is charged. It was strongly hint- 
ed Monday afternoon that if picture 
matters in Washington have to 
come to a show-down industry 
workers will be prepared to iden- 
tify what are termed ‘traitors’ and 
to furnish to Congress a complete 
story for such activity. 


Wm. Fox Not in It 


Telephone calls to Washington 
from some of these picture revolu- 
tionists, urging passage of the con- 
gressional probe, vested in the Siro- 
vich resolution, were unearthed 
during the past few days, picture 
investigators report. The name of 
William Fox, which first was 
hooked up with the probe measure 
as 3 means to return to the busi- 
ness, is now disassociated complete- 
ly from the movement. Investigators 
report that they could not trace one 
of many angles pointing to Sirovich 
with Fox. 

Fear of a probe was voiced in 
New York Monday, despite the fact 
that confidence was expressed that 
the Sirovich activity is arrested 
to the point where it will either be 
voted down or never reappear from 
committee. 

Certain of the lobbyists, them- 
selves, made it clear that they 
fought the initial resolution simply 
because of the Sirovich associa- 
tion. Under another leader they did 
not hestitate to state they would 
encourage the movement, figuring 
that a well-regulated probe would 
be for the industry’s own good at 
this time. Such strategists see a 
proper investigation as next coming 
from the Senate and they are con- 
fident that it will go through. 

Cost of the rrobe was one item 
which more optimistic lobbyists fig- 
ure would react against it, even if 
authorized. These declare that at 
the lowest it would cost the govern- 
ment $250,000 for lawyers’ fees and 
traveling expenses, alone. 

Definite knowledge of filmdom’s 
broken Washington front, however, 
is prolonging the stay of producer 
contact men. The strength of the 
regular production machine was 
evidenced by the halting of the 
Sirovich resolution after failure of 
original strategy and on the eve of 
the very day when the probe was 
scheduled to be presented. Con- 
tact men point out that they had 
less than 20 hours in which to con- 
duct their main work of the past 
week. 




















Upton Sinclair Again 
Edits Eisenstein Film 


Hollywood, April 17. 


Upton Sinclair is back working 
on Sergei Eisenstein’s Mexican pic- 
ture, 

The 300,000-feet of film brought 
back by the Russian director has 
been clipped and worked over by 
Harry Chandlee and Hugo Riesen- 
feld who was brought west to score. 

Disappointed with the _ results, 
Sinclair, who left the job in a huff, 
returned to see what he could do 
again. 


BALABAN BROS. 
PAR SETTLED 


Contracts of the Balaban brothers, 
John and Barney, are being settled 
by the Paramount-Publix receivers 
by payment of stock in two P-P 
middle western subsidiaries, Bala- 


ban & Katz (Chicago) and Kunsky- 
Trendle (Detroit). John gets a 25% 
interest in the Detroit houses and 
Barney a similar share in B. & K. 
The stock payment for release of 
contract obligations gives the Bala- 
bans an important financial interest 
in B. & K. for the first time since 
the circuit was sold to Publix four 
years ago. Prior to that time the 
Balabans and Sam Katz were in 
complete control. P-P now owns 
87% of the B. & K. stock and the 
balance is outstanding in small in- 
dividual lots. With Barney Balaban 
now getting 25%, P-P’s holdings are 
reduced to 62%. 

About $6,000,000 was turned over 
to the Kunsky-Trendle interests by 
Publix for control of the Detroit 
circuit. 


Par Will Probably 
Duplicate in ’33-’34 
With a Program of 61 


Only one feature, Dietrich’s ‘Song 
of Songs,’ will be carried over by 
Paramount into the 1933-34 season. 
Par, therefore, will be one of the 
few major companies ready to enter 
the new season on time and with a 
brand new schedule. 


As production now shapes up, Par 
has 16 more ready for release on the 
’32-’33 line-up, five of which are 
complete. The releases will be ex- 
tended through May, June and July. 
Including the Harold Lloyd pic- 
ture, it actually releases 61 instead 
of the 60 announced. Indications 
are that 61 also will be the total for 
°33~-'34. 

Reason for Dietrich being a hold- 
over is mainly because Par figures 
it will gross more as a fall entry. 


BECK TO TAKE OVER 
ORPH CIRCUIT COLD 


Chances that Martin Beck would 
obtain control of the Orpheum cir- 
cuit and return to Chicago as its 
operator for the stockholders are 
now cold, RKO having turned down 
Beck’s latest proposition. Beck has 
advanced a plan in which he said 
he believed the stockholders would 
concur. 

RKO’s final decision is to main- 
tain the Orph group itself. Through 
deals and Nate Blumberg’s over- 
head trimming the theatres are in 
a position where they can show a 
profit, according to RKO, and now 
that the tangle has been straight- 
ened out there’s no desire on RKO’s 
part to let them go. 

RKO holds a $2,000,000 mortgage 
on Orpheum for cash advances. 
This being a preferred claim, there’s 
no chance for any individual or 
group to secure Orpheum without 
RKO’'s consent. 


























Clemency Petitions 


In Texas for Horwitz 


Dallas, April 17. 

President Roosevelt, in a petition 
signed by 300 Dallas theatre and 
exchange men, will be asked to par- 
don Will Horwitz, Houston exhib- 
itor, under Federal sentence for al- 
leged participation in a Mexican 
border lottery. 

Petitions from other Texas cities 
will be presented at the same time. 





Home Office Cuts Retadeeet 








The Win-nah! 





Hollywood, April 17. 

James Knox Millen, brought 
from New York by Universal 
after his Negro play, ‘Never 
No More,’ had had a short 
Broadway run, has just gone 
off payroll at the studio, 18 
weeks after failure of company 
and himself to reach a settle- 
ment on his contract. 

This is considered a record 
for a writer in the so-called 
doghouse, where the_ scribe 
generally sits around twirling 
his thumbs till the monotony 
becomes so great that he walks 
before the contract’s termina- 
tion. Millen’s office has re- 
cently been in a building de- 
void of other tenants. 











STUDIO BOARD 
RESPONSIBLE 
FOR FOX PIX 


Hollywood, April 17. 
Calling his executive staff to a 
luncheon before his departure for 
the east Friday (14), Sidney R. Kent 
told them that Fox studio would 
not shut down, that production 
would continue on an even basis, 
rather than in spurts, and that un- 
der present conditions he did not 
contemplate any executive changes. 


Telling the meeting that he had 
faith in the board system of opera- 
tion, Kent organized an executive 
production board to settle all mat- 
ters pertaining to production, with 
every department in the studio rep- 
resented. 

Board consists of Kent, Winfield 
R. Sheehan, Jack Gain, studio man- 
ager; George Pagnall, comptroller; 
Edward Butcher, production mana- 
ger; Julian Johnson, story depart- 
ment head; Philip Klein, story edi- 
tor; Jesse Lasky, Sol Wurtzel, Al 
Rockett, Buddy De Sylva, John 
Stone, producers; Arch Reeve, pub- 
licity head; Phil Freedman, casting 
director; James O’Keefe, music de- 
partment head; Jason Joy, of the 
story department; William Craw- 
ford, assistant production manager, 
and George Wasson, studio legal 
head. Board will meet each Thurs- 
day, to discuss purchase of stories, 
production problems, etc. 


Kent stressed the point that he 
knew Fox product for the past year 
was below the standard he had 
hoped to attain, but that he was 
convinced future product would be 
topnotch. If not, then he would 
take steps to change personnel. He 
will hold the production board re- 
sponsible for the type and value of 
production turned out by the studio, 
with all buck passing eliminated. 





eS —— 


‘Cavalcade’ Early Pop 


Price Issue in Frisco 





San Francisco, April 17. 

Squawks aplenty are coming the 
way of Fox-West Coast and the 
Paramount for showing Fox’s ‘Cav- 
alcade’ at pop prices just 36 days 
after its roadshow run at the St. 
Francis. 

Natives never have cared much 
for roadshows anyway, but went for 
‘Cavalcade’ during its three St. 
Francis weeks more than for any 
film that’s hit the town giving it 
near capacity biz. 

Kicks at pop runs of roadshows 
are chronic, anyway, but the record 
short clearance on the British epic 
is doing much to turn Frisco ticket 
buyers completely sour on $1 and 
$1.50 pictures. Paramount gets 55 
cents, while St. Francis got $1.10. 

Metro’s ‘Rasputin’ is the next 
roadshow due for pop filming and 
probably will come into the Para- 
mount also, but under longer clear- 





ance, 


RKO, UA and Goldwyn Paid in Full Already 
—Metro, WB Next—Question of Waivers 


7 


Hiome office personnel of RKO, 
United Artists and Sam Goldwyn 
went on full pay last week while 
Metro and Warner Bros, forces are 
expecting to rescind the 25-35-50%' 
cuts the end of the current week as 
of the week commencing Monday 
(April 17). 

While UA and Goldwyn employees 
received full pay Friday (14) for 
last week, in RKO the return of 
the cut was made retroactive to 
April 6. As a result last Thursday 
(13) RKO personnel was reimbursed 
for the cut between that date and 
Monday following, the usual pay- 
day. Yesterday (17) the past week’s 
pay in full was handed out. 

While United Artists and the 
Goldwyn forces were paid off Fri- 
day (14) in full, nothing was done 
concerning payoff retroactive to 
start of the eight-week cut period, 
March 6. UA may reimburse its 
personnel, but Goldwyn people hold- 
ing contracts were asked to sign 
new waivers which amounted to a 
receipt in full for the entire period 
from March 6 to date, though ac- 
tually the cut was returned only 
from April 10. 

Receipts asked for by the Golde 
wyn organization and obtained 
signified a settlement. of the whole 
matter as of March 6 though not 
getting the 25, 35 or 50% back for 
the five weeks cut was taken, up to 
and including April 8. 

When the Academy of Motion Pice 
ture Arts and Sciences took a hand 
in the matter of the salary cuts, its 
decision was that the waivers of UA 
and Goldwyn were not legal and the 
cuts should be restored in full from 
date of beginning, March 6. The 
new waivers of the Goldwyn come 
pany resulted. 

United Artists in the east is a 
distribution company and thus not 
within the jurisdiction of the Acad- 
emy decision, the WA studio on the 
Coast mostly figuring. 





Reisman Renewed; 
Joe Goldberg May 
Join RKO Later On 


RKO is renewing Phil Reisman’s 
contract as v.p. of Radio Pictures 
in charge of distribution. His first 
year’s term expires May 15. 

A report that Reisman would be 
through on that date, with Joe Gold« 
berg replacing him, was denied by 
H. B. Franklin. Latter stated he 
would like to place Goldberg with 
the organization if there were a 
spot for him, but that that spot will 
not be Reisman’s. 

Goldberg was film buyer for the 
Franklin-Hughes theatre circuit on 
the coast. 


PRODUCERS INTENT ON 
CUTTING SOUND COSTS 








Formal demand that the electrics 
cut royalties, in proportion to the 
industry’s income and in line with 
its economies, will be made by the 
producers shortly. 

Producer licensees, especially of 
Western Electric, are set to ask that 
the royalty per reel be reduced from 
the existing $500 per reel to $300, 
Western, in the past, has flatly re- 
sisted efforts of individual compa- 
nies to cut sound costs. 





Hughes Puts Screen Yarns 
Costing 1506’s on Market 


Hollywood, April 17. 


Before leaving for an eastern trip 
in his new Sikorsky plane, Howard 
Hughes placed his collection of pic- 
ture stories on the market, stating 
that he will make no production 
plans until the situation clarifies, 
which he does not figure will be for 
a year. 

Stories include ‘Titanic,’ by Wil- 
son Mizner,; ‘Whitey,’ the Graham 
brothers sequel to ‘Queer People,; 
‘Dangerous Ways,’ by Arthur Som- 
mers Roche, and ‘Zeppelin,’ which 
he purchased from Paramount. 

Collection of material represents 
an investment of about $150,000 on 
Hughes’ part. 
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Darryl Zanuck Looks Set with 


- Metro; Resigned 


To Have Own Unit; Cuts Tiff 


; 


Hollywood, April 17. 

~ Hard on the heels of Darryl Zan- 
uck’s resignation as production head 
of Warner Bros. and First National 
studios at Burbank, he was be- 
sieged by offers from Metro, Radio, 
Fox and Paramount. Metro looks 
the hottest and may be closed mo- 
mentarily. It’s a 12-picture deal 
with his own production unit sim- 
ilar to David O. Selznick’s arrange- 
ment. 

Behind the Zanuck resignation 
from Warners, as the result of 
Harry M. Warner’s adamant stand 
on the rescindment of cuts—upon 
findings of the Academy of Motion 
Picture Arts and Sciences—is seen 
another element in the strai.ed re- 
lations between Zanuck and the 
Warners. This is a personal rela- 
tionship dating back to three years 
ago when Mrs. Zanuck and Mrs. 
Jack L. Warner, wife of the v.p. in 
charge of production at the studio, 
had a falling out. This didn’t figure 
in Zanuck and Jack Warner's busi- 
ness status, but the local weisen- 


(Continued on page 48) 


ZANFT LEAVES 
KATZ GROUP: 
FINANCING? 


Hollywood, April 17. 
John Zanft has officially an- 


nounced that he has severed con- 
nections with Sam Katz and the 
latter’s associates in the plan to 
produce pictures and operate the- 
atres. 

Zanft came to the Coast with 
Katz about three months ago to 
work out the financing plan for the 
group and also acquire theatre 
holdings. However, after five days 
here, he suddenly returned to New 
York with no explanation given for 
the departure. 

Zanft informed friends here last 
week that he was through with the 
Katz proposition entirely. 

Katz, Sam _ Spring and Mar- 
cus Heiman left for New York by 
plane Friday. They will be joined 
in Chicago by Max Gordon. In New 
York on Monday it is expected all 
financial arrangements will be set 
for their new enterprises, Producing 
Artists, Inc. 

Sam H. Harris will work in the 
east with George S. Kaufman and 
Morrie Ryskind, who are making 
the screen adaptation for ‘Of Thee 
I Sing’ to be the first picture for 
the Marx Brothers. 

It is likely that the authors will 
return to the coast within two weeks 
when Katz and Harris make their 
return trip. Harpo and Chico Marx 
intended to make the eastern trip, 
but were unable to do so due to the 
illness of their father. 

Zanft hit town Friday night to 
confer with Nick Schenck on Loew 
financial matters and returns east 
with Schenck on Thursday. 





Dr. Martin Promoting 


Brewery with Schenck 


Hollywood, April 17. 
Dr. Harry W. Martin, husband of 


Louella O. Parsons, Universal News 
Service chatterer, is reported to have 
abandoned his plans to be local 
agent for Blatz Milkaukee beer in 
favor of promoting a brewery. 
Joseph M. Schenck ind Irving 
Weinberg are said to be associated 
in the plans. 

Idea to sell 100,009 shares of 
stock to the public at $5 a share. 
Brewery site understood to be in 
the downtown section. 


‘ 








WB Prod. Head 





Novelette 


Hollywood, April 17. 


Drama in four news head- 
lines: 
Janet Gaynor married to 


Lydell Peck. 

Lydell Peck becomes Fox as- 
sociate producer. 

Janet Gaynor divorces hus- 
band. 

Peck dropped as Fox execu- 
tive. 


SEEK ACADEMY, 
WB ACCORD 
ON CUTS 


Hollywood, April 17. 

The Academy group asked Will 
Hays today (Monday) to attempt to 
act as arbitrator between Academy 
Emergency group and Harry M. 
Warner, to get the latter to recon- 
sider his refusal to make pay re- 
storation of employees retroactive 
as of April 10, instead of effective 
April 17, as he declared he would 


only do. 

Emergency committee contends 
their dealings were with Jack L. 
Warner and Darryl Zanuck, studio’s 
heads, and not Harry Warner, and 
that the former two had agreed to 
restoration when the elder Warner 
kicked it over. 

At various sessions of the Pro- 
ducers Association, efforts were 
made to get Harry Warner to agree 
to the plan as others had done, 
but he took the arbitrary stand that 
he would run his business and no 
one had right to dictate to him as 
to the manner it was conducted. 

Writers and contract actors have 
been writing letters to Warner Bros. 
demanding retroactive pay as of 
April 10, according to rulings of 
emergency committee. Warners on 
the other hand are sitting tight. 


HOW ONE EXHIB GROUP 
FEELS ABOUT THE CUTS 


Minneapolis, April 17. 
Protesting against ‘The producers’ 
apparent efforts to saddle the en- 
tire burden of trying to pull the in- 
dustry through its present crisis on 
the already overloaded shoulders of 


independent exhibitors,’ directors of 
Northwest Ailied States, meeting 
here this week, were planning to go 
on record as objecting vigorously 
to the restoration of pay cuts at the 
Hollywood studios, as ‘such action 
means the maintenance of present 
exorbitant film rentals.’ 

W. R. Frank, prominent independ- 
ent exhibitor and _ president of 
Northwest Allied States, announced 
that he would bring the matter be- 
fore the directors. He claims that 
although there is imminent danger 
of wholesale insolvencies among th? 
independent exhibitors in this ter- 
ritory, the exchanges are more 
‘arbitrary’ than ever. He says that 
despite the threat that 300 theatres 
would be closed simultaneously for 




















an indefinite period unless a blanket 
cut in film rentals was forthcoming, 
the exchanges said ‘nothing doing,’ | 
and even are refusing to make in- 
dividual readjustments. 

The protest resolution is expected | 
to ask the producers to cut salaries | 
and other costs ‘right and left,’ and | 
pass the savings along to ee 


immediately. 
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OUT TOTIE IK Producers’ Walkout on Academy 
Anticipated; Would Admit Agents 
To Solidify All H'wood Branches 


ALL LOQGE ENDS 


Central Casting Bureau 
First Move — Whether 
Will Work Out or Not, 
Producers Serious in Ut- 
most Co-operation—Con- 
structive Economy the 
Keynote — Week’s East- 
West Conclave Ends in 
Renewed Pledges of Ac- 
cord 





ALL-FOR-ONE IDEA 


Hollywood, April 17. 

Most tangible accomplishment of 
the east-west conclave here, which 
lasted the fi-st five days of last 
week, was the incorporation today 
(17) in the state capital, at Sacra- 
mento, of the Central Artists Bureau, 
Inc. 

It is primed as a non-profit mu- 
tual-sharing enterprise, with serv- 
ice free to all the artists, directors 
and writers engaged through it, pat- 
terned along the old United Booking 
Office (Keith vaudeville) lines. 

Long a dream of the anti-agent 
bunch in Hollywood, Pat Casey, the 
studios’ labor contact here, was 
proffered the post of head-man, 
which he declined. Jason Joy was 


then selected. Joy leaves Fox to 
take up the new ost but Lamar 





Hays’ Objectives 


Hollywood, April 17. 
Hays will spend most of his 
time, during the current week, 
in trying to get the producers 
to live up to the code and the 
one - and - for-all declaration. 
Also to live up to their stand of 
eliminating dirt from the 
screen. 


Hays’ office in New York on 
Monday (17) reported it did 
not expect Will Hays to re- 
turn from the West Coast for 
at least another month. 











Trotto who was with Joy, as his 
aid in the Hays office on the coast, 
and went over to Fox with his 
superior, remains at the studio, 
however. 


Other accomplishments arrived at 
established a coordination tetween 
the east and west groups of picture 
people. 

Plan of the Central Artists Bureau 
is to negotiate either with the ar- 
tists direct or through their agents. 
A committee consisting of Jesse 
Lasky, B. B. Kahane and M. H. 
Aylesworth, is in charge of the set- 
up and method of operation, with 
Jason Joy, Fox executive returning 
to the Producers’ organization, after 
six months’ absence, to take charge. 
Joy's only other previous experience 
in the picture business was as cen- 
sor contact for the Hays body. Joy 
will remain on Fox payroll until 
organization is ready to start. 


Pros and Cons on Plan 


General belief here among several 





producers and others in the colony 
is that the booking office plan will 
not work out, as the industry was 
built on exclusive services which 
companies have of talent, and that 
none of them would sacrifice any 
opportunities in order to confirm 
with any rules of a central booking 
office. 


Already considerable protest and 
igitation has started against the 
idea with agents trying to cement 
agreement amongst themselves, | 
deal through the Cen- 


refusing to 
tral office. 
Screen Writers Guild is also going | 


On record that ita members will 
' 


(Continued on page 55) 


| east 
| Kinfeld on the advertising and pub- 
| licity campaigns for the new prod- 





What It Would Cost 


It would cost the producers 
around $100,000 to get the Cen- 
tral Artists’ Bureau operating. 

It's not known where the 
companies, now trying all 
sorts of economy moves, 
would get the money to dis- 
burse for this so-called good- 
will missionary work. 


NATHANSON PAR 
POST STILL 
IN AIR 


Nothing’s certain about N. L. Na- 
thanson’s latest movements in and 
around New York. He has no offi- 
cial position in the Paramount com- 
pany picture, but he is known to be 
under consideration by certain Par 
interests for a high operating posi- 
tion if it can be arranged. So far it 
hasn't been done. 

Currently Nathanson, also, is 
mentioned as the principal behind 
A. C. Blumenthal’s offer on the Poli 
theatre in New England. Like most 
of the things Blumey handles, re- 
ports of a confusing nature sur- 
round the deal. Advance accounts 
have Nathanson already closed for 
the Poli chain, and other reports 
have him only vaguely in the pic- 
ture. 

There is ground for the belief, 
however, that Blumenthal has made 
a definite offer in behalf of Nathan- 
son whereby the Canadian film man 
would take over the Poli houses, 
now in receivership. Nathanson is 
stated to be ready to put up $500,- 
000 to meet current interest and tax 
obligations. 

Looks like, under that basis, Na- 
thanson is looking for Poli and 
Halsey Stuart to trim down the 
present outstanding amount of $14,- 
000,000 in bonds, maybe as much as 
50%. 

Inner circle reports downtown 
seem to believe that Harry Arthur, 
present operator of the circuit for 
the receivers, will also operate for 
Nathanson if and when latter takes 
charge. If the Nathanson deal is 
closed, the Canadian would likely 
not assume charge of the properties 
until after the present foreclosure 
suit is concluded. 














3 Exec Stayovers 


Hollywood, April 17. 

Most of the eastern exec crowd, 
With the exception oi Harry M. 
Warner, Nicholas M. Schenck and 
Adolph Zukor, has already returned. 
They expect to leave by the end of 
the week. 

First to get out on Friday night 
(14) were Kent and Aylesworth. 
Departing on Sunday were Coch- 
rane and Judge McKay. 

Harry M. Warner will start back 
for New York Thursday (20), ac- 
companied by Sam Schneider and 
George Thomas. 

Thomas, who 
licity head for 
for confabs 


is the coast 
Warners, 


with S&S. 


pub- 
is going 
Charles 


uct 


‘Dinner’ Is Ready 


Hollywood, April 
Kight’ was completed 
by Metro on Saturday in 26 days 
at a cost of $500,000. This includ: 
the $110,000 paid for the story. 


‘7. 
‘Dinner at 








April 17. 
Academy the 
mittee of agents to formulate plans 


Hollywood, 


has invited Com- 


for admission into the organization 
of all agents whose contracts with 
clients are satisfactory to Academy. 
Academy is making this move to 
give the agents its own branch in 
the organization, in the belief that 
the producers will withdraw from 
the Academy, individually, or in 
body, in view of the recent em- 
ergency situation, or that possibly 
other branches might ask them to 
withdraw their branch from the 
body. 

The Academy did not receive its 
March contribution from the pro- 
ducers, and it’s figured that agents 
would fill the producers’ gap in the 
organization, not alone by their 
membership but bringing in clients 
who would make up for the loss of 
the producers. 

Academy states that the overhead 
without the producers would be 
smaller, due to fact that most of the 
revenue received from the latter 
was used for experimental purposes 
while, what would come in under 
the new set-up, would more than 
cover operating requirements. 

Tne Academy has written letter 
to the producers asking all about 
the Central Artists Bureau and how 
they expect to operate it before tak- 
ing any action as to whether or not 
they would sanction this venture. 

Emergency committee of the 
Academy will hold a meeting Tues- 
day night at which time it will ask 
the members of the producers body 
to explain the purpose of the 
Central Artists sureau. Actors 
branch is also heidirng meeting in 
drive for new membership. 


MARCO MAY BUY 
OUT FOX'S 30%, 
IN F&M 


Los Angeles, April 17. 
Marco is expected to head east 
in about a week to talk things over 
with Fox theatres in the east rela- 
tive to a settlement of his inter- 


company relations with the theatre 
firm. Indications are that the two 
are likely to part company with 
Marco buying out the Fox theatre 
interest in Fanchon & Marco Corp., 
the New York company in the F&M 
group. 

Marco’s coast firm and parent 
company is Fanchon & Marco, Inc., 
formerly co-owned 50-50 by Fox 
West Coast until Marco bought out 
the circuit's interest a few months 
back, 

Fox theatres in the east have been 
in receivership for around a year, 
going that route shortly after 
Skouras Bros. entered the picture 
and took over the upstate New 
York Fox theatres. 

Since that time, relations between 
Fox theatre group and F&M hasn't 
been altogether eaceful, and it 
looks like both sides have about 
come to the conclusion that a sepa- 
ration of interests would be prefer- 
able to all. 

If and when the split comes 
about, Marco may organize a sepa- 
rate subsid of his California branch 
thus bringing all his own interests 
to an entirely independent position, 

The peculiarity of the interest 
which Fox theatres in the east had 
in the Fanchon & Marco Corp., of 
New York, ig that although being a 





nartner it has not acted to encoure 
are F&M _ business, although col- 
leeting dividends from the F&M 


firm, but handing the latter little 


jor no business of its own, 
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Dimasiog of nfs 


on Prospects 


Brings Hesitation in Up Trend; 
Telephone Leads List Downward 








 Tiedman Wants Release 


Hollywood, April 17. 
Bennie Ziedman leaves for New 
York on Wednesday (19) to confer 
with Earl Hammons regarding the 


release of a contract which Ham- 
mons has for Ziedman to maké 
series of pictures for him. If re- 
leased Ziedman probably will sign 
to make six for Universal. 


DECISION IN GTP’S SUIT 


| 

















By AL GREASON ? ® 

Stocks sagged somewhat yester- Yesterday s Prices 
day (Monday). The long account set 
turned ‘stale’ as an active recovery |] sales. High. Low. Last.chge. 
in the dollar against all foreign ex- 200 Col. P. pf. 8% 8% S8K—% 
changes and a reversal of prices in 100 Cons. F. I. 2% 2% 24% —% 

ae . 100 Do pf... 7% 7% 7% 
most of the commodities dimmed 1.700 Fast. K... 58% 52 52 —2 
inflation hopes. Suggestion from 400 Fox F.... 1% 1 1 
’ , "SB ee 12 11% 12 — 

the tape was that las¢ week’s ad- a gs he ™ 
vance had been largely at the ex- 1.200 Do A...» * : 2% + 4 
pense of a short account and ex- ~ aac evece a % 1% & 
haustion of buying from that source COGe WW. Wevsne 1% WL 1% — %& 
had dulled enthusiasm, BONDS 

Weakness in American Tel & Tel $1,000 Gen. Thr.. 1% 1% 1% ; 

. “* ; 7,000 Keith - 33 32% 32%+ % 

and Allied Chemical quickly was 41000 Loew's ... 57 56% 56% + % 
communicated to the rest of the list acs Por-7 eas oF bt ent es 
and at the gong losses ranged from 8,000 W. eee 18 17% 17% + % 
fractions to as much as three points. CURB 
Railroads, for no special reason, 100 Tech. .... 3% 3% 3% 
were adversely affected. PRODUCE EXCHANGB 

Amusements ,took a rather in- 2,600 Par-P ....30 27 27 —0O1 
glorious part in the day’s doings. 





Eastman Kodak slipped back 2 
points net to 52, getting rather close 
to its critical level of 50, carrying a 
bearish inference into the amuse- 
ment group. The theatre family it- 
self did very little either way, vol- 
ume being small and price changes 
important. 
Inflation Hope 

The amusement group got into 

the advance last week for the first |> 


(Continued on page 44) 








tres. 
houses would be closed or sold. It 
is understood that Dr. Rush Rhees, 


University May Become 


Involuntary Showmen 


Rochester, April 17. 
University of Rochester may go 





into the film business if Publix turns 


ack the Regent and Century thea- 
More likely, however, that 


BILL FOX AFTER THIRD 


WEST COAST THEATRE 


San Francisco, April 17. 


Joe Leo is in negotiation with 
Fox-West Coast for the Paramount, 
Oakland, to add to the local Fox 
and Los Angeles houses. House was 
built by Paramount Publix two 
years ago and turned over to F-WC 
for operation, but after four weeks 


latter chain padlocked the place. 


Paramount deal lends credence to 
the report that Leo, acting for his 





brother-in-law, William Fox, is at- 
tempting to build up a Coast pic- 
ture house chain using indie film 
and operating at minimum admis- 
sions. 

Thus far policy has been a smash 
at local Fox house, cutting notice- 
ably into everything in town and 
first week drawing around $14,000, /I 
with second week (Holy Week) 
about same for a pair of indie films 


president of the university, is not 
keen about the motion picture busi- 
ness and the Eastman will not again 
harbor the flickers while he is run- 
ning the U. of R. 

University was given the Regent 
and Century, along with the East- 
man, right after George Eastman 
leased all three houses to Publix. 
The Eastman was turned back to} 
the University 18 months ago and 
since has been used for music hall 
in connection with the Eastman 
School of Music and for public con- 
certs, but no films. City is now badly 
overseated in film houses and clos- 
ing of the Regent and Century 


would help some. 





Trustees Operating F-WC 


Hollywood, April 17. 
William F. Moore, Jr., Charles C. 
rvin and Charles P. Skouras, latter 


former operating head of Fox-West 
Coast, 


but now, with the foxmer 


at 15¢ and 25c. 





Incorperations 


New York 
Albany, April 17. 
Majestic Concessions Co., Inc., Man- 
hattan; operate concessions in oan 


t 





race tracks, amusement parks; 
shares no par. 
Cinema ‘Pours Corp., New York; pice- 


tures; 200 shares no par. 
Chesterfield - Invincible Distributing 

Corp., Manhattan; theatrical; $10,000. 
Seiden Sound System, Inc., Manhattan; 

pictures; $10,000. 


Bellaire and MHoilis Theatre Corp., 
Queens; theatrical; $10,000. 

Ultra Enterprises, Inc., New York 
county; theatrical; $10,000. 

Kings Amusement, Inc., Kings; the- 
atrical: 100 shares no par. 

Amalgamated Industrial Corp., Man- 
hattan; pictures; $20,000. 

Bohemian Theatre, Inc., Manhattan; 


theatrical; 200 shares no par. 

Sunshine Shows, Inc., Manhattan; the- 
atrical; 100 shares no par. 

Laurjean Corp., New York; theatrical; 
60 shares no par. 

F & M Stageshows, Inc., New York; 
theatrical; 100 shares no par. 

Gaumont British Pictures Corp. of 
America, New York; pictures; 260 
shares no par value, 


Midtown Theatre Corp., New York; 


theatrical; 100 shares no par. 

Navy musement Corp., Kings; pic- 
tures; $1,000. 

Theatre Securities Corp., Manhattan; 


deal in securities, photographic business 
and cameras; 200 shares no par. 
Statement and Designation 


Fidel Amusement Enterprises, Inc., 
260 Tremont street, Boston, Mass.; gen- 
eral theatrical; 115 Broadway, New 
York; Reginald Morse, president; 300 
shares no par. 

Change of Name 
From Warner Bros. Theatres, Inc., 


New York, to Intrastate Theatres Corp. 


California 

Sacramento, April 17. 
National Theatrical Craftsmen’s Union. 
No capital stock. F. G. Mack, Sidney V. 
Koster, F. L. Bradley, Bob Hampton, 
Orval G. Kreisher, Wm. B. Young. 
Rodeo Attractions, Inc. Capital stock 
$25,000, none subscribed. Marcus Fink, 
Philip H. Cowen, J. W. Gaskill, Jr. 
Hollywood Civic Ballet, Inc. No capital 
stock. Adolph Bohn, Beatrice Bohn, 

Huston Branch, 
Permits to sell stock issued to: 
Chuck Riesner Sporting Goods Corpora- 


tien. Sporting goods To issue all 150 
shares, $100 par. 
Colorado 

National Theatre Calendar Co., 737 
Pennsylvania St., Denver; J. F. Baker, 
J. Matt Skorey, Marian R. Skorey, Nina 
Baker; $10,000 capital. 

Tompkins Amusement Co., Colorado 
Springs; J. E. Tompkins, Laura Tomp- 





kins, J. Alfred Tompkins; operate the- 


atres; $1,000 capital 


here Saturday from Del 


two, a trustee in bankruptcy, rioved 
in as operators of F-WC last week. 
Their duties are defined as the op- 
eration, management and control of 
either directly or 


he theatres, 


through the medium of subsidiary 
corporations, 


Initial step of the trustees was to 


demand from the distributors slash- 
ing reductions in film rentals, in 
some cases up to 50%. 





Henigson Sr.’s Illness 
Chases Jr. Laemmle Back 


Hollywood, April 17. 
Henry Henigson’s hurried trip 


east on account of his father’s ill- 
ness, brings Carl Laemmle, Jr. back 
from Del Monte, where he had gone 
for a three weeks’ vacation. 


He had enjoyed only three days’ 


rest at the resort when he had to 


hustle back and carry on the 
preparations for the reopening of 
the Universal studio around May 1. 

Carl Laemmle, Jr., who returned 
Monte, 
leaves for there again Friday spend- 
ing one week then going to Lake 
Tahoe for three weeks. 





Speedy Campbells 


Betty Balfour and Jimmy Camp- 
bell, songwriter-music publisher 
husband of the English film star, 
sailed on the ‘Bremen’ April 15 for 
London, where Miss Balfour has 
some picture contracts. 

Originally chased out of Holly- 
wood by the earthquake, taking a 
Canal steamer for England, they 
disembarked at Balboa, C. Z., when 
discovering the water route was 


too long, and came to New York 
by rail to catch a faster ocean 
liner. 


DR. GOLDSMITH’S SOLO 


Dr. Alfred N. Goldsmith, former 
v.p. and general manager for Radio 
Corporation of America, this week 
starts on his own in Madison ave- 
nue offices. He is confining his 
practice to technical consultation. 


SOON; ARGUE TRI-ERGON 


Wilmington, April 17. 
It is expected that Federal Judge 
Nields will hand down his decision 


within the coming week on the pre- 
liminary injunction sought by Gen- 
eral Talking Pictures (DeForest, 
Warner Bros. and the Duovac Corp.) 
in the combined suits which these 
three firms have pending against 
the A. T. & T., Western Electric and 
Erpi, alleging violations of the trust 
laws. Judge Nields is believed to 
be working on that decision pres- 
ently. 

Arguments on the cases were 
heard last November. These were 
prosecuted by the firm of Darby & 
Darby, noted patent lawyers rep- 
resenting all the plaintiffs. 
Considering that this was a situa- 
tion in which a preliminary injunc- 
tion sought, fact that the Court has 
held off its decision so long, only 
impresses the importance of the is- 
sues involved. Holding off for this 
long in a prelim injunction suit is 
stated as unusual among legal 
minds. 

Charges made by the plaintiffs 
are those grown out of the service 
charges made by Erpi on equip- 
ments among other claims. 


Tri-Ergon Argued 


Oral argument and final hearing 
on the suit of the American Tri- 
Ergon company against General 
Talking Pictures on the ‘glow light’ 
patent in talker devices was held 
before Federal Judge Nields on 
Wednesday (13) with Judge Nields 
reserving decision. 

This is an old-time suit in which 
American Tri-Ergon Company, is 
attempting to reverse the decision 
of the U. 8S. Patent Office on the 
same matter claiming prior rights 
to the glow light thing. On two 
previous instances, the Patent Office 
in Washington decided in favor of 
General Talking Pictures (DeFor- 
est). 

The American Tri-Ergon is a 
company owned by William Fox, but 
whose ownership is contested by 
Fox Film Corp. in a suit against 
the former company head now pend- 
ing. It is the company’s contention 
that when William Fox bought 
American Tri-Ergon he should have 
turned over the interest to the 
company. 

Darby & Darby represented Gen- 
eral Talking Pictures in the Wil- 
mington hearing while Attorney 
Hazelton of Ward, Crosby & Neal, 








|represented American Tri-Ergon. 


Hollywood 


Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and added to the regular weekly ‘Variety. 

The Bulletin does not circulate other than on the Pacific Slope. 

News from the Dailies in Los Angeles will be found in that customary 


patent lawyers for William Fox, 


N. Y. Par’s Show-Case Influence = 





Keeps Stage Shows In—But Brooklyn Para.« 


mount Going Straight Pix 





SPRING OUSTER MOVE 


Movement to Remove N. Y. Att’y 
As Poli Co-Receiver 








While reports of pending deals 
continue on the Poli circuit, an ef- 
fort was made last week before 
Judge Thomas in the Federal Court 
at Hartford to have Sam Spring 
removed as one of the three circuit 
receivers, Matter was taken under 
advisement by the Court. 

Among the prime movers in the 
action against Spring, who is a 
New York lawyer well known in 
picture circles, is Segal, former 
partner of S. Z. Poli, and Martin 
Smith, stated to be attorney for 
Poli, himself. 

Considerable curiosity has been 
attached to Spring’s appointment as 
receiver, being that he is from New 
York. Report has it that his ap- 
pointment was highly recommended 
for the receivership post by a New 
York jurist. 

Feeling is that there is little like- 
lihood of Judge Thomas granting 
the request for the removal of 
Spring. Segal, himself, has been 
variously reported as dickering for 
the Poli theatres on his Own ac- 
count. At one time, Spring was 
mentioned as counsel for Sam Katz, 
who also was after the Poli houses, 
according to accounts. 


TYSON, CULLEN ESPY 
T0 ST. LOUIS, SKOURAS 


Pittsburgh, April 17. 

George D. Tyson, former adver- 
tising director for WB but more re- 
cently with Fox-Midwesco circuit in 
Milwaukee, left here last week for 
St. Louis where, with Cullen Epsy, 
he is taking over the operation of 
the Ambassador, Missouri and 
Grand Central theatres for the 
Skouras brothers. Houses, originally 
owned by the Skouras interests, re- 
verted to them short time ago. 

Tyson, since leaving Midwesco 
when Milwaukee circuit was turned 
back to Saxe holdings, has been liv- 
ing in Pittsburgh with his family. 
Espy, his partner in the venture, is 
a brother of J. Reeves Espy, district 
manager for the Skouras-Fox thea- 
tres on the coast. 














Educ. All Set 
Hollywood, April 17. 
Educational studio is resuming 
this week with three shorts after a 
three week shutdown during period 
of which new financing was ar- 
ranged in New York. 


Money is due here tomorrow (18) 
for the new activity. 











department. 





Metro is deleting any reference 
to debt nayment in ‘Gabriel Over 
the White House’ in prints that will 
be released in Great Britain. 





LeRoy Prinz engaged by Metro to 
stage the dance numbers for Marion 
Davies’ next picture, a story of a 
studio casting office. 





W. H. (Bud) Lollier has with- 
drawn his name as a candidate for 
Los Angeles Board of Education. 
Pressure of F-WC business respon- 
sible. 





Robertson Finally Falls 
Guy Robertson, musical comedy 
star, goes under personal contract 
to B. P. Schulberg. Four years ago 
he turned down $3,500 weekly from 
Metro. 





Harry Brand, Nate Dyches and 
Robert Doman, picture p.a.’s, han- 
dling the campaign for Muncipal 
Judge Edward R. Brand, brother 
of Harry. 

Looking for Release 

‘Where There’s a Will,’ second of 
I. #. Chadwick's Grand Guignol 
playlets, cameraed at Trem Carr 
) studio last week. Chadwick will 





take it with ‘Something More Im- 
portant’ to New York for a distribu- 
tion deal next week. 





With Irene Dunne replacing Ann 
Harding in ‘Double Harness,’ latter 
is without a picture. ‘Declasse’ and 
‘Ann Vickers’ are possibilities for 
Miss Harding. 

Shortage of production mony 
will keep Educational closed for its 
fourth week. Two Harry Langdon 
comedies and one ‘Torchy’ have 
been read to start for three weeks. 





Wells Root is at Radio on a one- 
picture deal. He has his choice of 
adanting two sXories. 





Hochreich’s Zero 
David R. Hochreich, here for the 
past few months to organize a pic- 
ture company, returned to Chicazo 
last week without developing any- 


thing. Promoter’s angle was to ob- 
tain ‘ revenue from national ad- 
vertisers, 


Trio in ‘Harmony’ 

Jack Oakie, Skeets Gallagher and 
Harry Green set for leads in Par’s 
‘Too Much Harmony.’ Studio is 
dickering for Nancy Carroll for the 








(Continued on page 27) 
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Because the Paramount, New 
York, is regarded as a showcase 
for Par pictures and as such it ig 
important to the distribution dee 
partment that the house be main« 
tained on a de luxe basis, it is vir« 
tually definite that house will re« 
tain stage shows. A week ago, 
after a few weeks of low grosses, 
it appeared probable that the thee 
atre, along with the Brooklyn Par, 
would go straight pictures on Frie 
day (21). 

While it is intended to keep the 
New York house under its present 
policy, the Brooklyn Par is sched« 
uled to close down Thursday night 
(20) for a week, reopening April 28 
as a straight picture house at a 
scale yet to be decided, but probe 
ably 35c or 40c. 

The nut out in Brooklyn, which 
by steps has been brought down to 
$19,000, would be less than $10,000 
under a straight film policy. 

Fear of Negative Aspects 

Since the Publix receivers first 
began considering the closing of 
stage shows in both houses, vige 
orous opposition has arisen in 
various quarters along with fear 
that if the Broadway house went 
straight pictures at 50c admission 
or lower, it would reflect unfavore 
ably on Par pictures which the 
house plays. Change in policy 
would virtually amount to an adé« 
mission that Par product has been 
flopping there. 

While Publix may reconsider 
present plan for straight pictures 
in Brooklyn due to the opposition 
from stage showhouses out there, 
including the RKO Albee, Loew’s 
Met, Strand and Fox, the circuit is 
inclined to try a change to see what 
the results are, despite that it has 
been pointed out in Publix that in 
many cases around the country, 
where stage units were tossed, they 
were brought back to save the 
business. 

The Brooklyn operation is under 
the bondholders’ direct supervision, 
while the New York house contin« 
ues separately under the receivers, 


FOX-WEST COAST WILL 
TURN BACK 50%, HOUSES 


Los Angeles, April 17. 

Fox West Coast turned back on 
‘Ionday the first of its bankrupt 
houses, the Majestic, Santa Monica, 
to Robert Armour, original operator. 
Out of between 35 and 40 houses 
listed in bankruptcy, 15 to 20 are 
expected to be turned back to their 
original operators this week. 

Adolph Ramish, one of the large 
creditors of FWC, sent four au- 
ditors into the home office of the 
bankrupt company to examine their 
books today. 

Report of the receivers of the 
corporation which was expected to- 
day will not be filed with court for 
another two weeks. 


ee Add pa 


RKO has another deal on with 
Billy Elson by which the latter will 
operate for RKO in Grand Rapids 
in addition to the two circuit houses 
he’s now running in Minneapolis. 

RKO has two houses in G.R., one 
playing vaudeville. 








L. A. to N. ¥. 
Maxwell Arnow. 
M. H. Aylesworth. 
Stanley Bergerman. 
I. E. Chadwick. 
Charles Chase. 
R. H. Cochrane. 
Max Gordon. 
Marcus Heiman. 
Henry Henigson. 
Sam Katz. 
Willard S. McKay. 
Charles B. Paine. 
Nat Perrin. 
Bertrand Robinson. 
Nicholas M. Schenc} 
Sam Schneider. 
Sam Spring. 
W. H. Stein. 
Ivan St. John. 
George Thomas. 
Harry M. Warner. 
John Zanft. 
Bennie Ziedman. 
N. Y. to L. A. 


Harry Cohn, 





Max Winslow. 
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U. A. Institutes Court Battle to 
Regain Houses from Bankrupt F-WC 


Los Angeles, April 17, 


Attempt of United Artists to with- 
draw its nine houses from West 
Coast United Theatres, owned 75% 
by Fox-West Coast and 25% by 
U. A., was temporarily blocked by 
continuance of hearings on the sub- 
ject before Referee Samuel W. Mc- 
Nabb, sitting in the F-WC bank- 
ruptcy. Hearings will be held Thurs- 
day (20) at the circuit’s office, the 
same day as the examination of the 
bankrupt by the trustees. 

Attorneys for U. A. and for David 
Croft, a $90,000 creditor of W. C. 
United, resisted any hearings or 
rulings on the F-WC subsid, on the 
grounds that the bankruptcy referee 
of the parent company had no juris- 
diction over a solvent subsid. Mc- 
Nabb overruled this objection. 

Trustees had earlier petitioned 
the referee for approval of their 
plan to return the houses to U. A. 
because a bankruptcy clause in the 
F-WC-UA sale contract provided 
for cancellation of the lease in case 
of insolvency. Frank Hutton, attor- 
ney for the Pantages’ claims, re- 
sisted this and insisted on an ex- 
amination of Charles P. Skouras, 
president of W. C. U. Theatres, gen- 
eral manager of the bankrupt and 
one of the three trustees. 

Losses of W. C. U. 

This was held Friday (14), and 
little was either accomplished or 
revealed, with a continuance ordered 
after two hours of questioning. 
Skouras stated that W. C. U. Thea- 
tres showed a loss of $160,000 on 
the last balance sheet and that he 
could not see where any profit could 
be realized from the corporation 
under the present setup. 

Earl Adams, of Loeb, Walker & 
Loeb, attorneys for U. A., claimed 
that there is due in rentals from 
F-WC the sum of $24,500 for the 
current month which has not been 
paid. He seeks an early return of 
the theatres and says his clients 
are willing to surrender their 25% 
of the stock of W. C. U. Theatres, 
although it cost U. A. $62,500 in 
cash at the time of the transaction. 

There is also in W. C. U. Thea- 
tres 24 houses put in by Fox-West 
Coast, which intends to withdraw 
them, leaving the company an empty 
shell. 

Following are the UA theatres: 
UA, Pasadena; UA, Long Beach; 
UA, Inglewood; UA, El Centro; UA, 
Wilshire, L. A.; UA, Whittier Bivd., 
L. A.; Alhambra, Sacramento; Egyp- 
tian, Hollywood. 

Fox-West Coast are: Berkeley, 
California and U C, Berkeley; Capi- 
tol and Egyptian, Long Beach; 
Stanford and Varsity, Palo Alto; 
Colorado and Strand, Pasadena; 
Fox and Richmond, Richmond; 
California and Mission, San Jose; 
Senator and Strand, Vallejo. 

Houses in which F-WC had an 
interest which were included: Cam- 
pus, Berkeley; Airdrome and Val- 
ley, El Centro; Capitol and Hippo- 

(Continued on page 50) 


Balto Sun Time Unlikely, 
Canada Against Change 


Baltimore, April 17. 

Agitation for daylight saving for 
Baltimore this summer is up again, 
but observers of civic affairs expect 
move to be defeated. Town has by 
ballot, twice defeated pushing the 
clock ahead. 

Demand for daylight is curiously 
lacking in this town, although other 
burgs of the same population in the 
vicinity regularly shove the clock 
hands around come spring. 











Ottawa, April 17. 
Clock changing will be the sum- 
mer policy in only a few isolated 
spots in Canada this year, the Day- 


light Saving plan having been 
dropped except in Ottawa, Montreal, 
Toronto, Kingston and St. Cath- 
arines where summer time will go 


into effect on April 30. 

This bane of theatre managers 
has largely passed out of the pic- 
ture, thanks to the persistent cam- 
Paign of exhibitors. 
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Film Logie 


Hollywood, April 17. 
An actress, engaging an 
artist to do a portrait of her 
asked the 





m. c. husband, 
price. When told she re- 
marked: 


Those ofl 
cost 


‘Why so high? 
paints you use don't 
much! 

‘Do Warner Brothers pay 
you off in grease paint?’ asked 
the artist. 


BOOM TIME BIZ 
REPORTED BY 
EXCHANGES 


Minneapolis, April 17. 

Local film exchanges report their 
biggest business in more than two 
years. In some instances sales are 
reaching record proportions and 
hope and confidence are at a higher 
level than at any time during the 
depression, 

Results are being accomplished in 
the face of many banks still being 
closed in the territory and exhibi- 
tors complaining bitterly about 
business. The recent rise in wheat 
prices, which the Minneapolis ‘Jour- 
nal’ estimates has put $13,000,000 
into the pockets of northwest farm- 
ers, is one favorable element. Sec- 
ond principal reason is the excep- 
tionally large number of outstand- 
ing boxoffice pictures, such as ‘42nd 
Street,’ ‘State Fair,’ ‘Kid From 
Spain,’ ‘King Kong,’ ‘Sign of the 
Cross,’ ‘So This is Africa’ and 
‘Strange Interlude,’ now being re- 
leased in the territory. These pic- 
tures are doing a pre-depression 
business in practically all spots, 
mopping up for the exhibitors who 
play them, 


Frisco Up 20 to 50% 
San Francisco, April 17. 

Indie exchange men in this terri- 
tory report a decided up in busi- 
ness during past three weeks, rang- 
ing from 20 to 50%. 

One of the chief reasons for the 
incline is entrance into the field of 
indie operators who are stepping 
out to buck the circuits by show- 
ing indie product at lower admis- 
sions. In most towns, as in San 
Francisco, they’ve got to show in- 
die product because the circuits, 
particularly Fox-West Coast, have 
everything else tied up. 

Return of the freelance boys, as 
well as reopening of many houses 
darkened during the past year or 
two, is swelling the exchange 
grosses. Psychological reaction of 
the Roosevelt administration, in- 
cluding the return of beer, is felt by 
many theatre owners and operators 
as conducive to better business, with 
result many are dusting off the seats 
and buying product. 

To date there have been no com- 
plaints against exchange men for 
high rentals or prohibitive percent- 
age deals, as there was recently at 
the old Roxy in New York. Local 
film peddlers are out after the busi- 
ness and, so far, have been handing 
out fair deals to all buyers. 


Joe Cook Walks as Col. 
Prod. Mer. After a Tiff 


Hollywood, April 17. 























Joe Cook, for four years produc- | 


tion manager, Columbia, turned in 
resignation Friday, going off pay- 
roll Saturday. Sam Nelson, assist- 
ant director on lot, now filling job. 
Understood Cook quit after argu- 


ment with Sam Briskin and pos- 
sibly on return of Harry Cohn'| 
Wednesday may patch up differ- 
ences. 


(Continued on page 59) 


CREDITED FOR 
REOPENING 1,000 


———— 


More Theatres Operating 
Now Than Before the 
Moratorium — Public’s 
Adding Patronage Visual- 
izes Nothing But Cheers 
for the Traditional Sum- 
mer Slump—Statistics and 
Present Trends Support 
This—Rescinding of Cuts 
Directly Caused by In- 
creasing Income 


GENERAL OPTIMISM 





The picture industry this week is 
thanking the public for enabling 
approximately 1,000 theatres to re- 
open in the five weeks which have 
elapsed since the bank moratorium, 
thereby reducing to 5,500 the 6,500 
houses which were reported dark 
after an official tabulation com- 
pleted in January. 

The public’s b. o. support is also 
given direct credit for enabling 
producers and distributors to re- 
scind the most sweeping cut of 
salaried personnel. 

This stimulating ticket purchas- 
ing has encouraged leaders in the 
business, familiar with all of its 
statistics and departments, to pre- 
dict that there will be fewer houses 
closed this summer than during any 
similar period in the past three 
years of depression—that the in- 
dustry can do this even at its pres- 
ent approximate $20,000,000 per 
week income, and that the trend of 
the business, due more to the pub- 
lic’s increasing patronage than all 
intra-industry economies, for the 
first time in two years is making 
things look definitely upward. 

Beer is proving a stimulant to 
theatre business tm the keys and 
medium-sized cities but in the 
smaller towns is having the effect 
of reacting unfavorably on grosses, 
according to leading operators. De- 
spite the fall-off in the smaller com- 
munities, the theatre moguls are 
hailing the 3.2% as a grossing aid 
generally, Weighed against the 
smaller spots where beer-guzzling 
at home or outside has left less 
dough to spend on theatres, the big 
cities are more than making up the 
difference, figures show so far. 


Money in Circulation 

When this spirit of good cheer 
and camaraderie exists the theatre 
stands to benefit, it is opined by the 
theatre boys who make a study of 
human nature, the public and Its 
vagaries, That beer takes people out 
of their homes is looked upon as 
radio’s loss and the theatre’s gain 
if for no other reason than that 
folks at least leave the fireside, and 
very probably after a few beers, 
may become show-minded. 

Circulation of money as a result 
of 3.2, in addition to the employ- 
ment brewing and vending of beer 
entails, in itself {sa figured as in 
favor of the box office. 

One of the large operators also 
points to the probability that with 
arrival of beer the main streets of 
most big cities will shortly have 
fewer vacant stores. Rents are ris- 
ing becaus-. of the demand for good 
downtown sites and this, the same 
operator believes, will have the 
effect of also eliminating the cheap- 
ness which gave a street like Broad- 
way a Coney Island appearance. 


No Product Shortage 

The seasonal sales’ ballyhoo 
about acute product shortages is 
| refuted by a check-up of virtually 
|}all producers im the field. It re- 
| veals that nine major companies 





| right now have ready for release or 
|in actual production a total of 97 
first run features. There is in ad- 
dition 25 independent § features. 
These pictures are now on release 
| schedules to be delivered between 


» 








New Boots Pinch 





Hollywood, April 17. 

Jason Joy, who quit the Hays 
office as censor contact to be- 
come a Fox production execu- 
tive six months ago, found out 
this week what it meant to 
have the shoe on the wrong 
foot. 

He was one of the studio 
group of scenario heads call- 
ed on the carpet by Will Hays 
regarding the purchase of dirt 
yarns for the screen, and kept 
mum through the entire ordeal. 
—From ‘Variety's’ Hollywood 


Bulletin. 


DISTRIBS’ TRY 
TO STOP UP 
EXHIBS OUT 


Discovery of a loophole in picture 
contracts through which exhibitors 
can evade piaying contracted book- 
ings has distributors bending every 
effort for a stop-gap. The reading 
of similar statutes in about five 
states presents the technicality 
whereby a producer must secure a 
state license to rent the particular 
film at the time the contract with 
the exhib is made. 

With a test case in Kansas al- 
read. weighing the technicality in 
the exhib’s favor, and ruling that he 
need not play certain pictures solely 
because of this legal twist, distribs 
are hastening to have the law on li- 
censes adjusted in Ohio, Maryland 
and Virginia. 

In New York, where the revision 
was first attempted, distributors 
have virtually met with success, 
Both houses approved the adjust- 
ment and the law, as revised, is now 
awaiting the governor’s signature. 

Distributors are pointing out to 
the law makers that it is physically 
impossible for them to get pictures 
licensed by state education depart- 
ments at the time the contract is 
signed by the exhibitor; because, 
pictures are sold, most often, in ad- 
vance of their production. 

Should other states refuse to con- 
sider the amendment then it would 
mean either the exhib would have to 
waive the present law or else dis- 
tribs may be compelled to revolu- 
tionize sales systems, 


No Fox-LeMaire Accord; 
Studio Will Settle Him 


Hollywood, April 17. 
There is no possibility of Rufus 
Le Maire returning to the Fox lot 
as an active producer or employee. 
Company will make endeavors to 
settle his contract which has until 
August to run at $1,009 weekly. 
Likelihood is that Le Maire will 
align with Darryl Zanuck at what- 
ever the new affiliation latter 
makes, most likely at Metro. 


R. C.’s 2 More from WB 





























now and June. The new season | 


|opens in August. There is no 





Radio City has purchased two 
more from Warner Bros. for its 
Music Hall, making a total of four 
that will have been played over 
there. New ones are the George Ar- 
liss picture, ‘Working Man,’ and 
‘Elmer, the Great,’ starring Joe E. 
Brown. 

Orlginally Warners were planning 
to reopen the Hollywood on a two- 


|} a-day basis with the latest Arliss 


i 
' 


item, 








INCREASING B. 0. SUPPORT 


$19,000,000 Worth of Par-Publix 
Creditors Elect Hilles, Horowitz, 
Leake, Non-Showmen, Trustees 


After the Circuit Court of Ap- 


peals yesterday denied a motion to 
set aside adjudication of Paramount 
Publix in bankruptcy under the vol- 
untary petition, it took less than a 
half hour to elect three trustees at 
the creditors’ meeting in the after- 
noon before Referee Henry K. 
Davis. Although lawyers jammed 
the Federal court room and one, 
Samuel Zirn, led an attempt to op- 
pose the election, it was anything 
but a Roman holiday, as expected. 
Trustees elected were Charles D. 
Hilles, Louis J. Horowitz and Eu- 
gene W. Leake. All are non-show- 
men in the strict sense, though 
Leake, former chairman of the 
board of American Express Co., has 
had some association with the busi- 
ness from the sidelines. He is now 
president of the Film Securities 
Corp., which holds 660,000 shares of 
Loew stock purchased by Wm. Fox 
prior to his exit from Fox Film. 
Leake also has certain banker con- 
nections and is said to be close to 
National. At one time he was men- 
tioned as possible head of Fox Film. 

As chairman of the board of 
American Express, his contact with 
film has been largely in shipping 
the physical goods, Leake ig a 
lawyer. 

Horowitz is prominent in build- 
ing circles as president of Thomp- 
son, Starrett & Co., construction 
business, which has built many the- 
atres, and is the main contractor in 
the building of Rockefeller Center. 

Hilles, third trustee, is carried 
over from the Paramount equity re- 
ceivership over which with Adolph 
Zukor he had been co-receiver up to 
yesterday (Monday). 

Three separate groups of cred- 
itors, with claims totaling $19,234,- 
000 supported the election of the 

(Continued on page 11) 


SPEED OUTPUT 
OF PAR SHORTS 


Paramount will increase its shorts 
output the coming season with a 
schedule, just made up by Lou Dia- 
mond, which calls for a total of 125 
one and two-reelers in addition to 
usual 104 yearly issues of the Para- 
mount Newsreel. This year the com- 
pany is delivering a total of only 97 
short subjects exclusive of the 
news. 

Two-reelers in view include an 
entirely new group of 24, divided 
into four series of six each. Con- 
tracts have been signed with Arvid 
E. Gillstrom to produce 12 of these, 
six each with Bing Crosby and 
Harry Langdon. Under other con- 
tracts just signed, Phil Ryan will 
produce six with Eugene Pallette 
and Walter Catlett and Del Lord a 
series of six, no star mentioned. 

The 101 reelers will include 18 
Fleischer ‘Betty Boop’ cartoons, 18 
Fleischer Screen Songs, 13 Screen 
Souvenirs, 13 of ‘Hollywood on Pa- 
rade’ series, 13 Grantland Rice 
Sportlights, 13 Paramount Pictor- 
ials and a new series of 13 to be 
known as ‘Paramount Headliners.’ 

While Paramount the coming 
year will increase its shorts produc- 
tion, Warner Bros. are planning to 
cut down the number of one and 
two-reel Vitaphone subjects to 
around 100. 


WW’s Distribution for ’34 
Not Set; Fox Has Shorts 


World Wide is without a distri- 











i bution channel for 20 features which 


it has scheduled for 1933-'34. Fox, 
while handling Educational shorts, 


'so far has been unable to find a 


place for WW material. 
In the meantime World Wide is 


yegotiating with other distributors. 
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Tuesday, April 18, 1933 





8 VARIETY 





Chevaliers Bedtime Story, 22G's, 
Best in L. A.; No Outstanders, but 


Pace Peppery; 


Downey Aids State 








Los Angeles, April 17. 
With Good Friday and the nov- 
elty of beer to overcome, the initial 
showing houses, with product none 
too alluring, excepting ‘A Bed Time 
Story,’ at the Paramount, spruced 
up a bit on incoming traffic. Par- 
amount looks to hit swell $22,000 
on the first week of Chevalier, 

which stays for a double stanza. 
Mort Downey on stage at the 
State did not have any too much 
support with ‘Pleasure Cruise’ on 


the screen, so around $11,000 will 
be about all the house can touch. 
Downtown, holding ‘42d Street’ for 
three days of its fifth week, re- 
placed Sunday (16) with ‘Keyhole’ 
for remaining three days. House 
should hit around $7,500 for the 
week. 

‘Keyhole’ off to fair start at Hol- 
lywood, while ‘Oliver Twist’ helped 
boost the take at the Los Angeles. 
‘Sweepings’ not much at the RKO, 
with Rialto going first run playing 
the sexy Fox production of ‘Bond- 
age.’ 

Estimates for This Week 

Downtown (WB) (1,800; 25-70)— 
*42d Street’ (WB) and ‘Keyhole’ 
(WB) and vaudeville (5th-final 
week). Began fifth week at as- 
tounding take, but switched to 
‘Keyhole’ Sunday, and will hit 
around $7,500. Last week managed 
to get close to the $12,000 mark, 
which meant plenty of profit. 

Hollywood (WB) (2,756; 25-65)— 
*The Keyhole’ (WB). Started off at 
fair clip and will end up with 
around $9,000. Last week ‘Grand 
Slam’ (WB) not much interest at 
around $7,000. 

Los Angeles (Wm. Fox) (2,800; 
15-25)—‘Oliver Twist’ (Mono) and 
‘Revenge at Monte Carlo’ (Mayfair). 
‘Twist’ a great help toward trade of 
around $5,200. Last week ‘Strange 
Adventure’ (Mono) and ‘Justice 
Takes a Holiday’ (Mayfair) hit 
close to $4,000, okay. 

Paramount (Partmar) (3,595; 25- 
40)—‘A Bedtime Story’ (Par) and 
staze show. Chevalier looks like a 
big $22,000. Last week ‘Murders in 
the Zoo’ (Par) not of terrific im- 
p .ance, as $13,000 would show. ~ 

alto (900; 25-40) — ‘Bondage’ 
(i ox). Heavy exploitation of this 
scexer, which started Saturday, will 
p-cvably help it to take of around 

"500 


$ . 

RKO (2,950; 25-40)—‘Sweepings’ 
(R..O). Though the Barrymore 
n2r.ie tops the list this one just 
getiing mild returns, around $6,000 
fcr week. Last week ‘Cohens and 
K->lys’ (U) a bust at less than 
$°.390. 

State (Loew-Fox) (2,024; 25-40)— 


‘KONG,’ ‘SISTER,’ ‘42D’ 
VERY NIFTY IN CINCY 


Cincinnati, April 17. 

Exit of Lent and easing of beer 
stampede has cinema turnstiles re- 
turning to fast twisting. ‘King Kong’ 
is the second best draw of the sea- 
son at the Palace and may hold 
over. ‘White Sister’ is proving a 
box office sweetheart and is all set 
for a fortnight at the Lyric. 


Curtain falls on vaude at the Al- 
bee this week. 

Estimates for This Week 
Albee (RKO (3,300; 35-65) ‘Hu- 
manity’ (Fox) and vaude topped by 
Friedland’s revue. Finale of sea- 
son with ‘Cavalcade’ featured and 
30-55 scale and no orchestra. Cur- 
rent take augurs only $8,500, mild. 
Last week ‘Men Must Fight’ (MG) 
$6,500. 

Palace (RKO) (2,600; 30-55) 
‘King Kong’ (RKO). Extra adver- 
tising and gobs of advance blurbs, 
including prehistoric animal color- 
ing contest for kiddies in ‘Times- 
Star,’ helping for a hefty $19,000, 





wham. Last week ‘From Hell to 
Heaven’ (Par), $8,500, good. 
Lyric (RKO) (1,285; 30-55) 


“White Sister’ (M-G). Gable-Hayes 
combo and old standby b. o. story 
pulling good $11,000. Last week 
‘Rasputin’ (M-G), a holdover, $46,- 
000, mild. 

Keith’s (Libson) (1,500; 25-40) 
‘Central Airport’ (FN). Barthelmess 
name topping title; $5,700, alright. 
Last week ‘Mind Reader’ (WB), 
$3,200, smallest figure for Warner 
product at this stand. 

Capitol (RKO) (2,200; 25-40) 
‘Crime of the Century’ (Par). The- 
atre reopened with cheaper admish 
prices than at any other RKO ace 
houses here. Slow beginning, but 
ought to fetch $5,500. 

Grand (RKO) (1,025; 15-30) ‘42a 
Street’ (WB). Second run for this 
picture, which did close to $40,000 
in three weeks at Keith’s, and 
heading for $4,500, okay. Last week 
‘The Outsider’ (M-G) and ‘Whis- 
tling in the Dark’ (M-G), $1,800, 
mild. 

Family (RKO) (1,000; 15-25) ‘Ter- 


ror Trail’ (U) and ‘Heart Punch’ 
(Mayfair). Split week $2,200, oke. 
Last week ‘Come On, Tarzan!’ 


(WW) and ‘Midnight Morals’ $1,800, 
weak. 

Strand (1,160; 15-25) ‘Manhattan 
Tower’ (Rem) and vaude, Ernest 
Hiatt headlining. Film program cut 
to allow for a fifth performance 
Saturday and Sunday, with four- 
a-day rest of week; $3,600, fair. 
Last week ‘Latin Love’ (Mayfair) 
and five-act bill, $3,000. 





*P'sasure Cruise’ (Fox) and stage 
show. Lucky this one has Mort 
Downey making personals to help 
out, as otherwise if it got two-thirds 
of the expected $11,000 it would be 
dcing magnificent business. Last 
week ‘Gabriel’ (MG) had a hard 
struggle, despite big Hearst exploit- 
ation campaign to hit $13,500. 


[.OPLS. GETTING BY, 
‘CAVALCADE,’ $5,000 


Indianapolis, April 17. 

Theatres are getting by, especial- 
ly through extra exploitation and 
advertising. Circle, this week, even 
went so far as to hire an airplane 
to exploit ‘Central Airport.’ 

Terminal, second-run downtown 
house, is putting in Louie Lowe's 
band this week. Band has good 
local rep. 

Estimates for This Week 


Apollo (Fourth Ave.) (1,100; 
40), ‘Cavalcade’ (Fox). At these 
prices should prove to be the best 
this spot has shown for weeks. 
Looks as if it should pull around 
$5,000, especially good in this town. 
Last week ‘Sailor’s Luck’ (Fox) fin- 
ished around $3,400, good. 

Circle (Circle) (2,600; * 25-40), 
‘Central Airport’ (FN). In the $4,- 
400 class this week because of the 
Barthelmess pull. Last week ‘Mind 








25- 


Reader’ (WEB) did little biz; fin- 
ished around $2,200. 
Indiana (Circle) (3,300; 25-40), 


‘Child of Manhattan‘ (Col) and In- 
genues girl band on the stage for 
Easter. May draw $9,000, but will 
have to climb. Last week ‘Big 
Drive’ (FD) did around $5,500, poor. 

Loew’s Palace (Loew) (2,800; 25- 
40), ‘White Sister’ (MG). Appears 
a money-getter, maybe $8,000, but 
also will have to climb. Last week 
‘Perfect Understanding’ (UA) got 
close to $6,500, good. 

Ohio (Lampbell) (1,400; 25), ‘Pas- 
sion Play.’ To run indefinitely. May 
be pulled out for another foreign 
about the middle of the week. Last 
week ‘Rome Express’ (U) got $1,000. 





Easter, Good Product 





Lincoln, April 17. 
Holy Week felt here in the 


grosses, the reaction being out of 
celebration in this ultra-churchy 
town. 


Union settlement came about last 
week when Joe Cooper got in from 
N. Y. and the boys took 25% cuts 
all around, with the Monroe boys 
following suit with their smaller in- 
terests. 

There’s a nice list of product over 
town this week with the Stuart 
topping off with ‘White Sister.’ The 
Lincoln gets ‘Central Airport’ and 
the Orpheum gets another of the 
few breaks it’s had for the last three 
months and presents ‘Mind Reader.’ 
The State wants to find which is the 
weakest and is double-billing ‘Night 
Mayor’ and ‘Mussolini Speaks.’ 

Estimates for This Week 

Colonial (LTC) (650; 10-15-20)— 
‘20,000 Years in Sing Sing’ (Fox) 
looks oke for this spot at $800. Last 
week ‘Murders in the Zoo’ (Par) 
first half and ‘Telegraph Trail’ 
(WB) second half took Holy Week 
on the chin at $550. 

Lincoln (LTC) (1,600; 10-15-25)— 
‘Central Airport’ (WB) looks right 
for nice play at $2,200. Last week 


‘Keyhole’ (WB) a surprise, taking 
neatly $2,000. 

Orpheum (LTC) (1,200; 10-15- 
25)—‘Mind Reader’ (WB) getting 
$1,000. Nice. Last week ‘Parole 
Girl’ (Col) did fairly at $650. 

State (LTC) (500; 10-15-25)— 


‘Night Mayor’ (Col) and ‘Mussolini 
Speaks’ (Col) double-billed, with the 
latter cut to make a two hr. pro- 
gram possible—has money appear- 
ance of $1,500. Last week ‘Big 
Cage’ (U) went big with the kids, 
but so-soed in dough at $1200. 

Stuart (LTC) (1,900; 10-.£-35-55- 
60—‘White Sister’ (MG) looks clicky 
with only moderate competish. Nice 
$3,000. Last week ‘Pickup’ (Par) 
approximately $2,500. 





Aid Lincoln Grosses 


B’HAM PRICE CUTS 


Battle of Admishes—Chevalier, $6,- 
000; ‘Zoo,’ $2,100 


Birmingham, April 17. 

If this price-slashing doesn’t stop 
pretty soon the theatres will be 
paying patrons to attend their 
shows. Situation is getting critical, 
with first runs chopping their top 
price down to two-bits and l5ic in 
balcony any time. Empire took this 
step last week. 

Second runs are to blame, but 
first runs would probably benefit 
more by selling their pictures than 
by selling prices. 

Estimates for This Week 


Alabama (Wilby) (2,800; 25-35- 
40)—‘Bed Time Story’ (Par). Fairly 
good, around $6,000. Last week 
‘Gabriel’ (MG) failed to last out the 
week; picture made a hit with those 
that saw it, but failed to click. 
‘Clear All Wires’ (MG) was substi- 
tuted, totaling a mild $5,000 for the 
two. 

Strand (Wilby) (800; 25)—‘Mur- 
ders in the Zoo’ (Par). Nice pub- 
licity tieups with paper; a probable 
$2,100. Last week ‘Hallelujah’ (UA) 
around $1,700. 

Empire (BTAC) (1,100; 15-25)— 

‘Parachute Jumper’ (WB). New 
price may help fill balcony but not 
help box office much. Around $1,600. 
Last week ‘Lawyer Man’ (WB) fair 
$1,500. 
Galax (Wilby) (500; 15)—‘Under 
Tonto Rim’ (Par)—Zane Grey story 
will mean around $1,000. Last week 
oa" of Singapore’ (Mono), light 
800. 


MANY B. 0. PIX 
AIDING FRISCO 


San Francisco, April 17. 
A plentitude of potent picture 
product is giving the town its best 
week since Lent and the bank holi- 
day which combined to raise the 
deuce with grosses. Four indie op- 
erators in this week’s bunch, more 
than in years. 
Biz is good all over, but best of 
all at RKO’s Golden Gate, where 
‘King Kong’ is in for a run of prob- 
ably three weeks. House didn’t 
open until 2:30 p. m. on Good Fri- 
day, but six shows on Saturday and 
five on Sunday, upping the take to a 
probable house record. Stage show 
being held to a minimum for quick 
turnovers. Plenty kids, too. 
Fox continuing first-run double 
bills at 15 and 25c to hurt the entire 
town. Current week with ‘Oliver 
Twist’ and ‘Self Defense’ not up to 
first two weeks but plenty good. 
Dickie Moore, kid star of ‘Twist,’ in 
person Saturday. 

After several days’ darkness Dan 
Markowitz reopened his Embassy 
last Friday night (14) with union 
benedictions and a musical tab on 
stage. Pic is the English-made 
‘Magic Night,’ but Markowitz raised 
admish from 25 and 35 to 50c top with 
six bits for loges, making first night 
a reserved seat special, and not so 
good. 

Another reopener is the President, 
which Morgan Walsh has rented for 
an indef run of Columbia’s ‘Musso- 
lini Speaks,’ with 50c matinees and 
nights, continuous policy. Dumps 
house after this’n through. Town 
has a large Italian population and 
ought to hit a satisfactory gross 
sufficient to cover the low nut. 

Paramount showing ‘Cavalcade’ 
at pop prices after three weeks 
roadshowing at St. Francis. Film 
played to excellent biz during its 
$1.10 run, but many waited for its 
pop appearance. 

St. Francis up after a few low 
weeks to a better figure with pair 
of major studio first runs at 25 and 
40c. ‘Secret of Madame Blanche’ 
and ‘Strictly Personal.’ 

United Artists has the European- 
made ‘Be Mine Tonight’ drawing 
carriage trade, while foreign Film- 
arte showing German comedy, “Hol- 
zapfel Knows A!°?.’ 


Multiplicity of Saturday openings 
—Fox, Warfield, Paramount, St. 
Francis and President—scattered 
trade out considerably while sum- 
mer weather was no help either. 

Estimater for this Week 

Embassy (Markowitz) (1,700; 25- 
35-50)—Magic Night’ (UA) and 
musical tab on stage. Stage shows 
added along with blessings of union 
crafts, helping house, but higher 
prices counteracting. Started Fri- 
day night with a reserved seat open- 
ing but only $3,000 indicated for 
week, 

Filmarte (Pincus) (1,400; 25-35- 
50)—‘Holzapfel’ (Cap). German film 
playing twice daily to satisfactory 
$1,800. Last week ‘Black Hussar’ 
(Ufa) good $2,000. 

Fox (Leo) (5,000; 15-25)—‘Oliver 
Twist’ (Mono) and ‘Self Defense’ 
(Mono). Heavy competition from 
other houses but this’n rolls on to 
big $11,000.° Last week ‘Goona 
Goona’ was smash of the town with 
great $15,000, aided by ‘Blame the 
Woman’ (Maj), denting every the- 
atre in town. 

Golden Gate (RKO) (2,844; 30-40- 
65)—King Kong’ (RKO) and stage 
show. Week's outsiander and sen- 

















Historic Majestic, Chi, Relies on 
Radio for Sole Bally; Today, 326 





MARKED B.0. UPPING 
IN ALL PTSBG. STANDS 


Pittsburgh, April 17. 


Looks like a decent break around 
here this session, the first all-in- 
clusive general improvement locally 
in weeks. It’s about time, too, for 
Lent as a whole has been pretty 
disastrous this year. 

Up-swing noted right at start, 
with even Good Friday consider- 
ably above expectations and for- 
ward movement certain with Easter 
week and plenty of school-holiday- 
ing kids. ‘White Sister’ got away 
in great shape at Penn and the 
Hayes-Gable followings should as- 
sure this one a place in the big 
dough. Picture itself a bit of a dis- 
appointment, but should have no 
trouble hitting first money at $16,- 
000 or better. At Stanley, ‘Central 
Airport’ appears to be just another 
programmer but should be able to 
slide along on the general improve- 
ment to $11,000, not so bad. 

‘Out All Night,’ originally booked 
for double-featuring at Davis, 
switched to Warner instead on 
strength of big grosses of last Pitts- 
Summerville comedy, and at present 
looks like smart move. Around $6,- 
500 in prospect, not to be sneezed 
at here. Something of a disappoint- 
ment is ‘Oliver Twist’ at Fulton, 
sent in for this date on strength of 
expected kiddie pull, which appar- 
ently won't entirely develop. Maybe 
$3,750. 

Estimates for This Week 

Davis (WB) (1,700; 25-30-40), 
‘Hello Sister’ (Fox) and ‘Big Cage’ 
(U). Only possible draw here is 
perhaps Clyde Beatty, although he 
has never appeared here. ‘Hello 
Sister’ is Von Stroheim’s remake, 
originally called ‘Walking Down 
Broadway.’ Both may be able to 
gather $3,000. Last week ‘Destina- 
tion Unknown’ (U) and ‘Blondie 
Johnson’ (WB) n.s.h. at $2,250. 

Fulton (Shea-Hyde) (1,750; 15- 
25-40), ‘Oliver Twist’ (Mono). Big 
things expected of this one appar- 
ently not destined to materialize. 
Won’t even get the kiddie trade, 
with $3,750 the present outlook. Last 
week ‘Madame Blanche’ (MG) a 
surprise click and talk of town at 
$4,400 for Holy Week. 

Penn (Loew’s-UA) (3,300; 25-35- 
50), ‘White Sister’ (MG). Picture 
somewhat disappointing, but Hayes 
and Gable will bring ’em in, and 
that religious background is a nat- 
ural for Easter week. Should have 
no trouble putting away $16,000, a 
figure this site can certainly stand 
these days. Last week ‘Crime of 
the Century’ (Par) brutal at under 
$6,000. 

Stanley (WB) (3,600; 25-35-50), 
‘Central Airpcr*’’ (FN). Fair pro- 
grammer should fare moderately 
well if nothing outstanding. Around 
$11,000, perhaps. Last week ‘Sailor’s 
Luck’ (Fox) about $6,750. 

Variety (Jaffe) (2,100; 15-25), 
‘Mussolini Speaks’ (Col). This one 
opens today (17) after Holy Week 
shutdown. House’s future doubt- 
ful. May return to burlesque or 
shut down for summer. 

Warner (WB) (2,000; 25-35-50), 
‘Out All Night’ (U). This one was 
slated for double-featuring at the 
Davis but switch was made when 
office bookers perused _ takings 
on last Pitts-Summerville comedy, 
‘They Just Had to Get Married.’ 
Looks like an oke move at $6,500. 
Last week ‘Private Jones’ (U) con- 
siderably better than estimated fig- 
ure at $4,709. 








sational publicity with extra shows 
sending it to probable house record, 


around $21,000. Last week ‘Cohens 
and Kellys in Trouble’ (U) poor 
$11,500. 

Paramount (Fox) (2,700; 30-40- 


55)—Cavaleade’ (Fox). After three 
weeks roadshow at St. Francis 
moved down here and doing nicely 
at $13,500, though $1.10 run did great 
business. Last week ‘Wax Museum’ 
(WB) poor at $9,500. 


President (Walsh) (1,400; 50)— 
‘Mussolini Speaks’ (Col). Grind 
policy, one price day and night 


drawing from big Italian popula- 
tion, and doing wel! at $5,300. House 
dark after indef run concludes. 

St. Francis (Fox) (1,500; 25-40)— 
‘Madame Blanche’ (MG) and 
‘Strictly Personal’ (Par). Well 
liked pix and doing better than in 
three weeks at $8,000. Last week 
saw $6,000 on ‘Hell to Heaven’ (Par) 
and ‘Girl Missing’ (WB). 

United Artists (1,400; 25-35-50)— 
‘Be Mine Tonight’ (U). Foreign 
made quality musical, drawing class 
trade, and expected to build. Okay 
at $8,500. Last week ‘Big Cage’ 
(U) failed to draw doing but $5,000 
for eight days. 

Warfield (Fox) (2,700; 35-55-65)— 
‘Pick Up’ (Par) and stage show. 
Doing but six days, returning then 
to regular Friday opening after a 
Saturday start on chis. Going good 
for big $17,000, as compared to swell 
$19,000 on eight days of ‘White 





Sister’ (MG) last week. 





Chicago, April 17. 

Probably the most interesting de- 
velopment of the current week in 
Chicago will be the Majestic which 
has reopened with vaudfilm after a 
lapse since 1927. What makes the 
Majestic of trade noteworthiness, 
in addition to the 2,000 seats thereby 
placed in competition with the rest 
of the Loop, is the fact that the 
house is understood to have spent 
only $175 with the daily newspapers. 
It is a conspicuous example of re- 
lying altogether upon radio bally- 
hoo for the Majestic has a tieup, 
identical with the one at the old 
Roxy, New York, to exchange 
Listerine empty cartons for admis- 
sion. 

It might fairly be said that 
Listerine is presenting a long for- 
gotten theatre to a generation that 
probably neither knew nor patron- 
ized the old one. Anyhow the radio 
announcements of Listerine were 
calculated to make nothing less than 
a civic event of the opening of this 
10-20-30 house which otherwise 
would hardly get more than per- 
functory courtesy. 

Holy Week was the usual floppo 
at the local box offices but Good 
Friday strangely enough was above 
expectations. Most of the new pic- 
tures came in Saturday to duck this 
traditional religious b. o. handicap. 

Estimates for the Week 

Chicago (B&K) (3,940; 35-55-75) 
—‘Today We Live’ (MG) and stage 
show. Joan Crawford teamed with 
Gary Cooper in Easter Week looks 
to $32,000. Last week ‘Rasputin’ 
(MG) got $27,600, and was shoved 
into McVickers to get the 55c top 
follow-up. 

Majestic (Gregory) (1,996; 10-20- 
30)—‘Racing Strain (Sec) and 
vaude. This house gives. state 
righters a loop first run. Vaude 
booked by Dick Hoffman. Listerine 
tie-up runs two weeks. Opened Sat- 
urday. 

McVickers (B&K) (2,284; 35-55)— 


‘Rasputin’ (MG). Expect $7,500, 
fair. Last week ‘Cohens and 
Kellys in Trouble’ (U) got only 


$4,100 on six days. 

Oriental (B&K) (3,200; 35-55-75) 
—‘Bedtime Story’ (Par). Came in 
Saturday after house forced pre- 
decessor to last drop of blood be- 
cause of Holy Week and product 
searcity. This is the town in which 
Chevalier did his classic personal 
appearance. French star never 
especially strong in loop but should 
do well at $11,000. Final week the 
‘White Sister’ (MG) starved at 
$6,500. 

Palace (RKO) (2,533; 40-65-83)— 
‘Sweepings’ (RKO) and _ vaude, 
Much expected from this story with 
Chicago associations; $21,000 or 
better likely. Last week ‘Parole 
Girl’ (Col) in holiday letdown got 
around $16,500. 

United Artists (B&K) (1,700; 55 


75) — ‘Secrets’ (UA). Another 
Easter arrival with $9,000, mild, 
expected. Last week ‘Gabriel’ 


(MG) concluded with $10,000. 


Buff Generally Better; 
‘Cavalcade,’ $10,500, Big 


Buffalo, April 17. 


On all sides business shows an 
improvement here this week, al- 
though the increase at the Buffalo 
to $12,500 is disappointing for Che- 
valier in ‘Bedtime Story.’ 

Great Lakes is out front in a big 
way with ‘Cavalcade.’ On the run 
for strong $10,500. 

Estimates for This Week 

Buffalo (Shea) (3,400; 30-40-55)— 
‘A Bedtime Story’ (Par) and stage 
show. Will beat last week’s gross, 
but $12,500 still disappointing. Last 
week ‘Sweepings’ (RKO) and stage 


show. $10,500, plenty reddish. 
Great Lakes (Shea) (3,400; 25-40) 
—‘Cavaleade’ (Fox). Town’s best 


bet in weeks, looking to get $10,500 
or better, good. Last week ‘Rome 
Express’ (U), miserable $3,300. 
Century (Shea) (3,400; 25)—‘Out 
All Night’ (U) and ‘Broadway Bad’ 
(Fox). Looks to do a little over 
average, $6,500. Last week ‘Secrets 
French Police’ (RKO) and ‘Love Is 


Like That’ (Chestorfiold) $3,800, 
poor. 
Hipp (Shea) (2,400; 25)—'The 


Woman Accused’ (Par) and ‘Sailor 
3e Good’ (RKO). Twin bill looks 
to go up a little this week, to $7,000. 
Last week ‘Fast Workers’ (MGM) 
and ‘Humanity’ (Fox) only $4,600. 

Lafayette (Ind) (3,400; 25)—‘Oli- 
ver Twist’ (Mono) and ‘Officer 13’ 
(Allied). Strong $7,500 in view. Last 
week ‘Parole Girl’ (Col) and ‘Self- 
Defense’ (Mono) held up well to 
good $6,500. 








Clarke’s One For Radio 
Hollywood, April 17. 

Donald Henderson Clarke is re- 
turning to Hollywood this week on 
a one picture deal with Radio. He 
will do an adaptation of ‘Front 
Porch Girl.’ 

Clark was last here a year ago at 
Warners. 
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Cavalcade’ ‘White 


Sister, Kong’ 


Lead Philly; Whiteman Aids Earle, 206 
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Philadelphia, April 17. 
Plenty of grief as expected in 
Philly's downtown film sector Holy 
Week. As a matter of fact, it was 
considerably worse than predicted 
in several instances, notably that of 
Jolson's ‘Hallelujah, I'm a Bum,’ 


which floundered to a miserable 
$9,000 at the Stanley, two grand be- 
low figure hoped for. Lucky to 
even get through the week. 


The two hold-overs also folded 
badly, with ‘Rasputin’ getting a 
tepid $9,000 in its second week at 
the Boyd (second downtown show- 
ing) and ‘Gabriel’ couldn’t do better 
than $7,000 in its second week at 
the Stanton. 

Neither Fox nor Earle, two big 
Btage show houses, had expensive 
bills and so their lowered grosses 
didn't hurt as much as they might 
hhave done, However, the Fox's 
$16,000 with ‘Constant Woman’ on 
the screen and Fanchon and Marco's 
*Whoopee’ unit didn’t look very hot, 
por did the Earle’s $12,000 with ‘Fast 
Workers’ on the screen and usual 
Waudeville. 

Locust relighted Saturday with 
“Oliver Twist’ but unlike their re- 
cent successful venture with ‘Caval- 
cade,’ Boyd-Buhler management is 
using a grind policy, 55c top and no 
reserved seats. Opening not so forte 
and no more than two weeks fore- 
cast. 

Real money possibilities made 
their appearances at the end of the 
week at four houses. The Fox has 
Cavalcade,’ first showing at popular 
prices and figured sure for two 
weeks and a possibility for a third; 
$28,000 not figured impossible for 
first week. ‘King Kong’ at the 
Stanley should hook a fine, strong 
$23,000, and ‘White Sister’ at the 
Boyd rates $17,000. Paul White- 
man’s at the Earle and that house 
Should soar well above its recent 
$14,500 average weekly gross. 

All this competition won't help 
*Oliver Twist’ and the Stanton, with 
*Pick Up’ is likely to suffer, too, un- 
less it gets a lot of Fox turn-away. 

Estimates for This Week 


Arcadia (600; 25-40-50), ‘She 
Done Him Wrong’ (Par). Mae West 
film figured by some as weird book- 
ing for this small deluxe house, but 
it started well. Ought to get $3,000. 
Last week ‘Luxury Liner’ (Par), 
scant $2,000. 

Boyd (2,400; 40-55), ‘The White 
Sister’ (MG). Strongly and ought 
to click for a neat two weeks; $17,- 
000 indicated. Last week ‘Rasputin’ 
(MG), second week, not so hot, 
shady side of $9,000. 

Earle (2,000; 40-66), ‘Hell to 
Heaven’ (Par) and vaude. Paul 
Whiteman big noise on the stage 
f&nd $20,000 or better likely. Last 
week ‘Fast Workers’ (MG) and 
Vaude, poor at $12,000. 

Fox (3,000; 35-55-75), ‘Cavalcade’ 
(Fox) and stage show. Latter re- 
duced to minimum; just a short 
prolog. Looks very strong for this 
one’s first popular-priced engage- 
ment; $27,900 or $28,000 indicated. 
Will h.o. Last week ‘Constant Wo- 
man’ (WW) and_= stage show, 
mediocre with $16,000. 

Karlton (1,000; 30-40-50), ‘Past of 
Mary Holmes’ (RKO). First run 
that doesn’t look like much from 
b.o. standpoint, maybe $3,000. Last 
week ‘Mind Reader’ (WB) unex- 
pectedly bad with $2,800. 

Keith’s (2,600; 15-25-35), ‘Trailing 
the Killer’ (WW) and pop vaude. 
Ousht to breeze up to a sound $8,- 
fol- 


600. Jay Mills on stage has 
lowing here. Last week ‘What 
Price Decency?’ (Maj) and vaude, 


about $6,500. 
Locust (1,400; 40-55), ‘Oliver 
Tyist (Mons). Grand policy. Open- 


ing Saturday doesn't indicate more | 


than $7,000. 


Stanley 3,709; 40-55), ‘King 
Kone’ (RKO). Looks good for two 
or three weeks. Fine start and 


should hit $23,000. Last week ‘Hal- 
lelujah’ (UA), dismal at $9,000. 

Stanton (1,700; 30-40-55), ‘Pick 
Up’ (Par). Not more than $9,000 
indicated. Last week ‘Gabriel’ (MG) 
poor in second week, $7,000. 


Chevalier and ‘Wires’ 
Both $8,000, Tops in N.O. 


New Orleans, April 17. 

Looks like tossup between ‘Bed- 
time Story’ and ‘Clear All Wires’ for 
premiere honors at the local wick- 
ets. Both will get around $8,000. 
Tudor has ‘Sailor's Luck’ and St. 
Charles ‘Jungle Killer.’ 

Estimates for This Week 


Saenger (3,568; 40 — ‘Bedtime 
Story’ (Par). Proves that Cheva- 
lier’s still) potent box office, andj, 


gross looks like $8,000. 
‘Pick Up’ (Par) did $6,009. 


Loew’s State (3,218; 60)—‘Clear | 
All Wires’ (MG) and stage show. 
Helping fair picture and total will | 
be $8,000. Last week ‘Hallelujah’ 
(UA) ditto. 

Tudor (800; 50)—‘Sailor’s Luck’ 
(Fox). Light, just about $1,200. 


Last week | 


‘Today We Live,’ $24,000, 
Livest Entry in B’klyn 


Brooklyn, April 17. 

Nothing exciting around town. 
Loew's Met is leading most encour- 
agingly with ‘Today We Live’ 
(Crawford-Cooper). 

Par goes straight pix soon. 
Estimates for this week 
Paramount (4,200; 25-35-55-75) 
‘Lady’s Profession’ (Par) and tab 
‘Whoopee’ on stage. Much better 
than previous week but only $18,000 
expected. Bad run of pictures left 
its mark here. House formerly 
overcame this with strong flesh at- 
tractions but with mediocre stuff on 
both stage and screen, depression 
continues. Contemplated straight 
sound policy won't help in absence 
ef strong pictures. This is one 
house that should not drop stage 
shows, considering past perform- 
ances. Last week ‘Murders in Zoo’ 
(Par) established new low of $11,300. 
Fox (4,000; 25-35-55) ‘High Gear’ 
(Gold) and stage show. Picking 
up to an okay $14,000. House is build- 
ing and if bankroll continues should 
manage to pull through summer. If 
Par goes a straight sound house 
will get the benefit, showing what 
an average stage show policy means 
in building patronage. Last week 
‘State Trooper’ (Col) and vaude got 

$10,200. 

Loew’s Met ‘2,00; 35-55-75) ‘To- 
day We Live (MG) and Milton Berle 
heading vaude. Picture pulling 'em 
in to a good $24,000. This house 
due to consistently good picture 
strength would perhaps be more 
justified in going straight sound. 
However, public gets more than 
money’s worth here with town’s best 
picture and always a good vaude 
show. A look around here during 
a week-end and you can see who's 
getting the Paramount's business. 
Last week ‘Gabriel’ (MG) excellent 
at $26,000. 

Albee (25-35-55-75) ‘Sweepings’ 
(RKO) and vaude. Going big toward 
$22,000. Last week, second of ‘King 
Kong’ (RKO) o.k. at $16,000. 

Strand (25-35-55) ‘42nd Street’ 
(WB). Established record for town 
by going four weeks and will get 
$16,000, remaining a fifth week. 
Third week, $17,400. 


‘CAVALCADE,’ 206, PUTS 








Detroit, April 17. 

Continued lack of downtown stage 
shows not helping any of the first 
string houses but a nice array of 
pictures is inducing interest. Fox 
with ‘Cavalcade’ in its first popular 
price showing is heading for a 
smashing $20,000. 

The Michigan continues with its 
double feature policy but not very 
happily. This week ‘Ex-Lady’ and 
‘Luxury Liner’ are offered, neither 
exciting much interest. 

The Downtown with ‘Sweepings’ 
is in poor shape, as is the United 


Michigan offered double features 
with mild success. ‘42d Street’ led 
the town in its second week at the 
Fisher. The Michigan was lucky to 
get $9,000 with a double feature, 
while the Fox with similar double 
billing got a fair $5,000. ‘Gabriel’ 
in its second week also very mild. 
Estimates for This Week 
Michigan (P-P) (4,045; 15-25-35- 


40-55)—’Ex-Lady’ (WB) and ‘Lux- 
|} ury Liner’ (Par). Down a little to 
| $9,000. Last week ‘Ladies They 


Talk About’ (WB), and ‘Under the 
Tonto Rim’ (RKO) weak at $10,600. 

Fox (Inde) (5,100; 15-25-35-40-55) 
—Cavalcade’ (Fox). A smashing 
$20,000. Last week ‘After the Ball’ 
(GB) and ‘Afraid to Talk’ (U) fair 
at $6,000. 





| Downtown (RKO) (2,750: 15-25- 
| 35-40-55)—Sweepings’ (RKO. Mild 


at $4,000. Last week 
Strong’ (RKO) $4,300. 

United Artists (PP) (2,018; 15-25- 
35-40-55)—‘Secrets’ (UA). Pickford 
not drawing, $5,000. Last week 


‘Christopher 


mild at $4,000. 
Fisher (P-P) (2.665; 
—Men Must Fight’ (MG). 


or 


indicated, oke, 





Last week ‘Mussolini Speaks’ (Col) 
| $1,600. 

St. Charles 
Killer’ (Par). 


(1,800; 25)—‘Jungle 
Just one of those in- 


FOX ON DETROIT MAP 


Artists with ‘Secrets,’ not look- 
ing for two weeks with that pic- 
ture. 

Last week both the Fox and} 


$4,000. 

very good at $11,400. 

State (3,000; 15-25-35-55)—‘Bed- | 
time Story’ (Par). About 








‘Gabriel’ (MG, in its second week | 


15-25-35-40) | 
Poor at | looks headed for one of the sweetest 


| 


| 40-55-65)—‘White 


| 


N. H. HEY-HEY 


Chevalier and ‘Cavalcade’ 
Front—Holy Week Surprise 


Out 





New Haven, April 17. 
Things are looking up this week, 
with possible standout grosses in- 
dicated. Last week's figures were 
surprising in view of Holy Week 
letdown, with one deluxer doing a 
$1,000 above early indications, 
Nabes are steadily eating 

business of central houses. 
Estimates for This Week 


Paramount (Publix) (2,348; 35- 
50) ‘Bedtime Story’ (Par) and 
‘Self Defense.’ Chevalier will carry 
the Par to a big $7,200. Last week 
‘Strictly Personal’ (U) and ‘Rome 
Ixxpress’ (U), okay at $4,000. 

Palace (Arthur) (3,040; 35-50) 
‘Cavalcade’ (Fox). At pop prices 
this one will gross considerably 
more than the take of roadshow- 
ing a few weeks ago. Film then 
drew $6,500; now indicates big 
$8,200. Last week Out All Night’ 
and ‘Bondage’ (Fox) at $5,700, okay 
for Holy Week. 

Roger Sherman (WR) (2,200; 35- 
50) ‘Central Airport’ (FN) and ‘Ex- 
Lady’ (WB). Looks good for satis- 
factery $6,000. Last week ‘Constant 
Woman’ and ‘Hallelujah’ (UA) not 
bad at $5,800. 

College (Arthur) (1,565; 25-40) 
‘Hello, Sister,’ and ‘Infernal Ma- 
chine’ (Fox). Should get around 
$1,900, fair. Last week ‘Big Cage’ 
(U) and ‘Soldiers of Storm’, light 
at $1,600. 


Lotsa Extra Biz 
Bolsters Balto; 
Chev, Cav, OK 


Baltimore, April 1T. 

All the theatres are ordering ex- 
tra cases of tickets and putting 
their cashiers on double shift. If it 
keep up they may pay off the na- 
tional debt; or, at least, the debts 
they incurred during that brutal 
pre-Easter session. 

Every house has an ‘extra special’ 
on the stage or screen, and some of 
‘em both. New theatre quit its 
regulation Monday opening, and 
opened two days ahead of usual 
time with ‘Cavalcade,’ in on pop 
run after two-a-day some weeks ago 
at the legit Maryland. Keith’s, on 
the other hand, held off its regular 
Thursday opening, holding over 
‘Wax Museum’ two extra days to 
crash on Saturday with Chevalier’s 
new ‘Bedtime Story.’ ‘White Sister’ 
at the giant Stanley will take the 
lead of the town on pace. 

At the two vaude houses it’s 
again the vaude. Hipp is spreading 
for Fred Waring band, a local fav, 
and sub-billing its flicker, ‘Grand 
Slam,’ which is picked up from a 
slough by a rival house. Waring 
will do business; hasn't missed yet 
in this burg. Also at the Century, 
the picture, ‘Keyhole’ gets tiny type 
under the headliner, Will Mahoney, 
who is also demonstrating how to 
pull ’em in and satisfy ’em after 
they are in. Both houses ride into 
the money currently. 

Estimates for This Week 

Century (Loew-UA) (3,000; 25- 
35-40-55-65)—‘Keyhole’ (WB) and 
vaude. Will Mahoney splurged in 
all ad copy. House should hit $15,- 
000, very okay. Last week was 
badly off on ‘Hell to Heaven’ (Par), 
finishing weekly at $12,100. 

Hoppodrome (Rappaport) (2,600; 
25-35-40-55-65—‘Grand Slam’ (WB) 
and vaude. Fred Waring’s Penn- 
sylvanians are one-third of this 
three-act bill and more than 50% of 
the running time, and probably 70% 
at the box office. Should click off 
$14,000. Previous session had pre- 
Easter to thank for a flabby $11,200 
for ‘Blondie Johnson’ (WB). 

Keith’s (Schanberger) (2,400; 30- 
40-50)—‘Bedtime Story’ (Par). Che- 
valier has steady following in Balto, 
which should carry this picture to 
$5,000. Last session, on nine days, 
‘Wax Museum’ (WB) turned in $4,- 
200, fair enough considering. 

New (Mechanic) (1,800; 30-40-50) 
—Cavalcade’ (Fox). House yanked 
‘Smoke Lightning’ a couple of days 
ahead of time for this one, which 
comes in after having established a 
critical rep on its two-a-day ride 
at the Maryland last month. They 
waited in this town; now they're 
ready, evidently, because this house 


into 





Last week ‘12d Street’ (WEB) | figures in some time with the indi- 


cated $6,000. ‘Smoke Lightning’ 
(I'ox) couldn’t get much western 


$12,900! money in five days, and lammed 


with only $1,900 in the saddle. 
Stanley (Loew-UA) (3,400; 25-35- 
Sister’ (MG) 
This is the big horn among the 
flicker fraternity. Hayes and Gable 
will push up the register figures to 
$15,090, splendid. ‘Perfect Under- 


betweeners that will hit $1,200 This | standing’ (UA) last week was sad 


| house suffering since major houses | 


| lar at $9,500, 


} cut their prices. 


all around, diving towards tha cel- 


| 





Bway Glad Holy Week's Over: Wow 
Cavalcade’ Biz, $200,000 in 2 Wks. 


No Squawk; 


‘Live’ Big $55,000 





Easter finally arrived, and all of 
Broadway sighed heavily with re- 
lief, but with it came rain Sunday 
night and yesterday (Monday) to 
dampen the ardor of most show- 
men. But rain is the lesser of the 
recent evils that have operated 
against the box office, and with any 
break. at all theatres expect the 
Lent exiles from shows to come 
back this week and possibly make 
up for the weather setback. 

Lent this year has been a period 
that few showmen will forget. The 
struggle of the theatres has been 
Trojan-like, in bucking not only the 
Lenten period with its Holy Week 
just over, but the banking holiday 
and other box office drawbacks that 
came with it. Soon daylight saving 
will be here to worry the managers. 
That starts Sunday (30). 

The good news on grosses this 
week starts with Radio City’s Music 
Hall which, on second week of 
‘Cavalcade’ will get at least $95,000. 
Considering that Thursday and 
Friday, with the town still in 
Holy Week, were natural deflectors 
of grosses everywhere, this will be 
very big business even if the rest 
of the week does not up the gross 
for a possible nearness to the first 
week's take of $105,000, new high 
with film at Musie Hall. 

The smaller R. C. house, RKO 
Roxy, has naturally suffered with the 
Hall grabbing everything through 
‘Cavaleade’ but will do better this 
week on ‘World Gone Mad,’ an in- 
die, than it did last week. It'll get 
over $30,000, possibly closer to $35,- 
000. For Holy Week smaller house 
fell under $30,000. 

Next to Music Hall, the Capitol is 
in the big money with ‘Today We 
Live’ (Joan Crawford and Gary 
Cooper). House looks to get in the 
neighborhood of $55,000 for a nice 
profit and holds over. 

While the Paramount, which up 
to yesterday (Monday) was still set 
on retaining stage shows, will not 
get the expected support of ‘Be Mine 
Tonight,’ musical made abroad, and 
Vincent Lopez, William Demarest 
and others in person, it will show a 
marked improvement over the pre- 
vious week. Better than $33,000 
would be realized but for the fact 
that the picture opened on Thurs- 
day (13) and had more of Holy 
Week to contend with than Capitol 
for instance. New show comes into 
the Par Thursday, with ‘Super- 
natural’ the screen attraction. 

Rivoli and Rialto, former with 
‘Oliver Twist,’ are others with new 
shows. Riv anticipates only $12,- 


POST-EASTER DENVER 
REFLECTS GOOD TRADE 


Denver, April 1T. 


Easter Parade evidently headed 
for theatres after church in morn- 
ing and all houses reported near- 
capacity or capacity crowds. Judg- 
ing by crowds at Orpheum Denver 
is willing to pay popular prices to 
see ‘Cavaleade.’ There were hold- 
outs first four nights. Denver head- 
ed for okay week with stage show 
by Jerry O'Neill's Denver ‘Post’ 
Kids’ Club, accompanied by 40-piece 
kids’ band and, in combination with 
good film, makes Denver crowds 
look near to old times. Alladin 
picking up smartly from past two 
weeks and Denham is showing 
slight gain. 

Paramount wit. second run on 
Mae West film doing slow business. 
Picture had been a disappointment 





at the Denver on account of bank 
holiday. Tabor headed for normal 
$5,500 with stage show, and ‘Pen- 
zuin Pool Murder’ first-run here. 
Rialto doing big business with 
‘Kid From Spain’ second run. 
Estimates for This Week 
Aladdin (Huffman) (1,500; 25-40) 
‘The Keyhole’ (WB). $4,000 Last 


week ‘Cohens and Kellys in Trouble’ 
(U) finished with $3,000, 

Denham (Hellborn) (1,700; 15-25) 
‘Week End Marriage’ (FN). $2,800. 
Last week ‘Big Cage’ (U) did only 
$2,500 in the face of beer and a 

eavy snowstorm on Sunday. 

Denver (Publix) (2,500; 25-35-40- 
50) ‘Central Airport’ (FN). May hit 
$7,000, ole. Last week ‘The 
Up’ (Par) did only $4,390. 


Orpheum (Orpheum) (2,600; 25- | 
39-25-40) ‘Cavalcade’ (Fox), and 
Fred Schmitt's orchestra, $9,000. 
Last week ‘Pleasure Cruise’ (Fox) 
tapered off to $5,009 and was pulled 
after § days to give ‘Cavalcade’ 


eight days 

Paramount (Publix) (2,000; 25-40) 
‘She Done Him Wrong’ (Par). 
Unlikely to top $3,300, mild. 


yanked 
for ‘Strictly 
three days. 


only 31,700. 


Personal’ 
Together they took in 


Pick |! 


Last | 
week ‘Men Must Fight’ (Metro) was | 
.fter four days to make way | 
(Par) for | 


000 from the independently-made 
‘Twist,’ while Rialto, now under sole 
operation of Arthur Mayer, should 
do at least $9,500 with ‘Cohens and 
Kellys in Trouble.’ 

Riv’s next is the Chevalier pic- 
ture, ‘A Bedtime Story,’ opening to- 
morrow morning (Wednesday) due 
to ‘Twist’s’ poor showing on the 

Old Roxy climbed into the money 
last week, despite the pre-Easter 
odds, doing $20,300 on ‘Infernal Ma- 
chine,’ a Fox picture, and this week 
with an indie-made, ‘High Gear,’ 
will beat that for a probable take 
of $22,500. This gives the theatre 
a fair enough profit. 

The lone holdovers on the streeet 
are the long-winded ‘42nd Street’ 
at the Strand and ‘M’ at the May- 
fair. Former is in its seventh week, 
and will hold an eighth on expecta- 
tions of getting $21,000 currently, a 
nice profit for the low-nut Strand 
Picture is figured to get this money 
or close to sixth week's $21,200. 

Because ‘42nd Street’ has been 
bought by Loew's and dated for 
April 30 by that chain, Warners will 
have to oust it from the Strand by 
that date, business or no business. 

‘M,’. at the Mayfair, in the Eng- 
lish version rather than the Ger- 
man, which opened, has a chance 
for a fourth week. That will de- 
pend on whether current week's 
draw increases over the week-end 
pace indicating around $8,000. If 
not getting over that figure sub- 
stantially enough, ‘M’ goes out 
Thursday (20) or Friday, with 
‘Bondage’ (Fox) coming in. 

As a result of available product 
through holdover of ‘42nd Street’ at 
Strand, WB has sold two more pic- 
tures to Radio City, ‘Working Man’ 
and ‘Elmer, the Great.’ Former, the 
George Arliss picture, goes into the 
Music Hall Thursday (20). It was 
first figured by Warners for a $1.50 
two-a-day try at the Hollywood. 


Estimates for This Week 


Astor (1,012; $1.10-$1.65-$2.20) 
‘White Sister’ (MG) (5th week). 
This one’s been a weak sister all 
the way through and goes out after 
5% weeks to make way for ‘Hell 
Below,’ opening Tuesday (25). 

Capitol (5,400; 35-75-99-$1.65) 
‘Today We Live’ (MG) and stage 
show. Crawford-Cooper entry draw- 
ing ’em to tune of around $55,000, 
very good. May h.o. Last week sec- 
ond of ‘Gabriel’ (MG), under $35,000. 

Mayfair (2,200; 35-55-65) ‘M’ 
(Foremco) (3rd week). Suggests 
$8,000, but if picking up to beat that 
enough, will hold a fourth week 
German production, supplanted by 
an English version after first week, 
got $11,300 previous seven days and 
considering everything, has done 
well, 

Palace (1,700; 25-40-55-75) ‘Chris- 
topher Strong’ (RKO). Will do bet- 
ter than previous week or around 
$7,800. Predecessor, ‘Parole Girt’ 
(Col), on first run got only $4,200. 

Paramount (3,664; 35-55-75) ‘Be 
Mine Tonight’ (U) and stage show. 
Foreign-made musical not getting 
its just box office due but boosts 
business substantially over previous 
two weeks’ average, looking to get 
around 33,000, with chance of 
building to better. Last week ‘Mind 
Reader’ (WB) brutal at $18,000. 

Radio City Music Hall (5,945; 35- 
55-75) ‘Cavalcade’ (Fox) (2nd week) 
and stage show. Getting a big play 
Easter Sunday and possibly increas- 
ing pace, house may top the $95,000 
that’s certain and come close to the 
huge $105,000 clocked the first week. 
The $105,000 is a new high for the 
house since it added film to stage 


shows. 

Rivoli (2,200: 40-55-75-85) ‘Oliver 
Twist’ (Mono). Disappointing at 
between $11,500 and $12,000, indie 


| f0es out tonight (Tuesday), ‘A Bed- 
time Story’ (Par) opening tomorrow 
morning (Wednesday) 

RKO Roxy (3,525; 35-55-75) ‘World 
Gone Mad’ (Maj) and stage show. 
Music Hall drawing everyone com- 
ing near R. C., small house will land 
somewhere between $39,000 and 
$35,000. Last week, ‘Out All Night’ 
(U), $29,500, bad. 

Roxy (6,200; 25-35-55) ‘High Gear’ 
(Goldsmith) and stage show. Indie- 
made and bargain value stage show 
drawing ’em and $22,590 will be nice, 





Previous incumbent, ‘Infernal Ma- 
chine’ (Fox) surprised by getting 
$20,300, also a profit 
| Strand (2,900: 35-55-75) ‘42nd 
Street’ (WB) (7th week). One of 
ithe recent wonders of Broadway. 
| This week the take looks to $21,900, 
| close to the $21,309 gathered in the 
| sixth week. Picture stays an eighth 
week, Central Airport’ (WB) waits 
| to get in. 
Rialto (2,909 25-40-65) ‘Cohens 
|}and Kellys in Trouble’ (U) House 
roes into t money this week at 
$9,500, despite a poor start Friday 
land Saturda sad of Easter. Last 
week $7,500 was lured by double bilt 
lof ‘Fignting President (tT) and 


{ ‘Destination Unknown’ (U), mild. 
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607, Catholic Prov. Storms B. 0.'s 
Good Fride’; Biz a Panic All Over 


Providence, April 17. 

They're still trying to dope out 
this town, but no one seems to 
have the faculty of doing so. Show- 
men here say that figuring out the 
situation in Providence would be 
just like trying to work out next 
year’s grosses. 

For having the biggest bunch of 
fickle theatregoers Providence 
would take the cake hands down if 
the box office receipts for Good 
Friday are any criterion. Boasting 
of 60% Catholic population, Provi- 
dence theatregoers took to enter- 
tainment on Friday, opening day 
for most stands along the White 
Way, and gave theatre men some 
of the swellest grosses exhibitors 
have had their hands on in quite 
some time. 

Loew's State has quit straight 
picture policy and has added vaude- 
ville at 40c top starting last Fri- 
day, and all day the house played 
to capacity. The day’s. receipts 
exceeded by far the expectations of 
the management as Loew’s had 
figured on a poor day because of 
the Holy Week bugaboo. 

3usiness continued at same pace 
over the week-end and indications 
are that tafs house is back again 


- in the mamcy after trailing behind 


for more than one year. Loew's 
State was the town’s leader for 
three years, but began slipping just 
about this time a year ago, and 
since then the grosses have been 
down in the cellar with one or two 
exceptions. 

Response to the new 
Loew's proves that town is daffy 
over live entertainment, and will 
pay the dough to see a good show. 

Stage fare is exceedingly bright 
all around, and competition is 
plenty tough, but there is every 
prospect of Loew’s skyrocketing to 
a swell gross of $20,000 with the 
aid of ‘White Sister’ on the screen. 
The folks are getting plenty of 
show for their money at this stand 
for this stanza. 

Equipped with an elevated pit, 
Loew's has the natives goo-goo 
with orchestral novelties. Maurice, 
the house organist, sticks with the 
new policy. He is the only organ- 
ist in these parts. 

Everybody seems to be in the 
money this week, and looks as 
though the natives are going to 
pour at least $70,000 into the cof- 
fers of the theatres this stanza. 

Albee and Fay theatres, the two 
other combo stands in town, have 
swell bills, and even with the 
rough going their grosses will be 
okay. Picture product is very 
good. ‘Cavalcade’ is at the Majestic 
for first time at popular prices, and 
box office there will get at least 
$10,000. ‘King Kong’ opened at the 
RKO Victory Saturday, and pace 
indicates the first week’s figure 
will be somewhere near $8,400. ‘Oli- 
ver Twist’ at the Paramount is de- 
pending on the _ kiddie trade to 
make decent showing at about 
$8,000. 

The only legit attraction in town 
is ‘Another Language’ at Modern, 
where stock company is cleaning 
up every week. 

Estimates for This Week 

RKO Albee (2,300; 15-55)— 
‘Sweepings’ (RKO) and vaudeville. 
Stage show is unusually bright this 
week, but $7,000 is under expected 
revenue. Last week ‘Christopher 
Strong’ (RKO) and Marcus unit 
show smashed through Holy Week 
barriers and garnered close to 
$9,000, swell. 

Fay’s (1,600; 15-55)—‘Laughter 
in Hell’ (U) and vaudeville. Stage 
show has more than 50 people, and 
this week’s chances for making the 
hurdles are exceptionally bright. So 
far this stand has had no off week 
since the New Year, banking holi- 
day and all, and there is no imme- 
diate prospect of the gross dipping 
below $8,500, great. Last week ‘In- 
fernal Machine’ (Fox), was a set- 
up for $8,000, good. 

Loew’s State (3,240; 15-40)— 
‘White Sister’ (MG) and vaudeville. 
First try at stage shows after four 
years has taken town by storm, and 
with half decent bills there is no 
question that this stand will com- 
mand supremacy from now on. 
Gross this stanza is soaring to $20,- 
000 after very poor showings. House 
cut prices into half two months ago, 
but fans didn’t seem to want buy 
pictures at 25c. Last week ‘Perfect 
Understanding’ (UA) was the most 
dismal thing in town at $3,500. 

Majestic (Fay) (2,200; 15-55)— 
‘Cavalcade’ (Fox), and ‘Williamson 
Beneath the Sea.’ No doubt about 
this week’s outcome. ‘Cavalcade’ 
went big on roadshow engagement 
couple of months ago, many would- 
n’t pay the high prices. Judging 
from brisk pace for first three days 
the takings should not be far from 
$10,000. Last week ‘Ich Will Nit 
Wissen Wer Du Bist’ (Interworld) 
and ‘After the Ball’ (CB) poor at 
$2,500 with house making no at- 
tempt to get the coin. 

Paramount (2,200; 10-40)—‘Oliver 
Twist’ (Mono), and ‘Phantom 
Broadcast’ (Mono). This bill not 
as strong as the others in town ,but 
house it basing hopes on the kiddie 
trade. Will be lucky to garner $7,- 


policy at 
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‘White Sister’ and ‘Kong’ 


Outstanders in Louisville 


Louisville, April 17. 

Biz on the up-beat all over town. 

Extra ad splurges are having their 
favorable reflexes in increased tak- 
ings. This was particularly notice- 
able in the campaign on ‘Kong’ and 
‘Cavalcade.’ 

‘White Sister’ is 
very nice $7,500. 

Estimates for This Week 

Loew’s (3,400; 25-35-50)—White 
Sister’ (MG). Good at $7,500. Last 
week ‘Perfect Understanding’ (UA), 
$5,000. 

Rialto (Fourth Ave.) (2,700; 25- 
35-50)—‘Pick Up’ (Par). With Del- 
mar angle emphasized, fair only at 
$4,200. Last week ‘King of Jungle’ 
(Par) did $5,000. 

Strand (Fourth Ave.) (1,706; 
35-50) —‘Cavalcade’ (Fox). With 
big ad splurge, billboards, taxicabs, 
ete., good for $6,700. Last week 
‘Sailor’s Luck’ (Fox) fair at $4,400. 


heading for a 


25- 


Brown (2,000; 25-35-40)—King 
Kong’ (RKO). Also with big ad 
campaign pulled unusually _ big 


$4,00. Last week ‘Sweepings’ (RKO) 
got $2,500 in 8 days. 

Alamo (900; 15-25-40)—‘Mystery 
of Wax Museum’ (WB). With ex- 
tra show in morning did a little 
above par at $1,300. Last week ‘In- 
fernal Machine,’ eight days, $1,100. 


BARRYMORE, CRAWFORD 
DRAWING BEST IN HUB 


Boston, April 17. 

High spots are Keith’s, with 
Lionel Barrymore film and vaude 
back; State packing ’em in to see 
Joan Crawford on. screen, and 
Scollay and Orpheum each drawing 
well. 
‘Mussolini Speaks’ holding over 
for its third week at the Tremont 
is worth noting these days. 

Estimates for This Week 
Keith’s (RKO) (4,000; 35-50)— 
‘Sweeping’ (RKO) and vaude. Re- 
turn of vaude after absence of three 
weeks, together with Lionel Barry- 
more draw, bringing in biz; a good 
$17,000 in view. Last week ‘Chris- 
topher Strong’ (RKO) and ‘Man 
Hunt’ (RKO) left all the work to 
the former, but $11,400 okay con- 
sidering it was Holy Week. 

Boston (RKO) (4,000; 25-40-55)— 
‘Big Cage’ (U) and vaude revue. 
Failing to hit off right, and $6,500 
is disappointing. Last week ‘Rome 
Express’ (U) $9,300. 





Orpheum (Loew) (3,000; 25-35- 
40)—‘Gabriel’’ (MG) and _ vaude. 


Film did well two weeks ago at 
State, but is faring far better this 
week, downtown house having ad- 
vantage of flesh. Biz is prospering, 








rosy for $18,000, swell. Last week 
‘Vampire Bat’ (Maj) and vaude, fair 
enough at $15,500. 

State (Loew) (3,000; 30-40-50)— 
‘Today We Live’ (MG). Doing 
amazingly through Crawford-Gary 
Cooper appeal; should go in high 
for $15,000 or better. Last week 
‘Perfect Understanding’ (UA) 
proved weak sister for but $10,000. 

Met (Publix) (4,330; 35-50-65)— 
‘Bedtime Story’ (Par) and stage 
show. Chevalier falling down, with 
house lucky to get $22,500. ‘Cav- 
aleade’ in the offing for house, 
which has fans talking. Last week 
‘Blondie Johnson’ (WB) and stage 
show, poor at $17,200. 

Scollay (Publix) (2,800; 25-35-40- 
55)—State Fair’ (Fox) and eight 
acts of vaude. Big time biz still on, 
house doing swanky strut last week 
and off to a total but a little under 
‘424 Street’ draw of recent date. 
Consistent ballyhoo and good shows 
holding strong. Should do $13,500. 
Last week at $11,600 with ‘Sailor’s 


Luck’ (Fox) and vaude. 
Paramount (Publix) (1,800; 25- 
35-50)—Girl Missing’ (WB) and 
‘Pleasure Cruise’ (Fox). Might 
come under wire for okay $6,000. 
Last week ‘Murders in the Zoo’ 
(Par) and ‘Grand Slam’ (FN) 


jogged through for $6,300. 

Tremont (Indie) (1,549; 40-50-68- 
$1.10)—‘Mussolini Speaks’ (Col). 
Third week doing fair biz despite 
much competition and roadshow 
prices. Should do $7,000, okay. 
Probable final week. 





500, good, but not fancy. Last week 
‘Under the Tonto Rim’ (Par), and 
‘Reform Girl’ (Tower) held up fair- 
ly good at $2,600, but off at that. 
RKO Victory (1,600; 15-55)— 
‘King Kong’ (RKO). Plenty of pub- 
licity and will be among the leaders 


this week. Prices doubled for 
‘Kong’ engagement. House figur- 
ing on touching gross set by ‘Rio 


Rita’ here several years ago when 
record of $14,000 was established, 
but the chances are that box office 
will hover around $8,400 for first 
week of anticipated four week run. 
Last week ‘End of Trail’ (Col) and 
‘Great Jasper’ (RKO) was oke at 
$2,600 with quarter top. 





Port.’s Pace So Good 
It May See Two H. 0.’s 


Portland, Ore., April 17. 

The burg’s b.o.’s are taking a little 
nourishment. Exploitation tempera- 
ture is rising and most houses hold- 
|ing their own, with grosses upped 
in spite of warmer weather. Last 
week, Holy Week, bumped all the 
gates. 

‘Cavalcade’ at Broadway, capi- 
talizing on previous roadshowing, 
connecting in a big way. Should 
hold for second week. ‘Gabriel’ get- 
ting attention at the United Artists, 
will probably hold over also. ‘Ras- 
putin’ at that house held for three 
weeks and to nice biz. 

Pictures getting some opposish in 
the burg this week. Walter Hamp- 
den here one day at the auditorium 
in ‘Hamlet,’ and a big advance sale. 
Hamrick’s new burleycue at the 
Music Box still getting attention as 
a novelty along this Main street 

‘42nd Street’ looks in line for re- 
sults at Hamrick’s Oriental. That 
house has been building biz lately. 
RKO Orpheum has ‘Sweepings’ cur- 
rently; also holding its new m.c., 
Georgie Stoll, indefinitely. 


Estimates for This Week 





Broadway (Fox-Parker) (2,000; 
25-40), ‘Cavalcade’ (Fox). Well ex- 


ploited after roadshowing and looks 
in line for a good $8,000. Last week 
‘Sherlock Holmes’ (Fox) with 
$4,300, disappointing. 

Orpheum (RKO) (2,000; 25-40-55), 
‘Sweepings’ (RKO) with vaude and 
stage band. Poor for about $4,600. 
Last week ‘Private Jones’ (U) failed 
to answer to several exploitation 
stunts, $6,500. 

United Artists (Fox-Parker) (1,- 
000; 25-40), ‘Gabriel’ (MG). Getting 
attention up to possible $6,000, okay. 
Last week ‘Rasputin’ (MG) ended 
three-week run totalling $12,500 al- 
together, big for this house. 
Oriental (Hamrick) (2,500; 25-35), 
‘42nd Street’ (WB). Well exploited 
and should connect for okay $8,000, 
big. Last week ‘Big Cage’ (U) at 
$3,300, only fair. 

Liberty (Fox-Parker) (2,000; 15- 
25), ‘Handle With Care’ (Fox). Get- 
ting about average $3,000. Last 
week ‘Rackety Rax’ (Fox), $2,600. 
Rialto (Fox-Parker) (1,500; 15- 
25), ‘Mysterious Rider’ (Par). Go- 
ing for poor $2,500. Last week 
‘Crime of the Century’ (Par) closed 
at $2,000, disappointing. 


MONTREAL LOOKING 
UP: ‘KONG’ BIG $15,000 


Montreal, April 17. 

Retreats, church parades and ser- 
vices, fine weather and golf open- 
ings will not help grosses much 
over the holiday, but there are 
hopes that current week will be an 
appreciable move around the cor- 
ner to better b.o. results. Some 
stand-out pix will counter the other 
tendencies. 

‘King Kong’ started standing ’em 
in line for a city block and the mat 
fading owing to parade attractions. 
Saturday and week-end maintained 
the pressure, with some falling off 
likely later, but total should show 
close to $15,000, a fine figure on re- 
duced admish. It will likely be held 
for second week. 

‘Pick Up’ and ‘Hell to Heaven’ at 
the Cap make an acceptable brace 
with which the increasing popular- 
ity of sideshows at this house are 
liable to gross $11,000. Loew’s has 
‘Cohens and Kellys in Trouble’ with 
seven-act vaude bill and should run 
to $12,000. Princess with ‘So This 
Is Africa’ and ‘State Trooper’ fora 
repeat week may show profit on 
$5,000. The two French main stems 
are up against it, but may get by. 

Nabes are, generally speaking, 
showing an upturn, and while they 
had a poor Lent may recover next 
few weeks. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 50- 
$1.50), French Opera Co. Break-in 
stock company season should give 





the house the usual subscription 
gross of $5,000. Last week’s ‘Crim- 
inal at Large’ stock company 
grossed $3,500. 

Palace (FP) 2,700; 60), ‘King 
Kong’ (RKO). This should be the 


week’s topnotcher at $15,000. Last 
week’s repeat of ‘Rasputin’ (MG) 
faded to $9,000, but $25,000 on the 
fortnight is very good. 

Capitol (FP) (2,700; 50), ‘Pick Up’ 
(Par) and ‘From Hell to Heaven’ 
(Par). May get $11,000. Last week 
‘Lady’s Profession’ (Par) and ‘Lux- 
ury Liner’ (Par) $10,000. 

Loew’s (FP) (3,200; 60), ‘Cohens 
and Kellys in Trouble’ (U) and 
seven acts vaude. They have a yen 
for the Cohens and Kellys here, 
which may bring b.o. to $12,000. 
‘Wax Museum’ (WB) and vaude got 
$11,000 last week. 

Princess (CT) (1,900; 50), ‘So 
This Is Africa’ (Col) and ‘State 
Trooper’ (Col). Repeat week. After 
$6,000 last week liable to get same 
figure currently. 

Imperial (Franco-Film) (1,900; 
50), ‘Les Deux Orphelines’ (French). 
Maybe $1,200. Last week ‘Allo, 
Mademoiselle’ (French) $1,000. 





Cinema de Paris (Franco-Film) 


In ‘Cav.’ and ‘Gabriel’ 
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‘42d St,’ Tacoma Wow 


Tacoma, April 17. 

Tacomans are going ‘42d Street’ 
and liking it, this to hold entire 
week at Music Box. 

National exploitation, together 
with benefit of Seattle advertising, 
for three-week run in neighboring 
town, helping put this over. ‘White 
Sister’ looks oke with solid week at 
Roxy. 

Burlesk into the Blue Mouse is a 
clicker. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25), 
‘42d Street’ (WB). Off with a bang 
for $5,000. Last week ‘Big Cage’ 
(U), four days only, then ‘Cohens 
and Kellys in Trouble’ (U), for so- 


so $3,000. 

Roxy (J-vH) (1,300; 15-20), 
‘White Sister’ (MG). Gable-Hayes 
getting billing; looks $5,500, excel- 
lent; plenty of lines. Last week 
‘Soldier of the Storm’ (Col) and 
‘Heart Punch’ (Cos); ‘Jungle Gigilo’ 
(Prin) dual, last half of week, okay 
$4,000. 





Talmadge and Jessel 
Induct Roxy, Seattle, 
Rousingly to $16,000 


Seattle, April 17. 
Norma Talmadge and George Jes- 
sel with company, in person, opened 
Saturday at the Roxy, formerly the 
Fox, for the new operators, Jensen- 
von Herberg-Mercy, as special at- 
traction, in line with the J-vH pol- 
icy of making the Roxy an ace spot, 
and the formal opening got big 
crowds and big biz. Feature used, 
‘Kiss Before the Mirror’ (U), utter- 
ly secondary to the stage portion. 





yeneral Amusement Co., i¢c., 
formed as J-vH subsid to operate 
Roxy. First National Theatres, 


Inc., also formed as parent company 
for the 20 houses now in the J-vH- 
M string in Washington and Ore- 
gon. LeRoy Johnson, general man- 
ager here, with Fred Mercy, Sr., 
Yakima vicinity manager. J. Wil- 
liam Houck moved from Venetian 
(J-vH) to Roxy as house manager. 
First run pixes, weekly change, with 
possibility of vaude in future, is 
policy. 

Pick up noted this week over last 
with Lenten season past. ‘42nd 
Street’ as Music Box in its third 
week is still the talk of the town, 
with lines daily. Looks almost oke 
for fourth week, but Hamrick has 
‘King Kong’ set in for simultaneous 
showings at both Blue Mouse and 
Music Box. 

‘Cavalcade’ at first pop showing, 
after oke roadshow stand at Met 
some weeks ago, is getting atten- 
tion at Fifth, but the Roxy’s smash 
trade is denting this. 

Rex up some this week with 
vaude, which weathered the Holy 
Week fair enough. 

Estimates for This Week 

Fifth Ave (NRF) (2,400; 25-40)— 
‘Cavaicade’ (Fox). Noel Coward 
getting adv. break above stars in 
this one; lots of ink being used. Big 
$7,500 in view. Last week, ‘Pick Up’ 
(Par) didn’t pick up, slumping to 
faint $4,200. 

Roxy (J-vH) (2,300; 25-35)—‘Kiss 
Before Mirror’ (U) but top billing 
for Norma Talmadge-George Jessel 
in person. Big advertising spreads, 
Jensen-von Herberg always being 
great advertisers. This week marks 
opening of house after months’ 
darkness, under this new indie man- 
agement; seems on way to $16,000, 
sensational if it holds up. Last 
week, dark. 

Paramount (NRF) (3,106; 
—‘Mysterious Rider’ (Par) and 
‘Mind Reader’ (FN). Dual, with 
Zane Grey pic getting top billing, 
and another Zane Grey pix in town, 
at the Liberty, anticipates $3,000 for 
the six days, slow. Last week, ‘Clear 
All Wires’ (MG), ‘Broadway Bad’ 
(Fox) dual, $5,100, fair. 

Loberty (JivH) (2,000; 10-15-25— 
‘Robbers’ Roost’ (Fox). Playing up 
Zane wey, Geo. O‘Brien and 
Maureen O'Sullivan, pic being moved 
in two days early, with biz picking 
up. Expects $5,000 the nine days, 
good. Last week, ‘Mussolini 
Speaks’ (Col) went overboard after 
five days, for miserable $2,100. 

Music Box (Hamrick) (950; 25- 
35)—‘42da Street’ (WB). Third week 
still strong; looks $5,500, with plenty 
standees. Wow trade. Last week 
same film, great with lines right 
along, $6,500. 

Blue Mouse (Hamrick) (1,000: 25- 
35)—‘Cohens and Kellys in Trouble’ 
(U). Going for $2,700, slow. Last 
week ‘Big Cage’ (Ind) dragged 
along for only five days, pulled with 
secant $2,000. 

Coliseum 


25-40) 


(NRF) (1,800; 15-25)— 
‘Animal Kingdom’ (RKO), ‘Em- 
ployees’ Entrance’ (FN), dual, for- 
mer accounting for a tepid $2,900. 
Last week ‘Strange Interlude’ (MG) 
not so much, but fair $3,400. 

Rex (Hamrick) (1,400; 15-25)— 
‘Parachute Jumper’ (WB) with 
vaude in top billing. Indicated an 
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2 Wash. Premieres; 
‘Looking Forward’ 
Off to Big $27,500 


Washington, April 17. 
Holy Week wasn’t as bad as ft 
might have been, but boys didn’t 
set up any records. 


Rialto is testing b. o. rating of ‘Be 
Mine Tonight,’ ballyhooed Ameri- 
can premier Friday night jumping 
opening one day. All seats were by 
invitation, and crowd went down 
the list of the social register. First 
pay day was Saturday. Press no- 
tices talked it up well and it should 
do a nice $8,500. Would see more 
but for opposition, which is plenty. 

‘Looking Forward’ at Fox was 
also put in ahead of release date to 
get MGM show in local Loew show 
place for Easter. Premiere angle 
was on orders from New York to 
give pic big official sendoff in na- 
tion’s capital. Played up Roosevelt 
approval of tile and list of guests 
included Cabinet and Congressional 
names. Result was big opening. Is 
holding up beautifully, with pic and 





Isham Jones’ band combining to 
turn out perfectly balanced box 
office attraction. 

Keith’s is working hard playing 
Lionel Barrymore also. With 
Hearst papers backing ‘Lookiug 


Forward,’ Hardie Meakin went aften 
every other paper in town and they 
came through. Exploitation is sink- 
ing in and week will hit o. k. $8,500. 


Laurels last week go to Earle, 
with Cab Calloway. Figure wasn’t 
big, but was better than anybody 
else. ‘Air Hostess’ didn’t help 
much. 

Center of interest last week was 
‘Maedchen in Uniform’ at Met. 
Ballyhoo gave it tremendous open- 
ing, but pic didn’t stand up to type 
promised in ads. Slipped badly. 
among mob on Monday and Tues- 
day, but arty class came through 
last two days to help out. It was 
the phoney ads and the resulting 
big start which got the business 
which turned in fair $6,500. 

‘Perfect Understanding’ 
pretty conclusively that Swanson 
isn’t what she used to be. ‘Madame 
Butterfly’ still holds house low, but 
it was a close shave. 

Estimates for This Week 

Earle (WB) (2,424; 25-35-50-60- 
70), ‘Ex-Lady’ (WB) and vaude, 
Dorothy Stone helping on stage, but 
doesn’t look so good against op- 
position. Holiday week may pull to 
fair $17,500. Last week ‘Air Hostess’ 
(Col) and Cab Calloway led town 
to tune of fair $18,500, Cab re- 
sponsible. 

Fox (Loew) (3,434; 15-25-35-50- 
60), ‘Looking Forward’ (MG) and 
vaude. Barrymore, and Isham Jones 
on stage, pulling to big $27,500. Last 


proved 


week ‘Sailor’s Luck’ (Fox) and 
‘Desert Song’ tab on stage light 
along with everybody else; weak 
$18,000. 

Keith’s (RKO) (1,830; 15-25-35- 
50-60), ‘Sweepings’ (RKO). Split- 


ting Barrymore audience with Fox 
and should, despite Isham Jones’ 
additional support at other house. 
Headed for nice $8,500. Last week 
‘Christopher Strong’ (RKO) got 
satisfactory $7,500. Katherine Hep- 
burn controversy angle in exploit- 
ing worked. 

Rialto (U) (1,853; 15-25-35-40- 
50), ‘Be Mine Tonight’ (U). Opened 
nicely following invitation premiere 
on last night of previous week. 
Lack of stars and fact that big 
point is Polish operatic tenor make 


result a toss-up. Hoping for big 
$8,500. Last week ‘Virtue’ (U) died, 
2,800. 

Palace (Loew) (2,363; 15-25-35- 


50-60), ‘White Sister’ (MG). Headed 


for nice $18,000. Last week ‘Per- 
fect Understanding’ (UA) started 
weak and didn’t get any better$! 


very light $11,500. 

Met (WB) (1,583; 15-25-35-50-60- 
70), ‘Oliver Twist’ (Mono). With 
holiday week should get by o.k. with 
$7,000. Last week ‘Maedchen in 
Uniform’ (Filmchoice) opened big 
and picked up after week middle to 
get fair $6,500. 

Columbia (Loew) (1,232; 15-25 
35-40), ‘Humanity’ (Fox). Holiday 
week ought to see average $3,000. 
Last week ‘Vampire Bat’ (Maj) got 
light $2,000. 


Male Plug for Lux 


Hollywood, April 17. 

J. Walter Thompson advertising 
now promoting tieups 
with young male players, as it pre- 
viously did actresses, to use photo- 
graphs of the actors in Lux Soap 
ads. Latter have carried names of 
male players since last November, 
but from now on stills of the males 
will be used in the layouts. 

Ad company representatives have 








all-right $3,000 on the week. Last been visiting agents to tieup free- 
week ‘Scarlet River’ (RKO) ana |lance males whose names mean any 
vaude slowed up some, but fair| thing, or who have possibilities, to 
considering, $2,700. an exclusive three-year deal, with 

- no money involved. Player, how- 
(600; 25), ‘Sa Meilleure Cliente’ |°¥C™ Will be given soap gilts. 
(French); $900. Last and _ third Lux ads will stress production 1m 
week of ‘La Femme Nue’ (French) | Which players appear more than in 
$600. ithe past. 
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Paramount’s Future 





(Continued from page 7) 
three trustees, whose names were 
placed in nomination by Robert P. 


Levis, attorney representing Allied 
Owners Corp., which built seven 
theatres for Par. 

Largest of the -hree groups pro- 
posing Hilles, Horowitz and Leake 
is the Allied company, to which 
P-P owes $6,300,00 on purchase 
price in building of seven theatres. 
They include the Paramount, Brook- 
lyn; Paramount, Fremont, O.; Par- 
amount, Glens Falls. N. Y.. Ala- 
bama, Birmingham, and_ three 
houses in Greater New York built 
for Par and leased to Loew’s, Kings, 
Brooklyn; Pitkin, Brooklyn, and 
the Valencia, Jamaica, L. I. 

Creditors’ vote on trustees in- 
cluded 699 bondholders representing 
$3,852,000 worth of bonds, with 
proxies for an additional 273 bond- 
holders owning $1,095,000 of the P-P 
bonds. 

Third group voting the Hilles- 
Horowitz-Leake combination con- 
sisted of 108 creditors with claims 
of $1,987,000. This is the commit- 
tee represented by Nathan Burkan 
and headed by Electric Research 
Products, Inc., creditor for $1,138,- 
112. 

Par’s Cash Posish Up 

Referee Davis asked P-P attor- 
neys yesterday (Monday) in closing 
election, what were the assets of 
Paramount. While the figures 
quoted cannot be accepted as a re- 
liable guide, attorneys later told 
‘Variety,’ due to their not includ- 
ine assets in subsidiary corpora- 
tions and other ‘book assets,’ figures 
given were that cash condition of 
P-P (holding company) as of April 
14 was $537,000. Attorneys ex- 
plained that this comprised assets 
in possession of the equity receivers 
(Zukor and Hilles). 

Amount in possession March 25 
was greater by more than $200,000, 
or $751,000. Notes receivable were 
given as $309,000 and outstanding 
accounts $31,000. 

Flatly refusing to hear opposition 
arguments of Zirn or other counsel 
in court, Referee Davis set May 1 
as the first hearing under the P-P 
bankruptcy in the voluntary pro- 
ceeding. This hearing will be held 
in Davis’ office at 140 Nassau street 
at 10 a.m. Bond of $100,000 joint- 
ly for trustees was agreed upon 
yesterday (Monday). 

Any objections to the trustee elec- 
tion yesterday placed in writing 
meanwhile, wil! come up for con- 
sideration or decision on that date, 
it ‘s expected. 

Sirn stated to ‘Variety’ imme- 
diately after the brief election yes- 
terday (17) that he would file a 
motion in the U. S. District Court 
attacking the legality of the volun- 
tary adjudication and trustee elec- 
tion. Motion will be filed sometime 
this week, said Zirn. If no success, 
he intends filing an appeal. 

Appeals Court Ruling 

Election of trustees yesterday 
proceeded following unfavorable ac- 
tion of the U. S. Circuit Court of 
Appeals in staying it a further two 
weeks’ postponement, and the fail- 
ure of conferences between oppos- 
ing factions looking to an adjudica- 
tion agreeable to all. 

These conferences had been un- 
der way daily pending Circuit Court 
of Appeals decision and for a time 
it appeared that forces favorable to 
the voluntary petition would unite 
with those insisting on adjudication 
of the involuntary petition. 

Petitioners (indie bondholders) 
were Arthur B. Gouchenour, Rel- 
mar Holding Co., Max Nathan, Su- 
mal Operating Co., Adele F. Good- 
man (Mrs. Maurice Goodman, the- 
atrical attorney), and Milton L. and 
Irving L. Ernst, as executors of the 
will of Augusta L. Ernst. Counsel 
representing these bondholders in- 
clude Zirn, whose Chicago group 
holds $250,000 wgrth of bonds; 
House, Halthusen & McCloskey and 
Saul E. Rogers. 

The Circuit Court has held that 
there is ample authority for holding 
that voluntary proceedings, begun 
after the involuntary proceeding in 
bankruptcy, may proceed, saving all 
rights the involuntary petitioners 
may disclose and leaving the dis- 
trict court free to require the pro- 
cedure best adapted to preserve the 
rights of all creditors. 

The opinion pointed out that the 
equity receivership is attacked as 
improperly encroaching on both the 
bankruptcy court’s and the State 
court’s jurisdiction, but that equity 
receivers were appointed with full 
knowledge of the involuntary peti- 
tion. ‘The propriety of this prac- 
tice,’ said the court, ‘is open to 
question, but we need not stop here 
to consider it because a voluntary 





petition was filed immediately and 
an adjudication obtained.’ 


Stating that ‘the rule asserting 
exclusive jurisdiction of a court of 
bankruptcy has been frequently 
recognized,’ with cases quoted in 
connection, the court also indicated 
that the petitioners may appeal, if 
necessary, from orders denying mo- 
tions to vacate the receivership, if 
so advised. 


Legal Interpretation 
‘Unless it is clearly beyond the 
court’s jurisdiction to have contin- 
ued the equity receivers in posses- 
sion of the property, pending elec- 
tion of the trustees, writs should 
not issue,’ the higher court decided. 


Legal Angles 

Willingness of Paramount Publix 
last week to go into daily huddles 
with counsel for independent bond- 
holder and stockholder interests, 
with view to an amicable agree- 
ment in adjudication of the com- 
pany in bankruptcy, virtually 
amounted to a surrender to miscel- 
laneous litigation that has piled up 
during the past few months. At the 
same time factions opposing Para- 
mount began visualizing a victory 
for themselves in developments that 
have taken place since the Circuit 
Court of Appeals began staying an 
election of creditors, originally set 
for April 3. 

When the Circuit Court further 
reserved decision last Monday 
(April 10) setting back creditors 
meeting to Thursday (13), oppos- 
ing factions began conferring 
among themselves and since that 
date were in daily huddles looking 
to agreement on a bankruptcy pro- 
ceeding agreeable to all. 

On Thursday (13) the Circuit 
Court further reserved decision on 
application for a writ of prohibition 
against adjudication of Par under 
Par’s own voluntary petition, and 
Referee Henry K. Davis agreed to 
the postponement on_ creditors’ 
meeting until yesterday (Monday). 

Toward the end of last week with 
conferences continuing it became 
apparent that the 12 banks on the 
$13,000,000 Paramount loan of last 
March would surrender their pref- 
erence under the bankruptcy pro- 
ceedings. It was the probability, 
virtually admitted by a Par attor- 
ney before the Circuit Court of Ap- 
peals, that these banks would be 
preferred creditors which has re- 
sulted in vigorous bondholder oppo- 
sition to the voluntary bankruptcy. 

Those 12 Banks 

In addition to opposing certain 
loans, indie counsel has been buck- 
ing Par because of the fear the 12 
banks would become preferred 
creditors under bankruptcy liquida- 
tion. They also have other serious 
complaints, which if dragged out in 
the courts, would have further 
complicated the situation and the 
future of the P-P estate, 

These include suits which claim 
Par made unlawful payments prior 
to Jan. 26, when going into re- 
ceivership, mostly in 1931 and 1932. 
Counsel claims that Par paid out 
$12,000,000 in those two years on 
stock repurchase agreements on 
theatre acquisitions such as Saen- 
ger, claiming that Par had no right 
to do this under the law when no 
surplus existed. 

Ernst vs. Par Decision 

Another effort to set aside the 
deal by which over $13,000,000 on 
a loan was floated for P-P by a 
group of 12 banks through forma- 
tion of the Film Productions Corp. 
as a holding company for negatives 
of Par, has failed. In the N. L. 
Ernst suit, alleging the deal to be 
fraudulent, Justice Valente has re- 
fused the motion for a receiver over 
Film Productions. 

It’s the latest of several similar 
suits brought by bondholders of 
P-P claiming violation of indenture 
of bonds. 

In this bondholder suit, a re- 
ceivership over Film Productions 
was asked pending litigation, with 
plaintiffs maintaining the two is- 
Sues are secured by indentures is- 
sued to a trustee for the benefit of 
all the bondholders and providing 
that no action under the indenture 
may be maintained unless a prior 
ineffective demand has been made 





Academy Sleuths 





Hollywood, April 17. 

Academy now wants to be 
in the know on all previews. 
Organization has requested the 
studios to notify it of all pre- 
showings, in order that some- 
one might be assigned to check 
up on the screen credits of 
writers. 

It's a- part of the Academy 
move to halt credit-hogging. 
—From ‘Variety's’ Hollywood 


Bulletin. 


HOW DISTRIBS 
FIGURE °34 
RENTALS 


Regardless of how Hollywood 
prunes the cost of production, dis- 
tributors are set to gauge rentals 
and percentages for 1933-'34 pic- 
tures according to the amount of 
money taken in at the box office be- 
tween now and October. The dis- 
tribution end anticipates that the 
new season will witness an attend- 
ance considerably in excess of ’32- 
'33, which means that instead of 
reducing rentals, distributors will 
ask more money for lower budgeted 
product. 

Straight rental policy is confined 
to the lesser runs. The percentage 
terms for the first runs will remain 
about the same as last year. 

















Three-Reelers as a 
Taper-Offer from 
Two Feature Habit 


Hollywood, April 17. 

Craig Hutchinson has completed 
his first three-reel western feature, 
‘Pals of the Prairie.” Production is 
the first of a series of this length 
and is regarded as a compromise 
between feature-lengths and shorts 
for exhibitors planning to taper off 
from double billing. 

Film will be state-righted by 
Steiner and Hutchinson. Cast in- 
cludes Buck Owens, Benny Corbett, 
Buffalo Bill, Jr., and Charles K. 
French, 








No Texas Taxes 


Dallas, April 17. 

Effort to tax theatre admissions 
in Texas met defeat when a legis- 
lative committee at Austin rejected 
proposed luxury tax bill Monday 
(10). Also dead are general sales 
tax measure and a bill to legalize 
horse betting. 

Tendency is clear that all new tax 
bills will be downed and the burden 
for new revenue placed on beer, 
which will then make the brew bill 
easier to pass. 








Minneapolis, April 17. 
The State legislature has ad- 
journed without passing any ad- 
verse legislative aimed at the film 
industry. No attempt was made to 
impose any form of censorship. 
Two bills taxing admissions died 
in committee. 





Doubles Gain in Detroit 


Detroit, April 17. 
Double billing looks good for an 


indef run in this town. Double 
billing is being extended in the 
downtown houses as a _ definite 
policy. 


With the Michigan twin featuring 
this week, and the Fox and Mich- 
igan both doing the same last week, 
it looks like attempts to get the 
nabes to single bill ~re doomed. The 
Michigan substituted another fea- 
ture when the musicians walked out 
and continues the policy. 





upon the trustee by the bondhold- 
ers of 25% in amount of the out- | 
standing bonds. | 
spnanaicades | 
Tos Angeles, April 17. 

Paramount Publix ancillary re- | 
ceivers here, Adolph Zukor and| 
Charles D. Hilles, did not file a re- | 
port on Monday as ordered by Fed- 
deral Court. Walter K. Tuller, at- 
torney for the receivers, is absent 
from the city for several days, with 
possibility that a two week's ad- 
journment will be granted for filing. 








ASTOR GETS ‘HELL’ APRIL 25 

‘Hell Below’ goes into the Astor, 
New York, April 25, succeeding 
‘White Sister’ after a brief run of 
slightly over five weeks, one of the 
shortest the Astor has had in years. 





cs | 

‘Sister’ was taken off the first} 
run schedule for the Capitol and 
placed in the Astor during the 


moratorium as a stopgap in place 








of ‘Hell Felow,’ previously set. 


Maybe It's Wheat, Mpls. B.0.'s Show 
Sions of Life: Kong Smash 156’s 








Minneapolis, April 17. 

‘King Kong’ with ape-strength 
lifts the RKO Orpheum up from 
the box-office depths to extreme 
heights, squarely into the _ spot- 
light’s center. Thanks to. this 
freak picture’s herculean pulling 
power, the Orp is taking the chief 
gross play away from the State, 
ace Publix house, for the first time 
since the former went straight 
films and for one of the few times 
in the past year. 

‘Kong’ opened in the middle of 
Holy Week, three days ahead of 
schedule, when ‘Great Jasper’ was 
yanked unceremoniously on the 
fifth of its supposed eight-day run. 
It started right out with a terrific 
bang, grossing nearly $500 more 
than ‘Kid From Spain’ did on its 
initial session. It has continued its 
sensational clip up to the present 
writing. Even Good Friday, usu- 
ally a bad day here, turned in a 
healthy gross. The picture will run 
10 days and if it maintains its pres- 
ent pace will finish with a mar- 
velous $15,000. From the Orpheum 
‘Kong’ goes directly into the Pub- 
lix Aster for an indefinite continu- 
ation of its loop first run. 

It really begins to look as though 
happy days are here again and 
beer opposition and hard times 
don’t seem to mean anything at all 
any more. Maybe it’s just another 
of those brief flashes in the pan, 
due to outstanding screen fare; 
then, again, it might be the start 
of a sustained turn. There’s no 
gainsaying that the rise in wheat 
prices is making for a much im- 
proved sentiment and generating 


a degree of confidence, for grains 


and other farm products are this 
section’s mainstays, and if more 
dough is put into the farmers’ 
hands the showhouses are bound to 
benefit. 

‘A Bedtime Story,’ at the State, 
is anything but a big grosser. It 
looks as though it will prove to be 
Chevalier’s poorest boxoffice bet 
here in a long while. 

At the Century for a ‘return loop 
first-run,’ ‘42nd Street’ again is 
clicking sensationally and bids fair 
to give that house its biggest week 
since its reopening last November. 
‘State Fair’ shaded ‘42d Street’ at 
the State, but the latter will have 
a decided edge at the Century, 
where the Fox picture also played 
a ‘return loop first run’ shortly after 
its initial loop engagement. Both, of 
course, were box-office stand-outs 
at the State. 

The British picture, ‘Be Mine To- 
night,’ had more lavish praise 
showered on it by the reviewers 
than any other film during the past 
year and it is delivering in fine 
style for the tiny World theatre, 
sure-seater. 

Even Holy Week wasn’t half bad 
in the loop and smiles, rather than 
glum looks, are the order of the day 
in local film circles. 

Estimates for This Week 


State (Publix) (2,200; 55), ‘A 
Bedtime Story’ (Par). Chevalier 
weakening as boxoffice here; only 
$6,500 looked for. Last week ‘Gabriel’ 
(MG), only $5,900. 

Orpheum (RKO) (2,890; 40), ‘King 
Kong’ (RKO). A smash. Pushed in 
on Wednesday when ‘Jasper’ did a 
brodie, goaled ’em from the very 
beginning. About $15,000 indicated, 
tremendous. Last week ‘Great Jas- 
per’ (RKO), pulled after five days, 
although originally scheduled for 
eight, $2,500, poor. 

Century (Publix) (1,600; 40), ‘42nd 
Street’ (WB). Return loop first run 
and blazing away again after a 
huge week at the State a fortnight 
ago. 3rinzing it back immediately 
a very profitable move. Manager 
Ayers’ frunt and lobby display mag- 
nets for passers-by. Looks like $6,- 
400, big. Last week, ‘King’s Vaca- 
tion’ (WB), $3,400, mildish. 

Uptown (Publix) (1,200; 40), ‘She 
Done Him Wrong’ (Par). May top 
$3,000, pretty good. Last week ‘To- 
paze’ (RKO), $3,500, oke. 

Lyric (Publix) (1,300; 35), ‘Clear 
All Wires’ (MG). ‘Tracy picture 
rated only ordinary, only $3,200 in 
prospect, mild. “Cast week ‘Cabin in 
the Cotton’ (FN), same. 

Grand (Publix) (1,100; 35), 
‘Blondie Johnson’ (FN) and ‘Strictly 
Personal’ (Par), split. Maybe $2,- 
500, fair. Last week ‘State Fair’ 
(Fox), third loop run, $3,000, good. 

Aster (Publix) (900; 25), ‘What, 
No Beer?’ second loop run, and 
‘Smoke Lightning’ (Fox), first-run, 
split. Should hit $1,100, fair. Last 
week ‘Hot Pepper’ (Fox), ‘Three on 








|K. C. RELIGHTS AFTER 


UNION TIFF, BIZ BIG 


Kansas City, April 17. 
After four days of darkness 
brought on by the inability of the 
managers and union operators to 
get together on the wage question, 


the three downtown, first-run 
houses, the Midland, Newman and 
Mainstreet, opened today. Strong 


pictures on tap, and as the Easter 
crowds were out in force the open- 
ings were heavy. Sunday openings 
are new here and the customers 
seemed to like it. 

All of the downtown houses 
folded Tuesday night and as the 
Fox residentials and independents 
closed Sunday, together with the 
Kansas City, Kans., houses, the 
town was without picture amuse- 
ment, 


The two Dubinsky houses, the 
Liberty and the Regent, opened 
Friday with operators not members 
of the International union, and 
with pickets pacing in front of the 
theatre. 


Estimates following are for the 
first-run houses for five days, as 
they will probably return to the 
Friday opening this week. 


Estimates for This Week 


Liberty (Dubinsky) (860; 10-20) 
‘Frisco Jenny’ (FN) and ‘Hell's 
House’ (Security) split. House get- 
ting a nice play in spite of pickets 
in front and should hit around $2,- 
500, good. Last week, five days, 
‘Had to Get Married’ (U) and ‘Up- 


town New York’ (Tif) $1,500, 
SO-so. 
Mainstreet (RKO) (3,200; 25-40) 


‘Kong’ (RKO). Heavily advertised 
with illuminated airplane and other 


stunts. Set for a big $15,000. Last 
week ‘Private Jones’ (U) took it 
on the chain, only $4,500. 

Midland (Loew) (4,000; 25) 


‘White Sister’ (MG). Publicity has 
Leen going on for this one for sev- 
eral weeks, with radio and extra 
newspaper ads. Will take close to 
$16,000, okay. Last week ‘Perfect 
Understanding’ (UA), razzed by 
the papers, never had a chance; 
$5,100. 

Newman (Par) (1,800; 25-35-50) 
‘Bed Time Story’ (Par). Good for 
$6,000. Last week ‘Keyhole’ (WB) 
likewise good, same figure. 


‘GABRIEL’ AND ‘PICK UP’ 
PICK IT UP IN NEWARK 


Newark, April 17. 

Plenty of people on streets and 
in stores but not in theatres. How- 
ever, Easter Week should see a 
jump, though little in openings to 
indicate where or how much. ‘Cen- 
tral Airport’ at Branford looks good 
and ‘Pick Up’ ditto. ‘Gabriel’ at 
Loew's may well lead town with 
$14,090 or so. 

Orpheum is running Jewish pic- 
tures another week, though not hot, 
and Schlesinger’s stock has the 
Broad reopen. 

Loew’s cut prices slightly while 
the Little has dropped the week- 
day top to 40c, with 50c only week- 
ends. 

Estimates for This Week 


Branford (WB) (2,966; 15-65), 
‘Central Airport’ (FN). Expecting 
about $9,000 which is okay. Last 
week ‘Keyhole’ (WB), $7,200. 

Capitol (WB) (1,200; 15-25-35-50), 
‘Mind Reader’ (WB) and ‘King of 
the Jungle (Par). Can hardly fall 
below a nice $5,500 and may go 
above. Even Holy Week didn’t hurt 
this house which did $5,100 with 
‘Blondie Johnson’ (FN) and ‘Crime 
of the Century’ (Par). 

Little (Cinema) (299; 15-25-40- 
50), ‘Yiskor’ (Gloria) (2d week). 
Should beat $1,000. Prices at 40c 
week-day nites should help rather 
than hurt. First week okay around 
$1,100. 

Loew’s State (2,780; 15-75), ‘Ga- 
briel’ (MG) and vaude. Should be 
nice with $14,000. Price cuts merely 
extend mat prices until six instead 
of five and shave week-end scale. 
Last week ‘Perfect Understanding’ 
(UA) terrible with under $6,000. 

Newark (Adams-Par) (2,248; 15- 
99), ‘Pick Up’ (Par) and vaude, 
Looks strong with a possible $13, 





a Match’ (*#N) and ‘Hello Every- 2 
body’ (Par), second and third eon 000. Last week ‘From Hell to 
runs, split, $800, light. a aee (Par) led town with poor 
asninniteaat — - ,oUU, 

Proctor’s (RKO) (2,300; 15-75), 
‘Sweepings’ (RKO) and vaude, 
Sennett May Stay Open Uncle Don on stage ought to help 
mats though his draw here no 
Hollywood, April 17. longer great. Maybe $12,500. Last 
Mack Sennett is in New York! week ‘Private Jones’ (UU) didn’t 
scouting for a new deal to keep the | reach $7,000. e 
studio open, as he has only two]. Terminal (Skouras) (1,990; 15 
more to make under his Paramount | 20), “Pleasure Crulse gr — 
contract. | Smoked Lightning’ (Fox). Shouk 
’ | be pleasing close to $5,000. Last 
Studio is now being used as 4/ week ‘Sailor's Luck’ (Fox) and 

rental lot. I ‘Death Kiss’ (WW) near $3,600. 
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Warner Bros.’ first 1933-34 release — 
pee Gaels When better pictures are made, 


“GOLD DIGGERS OF 1933” we can all quit work! 
With 13 Stars and The Most GEORGE ARLISS 


Beautiful Girls in the World! a - ss 
nm The Working Man 
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Air Monarch Crashes at 
Sea in Storm-Torn Night! Booked by Radio City Music Hall! 


“CENTRAL AIRPORT" JOE E. BROWN 


Sterring RICHARD a - 
BARTHELMESS mn Elmer The Great ' 
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Sally Eilers, Tom Brown 





*A Warner Bros. Picture 4A Fits? Notionol Picture Vitagraph, Inc., Distributors 
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His camera comes out when 
the blinds come down! 


JAMES CAGNEY 


in Picture Snatcher’ 
with Ralph Bellamy, Alice White 


What will bootieggers do after 
prohibition is repealed? 


EDWARD G. 
ROBINSON 


“The Little Giant’ 





it will make “Frisco 
jenny” blush! 


RUTH CHATTERTON 
« Lilly Turner ' 


with George Brent 








WARNER BROS.’ COMING PRODUCT, NOT WITH ANY OTHER SINGLE COMPANY’S, BUT 
WITH THE CREAM OF ALL OTHER COMPANIES’ PRODUCT FOR THE NEXT TWO MONTHS 





Not recommended 


for people over 


60! | 


BETTE DAVIS 
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in Ex-Lady — | 
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FIND OUT WHY EVERYBODY'S SAYING- 
“WARNER BROS. HAVE THE PICTURES!” 
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13 lovely WARNER BROTHERS’ STARS— 
and every one devoted to Lux Toilet Soap! 
“Keeps our skin smooth,” they tell you 


EVER say thirteen’s unlucky when it brings you 
charming stars like these! 


They’ve got more luck than a four-leafed clover... 
for they have beauty and talent—they’ve won fame and 
hearts. Millions of hearts! Watch out for yours, when 
close-ups bring their beauty near. No one can resist 


their charm! 


They know (wise thirteen!) that a skin of childlike 
smoothness has an irresistible allure. Ask any one of 
them her secret of complexion care. She'll say: “I 
use Lux Toilet Soap for clear smooth skin!” 


In Hollywood... On Broadway, too! 


Of the 694 important Hollywood actresses, including 
all stars, 686 use Lux Toilet Soap. In the great 
Warner Brothers’ Studio (and all other large Hollywood 
studios), it has been made the official soap. Countless 
lovely stage stars, too, use this simple, inexpensive care. 


You try it! Buy two or three cakes of Lux Toilet 
Soap today. Watch your skin win new loveliness! 
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KAY FRANCIS in The Keyhole 
‘I’m enthusiastic about Lux Toilet Soap,” she says. 


GLENDA FARRELL in Girl Missing 
“I never trust my skin to any other soap!”’ she says. 


MARGARET LINDSAY in Captured 
“‘Keeps my skin in the very best condition!”’ 





] 





BETTE DAVIS in Ex-Lady 
“I use it every day for smooth, soft skin.”” 






LORETTA YOUNG in Breadline 
“I use Lux Toilet Soap regularly,” she says. 






a 


BARBARA STANWYCK in Baby Face 
“Such a gentle soap, works wonders with one’s skin!” 


* 


bse 


HELEN VINSON in Little Ciant 
“ux Toilet Soap keeps the skin soft and smooth.” 




















RUBY KEELER in Colddiggers of 1933 
**No other soap has proved so perfect for my skin.’* 


BEBE DANIELS in 42nd Street 
**A great help in keeping skin smooth and lovely.” 





CLAIRE DODD in Elmer the Creat 
“I’m certainly enthusiastic about Lux Toilet Soap!” 


PATRICIA ELLIS in Picture Snatcher 
“It’s such a nice soap... has such caressing lather!” 


SHEILA TERRY in Silk Express (left) 
“Lux Toilet Soap keeps the skin softly smooth.” 
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See Wide Markets Gpened to U.S. 


As German Fila Shortage Looms 


Budapest, April 8. 

Shortage of pictures looks immin- 
ent in Hungary, Austria, Czecho- 
slovakia, Holland, Scandinavian 
states, Roumania, Yugoslavia, the 
Baltic, Poland and Switzerland. 
These countries are the chief con- 
sumers of German pictures, the 
number of which will be on the de- 
crease in the near future. 

Already a number of production in 
Germany have been cancelled. Aus- 
trian and Hungarian talent, scen- 
ario writers, directors, actors, cam- 
eramen, technicians, are flocking to 
their home countries from Germany, 
waiting for a change of the trend 
against foreigners. 

Their explanation of the German 
situation is this: Beside; Ufa and 
Aafa, with the latter. producing 
about 10 pictures a year, most Ger- 
man producers are independents 
who take the studios on lease, each 
producing one ‘to five feature pic- 
tures annually. Most of these indie 
producers are Jews, now greatly in 
trouble 
puts every obstacle in their way. 

First victim of the Nazis in the | 
picture business is Superfi!m, fi- 
nancers of Geza von Bolvary’s pro- 
ductions. Their latest feature ‘Was 
Traumen,’ cost $125,000 and has been 
banned by the German censors. 
Money received for the picture 
abroad can’t bring in the negative 
cost. (Film is reviewed elsewhere 
in this issue). 

Indies Walk Out 

Other small-scale producers are 
taking warning from Superfilm’s 
case and are retiring from produc- 
tion altogether. Capital will prob- 
ably not be invested in German pic- 
turéS under: such circumstances. 
Some producers are already squint- 
ing at Paris and London. Others 
will try hard to produce pictures 
which will satisfy the German cen- 
sors in all respects. Such pictures, 
however, will have difficulty in find- 
ing a market outside Germany. 
Their subjects will have no appeal, 
and worse still, they will lack the 
attraction of big names. 

A great many of the names billed 
in German pictures are foreigners 
—Hungarian and Austrian for the 
most part—and under the Hitler 
regime they either leave their jobs 
on compulsion or anticipate this by 
leaving voluntarily for fear of 
troub!e to come. The latest desert- 
ers from Berlin are Gitta Alpar and 
Gustav Froehlich. They will move 
to Vienna, there to play leads in a 





because the Hitler regime /return to the Riviera for some golf 
ltournaments and he expects to be 





+ 


Fairbanks’ New Project 


Paris, April 8. 
Douglas Fairbanks will devote an 
entire year to the production of an | 
ambitious film to be made in China | 





|which will cover several hundred 


| years of the history of that country | 
| with flashbacks to the days oe} 
| Confucius woven into a story of 
‘It is to be a sort of 
| Chinese ‘Cavalcade’,’ the U. A. star | 
ltold the ‘Variety’ correspondent at | 
ithe Hotel Crillon where he arrived | 
| April 3 from the Riviera for a ten | 
| days’ visit to Paris. Fairbanks is | 
|} writing the story himself and will 
| produce and direct the feature, us- 
ling only native taient for the cast. 
He does not intend to appear in the 
' film, according to present plans. 
From Paris, Fairbanks intends to 


| modern times. 


joined there by Mr. and Mrs. Samuel 
Goldwyn. In May the actor will fly 
to China, an air trip of 12 days. He 
will return to Hollywood during the 
summer or early fall to prepare the 
script and: counts on spending all 
of 1934 in China. The production 
will be a U. A. release. 





Mex Campus Films 


Mexico City, April 10. 

National University of Mexico 
here, which was founded in 1553 and 
claims to be the oldest seat of learn- 
ing in the Americas, has gone into 
motion picture production. Presi- 
dent announces that institution has 
arranged for the establishment of 
studios here staffed with technicians 
and writers and provided with pho- 
tographiec facilities for the produc- 
tion of a series of pictures that will 
reveal Mexico from education stand- 
points. 


University announces that it has 
accepted three scenarios prepared 
by various men of learning and 
plans to get to work producing them 
this month. One picture will depict 
the university and the functioning 
of its various schools; another will 
show industrial activities in which 
Mexicans engage in agriculture, 
mining, factories, railroads, etc., and 
the third will be a series of blended 
shots of actual home life in all 
classes of Mexican society. 





A Chinese Nara | a ee 
oo | 





| Nazis’ Sabotage 





An instance of how Nazis 
perform is found in the action 
on Paramount’s dubbing of 
‘Sign of the Cross.’ Picture 
was about half finished when 
the Nazi order to discharge all 
Jews in picture work in Berlin 
came along, with Paramount’s 
| two dubbing experts in Berlin 


Par asked the Nazis to de- 
sist because both men were 
technicians and needed. Order 
held. Par then decided to at- 
tempt braving it through, at 
least for the one film and fin- 
ish it. Nazis came into the 
studio, held whispered con- 
fabs with the actors and the 
picture proceeded, only in- 
stead of speaking their actual 
lines, the actors were making 
speeches against Jews through- 
out the film. 











Pascal Quits Germany, 
Has U. S.-French Tie-up 


Gabriel Pascal, German film pro- 
ducer, is expected in New York 
within the next two weeks to make 
arrangements for international film 
version production in New York and 
Paris. He is quitting production in 
Gérmany because of the political 
situation there. 

Pascal’s proposition is a tie-up 
with Krimsky & Cochran, distrib- 
utors in the U. S. of ‘Maedchen in 
Uniform.’ Plan laid out thus far 
is sketchy, but calls for four pic- 
tures to be made originally in Paris. 
Stories and actors are to be mu- 


tually chosen and approved on both 
sides before production starts. 

K. & C. readying for local dis- 
tribution ‘Gehetzte Menschen,’ one 
of Pascal’s German films. 





Mascot’s Mex Scenic 


Mexico City, April 14. 
State Department has authorized 


| Mascot Films of Hollywood to make 


travel and _ scenic films up and 
down the Mexican west coast. 


J. L. Winkleman will be chief of 
Mascot’s expedition of two camera- 
men and four assistants. 


Films will include nd and sea 
shots, as well as scenes of all the 
important cities from the border to 
Guadalajara, a trek of some 1,500 
miles. Government figures that the 
pictures will stimulate tourist travel 
to Mexico. 








Bolvary film. The lack of such 
well-known and_ well - publicized 
names will mean a b.o. drop for 


Artists listed for 
coming German productions are 
nearly all unknown to film fans 
abroad and have yet to make good. 

It clearly follows that there will 
soon be a shortage in the territories 
where Germany predominated since 
the advent of talkers. This opens 
the way for American pictures to 
regain the markets they have lost. 
A rational producing and business 
policy, which takes Continental 
tastes into consideration, will find a 
European market ready. 

Prague, April 5. 

Prague movie theatres have re- 
ceived threatening letters protest- 
ing against their presentation of 
German sound films. 

The present agitation appears to 
follow the example of a _ similar 
movement of two years ago, when 
mobs brought about the complete 
shutting out of German films. 

Narodny Listy, the Czech national 
democratic organ asserts that al- 
most 80% of foreign films now 
shown in Czechoslovakia are of Ger- 
man make. 


Mex Historic Film 


Mexico City, April 10. 
pretentious Spanish lan- 
guage ‘talker’ to be made in Mexico 
is that now being filmed in and 
about Queretaro City and directed 
by Miguel Contreras Torres. Pro- 
duction, titled ‘Juarez and Maxi- 
milian,’ depicts high spots of Aus- 
archduke’s ill-starred career 
as Emperor of Mexico and success- 
ful efforts of President Juarez in 
smashing his empire. 

More than 5,000 persons, including 
regular army soldiers, state govern- 
ment employees anc school children 
and their teachers are taking part 
fn the picture. Queretaro City fig- 
ured prominently in Maximilian’s 
last stand, and it was near 
that he was executed by a firing 
squad, 


German pictures. 








Most 


there | 


rlaik Creditors Oppose GFFA Tie-Up. 


Sore Spot in French Trade Tangles 





Paris, April 17. 

French filmers are trying hard as 
how to straighten out 
their finances and 
tivities. Feeling is ripe here that 
it’s France’s best chance in years 
to capture the European market. 
Most of the companies are in none 
too healthy a condition at the mo- 
ment, but all figure it is their 
chance to n-ake everything right. 

Uppermost is the troublesome 
Jaques Haik affair. The Haik the- 
atre chain, on the verge of bank- 
ruptcy or receivership a couple 
weeks back, merged with the Gau- 
mont-France Film-Aubert = group, 
then announced receivership. Cred- 
itors of Haik are sour about that. 
They've formed an association to 
investigate matters and see what 
can be done. 

Trade papers locally jumped on 
the merger, making it that much 
more of a sore thumb all around. 


they know 


production ac- 


One of them, ‘Hebdo,’ editorialized 
to the effect that ‘merging two 


minuses still leaves a deficit, de- 
spite the mathematical business of 
two negatives making a positive.” — 
Rex Complication 

What makes the deal seem worse 
is that Haik owned the new Rex 
theatre, which started off with a 
terrific bang and seemed to be mak- 
ing a lot of money. Rex, in its first 
15 weeks grossed about $513,500, 
which is plenty good for a 3,300- 
seater in these here parts or any- 
where and a_ nice profit. That 
| tooked like helping considerably 
| towards pulling Haik out of the 





hole. Now, with the Gaumont 
crowd coming in, and a change 
of policy likely, it’s feared that nice 
profit will be in jeopardy. 

Incidentally, several American 
companies including John Eberson, 
American architect who designed 
the new theatre, seem to be the big- 
gest losers in the Haik fold-up. 

Other film companies are _ in 
troublesome situations. Osso got 
together a creditor’s meeting several 
days ago and announced that he 
was reorganizing. His immediate 
obligations are only about $1,500,000 
and his creditors gave him a mora- 
torium. That makes it pretty sure 
that if things are only halfway de- 
cent in the near future Osso can 
bridge the gap. 

The Paramount mess locally, of 
course, is in a class of its own. 
After Bob Kane and Fred Bacos 
were ousted, Ike Blumenthal was 
put in temporary charge. He’s now 
on his way to America to find out 
what it’s all about, and in the 
meantime everything is in status 
quo. 

Pathe-Natan continues the only 
strong spot in the film horizon. 
Stockholders’ meeting a couple days 
back was told things were okay, 
though not too hot, but profit in 
sight. They voted full confidence in 
T. Natan’s future policies, whatever 
they be. 

Pathe-Natan’s statement for 1932 
shows a net profit of $668,224 as 
against $1,046,070 the year previous. 
Dividends were omitted, with a sug- 
gestion made that the company may 
reduce its capitalization from $5,- 
122,000 to $4,176,500. 





Going 


Places 


By Cecelia Ager 





Rear View 

The New Roxy’s’ Streamline 
Rockets have learned some new 
steps this week. Well, maybe not 
new in the larger sense, but new 
enough. A variation anyway, And 
so the Streamline Rockets, because 
they’re good girls and are trying 
to improve themselves, have only 
to do one number this week. They 
don’t mind, but just the same it 
wouldn’t be fair to overtax them. 

There’s a whisper of an idea be- 
hind their present offering. The 
stage is done up in old fashioned 
painted flat curtains and drops, 
amusingly stylized in the sophis- 
ticated manner of the current gen- 
eration, and it’s so arranged that 
the audience is supposed to be 
viewing the slww back stage. Out 
trip the Rockets in brown velvet 
leotards with oyster satin puff 
sleeved guimpes, oyster satin pan- 
cake hats with orange coque feath- 
ers, their back to the audience. It 
isn’t long, though, before they face 
around, for the Rockets are polite 
young ladies and _ besides, they 
wouldn’t expect an audience to re- 
gard their derrieres’ indefinitely. 
Now they’re doing their new steps, 
breaking up in little formations, 
then into two circles which are dif- 
ferent from their old two circle rou- 
tine because this week the circles 
revolve about just one center girl 
apiece, whereas formerly there were 
several center girls making their 
own inner circle and revolving con- 
trarivise. 

The Duncan Sisters have a 
mighty good time between them- 
selves on the New Roxy stage, cut- 
ting up privately and letting the 
audience in on it, too. The blonde 
one pretends to be a little child in 
a pale flesh satin party dress made 
from not quite enough material to 
allow her the freedom of movement 
that the average little girl requires, 
or else perhaps she is a precocious 
little girl practicing up to be a 
slinker while waiting for her not 
too solid flesh to melt. 

But Her Gams Are Good 

Like little children making mud 
pies, the cast of ‘Destination Un- 
known’ covers its faces with grime 
and says ‘boo!’ Even its lone mor- 
sel of femininity, Betty Compson, 
wants to play, matches sweat bead 
for sweet bead, sunken eye for 
sunken eye. Hiding deep in the 
hold of a derelict rum ship be- 
calmed on a listless sea, Miss 
Compson cowers piteously at the 
sound of each footstep, turns 
frowsy head toward the camera 
and registers fear, stark, murky 
fear. 

No powder puff to restore her 
self-respect, no comb to smooth her 
tangled blonde hair, and no cream 
to erase the lineup of a wasted life 
etched like beware signs in her 
face, she illustrates what happens 
when a girl agrees to be sweet- 
heart of the whole South Sea Isles. 
Nothing is left of what must have 
been her former glory save a figure 
still excellent, revealed in a tawdry 
wrapper, and a fine pair of legs. 
Sin and dissipation has exacted its 
toll and now the only clear-eyed 
man on the boat, who happens to 
be a mysterious, angelic stranger, 
it is true, looks at her and stays 
clear-eyed. Let that be a lesson to 
her. 





D collete Breakfasts 

‘Oliver Twist’ can’t believe, won't 
believe that unseemly stanza anent 
what little girls are made of. Spice 
indeed. Not the little girls that 
‘Oliver Twist’ associates with. Bar- 
bara Kent is pure sugar, all sugar. 
Not even some ‘everything nice’ to 
adulterate her extraordinary sweet- 
ness. And anyone can see that Do- 
ris Lloyd, though she’s. playing 
Nancy Sykes, has purged that for- 
merly wicked woman of all her sin- 
ful attributes, replacing them with 
a highly moral and commendable 
fever for rescuing little Oliver. 

Miss Kent, whose smiling obedi- 
ence is an example for the kiddies 
in the audience, serves tea in a taf- 
feta crinoline ball gown, because it 
has drop shoulders and there is 
nothing like the drop shoulder line 
to cinch demureness—even at break- 
fast time. Miss Lloyd’s make-up 
has been allowed a bit of abandon, 
but her neat and genteel costuming 
is irreproachably virtuous. She suf- 
fers no end of emotions while put- 
ting over her good deed, nor is she 
selfish about letting the audience 
in on them, or niggardly about al- 
lowing the audience to watch and 
see just what facial contortions are 
necessary to change from one emo- 
tion to another. 





Tweed Cap Technic 

‘Today We Live’ or the adven- 
tures of our own Joan Crawford in 
England, results in the comforting 
conclusion that no matter where 
the exigencies of her art may take 
her, Miss Crawford will always re- 
main steadfast, the typical Ameri- 
ean girl. 


Beset by swarms of British attri- 
butes, festooned by tea, a maid 
called ‘Applegate,’ restraint, cricket, 
one word sentences, brogans, gale 
lantry and bicycling, hemmed in by 
rugged English tweeds, a less pa- 
triotic maid might forego her Holly- 
wood chic, abandon herself to the 
British way of wearing British gar- 
ments and let it go.at that. Not 
Miss Crawford. It took her too long 
to develop her own personal style, 
there are too many flaps looking to 
her for leadership, for her to chuck 
it all-and let her waist and hip 
lines out just because English girls 
happen to wear them slack. She 
will chasten her make-up in de- 
ference to Great Britain, she’ll put 
on woolen stockings, she'll even 
limit herself to one memorable din- 
ner dress, but her waist and hip 
lines and American way of display< 
ing them have got to get a break. 

And furthermore, Miss Crawford 
knows something about country 
headgear that England ought to find 
out. Tweed caps, for instance, can 
be slammed down on the head and 
their square. peaks pulled forward 
over one eye without losing any of 
their country life appropriateness, 
Miss Crawford can always’ be 
counted -ipon to propose at least 
one precious fashion idea per pic- 
ture; she does it now. She learned 
so much about restraint, earnest- 
ness and comparatively quiet sin- 
cerity in this new Anglo-Saxon lo- 
eale, she feels it’s only fair to give 
it something in return. 





Just a Frump 

‘Be Mine Tonight’ proves again 
that while Europe unquestionably 
produces a fine grade of allure in 
picture actresses, Hollywood alone 
knows how to sell it. There is 
Magda Schneider, for instance, the 
heroine of this nice little piece. A 
pretty child, a charming child, 
sweet, unspoiled, spontaneous. 
Aesthetically clear cut feature, a 
nice smile, a good figure. Shiny dark 
hair and a twinkle in her eye. 
trace of movement and a pleasante 
ly natural manner. The freshness 
of youth besides, and yet nothing 
happens. For all her good points, 
the net result is an agreeable 
frump. Likeable, but a frump 
nonetheless. 

Stuffy, earnest clothes that look 
like they’re been run up at home 
by a conscientious little dressmaker, 
Miss Schneider's teeth, like the 
teeth of the rest of the cast, glit- 
ter with an arresting, unnatural 
whiteness, beacons pointing out by 
contrast the supremacy of the 
screen make-up developed in Holly- 
wood. A coiffure conventional and 
dull, neat but wholly insensitive to 
the merry impishness of Miss 
Schneider’s pert little face. No 
realization that the screen reduces 
pretty prettiness to mere adequacy, 
that only exaggeration, stylization 
ean face its cameras and come out 
With something over. 

Three Queer Gais 

So much plot to do in ‘The World 
Gone Mad,’ its trio of gals must 
explain themselves straightway they 
appear. There’s no time for subtle- 
ties of characterization; the Misses 
Brent, Brian and Mitchell are cast 
to type and types they stay. 

Miss Brent is known as Carlotta, 
If there’s any doubt about her 
double-crossing tendencies after all 
the chaise lounges she adorns, the 
name must surely dispell it. Slim 
and slinky, her costumes indicating 
proudly her slender waist, she en- 
twines herself about the various 
rats in the cast with equal fervor, 
taking them on in rotation and in 
the same efficient manner throwing 
them away. Fealty does not clutter up 
Miss Brent’s elemental impulses. 
A handsome wench with crisp dark 
hair and scornful eyes, she is too 
concerned with the future to relax 
a bit and savor the present. 

Mary Brian, of course, is some- 
b_dy’s dear little daughter, some- 
body’s precious little fiancee. Maid- 
enly dresses, evening frocks with & 
demure cluster of blossoms at the 
modest V neckline, but a whit too 
much eye pencil outlining eyes large 
enough and lustrous enouch to dis- 
pense with its blatantly applied ar- 
« tifice. 
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Nazis Oust U. 


(Continued from page 1) 
Pommer. American companies, 
however, preferred to make believe 


the order was not official. They 
soon learned differently. 
Pommer, incidentally, has _ de- 


cided to remain in Berlin and brave 
the situation out until October, 
when he joins Fox as Continental 
producer. He has been promised 
protection by the American Em- 
bassy because of this American 
affiliation. 

Just before the notorious one-day 
boycott against Jews was declared, 
several of the American film heads 
in Germany, Jews, decided it was 
the wisest thing to flee the country. 
Among them were Max Friedland, 
of Universal; Phil Kauffmann, of 
Warners, and Henry W. Kahn, of 
Fox. Latter, on arrival in Paris, re- 
ported to his chief, Clayton R. Shee- 
han, who happened to be there and 
who ordered him back to “is desk to 
face things out. Sheehan accom- 
panied Kahn back to Berlin and 
then headed for New York. 

Universal was in a particularly 
bad situation because it was in the 
situation because it was in the 
midst of a strenuous production 
schedule. Government was asked 
about it and decided to permit pro- 
duction to continue. But U was or- 
dered to hire a special Nazi officer 
to sit in the studio and pass on all 
production, script and other activ- 
ity. That ruling holds true for any 
production to be done in the Ger- 
man capital. 

U. S. Government intervention 
gained a stay for the American 
companies from a selling stand- 
point. Apart from __— production, 
Americans were told, any American 
or other foreign Jews (non-German 
Jews, that is) employed in the sale 
or distribution ends of picture busi- 
ness could stay in Germany for the 
time being. That, however, was 
amended by a supplementary order 
to the effect they must move out as 
soon as their company heads in 
New York could arrange it. 

Metro’s Experience 

Metro, just about to start pro- 
duction activities in Berlin, was 
non-plussed by the orders anent 
Jews in production. They had sev- 
eral Jewish technicians lined up for 
dubbing. They offered the govern- 
ment to hire several Nazis, pay full 
salaries to them to sit around while 
the Jewish-American help did the 
actual work. German government 
wouldn’t agree to this, insisting no 
Jews could work in actual produc- 
tion matters. Metro then was about 
to hire a completely German tech- 
nician for a German dub version of 
‘As You Desire Me.’ This, too, was 
turned down because the translation 
of the film, done in Hollywood, was 
made by a Jew. Metro gave up 
completely. 

Universal had bought for distri- 
bution a Nero (German) picture 
*‘Mabuse.’ This film was banned as 
being too communistic in tendency. 

Herr Kraemer, a prominent Nazi 
chieftain, has been appointed to the 
Culture Department and is in charge 
of film matters, with Dr. Goebbels, 
his immediate superior. Understood 
the kontingent division will also be 
turned over to this department, Dr. 
Voelger, former kontingent expert, 
being out. This department forms a 
strict censorship committee in ad- 
dition to its other duties. 

All stories must be shown to this 
censorship group before filming, as 
well as all dialog and all finished 
product. Special dislike of the gov- 
ernment seems to be ‘communistic 
tendency or propaganda.’ Sex is also 
disliked. 

Nudist magazines have been 
barred and all mention or indication 
of homosexual tendencies or actions 
are out, 





B’WAY THEATRE LEASED 
TO GET GERMAN OUTLET 


Vanderbilt theatre, off Broadway 
in 48th street, goes German pictures 
next Monday (24) with ‘Berlin- 
Alexanderplatz’ as the opening at- 
traction. Koerpel & Ziehm, foreign 
language film distributors, are 
leasing the house and will attempt | 
to keep it running straight German | 
films. 

Vanderbilt ran German 
a short time a couple of seasons 
ago, but couldn’t make a go of it. 
With other foreign film houses | 
around town now going off German | 
product on #ccount of the Hitler | 





| 
films for | 


reactions, the new operators figure | 
they’ve sot a chance of getting 
away with it by concentrating 


German film patronage. 


Holland Film Uproar 


The Hague, April 6. 

Stopping the German film ‘Mor- 
genrot’ proved a precedent. Now all 
sorts of other factions are taking 
action. 

Catholic students started rows in 
cinemas over de Mille’s ‘Sign of 
the Cross.’ This caused asking of 
questions in Parliament and 
through this in Catholic south the 
film was banned, 

Now pacifists are getting bolder 
and threatened to disturb perform- 
ances where newsreels on screens 
depict national-socialist parades in 
Germany. 


French Moving 
In With Present 








Anti-Hitlerism 





France has suddenly decided to 
make a protracted attempt at gain- 
ing some prestige in the American 
film market and is.concentrating on 
the matter in several ways. 

On separate missions two leading 
French filmers got to New York 
last week. One is Joseph Lucache- 
vitch, of the Vandor-Film and Arci 
Film Companies. He brought with 
him a print of ‘Don Quixotte,’ film 
extravaganza starring Feodor Chal- 
iapin and featuring Sydney Tox, 
which he will attempt to place 
locally. Also a half dozen other 
pictures of his companies. 

On another mission is Marcel 
Hellman, general manager of Pathe 
Natan, who brought with him six of 
his company’s films and who has 
about a dozen more coming over. 
Both will remain several weeks and 
attempt to place their product be- 
fore returning. 

Due next week is Marcel Delac 
of the Vandal-Delac company and 
head of the French Society of Film- 
ers. Delac has a New York tieup 
with Leo Brecher, which he will 
either extend or make other ar- 
rangements. It is understood he is 
primarily interested in propagating 
his country in the United States 
using films as the means of ap- 
proach, 

Feeling is that the French have 
never hammered at the American 
market with sufficient force and 
now have a better opportunity than 
ever due to the anti-Hitler business 
which, it is thought, will hurt Ger- 
man films here. 





Hungarian Native-Made 


Banned, First Instance 


Budapest, April 5. 

For the first time since talkers are 
in evidence, a home-made, all-Hun- 
garian picture has been banned by 
censors, Funny part is that al- 
though as a rule a censor ban has 
the whole picture business up in 
arms, this time they say the pic- 
ture is so awful that the verdict 
was mild. 

The one-reeler was taken from a 
short play, ‘Illiterates,’ by Rezso 
Torok, which was played scores of 
times in a little theatre in Budapest 
and performed often by amateurs, 
without the least offence. Film ver- 
sion, however, was in such poor 
taste that the censors said: 

‘It’s nothing short of an assault 
against Hungarian film production. 
Although at the end we find out that 
the objectionable episodes and the 
scandalous behaviour of the char- 
acters only figured in a dream, that 
can no more redeem the disgust we 
have felt.’ 

Story is about a school teacher 
who dreams he has been transferred 
to a village where he has to teach 
illiterate adults. 


DUTCH CENSOR TOUGH 
The Hague, April 6. 
For weeks the Dutch censor had 

















Dirt for Export Only 





One of the first things the 
new Hitler regime did was to 
close down the pansy nite clubs 
around town, and forbid the 
publication of nudist maga- 
zines, 

What New Yorkers can’t un- 
derstand is that the nudist 
mags are still coming into 
America supposedly from Ger- 
many with no cessation or 
cool-off noted. 


U. S. Trade Comm’r 
Canty Reports on 











Nazis’ Film Control. 


Washington, April 17. 
Reports received at the Depart- 
of Commerce from Berlir Trade 
Commissioner Canty indicated pretty 
definitely that the Hitler regime is 
going after complete control of the 


German film industry. 

Plan presented by Hitler and o.k.’d 
by cabinet includes a special min- 
istry for Public Information and 
Propaganda headed by Dr. Goeb- 
bels, chief of the propaganda de- 
partment of the Nazi Party. Bureau 
would contain sections to handle 
all phases of publicity, particularly 
pictures, broadcasting and press. 

Film section would probably re- 
quire submission of contemplated 
productions in advance for o.k. De- 
partment would also take a hand in 
economic situation of industry in- 
cluding producers, distributors and 
exhibitors. 

Canty’s report estimated that 15 
feature films were censored in Ger- 
many in February, including three 
American pics, as compared with 19 
in January. 


DUCE’S REINHARDT BID 
A POLITICAL MANEUVER 


Salzburg, April 17. 

Max Reinhardt has_ accepted 
Mussolini’s invitation to produce in 
Italy during the coming season, 
foll6wing on his more or less com- 
pulsory departure from Germany. 
He'll do a production of ‘Midsum- 
mernight’s Dream.’ 

Reinhardt a year ago split away 
from the Berlin theatre he owned 
for nearly two decades, but was 
contracted to continue for a while. 
Under that contract he had two 
productions yet to go this year be- 
fore the whole thing was dropped. 
The Nazi edict will keep him from 
doing those two. He'll divide his 
time now between his Salzburg, Vi- 
enna and Rome activities. 

In Europe the Mussolini invita- 
tion to the professor is seen as a 
clever political move inasmuch as 
it sends the Duce’s stock up that 
much higher as opposed to Hitler. 

Most of the people, it’s pointed 
out, have already forgotten Musso- 
lini’s fascistic anti-artistic move- 
ments of a year or two ago, when 
even people like Toscanini were 
barred from Italy. And the Rein- 
hardt invitation makes things that 
much more eloquent. 








Mannie Goldstein Is U. S. 
Rep for Brit. & Dominion 


E. H. (Mannie) Goldstein, for- 
merly general manager of Uni- 
versal in New York, has just re- 
turned from London where he was 
appointed American representative 
for British & Dominion. 

Goldstein will headquarter in 
New York and either distribute or 
sell for distribution those B. & D. 
pictures which United Artists turns 
down. U. A. has world distribution 
rights for the British films but 
doesn’t have to take them for the 
U. S. unless so inclined. 





New Baltimore Artie 


Baltimore, April 17. 
Town's one art location for films. 
the Europa, remained untenanted 





been lying low and passing about | for only one week after having been 
leverything. Last week board got| ditched by Moviegraphs, Inc. Her- 
tough. American Universal's ‘Afraid | man Blum, local inde operator, last 
to Talk’ was not passed and on re- | week signed a five-year lease on the 
view was banned. LEPoard objected, property. Blum now operates the 
to third degree methods depicted | Idle Hour, downtown subsequent. } 
and to a lynching sequence. Blum not decided about policy, | 

Columbia’s ‘Shanghai Love’ was| being leery of German art flickers. 
banned but may be passed on re-/| Will, however, tikely go for atmos- 
| view with cuts. German Oswald | pheric surroundings and play for the | 
i film ‘Ganovenehre’ banned and|ritz mob, Will not cpen until the 
probably will not be reviewed. | fall. : | 





Hitlerism Leaving Bad German Film 
Trade Conditions Near a Collapse 





Cuts All German Films 


Europa theatre, foreign film house 
in the Fifttes off Broadway, has 
switched its policy to avoid German 
films for the time being. Current is 
a Jewish picture, with an Italian 
booked to follow. 

House has played a few French 
subjects in the past, but mostly 
German. Figures, however, that 
anti-German feeling in New York is 
too strong currently to fight off. 
It’s the first of the Broadway or 
first-run foreign houses to shy 
away from Hitlerland product, 


German Walk-Out 
Leads to Zurich, 


Paris or Vienna 


‘Berlin, April 17. 

The march out of Germany has 
begun. With the anti-Jew cam- 
paign in picturedom hitting about 
half or more of the local industry, 
there is talk on every side of mov- 
ing to Vienna and Zurich. Most of 
the activity seems to be headed for 
Vienna, but one of the biggest 
companies here, Universal, is ru- 
mored talking Switzerland.- 

Nothing definite on any of the 
moves, except insofar as Gabriel 
Pascal and Carl Lamac are con- 
cerned. The Pascal production is 
understood set for Paris for the fu- 
ture. He was producing in Paris 
and Berlin and will merely drop the 
German branch. Anny Ondra and 
Carl Lamac will do their work en- 
tirely in Vienna, now, it is under- 
stood. G. B. Pabst, one of Ger- 
many’s ace directors, is understood 
dickering with an American com- 
pany (Fox) and no plans have been 
announced for Geza von Bolvary, 
another ace megger. He recently 
turned down a Metro paper because 
not enough money, but now may 
change his mind, especially in view 
of the fact that his last film was 
banned completely by the govern- 
ment with no explanation. 

The Universal Zurich move is un- 
confirmed and may be based com- 
pletely on the fact that Max Fried- 
land, Universal's German produc- 
ing head, in leaving Germany on 
the eve of the hostilities, headed for 
Switzerland. 

Only actual difficulty on the mov- 
ing is the fact that neither Aus- 
tria, nor Switzerland separately or 
together is a sufficiently big terri- 
tory to allow for production activ- 
ity of any sort without taking the 
German market into consideration. 
And certainly those moving out of 
Germany can’t hope to get their 
films, made outside, brought into 
Germany for distribution no matter 
how severe the German film short- 
age situation becomes. 


Reg Smith’s Plans 


Reginald Smith, head of Produc- 
ers’ Distributing Corp. of London, 
is in New York for a short visit to 
talk over possible financing of some 
sort for his company from this side. 
Smith’s company handles Majestic 
Films in Great Britain and would 
like to spread somewhat on the 
production end. 

Part of Smith’s visit is to confer 
with the Majestic Film folks here. 














Anti-Hitler Reprisals 


3russels, April 4. 

Antwerp cinemas showing Ger- 
man produced films have been 
picketed by Jews against the anti- 
Jewish campaign in Germany. 

B.o. receipts went down with a 
run and programs had to be hur- 
riedly changed, 

De Limur to N. Y. 
Paris, April 8. 

Accompanied by one of Chalia- 

pin’s sons, Jean de Limur is sailing 


shortly for New York and Holly- 
wood to prospect the American 
market. 

De Limur collaborated with G. 
W. Pabst on the French version 
and also plays a role in the ‘Don | 


Quixotte.’ 


+ 


Near-B’way Sure-Seater | 


Berlin, April 8. 

Official figures, up to the end of 
February, have just been issued. In 
the course of that month, the 387 
Berlin picture houses sold admis- 
sions to a value of 3,452,817 marks 
($828,676) to 4,606,460 persons. En- 
tertainment tax was paid to the 
tune of 326,704 marks ($78,409). In 
the preceding month (January) 
business had been a little better, 
with 5,149,446 patrons paying 3,817,- 
348 marks to Berlin Cinema box of- 
fices. A year ago 5,834,858 patrons 
had paid net admission of 4,663,659 
marks in January, whilst February, 


1932, a net admission of 4,073,133 
marks was disbursed by 5,206,511 
patrons. 


Decline of Berlin show business is 
emphasized graphically by the of- 
ficial entertainment .tax figures, in 
marks covering the five best busi- 
ness months during the last three 
years: 


Marks Percent 
October, 1930..... 1,257,615 100 
October, 1931....2 920,092 73.1 
October, 1932..... 730,882 58 
November, 1920... 1,333,681 100 
November, 1931... 924,092 69.4 
November, 1932... 732,085 54.9 
December, 1930... 1,182,178 100 
December, 1931... 830,757 70.2 
December, 1932... 683,445 57.7 
January, 1931..... 1,315,564 @ 100 
January, 1932..... 917,867 69.7 
January, 1933..... 769,948 58.5 
February, 1931.... 1,191,761 100 
February, 1932.... 873,585 73.3 
February, 1933.... 681,178 57.2 


With the March figures sure to be 
still worse, it is evident that never 
during the last six months has busi- 
ness reached even near 60% of the 
relatively good year 1930, although 
even that year witnessed the be- 
ginning of depression. 

Continuous Decline 


The latest official prceduction 
figures to hand, are still worse. 
With 77% of the Berlin studio 


capacity still busy in January, only 
42% of the available capacity was 
used in February. The figures for 
March and April are sure to be 
much worse, the political upheaval 
since having caused an almost en- 
tire standstill of production and 
preparation. 

At the moment hardly half a 
dozen pictures are in production. 
In October, November and Decem- 
ber of last year, as much as 65%, 
73% and 60% of the available Ber- 
lin studio capacity was used, with 
the Christmas holidays as a normal 
explanaiion for the falling off in 
December. 


FRANCO-ITALIAN QUOTA 
JAM TAKES NEW TURN 


Paris, April 17. 

The Franco-Italian quarrel Is 
still going and stronger than ever, 
Last move was an official French 
walkout on the Milan International 
Fair, which opened a few days ago 
with all countries participating in 
the international film contest. 

It’s the quota that has the two 
nations upset. Italy won't allow 
pictures into the country that have 
dialog in any language but Italian, 
France doesn’t think French pic- 
tures ought to be kept out and sees 
a good market for its films lost by 
the ruling. So France about a year 
ago passed a quota law which re- 
stricted Italian pictures. Negotia- 
tions have been started several 
times to straighten things out and 
reach some sort of working agrees 
ment, but both sides have been 
stubborn. 

The International Film Contest 
at Milan is something of an annual 
event, though it was held last year 
in Rome. All important world 
filmers are asked to submit one or 
two of their best pictures ef the 
past year in the original versions, 

Most U. S. filmers are enrolled, 
and all the Frenchmen were in, too, 
until the French chamber of film 
commerce decided to snub it. De- 
spite that, it is understood a couple 











of the Frenchman are taking part 
personally, on the plea that they 
had already entered and couldn't 
walk out in time. 
Blackwell’s =x-Wife Dies 
London, April 17. 
Leah Barnato, divorced wife of 
Carlyle Blackwell, died here sud- 
denly Thursday (13) from heart dis- 
ease, 
She wa he millionaire heiress of 
} Barney Barnato. 
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You'll swing into May with a smile...if your — 
date book boasts the FOX May Festival hits. 
Without question the strongest list of consecutive 
releases any company has ever given you. Brist- 
ling with top-flight star names. Outstanding with 
story values. Everything to rejuvenate your box 


office...and restore the movie-habit in your town. 
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Book them in a row for your best month in years 


Exhibitors who want ACTION get it from FOX 


right now. What an opportunity to whoop it up with 
these seven superlative pictures booked in. Enough 
to make any showman’s blood tingle. Your greatest 
chance in years to pack your house for a solid month! 











ZOO IN BUDAPEST 


Loretta Young Gene Raymond 
O. P. Heggie 

Jesse L. Lasky’s first for FOX ... ranking 

with his past great achievements. West 

Coast preview tremendous. “Over, with 

plenty to spare” says Film Daily. 


5c A GLASS 


BUDDY ROGERS MARIAN NIXON 


Foaming over with exploitation angles. 
Effervescent youth in a peppy, happy 
romance spiced with music. A _ swell 


performance by Buddy Rogers. 


HOLD ME TIGHT 
JAMES DUNN SALLY EILERS 


Down to earth romance in a department 
store. Tender, delightful, heart-warming 
... a bang-up thrilling climax. 


JANET HENRY 
GAYNOR GARAT 


in ADORABLE 


What a romantic combination. Millions 
want to see Janet Gaynor in this perfect 
lover’s arms. Joyous with melodies. 


The 
WARRIOR'S HUSBAND 


ELISSA LANDI 


Marjorie Rambeau Ernest Truex David Manners 
Uproarious comedy romance where the 
women are the traveling salesmen .. . 
the men are farmers’ daughters. A Jesse 
L. Lasky production! 


STATE FAIR 


Take a tip from scores of showmen who 
are beating their normal first run grosses 
with repeat showings of “State Fair.” Sounds 
amazing. But they’re doing it every day. 


CAVALCADE 















' FOX 
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80 gD No city too large ... no town too small 

Jor? ” pLWAYS for it. Smashed Radio City Music Hall 
ane one MO attendance records in Holy Week. Played 
@00" to Carolina Theatre’s first standing room 


in 3 years at Pinehurst, N. C. (pop. 500)! 
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Paramount, Wheaton 


Wheaton, I}l., April 11. 


Wheaton, IL, is a _ nice, 


quiet, 


PARAMOUNT, N. Y. 


| 
| 
New York, April 13. 


The fate of stage shows here will 


peaceful town about 40 miles west of | not be endangered if quality of the 


Chicago. 
the occasional 
Chevrolet 
There is 


985 


the streets, and only 
chug-chug of a passing 
disturbs the utter 
theatre, the 
seats, and one college, named after 
divinity. So 


calm. 


one Paramount, 


the town, devoted to 


violently does the college disapprove | 


of the theatre in this outwardly 
peaceful settlement that the penalty 
to a student for being caught going 
into or coming out of the wicked 
place is dishonorable discharge from 


the ranks of future missionaries. 


And the disapproval of the divin- | 


ity school is expressed in positive 
terms. What ex-doughboys would 
call military police are employed to 


watch outside the theatre and report | 


to the faculty any wayward youths 
whose fondness for ‘Mickey Mouse’ 
exceeds their discretion. These 
divinity M. P.’s lurk about the alley 
next to the theatre. 

Outside of this local idiosyncrasy 
Lessee Sam Tishman (of the Fox 
River Valley Tishmans) hasn't a se- 
rious wrinkle on his handsome brow. 
His status as managing director 
gives him opportunity to improve 
his mind and sample the 3.2 brew 
while a house manager carrics on. 
It is just as far from his former life 


as an RKO vaudeville booker as 
Wheaton is from Mrs. Gerson’s 
Grill. 


Incidentally for an ex-vaudeyillian 
Tishman is wholeheartedly pro- 


pictures. He’s talking a _ lan- 
guage the boys around Times 
Square wouldn't recognize. He 


frets about the hardships of get- 
ting pictures appropriate for Satur- 
day’s children and other pictures 
combining a judicious sex appeal 
with a refinement suitable to the 
Sabbath. He booked Mae West's 
‘She Done Him Wrong’ for Monday 
and Tuesday by way of sneaking it 
through. Apparently this ex-booker 
has never even considered putting 
vaudeville into his ova theatre. 

Besides producing Red Grange, 
the football demon, Wheaton is the 
home of Harry Cooper, crack golf 
pro, and at least three sets of na- 
tives—Ray Conlin, Five DeCardos 
(McDonald) and Johnny Small—are 
known as professional entertainers. 
Small is now running the Clubside 
Inn in his home village. 


Wheaton has 7,258 population, or 
the sign along Route 64 was written 
by the Chamber of Commerce. At 
least 7,000 of the total census had 
stayed home on the performance 
‘Variety's’ Fox River Valley scout 
caught. However, Managing Di- 
rector Tishman said business had 
been okay and Publix-Great States 
hadn't leased him any citrus. Near- 
est competition is four miles away 





and St. Charles with vaudeville on 
Sundays is 13 miles by cement 
measurement. Land. 


Splendid elm trees shade 


ros- 


| handout, on both screen and 
! 


trum, this week becomes 


standard. 
| improvement in both show and | 
yet current program 


| 
| than pleases the average taste. 


more | 


| grosses, 


The trick is in a combination of | 
a good picture and a stage show 
ithat will not invite complaint. 


| Neither has to have big names if 


| the public begins to learn that the 


| Par gives out good ent ‘tainment. 
It's just that this with no 
names of great importance for dec- 


} 
week, 


| 
| 


oration of the marquec. 
Feature is a fcreign-made, ‘Be 
Mine Tonight,’ releasing through 


Universal. It’s a musical and the 
| sort of picture from over the seas 


| that will benefit from word-of 


mouth, as will the stage show along | 
with it. 

Thursday night the fair-sized 
audience appeared to go for both 
screen and rostrum displays, which 
must mean satisfied customers 
who'll go out to talk about the 
show. That’s the theatre's main 
hope in averting another week of 
brutal grosses. 

It was the previous week of low 
figures which panicked Publix 
heads into protective notices to 
staffs required for stage shows, in 
event decision was reached to 
throw house into straight pictures. 
By now it appears units will re- 
main if for no other reason than 
that house is a showcase for Para- 
mount pictures, and a change in 
policy, admitting a flop as a de- 
luxer, might hurt Par product. 

With what product has been 
lately, it would be even more brutal 
to toss stage shows. House would 
throw away its major hope of off- 
setting the failure of poor pictures 
to draw. Although Publix figured 
it could get the nut down to around 
$12,000, it would be forced to reduce 
admission to around 50c, and then 
with its size fight the street’s vari- 
ous straight filmers, which also are 
not doing the business except when 
having an attraction. 

At the same time the Par would 
be removing itself as opposition to 
Radio City, old Roxy, the Capitol 
and maybe even the Hippodrome 
with their stage displays. 

What would happen to the Rialto 
should the Par change its mind 
again and eventually turn film grind 
is doubtful, but one thing that it 
would force would be a reduction 
in scale, and another a probable re- 
duction in film rental to the dis- 
tributors, including Paramount it- 
self. 

This week's stage show at the 





PARAMOUNT, L. A. 


Los Angeles, April 14. 

With Chevalier on the screen in 
his latest opus, ‘A Bedtime Story,’ 
Good Friday matinee held no ter- 
rors for the house, biz at opening 
performance being a little better 
than it had been on any Friday in 
weeks. There little new of- 
fered the customers in the way of 
stage fare, everything on the bill, 
with the exception of a few new 
routines by the girls, having been 
witnessed frequently in these parts. 

Stage was given a touch of 
Easter atmosphere for the current 
show, which is labelled a ‘Spring 
Revue.’ Opening routine by the 
girls is somewhat novel for these 
parts, having the femmes garbed 
as nurse maids, wheeling in mini- 
ature baby buggies each containing 
a good-sized doll. Girls cavort 


was 


about, winding up by putting the 
dolls through aé_e series of dance 
maneuvers at the foots, and then 


bringing on Rube Wolf, m. c., in 
one of the carriages. 

Band goes into a heavy overture, 
interspersed with snatches of jazz, 
and Wolf favored with one of his 
two-tone cornet solos. Alfred Latell, 
doing his ‘Bonzo’ act, and assisted 
by Sylvan Deil, femme feeder, is 
always good for laffs hereabouts, 
and proceded to garner them as 
usual. For the finish the femme 
partner does a bit of tapping. 

Line girls are returned garbed in 
a pretense of shimmery veil, for a 
flower routine, then acting as a 
background for Max Lerner, sing- 
ing while sitting on the front 
apron. Gloria Gilbert, one of the 
speediest toe steppers revealed 
hereabouts in months, is back for 
a return date, and as usual had the 


house electrified with her pirou- 
ettes. Serge Flash did some jug- 
eling. 


Finale has the band and girls in 
some hot rythym, with Wolf doing 
an imitation of Cheyalier at the 
mike, and girls prancing about 
with large cut-outs to represent the 
Parisian favoriie. 


Paramcunt News and ‘Canine 
Thrill (Sportlight) comnmleted 
gecreen show. Edwa. 


Par is another one long in running 
time, 55 minutes, but besides deliv- 
ering on quantity it possesses more 
than the average quality as well. 
It includes a nice lineup of talent— 
William Demarest and his partner, 


Dorothy Berke, Al Norman, the 
Radio Rubes, Sylvia Froos, Edna 
Covey and a line of Albertina 
Rasch _ Girls. This same _ talent 
would make a_e swell vaudeville 
show. 

tasch ballet provides the flash, 
appearing in three different rou- 


tines ably executed. In the middle 
the ballet forms the background for 
a Spanish dance double, while on 
the opening line does a ballet as 
an introduction for Miss Covey for 
her comedy specialty. 

Al Norman follows Miss Covey, 
doing the bed bit and some talk and 
dancing. He has a gag that’s pretty 
zippy, but it’s a big laugh-getter 
and not so bad because it’s clever. 

With the unit having nice balance 
and routining all the way through, 
it was appropriate to bring in the 
Radio Rubes to follow Norman, and 
then Sylvia Froos. Both the Rubes 
and Miss Froos suffer from light- 
ing and dress. While the radio 
hillbilly quartet would show up a 
lot better with some makeup and 
outfits that varied in color, with 
Miss Froos two strips of bright red 
material against the drop behind 
here is in very poor taste. It has 
the effect of distracting from the 
swell gown Miss Froos wears. 

Singer does her three numbers, 
one of which, a ballad, doesn’t seem 
to suit her so well as the opener 
and closer, Though working with 
a pianist, Miss Froos shows to bet- 
ter advantage with the aid of the 
orchestra, Demarest and his able 
foil, Dorothy Berke, as well as the 
plants in the audience, are in what 
would be next to elosing, and 
Thursday night clicked smartly. 

tasch ballet eloses. 

Vincent Lopez is 
unit. He takes the place of Dave 
Rubinoff in the pit and puts the 
ditch gang through ‘Broadway Hits 
of 1933,’ topping with the inevita- 
ble piano solo. Lopez does ‘Sky 
Rockets’ and makes a swell job of 
it. 

With Jesse C 


not with the 


wford now in Eng- 


| . 
the new | featured single of the bill he trusts 


There'd still be room for | 


ROXY, N. Y. 


New York, April 14. 
Hershfield disregards an 
stage talkers 


Harry 
| old custom for 


by spurning the microphone. As the | 


to the concealed p.a. system and his 


own voice to carry his routine of | 


Yid stories out to the customers. It 
was no case of misjudgment on 
Hershfield’s part, for everything 
lands, with the monologist mean- 
while retaining the naturalness that 
all talkers lose when resorting to 
mechanical voice conveyance, 

The Hershfield varns continue to 
sparkle, and his punch lines are still 
punch lines. The cartoonist-humor- 
ist-philosopher’s offering in the 
Roxy’s current next-to-closing spot 
of a long sucecssion of specialty 
acts, manages to edge the show in 
for satisfactory rating. Otherwise, 
while maintaining the theatre’s high 
average of quantity for the 25c-35c 
seale, the quality seems to have 
paled in the current stanza. 

Dave Schooler, the 24 Gae Foster 
Girls and the stage band are the 
permanent items. Around them are 
six specialty acts, ranging in con- 
tent from acrobats to Hershfield’s 
stories. Stetson starts it off with 
his novelty juggling of silk skim- 
mers and dead cigar boxes, which 
means a good start. 

Raymond Baird gets ’em with his 

saxaphoning, but the only appar- 
ent reason for his conducting of the 
orchestra as an opening is a fact 
that the number is practically a 
piano solo by Schooler. Steve 
Evans, mimic with a Joe E. Brown 
complex, does a Jack Oakie and a 
Will Rogers in addition to the 
Brown stuff with the big kisser, and 
for an encore tacks on a darb of 
John D. Rockefeller on the golf 
course. He has plenty of that most 
important requisite for mimics 
nerve—and while that’s about all, 
it seems to be enough. 
Allen and Kent, despite the name, 
which should be changed, is one of 
those family dancing turns, com- 
posed, according to the announce- 
ment, of mother, father, son and 
daughter. They do it in the con- 
ventional way, kids going through a 
full-length hoofing routine, followed 
by their ‘parents’ They work on 
and off the mat. That the success 
of the turn depends on the family 
impression that must be created 
should be sufficient reason for the 
quartet to get together on a family 
monicker, 

Five Jansleys in fast risley close 
it up. Everybody on for individual 
bows in the finale, each doing an 
excerpt from their precious turns. 
Audience wasn’t stingy with ap- 
plause for the extra bends. 

Irene Duval, on the program as 
‘Petite French Songstress,’ didn’t 
show Friday night, although the 
Frenchy line number by the Foster 
Girls looked like her spot. The line 
is still handicapped by costumes 
that don’t conform with the dance 
routine demands, as for instance 
the French number this week in 
which the giris fall all over their 
own skirts. They had more diffi- 
culty with a novelty item in which 
they bounce large rubber balls in 
various formations; but they finally 
hit a rhythmic stride upon straight- 
ening out into a single line at the 
finish. 

‘High Gear’ (Goldsmith) is the 
feature, and with it on the screen 
are a Singin’ Sam short and a Walt 
Disney in color. Business at the 
Good Friday night show _pretty 
mild. Bige. 


PARAMOUNT, B’KLYN 


Brooklyn, April 14. 

Only brightness figuratively or 
otherwise to be envisioned by cus- 
tomers at the Brooklyn Paramount 
is Fanchon & Marco's. colorful 
tabbed version of ‘Whoopee,’ very 
aptly reproduced and sustaining in 
entertainment value. The house is 
looking up this week over the pre- 
vious week, despite traditional ap- 
prehensions usually borne in Holy 
week, 

This must throw the 
the upping b.o. currently on the 
stage show. On the film end, the 
house is disporting ‘A Lady’s Pro- 





credit for 


fession’ (Par), which played the 
Rialto, Broadway, recently. That’s 
a disadvantage for the current 


week’s b.o. performance, but appar- 
ently was booked with malice afore- 
thought, as the management figures 
the current week to be the last for 


stage shows for the theatre. This 
coming Thursday (20) present 
plans have the theatre’ going 


straight sound. 

Considering the period of the year 
and lack of b.o. steam from the film 
end, ‘Whoopee’ tab has a pretty 
heavy burden to carry along cur- 
rently, but fact that opening day’s 
biz, even on Good Friday, was bet- 
ter than the same day the week be- 
fore, seems to indicate hearty ap- 
proval for the stage end and that 
the show has plenty of drag. 

Only other accoutrement_ this 
week is Bob West, organist. He 
formerly was at the Fox Brooklyn, 
with his most prominent amuse- 
ment attribute appearing to be 
some fanciful hand waving at the 
audiences, coupled with a _ high- 
pitched voice. The Brooklyn Par’s 
customers go for that stuff, as was 











land, the organ number, which has 
been @& permanent item here, 
missing. Char. 


witnessed when caught. West, who 


is | plays and entertains mostly like a 


high-school cheer leader, had the 
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NEWSREELS 








EMBASSY 


considerably 
week's, the 
tendency on subjects 
reels being more 
allow greater 


program is 
the past 


Current 
better than 
Fox-Hearst 
covered by all 
thorough and to 
worthwhile footage. 

There was an evident attempt to 
work in a real news angle with 
matter which otherwise would have 
been of passing interest. For in- 
stance, in the annual on Washing- 
ton’s blossoming cherry trees the 
Japanese Ambassador touched upon 
the friendly relations of the two 
countries. And on the subject of 
beer F-H tied in a campaign note 
materialized through Al Smith's 
observation. 

Embassy also paid more attention 
to the ball games in Washington 
and New York. There were laughs 
when Mayor O'Brien commented 
about the ‘glorious and auspicious’ 


weather. All the reels caught 
Roosevelt's sally at the camera- 
man. 

Fox’s lead looked like a_ real 


scoop. It opened with a flash of 
Chinese defending the Great Wall, 
and followed this with details of 
the retreating army. Soldiers were 
shown even groveling along on all 
fours, while wounded were being 
carried in crude field cots. Last 
week Universal had a subject on 
the wounded of equal interest, but 
the F-H matter was described in 
silent titles as being current, also 
that the camera crew risked its 
lives to get the material. 

Army Day was also covered at 
greater length by F-H, New York 
as well as Washington parades 
being included. Fox had exclu- 
sively Saturday afternoon an inter- 
view with Josephus Daniels as new 
Ambassador to Mexico, Postmaster 
General Farley examining new 
three-cent stamps, and a statement 
from the Secretary of Commerce 
on fair play. 

Auto races in Africa and England, 
as well as one of those uphill mo- 
torcycle contests, came through 
without a_- spill. St. Louis zoo 
chimps working out a puzzle drew 
laughs, thanks especially to Mc- 
Manus’ talking reporting. Fats, it 
was observed for the first time this 





TRANSLUX 


The newsreel theatres must have 
been in collusion on the Shaw stuff, 
They both kept him silent, although 
Embassy had a camera on board 
ship which earlier caught Shaw 
swimming and writing. 

Why the Luxer passed up an op. 
portunity for one of the classics of 
the year may have an explanation, 
But while it was giving Shaw the 
silent treatment, other’ theatres 
playing the Paramount newsreel] 
had an applecart of laughs. 

It would seem that all the time 
Shaw figured he was just rehearse 
ing a Par camera was recording 
every word and movement. Iven 
the pleadings of contact men and 
the sharp comments of several still 
cameramen were in Par's recrorde 
ing. 

Pathe stepped ahead of the newse 
reels into the White House. By 
the time its well edited compendium 
was complete all in the audience 
were familiar with every member 
of the Ilouse personnel from the 
watchman and doorman to the 
telephone operator and secret serve 
ice men. 


First definite screen news of the 
German boycott was credited to 
Paramount. A talking reporter ine 


terpreted posted signs and editorie 
alized about the situation while the 
crowd was shown milling about 
Berlin. 

Easter was abundant in both 
programs. Luxer used Universal's 
coverage of rabbits in a Brooklyn 
orphanage, a clip which evoked 
much mirth, It also had Pathe's 
Jersey City church passion play. 
All reels covered the opening of 
the Holy Door in the Vatican. 

The two houses also had the 
Cambridge-Oxford oar exertion, 
parachute jumpers in Illinois, and 
N. Y.’s unemployed army. Unie 
versal contributed views of Vienna 
preparations for Red trouble and 
Washington's daffodil crop. Waly. 





ee oD 
week, is becoming a poet along 
with his dialoging. 

Other Embassy clips: Spanish 
monks, Hollywood show, Japanese 
birds at Chicago Fair, Germans on 
roller skates, Australians in the 
surf, California regatta, Waly. 
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pretty fair floor trade about unani- 
mously with him on the singing bee. 
‘Whoopee’ is one of F. & M’s most 
successful productions and has been 
on the road since the middle of Jan- 
uary, starting from the Coast. Its 
sets are colorful and apparently 
replicas of the original Ziegfeld 
production, if not the same sets. 
Done in 10 scenes which cover 66 
minutes. It’s fast moving. 


The troupe when caught, with 
some exceptions, worked somewhat 
lethargic. This was especially no- 
ticeable on the chorus men’s end. 


In the cast are Buddy Doyle, 
playing the original Eddie Cantor 
role; Bobbe <Arnst, Jane Lee and 
John Rutherford, among the better- 
known names to New York audi- 
ences and all okay. Miss Lee, 
working away from her sister Cath- 
erine for the first time, comics nat- 
urally throughout. And she could 
do better, or maybe she, like others, 
suffered from the generally down- 
cast atmosphere that lingers around 
the Brooklyn Paramount. 


Others in the cast are Carter De 
Haven, Jr., Pietro Gentili and How- 
ard Nugent. Young De Haven looks 
classy and acts that way when 
dancing, although so far as dra- 
matic effort goes, didn’t rate high. 
He and Virginia Lee Bouldin do a 
trim dance duet. 

House presently breaks at around 
$20,000, but is expected to slide 
down to around $12,000 when going 
straight sound, at a b.o. scale which 
may top at under 50c. Shan. 


STATE, L. A. 


Los Angeles, April 13. 


Morton Downey, the Celtic ca- 
nary, is doing 14 minutes of war- 
bling at each show here this week. 
He is delivering those smooth top 
notes and Irish ballads in show- 
manly fashion, but opening day 
failed to show the box-office mag- 
netism that was expected from one 
drawing down so much as Downey 
gets. Matinee business was so-so, 
with Downey getting no aid from 
the picture, ‘Pleasure Cruise’ (Fox) 
because of lack of names in the 
cast. 

The tenor’s past few years of 
good living sit heavily on him as 
far as appearance goes, and his one 
vocal fault is a tendency of his 
voice to emerge from the loud- 
speakers overly dynamic. A slight 
attempt at gagging isn’t worth the 


effort and should be cut. But on 
batting out tunes, especially the 


Hibernian hilibillies, Downey gives 
the audience its money’s worth. 
Walter Ruick, pit conductor when 
the house played weekly stage 
shows, is at the piano. Neat setting 
was furnished. ‘Krakatoa’ (Educa- 
tional), voleano short, and Hearst 
Metrotone News round out the pro- 





gram, Lenny. 








CAPITOL, N. Y. 


New York, April 14. 

A conventional presentation, more 
negative in composite than an ema 
bellishment for the flicker which, 
with the Crawford-Cooper marquee 
appeal, furnishes the prime draw 
this week. Film is ‘Today We Live’ 
(Metro), an okay box-office entrant. 

Stage show is headed by Ray Bole 
ger in a third week’s holdover, Only 
other featured act is the adagio 
foursome headed by Peggy Taylore 
Gary Leon, one of the best in the 
field, with perhaps additional appeal 
through the recent. tabloidizing 
linking Leon and Mrs. Rudy Vallee 

Three St. John Bros. likewise dis« 
play athletic prowess of no small 
calibre, and the Chester Hale Girls 
are a flash in number, if nothing 
else, although they too contribute 
to the sum total; but taken by and 
large the presentation, as an Easter 
week celebration, is pretty tepid 
stuff. Maria Silveira is the song« 
stress who dovetails into the en« 
semble. 

Besides the newsreel there’s a 
song plugger who seemed a bit un« 
certain of the lyrics in the song, 
‘Looking Forward,’ a thematic 
hooked up with the coming week's 
attraction. 

Biz looks strong judging by the 
bullish Good Friday start. Abel. 


Studio Placements 


Sam and Pela Spewack, writers, 
‘Cat and Fiddle,’ Metro. 

Pat McHugh, LHileen Percy, Jane 
Darwell, Tom Francis, Wade Bote- 
ler, Robert Emmett O'Connor, ‘Bed 
of Roses,’ Radio. 


Jack Lory, Chic Sale, Preston 
Foster, Diane Sinclair, Tom Froe 
man, Paul McVay, Eddie Kane, 


Frank Albertson, Jack Searl, ‘Full 
Speed Ahead,’ Col. 

James Dunn, Jimmy Conlon, Jim 
Burke, ‘College Humor,’ Par. 

Richy Craig, Jr., scripting ‘Hol 
Iywood Revue of 1933,’ Metro. 


Betty Lawford, 3eryl Merce 
David Torrence, ‘Berkeley Square, 
Fox. 

Gery Owen, Dorothy Burgess 
Stuart Erwin, ‘Black Orchids 
Metro. 

Walter Huston, Ned Sparks, C; 


Henry Gordon, ‘Love in Wartime 
Metro. 

Frankie Darro, ‘Wild Boys of the 
toad,’ Warners. 

Lionel Atwill, Shelia Terry, 
Thomas Newton, ‘The Sphinx,’ 
Monogram, Phil Rosen directing. 

Arletta Duncan, George Hayes, 
George Nash, John Elliott, Perry 
Murdock, Vane Calbert, Theodore 
Lorch, ‘The Gallant Fool, starring 
Bob Steele, Monogram. 

Andy Devine, loaned by Universal 
to Metro for ‘Midnight Lady,’ 
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Talking Shorts 








HARRY LANGDON 

‘Knight Duty’ 

20 Mins. 

Comedy 

Rivoli, N. Y. 
Educational 


Shrinking Harry Langdon in a 
slapstick idea serves very well for 
a while, but wears thin toward the 
end of a two-reeler. 

Harry’s a sleeping tramp who 
falls out of his roost in time to 
knock out an escaping purse 
snatcher, only, of course, to_be mis- 
taken for the thief. Chase leads 
to a wax museum, where there is 
ths familiar mixup, Langdon pos- 
ing as a figure while a jewel thief 
chase goes around him. 


Trick finish has the comic climb 
into an antique Ford exhibit, which 
miraculously starts up to carry him 
to an exit with the heroine. 

Fair stuff for a filler. But why 
doesn’t somebody use this amusing 
ing clown in a@ real comedy?. He's 
passe only because he has appeared 
for a long time in cluck material. 
Standard variety stage comedians 
don't die, but they can be starved to 
death. Rush. 


‘MUSIC TO MY EARS’ 

With Jack Denny’s Band 

Musical Novelty 

10 Mins. 

Tivoli, New York 
Vitaphone No. 1443 


Not recorded in the files, but ob- 
viously not a new piece. Interest- 
ingly made with band stuff and mu- 
sic okay all the way. The Denny 
music is an outstanding feature. 
An entertaining interlude for any 
program. 

Kind: of introspective thought all 
the way. Denny and Dorothy Brent, 
blues singer, are close-upped dis- 
cussing things he might do, and 
then he proceeds to show they're 
done. Distant photography used on 
the dancing stuff and band is good 
effect. Trick staging and camera 
work nifty. 

Miss Brent is a looker, although 
herein her voice registers slightly 
under. Other specialty people in- 
clude Georgie Tapps, dancer, and 
Jeanne and Linton, acrobatic danc- 
ers, all good. Shan. 


SCREEN SNAPSHOTS No. 8 
Star Novelty 
8 Mins. 
Cameo, N. Y. 
Columbia 


A benefit show in Hollywood, 
serving as background in this 
‘Snapshots,’ was used once before. 
Of enough audience interest to de- 
serve consideration by shorts buy- 
ers. 

At first, film names are caught 
arriving at the benefit, including 
Gary Cooper, Norma Shearer, Joan 
Crawford, Doug Fairbanks, Jr., 
Charles Chaplin, Mary Pickford and 
others. Then the action goes back- 
stage, where portions of the benefit 
performance as well as bits staged 
especially for ‘Snapshots’ come in 
view. Included are Tom Mix doing 
a horse act, Benny Ru»in and Richy 
Craig, Jr., working a gag, Wheeler 
and Woolsey in another, and Jimmy 
Durante in a doughnut-selling spiel. 

For a close the ‘Snapshots’ re- 
porter supplying the narrative an- 
swers questions of fans. Char. 


‘TORCHY TURNS TURTLE’ 
Comedy 
20 Mins. 
Cameo, N. Y. 
Educational 


Moderately amusing comedy based 
on one of the Sewell Ford ‘Torchy’ 
stories, with Ray Cooke as Torchy. 
While not heavyweight in material 
and laughs, will serve for the B 
houses at least. 

In this one Torchy is an office boy 
who's fired and by accident recovers 
a secret bomb-making formula that 
was stolen from his boss by a group 
of spies. Torchy is trying to join 
the Turtle society and by mistake 
gets mixed up with the gang of 
spies in possession of the formula. 

Marion Shockley is the femme in- 
terest, but gets very little footage. 
Others in two-reeler are Edmund 
Breese, kid’s boss, and Franklin 
Pangborn as a siss office manager. 

Direction by C. C. Burr. Char. 


MICKEY’S CHARITY’ 
Mickey McGuire 
8 Mins. 
Loew’s New York 
Radio 

Script and direction are patchy 
and the performance is on the order 
of a rear rank ‘Our Gang.’ There 
are a few laughs when the kids re- 
sort to tricks in getting customers 
to their shoeshine stand. Through- 
out is the idea that the youngsters 
want to donate their earnings to a 
milk fund. 

30ys, including Mickey, can’t 
come neor the thespianic ability of 
the Roach gang in its silent days. 
hither they were overcoached and 
had difficulty in memorizing their 
lines, or were allowed to huddle 
through the two reels. Waly. 





‘SWEET COOKIE’ 
Mack Sennett Comedy 


17 Mins. 
Rialto, N. Y. 
Paramount 
Better than average cast goes 
through the stolid Sennett story 


routine of pie and marshmallow 
cake stuff, motorcycle cops, a cook 
bride and a handsome but depen- 
dent grvom. 

There isnt a new gag in the story. 
But people like Franklyn Pangborn 
can give even Sennettism a new as- 
pect. And only because of that ‘Sweet 
Cookie’ is deserving of the attention 
of some of the better houses which 
occasionally find a place for such 
shorts. Waly. 


‘FOUR STAR BROADCAST’ 
Vocal 
7 Mins. 
Loew’s New York 
Master Art 

A lot of singing for seven min- 
utes, with no interruption once it 
gets underway. The names are big 
enough in radio, and the recording 
sufficiently good to make the short 
pleasing in the average subsequent 
run program, 

Singers include Donald Novis, 
Arthur Tracy, Singin’ Sam. Still 
photograph is all that is used to de- 
note the singers, work of recording 
having been off-screen with lyrics 
substituting for faces. Waty. 


BURNS and ALLEN 

‘Let’s Dance’ 

Comedy; 10 Mins. 

Rialto, N. Y. 
Paramount 

This goofy team picks out for lo- 
cale a Broadway type of dime dance 
hall while the fleet is in. Burns and 
Allen, regardless of the script, have 
that certain knack for exacting 
laughs. 

A gob and dance hostess, respec- 
tively, they continue the routine 
and the reaction is the same. The 
average fan can’t help laughing 
twice or more during the unreeling. 

Waly. 





VINCENT LOPEZ ORCH. 
‘Moonlight Fantasy’ 
3 Mins. 
Rialto, N. Y. 
Paramount 

Excellent band number. Instead 
of straight camera pan on the Lopez 
boys throughout, strips of moon- 
light on water and trees are pro- 
jected while the music is off-screen. 

Band is flashed in just often 
enough to identify it with the pic- 
torial aspects. Waly. 


BE MINE TONIGHT 


(BRITISH MADE) 

(WITH SONGS) 

British production and Uni- 
versal release. Features Jan Kiepura, 
Magda Schneider and Sonnie Hale. _ Di- 
rected by Anatole Litwak. Story by I. Vv. 
Cube and A. Joseph; adaptation and dia- 
log, J. Orton; photography, Fritz Arno 


Gaumont 






Wagner and Willie Goldberger. At Para- 
mount, N. Y., week April 13. Running 
time, 78 mins. 

POrPOro. ccccccccccccsceccccces Jan Kiepura 
Fooretaky ...cccccccccccccccccess Sonnie Hale 
Mathilde Patege. .~.Magda Schneider 
Mayor Pategg.... +s....-£dmund Gwenn 
Fils Wife. .cccceccvece eeSovecs Athene Seyler 
Ferraro’s manager....- Secvee Betty Chester 
Balthasar... ccccccccccccess Aubrey Mather 





A musicai of foreign vintage that 
will more than please. If merchan- 
dised properly by the theatre it will 
more than please the boxoffice as 
well, Picture includes only foreign 
names unknown on this side, so the 
ad attack can stress the musical 
side and a new male Polish star 
with a whale of a voice, Jan Kie- 
pura. 

Music in ‘Be Mine Tonight,’ in- 
cluding an appealing theme song, 
can stand emphasis in any cam- 
paign. Not of the least importance 
is the inciusion of a variety of oper- 
atic arias admirably sung by Kie- 
pura, Theme tune gives picture its 
title and generously dots the ac- 
tion, along with a couple of other 
numbers. Compositions should find 
favor with the average audience. 
They include a tuneful and effec- 
tive number, ‘The Things I Do, I 
Do for You,’ sold unusually well by 
Sonnie Hale, of British musical 
comedies, and Athene Seyler. 

Kiepura and Magda Schneider, 
German actress, share the love in- 
terest. Former is a tenor of the 
Vienna Opera and has appeared 
over here with the Chicago Opera, 
which may be of some selling value. 

Kiepura photographs excellently. 
He possesses a fresh and engaging 
personality, and in appearance 
sometimes resembles Charlie Ray. 
What impresses most, aside from 
his voice, is the perfectly natural 
manner in which he performs be- 
fore the camera. This is less true 
of Sonnie Hale, but who neverthe- 
less is interesting as the opera 
singers pal and very much wanted 
by the police. 

Operetta type of story carries it- 
self to a conclusion in the smooth- 
est manner. Never heavy or cum- 
bersome in plot, yet always provid- 
ing enough story, the picture ac- 
quires a -ertain charm that’s among 


its important assets. Contributing |! 





Miniature Reviews 


‘Be Mine Tonight’ (U)- Gau-. 
mont-British reproduction of 
a German musical and very 
pleasing entertainment. If sold 
properly film should do better 
than average all over. 

‘World Gone Mad’ (Majes- 
tic). Better than average 
indie that just misses being 
being real money class. Stand- 
ard cast headed by Pat 


O’Brien. Crook story with 
good surprise slants. 
‘Today We Live’ (Metro). 


Crawford and Gary Cooper in 
an actionful romance, certain 
of good b.o. attention in any 
grade. 

‘Cohens and Kellys in Trou- 
ble (U). One of the best of 
the series for action and com- 
edy. ‘Trouble’ in title weak 
for these chapters and ex- 
ploitation must overcome. 

‘Truth About Africa’ (State 
Rights). Does not try to dis- 
pel anything as title might in- 
fer. Photography and record- 
ing not up to average but 47 
minute running time helps fit 
it for double feature bills. 


FILM REVIEWS 














much to the attractiveness is a fine 
performance by the mixed cast. As 
the mayor of the small town to 
which the harassed opera star flees 
for quiet, Edmund Gwenn is 
among the characters instantly 
winning flavor. Others include his 
comedienne wife, Miss Seyler, while 
= Mather makes much of a 
vale 


Picture is an English reproduc- 
tion of a German-made musical, 
exteriors from the original Teutonic 
version being cut into the present 
print. Kiepura and Miss Schneider 
are of the original German version. 
Each speaks with an accent, but 
with clarity. 

Recording of musie and action, 
as well as photography, very well 
done, Char. 


WORLD GONE MAD 


Phil Goldstone production and Majestic 
release. Features Pat O’Brien and Evelyn 
Brent. Directed by Christy Cabanne. 
Story by Edward T. Lowe: cameraman, Ira 
Morgan: film editor, Otis Garrett. At the 
RKO Roxy, N. Y., week April 14. Run- 
ning time, 69 mins, 

Andy Terrell..... eevseveceee.-Pat O'Brien 
Caristte. cccrcsc eveccceeseees. Evelyn Brent 
Lionel Houston...+csesssess-Neil Hamilton 
Diane Cromwell....seecress....Mary Brian 
Christopher Bruno...eeeee...Louis Calhern 
Ramon Salvadore.....eeseed. Carroll Naish 
Ralph Henderson. .s.eces-+..-Buster Phelps 
Graham Gaines...ev.eccees.Richard Tucker 
Grover Cromwell..sevecess-.John St. Polis 
Evelyn Henderson.....,,+.Geneva Mitchell 
Avery Henderson..e.ecees..-.Wallis Clark 
Osborne,....sseccceedeveeee- Huntley Gordon 





CONGR. cecsonsecveeneccedones Davidson 
SUUOMOUN, 6608 00660s6uedieesa @ecces Jo Girard 
eveeesLdoyd Ingraham 





, rr coe 
Susan BibenS,,..cesccceesss. INS Courtney 





Newspaper-reporter vs. crook 
story developed with many persua- 
sive angles, a neat turn of humor, 
but weakened by inexpert literary 
handling. Measures up as a better 
than ordinary indie with satisfac- 
tory money possibilities. Cast of 
standard names delivers excellent 
service in the telling, though the 
names may not mean a great deal 
on the marquee. 

Defect of the treatment is that it 
leaves too many gaps for a cohesive 
recital. Intent probably was to fol- 
low this scheme deliberately for the 
purpose of leaving the spectator in 
the dark for a surprise denouement. 
But it doesn’t work out that way. 
Instead of building, the technique 
allows tension to relax in spots, so 
that the impression ig one of a 
badly-scattered narrative involving 
so Many people that the strain be- 
comes laborious, Progress of events 
is not knitted closely; action car- 
ries to the instant of an important 
disclosure and then stops short to 
take up another angle. All these 
threads are ultimately brought to- 
gether, but it is done so brusquely 
that the highest effect is lost. 

Climax sequence has the brave 
young reporter held at the mercy of 
gangsters in his own rooms. There 
is no intimation that there can be 
arescue. At length they start him 
out of the room—obviously to be 
taken for a ride. For no visible 
reason the foyer of the apartment 
turns out to be crowded with cops. 
Preparation for this surprise is en- 
tirely inadequate. Same gort of 
handling appears elsewhere. An- 
other defect is that the story has 
too many important people who are 
not always easily identified and 
who emphasize the diffuse charac- 
ter of the script. 

These defects are balanced, how- 
ever, by Many merits. Picture has 
nice coloring of humor, and the re- 
porter, played by O’Brien, is writ- 
ten and acted into a thoroughly real 
person with neat and spicy flavor- 
ing of speech and an engaging style 
of casual behavior. There are first- 
rate comedy values im sequences 
dealing with his campaign to ‘make’ 
a gang moll, the latter role smooth- 
ly handled by Evelyn Brent. Dialog 
throughout is crisp and sparkling, 
without, for once, overworking the 
wise-cracking aim. 

It all sums up to a fair picture, 
that just misses being an excellent 
one. Rush, 





OLIVER TWIS | 


h M r r ur I 
or, Carl Pe At the |} N ) 
grind run Ap 12 Rur r ) 
ins. 
iver Twist ccccsccccceuees dD e Ms 
P'ARIN 2 icccccsccevvccsccoeseces l 1g i’ 

BRULE GUes .. ccccccccceccovsees Wim. Boyd 
Nancy Sil Doris 1! | 
OO MEOW Ie 0 ccecteoceces Ba ra hk 
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The Artful Dodger .......+0.: Sonny Ray 
“‘harlie Bates .....cccccecsse--- George Nash 
SOUEREED ocavcccccesoveceecese Lionel Belmore 
Bre. COEMET scccccvccscecesee: Temple Pigott 
DOUGEROSET cc ccescoeeeecee Nelson MclLvwell 
Mrs. Sowerberry ....ccecsees: Virginia Sale 
Noah Claypole ...ceccccecces Bobby Nelson 
i. nawds hoc w neat eheeees Harry Holman 

There is a legend of the stage 


that no actress can play Juliet until 
she’s 40. On a similar principle, it’s 
a mistake to suppose that a five- 
year-old boy can play Oliver Twist. 
This production with Dickie Moore 
only goes to emphasize the satisfy- 
ing performance of the same role 
years ago in the silent era by Marie 
Doro. 

Picture may do moderately well 
away from the deluxe spots, but it 
has nothing to make it rate com- 
petition with ace bookings. School 
showings should be extensive. 

Cast has a host of standard names 
and the physical production is of the 
best quality, but somehow the act- 
ing doesn’t convince and the film 
is definitely slow. Young Moore’s 
performance is mechanical and un- 
yielding. It is almost possible to 
follow the coaching of the director 
in some scenes. Apparently every- 
body approached their roles with 
complicated preconceptions and there 
was nobody to get them to abandon 
the conventions and really turn in 
some vital playing. 

The death chamber scene between 
Oliver and Fagin is a replica of the 
same scene as done for years as a 
vaudeville protean bit. Nancy is 
played by Doris Lloyd (who cer- 
tainly knows better) as a _ kind- 
hearted and nervous cockney woman 
who might as well be a respectable 
housewife for all her outward as- 
pect. Irving Pichel’s Fagin never 
really means all his leers and gri- 
maces and William Boyd’s Bill Sykes 
doesn’t inspire to shudders. All this 
ragamuffin crew of London thieves 
are just a group of hard-working 
actors going about their work with 
painstaking precision. 

Alec B. Francis as Mr. Brownlow, 
which ought to have been his meat, 
is just too ineffably sweet to be 
true, and Barbara Kent’s Rose May- 
lie achieves a new high for seraphic 
goodness beyond all human possi- 
bilities. 

Once or twice pure stage craft 
does sound a human note. Once in 
the episode where a stage coach 
joker gets the runaway boy to per- 
form for a ha’penny and then dis- 
appoints the weary kid. Another is 
a capital pictorial bit in which 
Oliver, exiled to floor scrubbing for 
demanding more porridge, is pic- 
tured slopping about a vast area of 
stone floor with an enormous pail. 
“ut missed is the sympathetic note 
in the passages that really are vital 
to the human interest. Rush. 


Le Martyre de L’Obese 


(‘Fat Man’s Worries’) 
(FRENCH MADE) 


Paris, April 4. 
An Aster Films production. P.A.D. re- 
lease. Directed by Pierre Chenal.  Sce- 
nario by Henri Beraud. Made in the Eclair 
Studios Epinay. Recorded Tobis Klang- 
film. Cast includes Andre Berley, Suzet 
Mais, Jacques Maury, Colette Darfeuil, 

Paulette Dubost. Gaumont Palace, Paris. 





Book by Henri Beraud, made a 
hit as a novel. Story deals with 
the special difficulties in life of a 
man who is overfat. In this case, 
it shows him as the friend of a cou- 
ple of lovers who disagree. If he 
were not beyond the pale of ro- 
mance, because of his elephantine 
proportions, the hero would like to 
marry the girl, himself, but being 
so fat, all he can do is to bring the 
other two together again, and con- 
fine himself to food and sleep and 
a good-natured, easy-going philos- 
ophy. 

Andre Berley, as the fat boy, is 
very good. He succeeds in getting 
a certain amount of pathos, as well 
as jollity, into his role. Suzet Mais 
portrays a number of varying moods 
with true feminine inconsistency. 
Rest of the cast satisfactory. Ditto 
direction and technique. 
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TODAY WE LIVE 
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One of those overly long features 
which would serve the purpose bet- 
ter in 2,000 or more less feet. It’s 


an air-marine war picture with the 
action dominating the British story, 
Crawford's inter- 


in which Joan 

pretation of an English girl is the 
weakest link. But because Miss 
Crawford is in it, plus Gary Cooper 


and Franchot Tone, and the recent 
publicity the chatter writers have 
been giving the Crawford-Tone as- 
sociation, the picture belongs. 

Howard Hawks directed and is in 
the air again by proxy. That is to 
say the public is going to get an- 
other look at the flying in ‘Hell's 
Angels.’ His recourse to this Howard 
Hughes file takes in much of the 
sequence of the big bomber expedi- 
tion in ‘Angels’ while also cutting 
into that film for the main ‘dog 
fight’ and the head-on collision of 
two planes. 


There having never been any 
better air stuff than ‘Angels,’ taking 
another peek at it is no hardship, 
besides which the idea for the 
studio is economically in _ line, 
There'll be no pouting from the 
public on this score. However, it’s 
on the naval end that Hawks has 
here made his main bid, and it will 
suffice to see the picture through, 
safely backed as it is by the per- 
formance of Tone, Robert Young 
and Cooper in that order. Tone is 
splendid, Young not much less so, 
and Cooper adequate. A secondary 
but comedy part in the hands of 
Roscoe Karns is also most valuable. 

Hawks’ naval twist is that branch 
of the British service concerned 
with high speed motor boats which 
carry a single torpedo on the after 
deck and mounted to point toward, 
the bow. Discharge is to the stern 
with the pilot then forced to get 
his craft out of the way in a hurry, 
to permit the torpedo to take its 
course, or be annihilated by his 
own missile. In other words, he 
aims with his boat when signaling 
to fire. 

This particular water stuff is new, 
picturesque, exciting and excellent- 
ly cameraed. There are two such 
forays on ships at the German 
naval base, presumably Kiel, with 
the climax of Tone and Young run- 
ning their boat wide cpen into the 
side of a German cruiser when their 
torpedo mechanism refuses to dis- 
charge. The heroic self-destruc- 
tion ties to the story in clearing for 
the marriage of Miss Crawford and 
Cooper. 

Treatment of the _ script will 
catch attention in that the effort 
has been to keep the dialog staccato 
in the cases of Miss Crawford, Tone 
and Young to help make them the 
acme of British repression. It’s 
doubtful if the reaction will be en- 
tirely favorable as a worthy intent 
has been allowed to go overboard 
via a surplus. Had one character, 
logically Tone’s, been restricted to 
the one and two-word admonitions 
of ‘Stout fella,’ ‘Steady,’ ‘Good girl,’ 
‘Glad,’ etc., the effect could have 
been enlightening. But with all 
three intermittently in on it the 
barrage is apt to provoke too many 
undesired snickers. Hence, for the 
States it may be that in trying to 
be smart the writers have out- 
smarted themselves, but the true 
assay of the motive will come in the 
reaction abroad when the film is 
released in Engiand. 

Miss Crawford’s weakness is that 
while Tone and Young are suffi- 
ciently British to fit, she is still 
Miss Crawford. And the bizarre 
clothes this star has taken to wear- 
ing has two strikes on- her before 
the picture is into its third reel. 
An opening costume here is so ex- 
treme as to be annoying, while no 
matter how intense the emotion, she 
now never forgets to pull those hats 
down over the Crawford right eye. 
In toto it’s an artificial performance 
in a@ superficial story which is not 
the usual summation for this girl. 
The lack of authenticity in the por- 
trayal is flagrant despite that she 
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The Woman’s Angle 








‘Oliver Twist’ (Monogram). 


Sketchy and unimaginative, but sentimen- 


tal matrons will respond to its memories and heavy heroica. 





‘Be Mine Tonight’ (U). 
Continental manner. 
ican femme romantic requirements. 


Pleasant melodic trifle in the too leisurely 
Cast and shy little yarn don’t measure up to Amer- 





‘Today We Live’ (M-G). 


big boxoffice for women as prior Joan Crawford films. 


Too distressingly honest and grim to be as 


War background 


denies star clothes and not the sexy clinches the gals clamor for. 





‘The World Gone Mad’ (Majestic). 


Better than average indie picture, 


Business-racketeer story will evoke no complaints from nabe ladies. 


‘High Gear’ (Goldsmith). 


ter with the femmes is along the lines 


Lifeless hodge-podge 


Sole chance to regis- 


of trying their patience, 
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Bravo, Maurice! 


Bravo, Monsieur Le~ Baby! 
10,000 Lusty “Bravo's” For 
Your Efforts! We Say Again: 
Taking Box-Office Dollars 
With This Honey Of A Show 
... Will Be As Easy As Tak- 
ing A Bottle From A Baby! 





CHEVALIER 


IN 


A Bedtime Story 


with . 


HELEN TWELVETREES 


EDW. EVERETT HORTON 
ADRIENNE AMES e BABY LEROY 
Directed by 
NORMAN TAUROG 


C CParamount Picture 
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Decoration Day 

Easter is gone, and the next big 

oliday will be Memorial day. Now 
f the time to do a little scouting. 
Find out what condition the G.A.R. 
graves are in. Find out what the 
Legion is doing to mark the graves 
of the soldiers of the World War. If 
there is a chance, form a movement 
to properly mark these spots. Or- 
ganize the boys into a movement to 
care properly for unkempt graves. 
Band the girls together to obtain 
flowers. 

If the graves need no especial at- 
tention, see what can be done to 
interest the Legion and the Veterans 
of Foreign Wars in some patriotic 
observance. Arrange for a morning 
memorial service in the theatre in a 
small town. Even the cities can 
make some move toward this end. 

Advertise the poppy sales, but do 
not permit your patrons to be 
badgered in the lobby by collectors. 
it’s poor policy to get the regulars 
thinking that a visit to your house 
will entail a demand for an extra 
dime or quarter. It’s better to give 
a benefit performance on an off 
night than to let in the sellers, Take 
off the nut and split the rest. 

If you cannot think of anything 
else, hold a flower matinee for 
potted plants to be planted on the 
graves, but get your theatre into 
any local movement, if you have to 
create the movement yourself. 





Thumbprints 

Edgar Hart, of the Majestic, Co- 
Jumbus, O., has a somewhat new 
fingerprint angle. Instead of offer- 
ing a free ticket to the reader of 
the circular if the print is dupli- 
cated, the new angle is to give an 
admission to the owner of the hand 
and the discoverer the offer reading 
*The author of an identical finger 
print to that of the Parole Girl and 
one companion shall be admitted 
free to this theatre. The decision 
of the cashier shall be accepted as 
final.’ Follows the urge to use a 
glass to verify the whorls, and the 
suggestion that tests be made of all 
friends in the effort to locate the 
print. 

As no two prints are alike, it 
sounds like a fair offer. The offer is 
made on a throwaay for ‘The Pa- 
role Girl,’ with a picture of Mae 
Clarke in the center flanked by a 
box with the imprint on one side 
and a similar box, but blank, on 
the other for the winning print if it 
should be found. 


Comparison 

Edward Harrison, of the Para- 
mont theatre, North Adams, Mass., 
worked out a stunt for ‘Rasputin’ 
that is good for any roadshow fea- 
ture. 

He got out a ticket for the Astor 
theatre with the $2 price promi- 
néntly displayed, but with the state- 
meént that ‘This is what New York 
hadi to pay to see Rasputin.’ The 
reverse side told that the show 
would be at the North Adams house 
at regular house prices. To make 
it more interesting, the tickets were 
dated three days before the show 
Opened, which gave the practical 
jokers a chance to exercise their 
wit. 

Tickets were a close enough imi- 
tation to fool at first glance, which 
materially helped to get attention 
for them. 


Sold Anyway 

Ernie Austgen, of Loew’s theatre, 
Akron, writes that the deal for the 
sale of his big schooner sign for 
‘What! No Beer?’ to a local man 
fell through, so he sold it to a pret- 
zel manufacturer for $5, but does 
not say whether he got cash or 
pretzels. Probably he got the cash 
and lined the mugg up for the pret- 
zetls he used on the picture. 

Recently ran off the marble champ 
party to good press results and got 
the paper feeling good enough to 
boost over ‘Gabriel Over the White 
House.’ He's always ready to help 
the paper over with a stunt, be- 
cause that keeps them on the right 
Side of the line when he wants 
Something. 

Proper Pretzel 
Cleveland. 

State theatre not only got 25,000 
free pretzels from a local pretzel 
co. but the makers supplied the 
Sacks and paid for the printing for 
‘What! No Beer? It supplied 
pretzels for a bar in the lobby, with 
the brewers supplying the free beer, 
and it also loaned the largest pretzel 
in the world, which is four and a 
half feet lone. 

Latter was put in a local window 
with a prize to the person who made 
the closest estimate of the weight 
of the thirst coaxer. 

Stunt made the grade in all three 
Papers, one giving a full special 
Story about the bar. 


Space, but No Blurb 
Dubuque, Ia. 


Legit amusement houses are to 
Bet the co-operation of the daily in 


the future, according to a bold face ' the year in Ottawa, 


‘box announcement stating policy 
that is to be pursued on publicity 
in connection with home talent or 
amateur productions. 

Editor announced that in the fu- 
ture columns would be open to one 
announcement and a follow-up story 
on plays, productions, programs, 
debates and public parties. 

‘Neither can this newspaper un- 
dertake to urge or invite the public 
to attend any function,’ provides the 
closing wallop, which means that 
the blue pencil will mess up would- 
be blurbs on the part of the p. a. 
copy. 


Crashes Hurt 
Pittsburgh. 

Last-minute refusal of Transcon- 
tinental and Western Air Lines, Inc., 
to co-operate on any exploitation at 
all for ‘Grand Central Airport’ cost 
Warners one of the biggest ballyhoo 
stunts on record here. Joe Feld- 
man, WB's advertising director, had 
promoted around $5,000 for local de- 
partment stores and other interests 
to bring a flock of air stars here for 
night flying show as well as a num- 
ber of movie celebrities for the pic- 
ture’s opening. 

Plans also called for an aero ball 
at town’s leading hotel, together 
with personal appearances of air 
and flicker stars at Stanley, where 
picture was supposed to open 
April 21. 

Feldman was working with TWA 
on the stunt, and just as deal was 
about to be closed, home office of 
TWA apparently got a load of 
‘Grand Central Airport’ and nixed 
the idea in its entirety. Film is said 
to be full of crashes, to which avia- 
tion interests have taken exception. 





Just a Natural 

Because the silks used in the cos- 
tumes in ‘42d Street’ were made in 
the Cheney plant in Manchester, 
Conn., Ben M. Cohen, of the State, 
South Manchester, worked a natural, 
He borrowed some of the costumes, 
which were modeled by the girls 
who actually made the fabrics, the 
plant co-operating with Cohen to 
put it over in a big way. 

Board of Selectmen issued a proc- 
lamation declaring one of the nights 
of the run a local holiday, and a 
local store kicked in with some 
stock samples to compare with the 
stage dresses. Made a big night 
without cost. 

Cohen is doing a regular picture 
column for the local paper. He 
doesn’t smear the house name all 
over the stuff, so it goes through 
uncut. Also he’s working a coupon 
stunt with local stores for a give- 
away of 50 floor lamps. Stores issue 
the coupons, but winners are award- 
ed the lamps at the theatre. 


Dance Contests 

Academy of Music, N. Y., likes 
the Local Gang idea so well it is 
building for a second weekly fea- 
ture. 

Gang works on Friday nights, 
when the supposedly local girls and 
boys can climb to the stage and do, 
whatever they desire, if the audi- 
ence will stand for it. 

Dance Nights will be Tuesdays, 
and the same idea of local talent 
with no restriction as to the style of 
dancing, wherein it differs from the 
usual tango or other specified dance 
contest. 

Side angle is the co-operation of 
a Broadway dancery, which does the 
judging and probably kicks in to- 
ward the cups with the idea of get- 
ting the hoofers interested in taxi 
jigging other nights. 

Stunts go in after the first night 
show. 


Sure Fire 
Loew’s Orpheum, New York, is 
plugging a special big-pictures 


month for April with a large shadow 
box in the foyer. Shows a well- 
Luilt landscape with the always re- 
liable miniature train. 

This cne makes a circuit of the 
track, a signal flashes a red light 
and when the train comes up to it, 
it stops. After a moment the light 
changes to safe and thetrain swings 
around again. 

It brings most patrons to a dead 
halt, with the message being put 
over with signs. Still seems to be 
nothing more efficient as a stopper 
than a miniature train which runs, 
and dolling up helps that much 








more. 


Held Lobby Fair 

Ottawa, 
fay Tubman of the Capitol, Ot- 
tawa, staged a ‘Street Tair’ in the 
specious lobby of the theatre in 
conjunction with the presentation 
of ‘42nd Street’ and the two brought 
out the best crowd of the se°son, 
despite Lent. A score of merchants 
had exhibits in the lobby and the 
fair led to two co-operative adver- 

tising sections in the newspapers. 
Prizes were offered for various 
contests at the booths and the win- 
ners received them on the stage. 
It was the prize box office stunt of 





High C’s for Class 


Santa Barbara, Cal. 

Hector Pasmezoglu, Mer. Fox Ar- 
lington (FWC), is cashing in at the 
b. o. by booking grand opera attrac- 
tions at frequent’ intervals, thus 
adding diversity to the routine pic- 
ture programs. This is the first 
instance of a local theatre going in 
for class entertainment as a biz 
stimulant for straight pix. 


Femme Rides Bike in Lobby 


Los Angeles. 

Taking advantage of the bicycle 
craze, Dick Moss, manager RKO 
Hillstreet, is running a seven-day 
endurance bike race in house lobby 
currently. 

Femme on cycle rides a tread- 
mill daily from 11:30 a.m, to 5 p.m., 
with patrons estimating the distance 
she will have traveled by Thursday 
night (13). A month’s pass goes to 
the best figurer, and 25 comps will 
be distributed to the next best esti- 
mators. 








Four Way Gum 

Middle western. gum Co. is try- 
ing to interest producers in its new 
product, which, in addition to be- 
ing chewing gum, carried a picture 
of some cinema star in colors, a for- 
tune on the back and is wrapped 
in stage money. 

Not yet recorded that any com- 
pany is taking up the gag, but it 
has its possibilities if the price is 
right. 


Got Cleveland Trade 
Willoughby, O. 
Dan Sterns of the Willoughby 
theatre cashed in on the darkened 
Cleveland theatres. He got out an 
attractive folder, in which were 
cartoons, wise cracks and announce- 


ments and saw that they got liberal 
distribution throughout Cleveland, 
inducing Cleveland folks, denied | 
movies, to come out to his theatre | 
to see the shows. Business was so 
good he was compelled to offer 
matinees four days a week. One 
reason was the spring vacation in 
the schools. 


Hitchcock Stays On 
Los Angeles. 

Eddie Hitchcock continues to bat 
for Bill Newberry as Metro exploi- 
tation man. Newberry is still at 
Cedars of Lebanon hospital, suffer- 
ing from injuries received in the 
quake at Long Beach. Hitchcock 
subbed for Newberry on the exploi- 
tation for ‘Gabriel Over the White 
House’ at Loew's State, and Metro 
decided to keep him on indefinitely. 


Leg Clips as Plug 
Burbank, 
Leg scenes of the chorus girls in 
‘Golddiggers of 1933’ will exhibited 
in newsreels playing Warner thea- 
tres. Film plugs, which show girls 
at work and at play, will be clipped 





in with regular topical scenes. 

Company tried the same advance 
advertising on ‘42nd Street,’ but is 
carrying it out to a greater extent 
on the new musical. 


Buy Meat, See Pio 
Los Angeles. 

Free admissions to picture houses 
are given by several meat markets 
in outlying districts, through a tie- 
up with the Fairfax, subsequent run 
operated by Gus Metzger, president 
of the indie theatre owners. At one 
market a °5c meat purchase entitles 
the buyer to one free ticket, and at 








a larger market the nick is a 40c 
buy. 





BEHIND 





the KEYS 








Canton, O. 

Cc. S. Smith of Independent M. P. 
Operators union, named national 
representative and v. p. of the or- 
ganization. 

Action of the Palace management 
signing with the union, ousted in- 
dependent operators recently leav- 
ing four houses here still being op- 
erated by independent machine op- 
erators. They are the Strand, Val- 
entine, Mozart and McKinley. 


Chattanooga. 

Striking union operators and 
Charles L, Dooley, trustee in bank- 
ruptcy for Tennessee Enterprises, 
Inc., have come to terms, and 
picketing of Tivoli, State and Rialto 
here, which have been operating 
with strikebreakers, has ended. 

Federal District Judge George C. 
Taylor, however, has under advise- 
ment contempt petitions at 11 union 
operators and sympathizers grow- 
ing out of stench-bombing and tear 
gas outrages at the three theatres 
during the strikes. 





Platteville, Wis. 
Gem is dark on application of 
city invoking ordinance which re- 
quires theatres to be of fireproof 
construction, 


Davenport, Ia. 

Reopening of the Columbia the- 
atre by ‘Theamerica, Inc., Mort 
Singer-directed Iowa circuit of pic- 
ture houses, ran into a legal stum- 
bling block when attorneys for the 
Davenport Orpheum company at- 
tachgd the properties under a $2,925 
rent judgment. 

The house had been closed several 
months, but, encouraged by the 
showing of the RKO-Orpheum, re- 
opened by Theamerica a couple of 
weeks ago, that corporation went 
ahead with installation of equip- 
ment and preparations to open un- 
der a 15 and 25c scale, 





Pittsburgh. 

Closed for month, Capitol, WB 
deluxer in Stubenville, O., reopens 
next week as the result of a wage 
settlement with unions. Jack Sim- 
ons, former manager of Penn and 
later press agent for Penn, returns 
to Stubenville as Capitol’s manager. 


Utica, N. Y. 
Edward Selette new manager of 
Colonial here for Morse & Rothen- 
berg. 








Bert Hensen, formerly p. a. at 
Cleveland for RKO, is the new 
manager of the Proctor’s. He suc- 


ceeds Harry Black, resigned. 





Providence, 

The Metropolitan, which has gone 
dark twice in less than a year since 
it was built at an approximate cost 
of $900,000, may reopen its doors 
again within a week or 10 days. The 
Met closed its doors a week ago 
after several months’ try at a co- 
operative policy. 

Charles H. Williams, local theatre 
man, who backed the last ill-fated 


‘venture, had planned te reopen the 


Met Easter week with change of 
policy, but he failed to obtain the 
necessary support from E, Turgeon, 
contractor, who was forced to take 
the theatre over when it went un- 
der the hammer last fall. 


Sioux City, Ia, 
Clarence Peterson, transferred 
from the Princess here to become 
manager of the Orpheum, Omaha, is 
back at his old post at the Princess. 





Marshalltown, Ia. 

Don Thornburg, owner and man- 
ager of the Family theatre, has 
leased the Strand, and will ~eopen 
it April 16 as first-run. The Pub- 
lix Corporation, lessee of the Casino 
and Strand, had closed the latter 
house last summer, reopened it for 
the winter, but closed it a few 
weeks ago. 





Hamilton, O. 
Publix-Ohio, through A. E. Reu- 
bens, Toledo, trustee in bankruptcy, 
has turned back the Paramount 
here and the Paramount, Middle- 
town, to the Midham Construction 
Co., Cincinnati, the original owners. 





Los Angeles. 

Two Fox West Coast houses,- the 
Egyptian, Long Beach, and the 
Lyric, Huntington Park, damaged 
in the quake, resumed operations 
(8). The Egyptian opened with biz 
Slightly above the normal for the 
six months preceding the disaster. 
At Huntington Park, however, 
where house is still barricaded to 
prevent falling bricks and plaster 
from hitting passers-by, attendance 
was not so forte. 


Glens Falls, N. Y. 
Schine theatre interests of Glov- 
ersville will take over the Rialto, 
reopening Easter Sunday. 





San Francisco. 

Charles Carroll and Joe Blumen- 
feld reopened the Roxie, Oakland, 
Saturday (15) with first-run United 
Artists product, David Glazer man- 
ager. 

Allied exchange has a new booker, 
O. L, Olsen, succeeding Floyd Hen- 
inger, transferred to the Los An- 
reles office. Another new addition 
is William Drummond, salesman. 





Rochester. 
Loew's Rochester joins other 
downtowners in abandoning one- 
price policy and lowering balcony 
scale to 25c, continuing 40c for 
lower floor, along with Regent and 
Century. Palace operates at 3%c 


top, 25c for balcony. 





Newark 
Harry Goldberg, publicity for 
Warner, has been transferred to the 
Office in Philadelphia, where his 


home is. Jules Curley from Philly 
has succeeded him, 
George Allison from the Ritz, 


Jersey City, replaced Frank Norton 
as manager of Roosevelt. Union 





City. Frank Holler has succeeded 
Allison at the Ritz All Warner 
housea. 





Twin Raffles 

Just to make it harder, 
Music Hall tried out a twin Raffles 
stunt. Twin sister act was hired 
and was put out daily in a depart- 
ment store, a different one each day. 
They circulated around, and it was 
up to the curious to tab the girl by 
her first name, with the usual copy 
of the co-operating newspaper and 
set form of address 

It gave two to one, since there 
was nothing to distinguish the two 
girls, and they kept moving about, 
so that a disclaimer was éarily pos- 
sible. 

Value to the store is problemati- 
cal. “Plenty of people swarm in, but 
too excited to be attracted by the 
bargains, which is the presumable 
reason for the store co-operation. 


RKO 


Synthetic Star 
Phoenix. 

Apparently they are going to any 
extreme now to pull patrons in the 
theatre. 

The latest bit of exploitation in 
these parts was the booking of Rev. 
H. J. McKinnell, father of Winnie 
Ruth Judd, for a public appearance 
at the Rex theatre here. He spoke 
on ‘The Law and Capital Punish- 
ment,’ in conjunction with the fea- 
ture picture, ‘The Last Mile.’ 

Rev. McKinnell’s daughter is 
scheduled to hang at the Arizona 
penitentiary late this month for the 
murder of Agnes Anne LeRoi, 


Marched for Duce 
Seattle. 

Coming during Holy Week, ‘Mus- 
solini Speaks’ (Col) didn’t have the 
best chance at the Liberty last 
week. Bob Armstrong, publicity 
manager for newly-formed Il irst 
National Theatres, Inc., the Jensen- 
von Herberg-Mercy chai:., exploited 
with street parade of Fascisti color; 
this was in co-operation with the 
Italian consul, while ranks of un- 
employed used for marchers. 
Apropos banners carried by these 
‘black shirts.’ 

All Italian papers duly used to 
stress this pix. 


Lobby Air Exploitation 
Hollywood. 

Warners has utilized on three oc- 
easions its Hollywood radio station, 
KFWB, to put over an ether pro- 
gram from the lobby of its Holly- 
wood theatre during the showing of 
‘42d Street.’ Programs were in the 
nature of getting people leaving the 
theatre to express an opinion of the 
picture. Interviewing was done by 
George Fischer, wearing a lapel 
microphone, which was connected 
by wire to the Warner station, four 
floors above, 


Praise for ‘F. D.’ 


Philadelphia. 

Lipschutz & Maiser, independent. 
ly operating the Walnut Street the- 
atre on a policy of low-admission 
vaudeville and pictures, have insti- 
tuted an exploitation plan which 
seems to have found considerable 
favor here. It is called a ‘Tribute- 
to-Roosevelt” contest. 

or the best tributes to the Presi- 
dent submitted April 1 and Apri! 22 
they are offering a $25 prize. A pre- 
liminary contest and = runner-up 
prices are included in the plan. 














Two-man Cow 

William Woolfolk, of Loew's 
Coney Island, used a cow on ‘Kid 
from Spain,’ but his was a two- 
man cow instead of a real bovine. 
Sent out with a brilliantly attired 
toreador, masked, and paraded most 
of that section of the island. 

In some ways a two-man cow is 
a better bet than the real animal 
if the operators have some idea of 
comedy, and the beast can be led 
into stores and restaurants where a 
real cow never would be permitted. 
It made nice b. o. for Loew's. Sam 
Kaplan assisted. 


More and Bigger Weddings 
Chicago. 
A triple public wedding was 
pulled at the Belmont here Thurs- 
day by Manager Bunny Bryant, 
Three couples were married on the 
stage while the general public 
looked on. Merchants donated sil- 
verware, gowns and veils for the 
brides, wedding cakes and knick- 
knacks, House investment was nil. 
Methodist clergyman officiated 
and the house organ provide sacred 
music. Theatre was jammed to ca- 
pacity by 7:30. 
Beer Birthday 
Manager Bob Rosen of Loew's 
Orpheum theatre, New York, got all 


excited when the 20th anniversary 
of his house hit the same week with 


return of beer. Free beer to the 
audience, distributed from the stave 
and via ushers, w4s just one of the 


Others included a big birthe 

day cake in the lobby, plus a num- 

ber of displays by local merchants 

jin the vicinity Merchants all 

|} turned in to help out lobby, 
1 natural success. 
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COLUMBIA GAVE YOU “SUBMARINE’ 
—“FLIGHT’—-“DIRIGIBLE'- 
NOW COLUMBIA GIVES 








YOU ANOTHER REAL 


SHOWMAN’S PICTURE! 











RALPH BELLAMY —- FAY WRAY 


Story and Screen Play by Jo Swerling— Directed by Al Rogell 








See a man fight a deadly octopus for the girl 
he loves... the beauties of the deep in Multi- 
color . . . vivid, gripping master-melodrama 
that will hold any audience breathless. 


THRILLS... DRAMA... ROMANCE 
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More Settlements 
Reopens More 


With Crafts 
‘Shuttered Houses 








Kansas City, April 17. 

Twenty-seven independent and 10 
Fox theatres, including the Uptown, 
opened Sunday (16) as result of 
agreement between o_erators and 
yaanagers. Operators granted one 
man in the booth and managers 
agreed to increases approximating 
33% in the one man’s wage. Unions 
expected to work the houses split 
week plan to keep men at work. 

The climax in the controversy be- 
tween the theatres and the opera- 
tors, over the wage question, was 
reached Wednesday (12) when all of 
the downtown, first-run houses, and 
the two Dubinsky Brothers’ second- 
run theatres did not open. Some of 
the houses displayed signs stating 
that the house was closed on ac- 
count of the ‘unreasonable demands 
of the operators’ while the others 
simply displayed ‘closed’ notices. 

However, nearly every one knew 
of the situation as the papers have 
given columns to it both on the 
news and editorial pages. 

While the independents and sub- 
sequent run houses are asking to be 
relieved of one man in the booth, 
the first run places were asking all 
union employees to accept a 25% 
reduction until the first of Septem- 
ber, and the removal of one stage 
hand. Clyde A. Weston, interna- 
tional representative, was here sit- 
ting with the local committee from 
the operators union, and W. A. Fin- 


ney, spokesman for Loew’s, also 
represented the Mainstreet and 
Newman, together with the two 


theatres’ managers, Lawrence Leh- 
man and George Baker. 

Many meetings were held but no 
progress made and the houses were 
Jocked up Tuesday night. Although 
the managers had announcei that 
the houses would close the actual 
darkening was a surprise to many 
who did not believe it would hap- 
pen ,especially just at the closing of 
Lent. 

Papers played up stories of the 
damage being done to the retail 
merchants as the crowds of shop- 
pers were absent, and City Manager 
McElroy offered his services in try- 
ing for a settlement. 

More meetings were the result 
with the announcement that the 
three theatres would open Sunday. 
iWhile both sides were silent on the 
terms of the agreement, it is under- 
stood the operators accepted a 20% 
redtction until September 1 when 
new contracts will be made. 

The two Dubinsky houses, Liberty 
and Regent, opened Friday with 
Operators from the Independent Mo- 
tion Picture Operators union run- 
ning the machines, and a number of 
the independent houses, opened Fri- 
day evenins with operators from the 
independent union, and relatives of 
the managers in the booths. The 
disposed operators were used as 
Pickets at some of the places, 

The Fox string, including the first 
run Uptown, is still dark, but ne- 
gotiations regarding them are in 
progress and they are likely to open 
g00n. 

One disturbance was reported as 
the result of the change in oper- 
ators when it was stated that four 
men entered the Madrid theatre and 
severely beat Frank Jameson, new- 
ly employed operator. Clyde Wes- 
ton, international representative, 
stated that the union had warned 
its members against any acts of 
Wiolence, and the police department 
has deputized a number of employ- 
ees of the independent theatres to 
Suard property and to prevent 
bombings which marked the last 
movie strike here. 





Cut Goes in Lincoln 
Lincoln. 

Local operators took 25% on their 
Present pay basis without a quibble 
and no interruption in duties. 

The present pay basis was estab- 
lished a little over a year ago, after 
a three month strike when operators 
working in houses of over 1,100 
Beats were paid $55 for a six-day 
week and those working in houses 
smaller than that got $50. 

The cut becomes retroactive to 
March 27, when a temporary pay 
status was assumed with the Lin- 
coln Theatre Corp. paying all but 
25%, and the State Theatres, Inc., 
holding out 50% of their wage pay- 
ment, 

Mopls. Still Upset 
Minneapolis. 

Publix receivers in this territory 
have been unable to reach an agree- 
Ment yet with booth operatora on a 


(Continued on page 53) 








Resuming Shorts, U Calls 


Gleason from England 


Universal City, April 17. 

Universal has cabled James Glea- 
son in England to return here for 
a short contracted for last fall, but 
it is unlikely the actor can return 
in time as production is to start 
before May 1. Two-reeler is the 
finale on a series Gleason was doing 
for U. 

Warren Doane, producing shorts 
for U, reopens the department this 
week, after being closed since Feb. 
7. Only two pictures remain on the 
program. Vince Barnett starts in 
the first this week and Gleason or 
a substitute the following week. 


Publix N.W. Rent Suit 


Minneapolis, April 17. 

Suing Publix Northwest Corp. for 
$4,000 damages for alleged unpaid 
rent on the Strand theatre, St. Paul, 
8. P. Halpern, local attorney, acting 
for the Friedman Brothers’ Holding 
Co., owner of the house, alleges 
that the corporation is diverting its 
assets to another Paramount- Publix 
subsidiary in the territory, the Min- 
nesota Theatre Co., to the detriment 
of Publix Northwest creditors. 

The action has been filed in Dis- 
trict Court here. At the same time 
Halpern has garnisheed the Publix 
Northwest bank account and is 
threatening to tie up various of its 
remaining properties. He asserts 
that Publix Northwest is disposing 
of many of its properties and that 
where new leases are being made 
on desirable houses they are in the 
name of William Hamm, Jr. re- 
ceiver for the Minnesota Theatre 
Co. In this way, he alleges, all 
valuable holdings gradually are be- 
ing transferred out of Publix 
Northwest’s hands, 

Halpern alleges that the Fried- 
man Brothers agreed to permit 
Publix Northwest to cancel the 
Strand theatre three-year lease on 
condition that it pay $17,000, cover- 
ing one year’s rent. He claims that 
$12,000 is still owing on this agree- 
ment and that $4,000 of the amount 
is past due. 


U Replacing Contractees 
By Freelancers as Test 


Hollywood, April 17. 

For the next six pictures made at 
Universal, no term contracts for 
talent will be handed out, all play- 
ers, with the exception of the pres- 
ent contractees, being hired on a 
freelance basis. Company is trying 
out this system with a view of using 
it permanently if it jells. 

Sole exception to the no-contract 
policy will be young and inexpen- 
sive players who show promise. U 
now has nine players, seven direc- 
tors and four writers under con- 
tract. 


Nogales Beats Booth Bill 


Nogales, Ariz. April 17. 

With theatre men presenting the 
most convincing repartee during 
debate, city council voted down the 
proposed ordinance which would 
have legislaged two projectionists to 
a motion picture booth. Vote was 
four to three against the measure. 

Roy Drachman, manager of the 
Opera house, and Tom Sorerio divi- 
sion manager for Fox West Coast, 
appeared on behalf of the theatre 
interests. 


Fitzmaurice Loses $500 
Los Angeles, April 17. 

Jury in Superior Court awarded 
George Sideman, a minor, $500 dam- 
ages in his $5,000 suit for injuries 
against George Fitzmaurice. 

Sideman was hurt in an auto 
crash in which the director was 
driving one of the cars. 




















Goldwyn Back, to Coast Soon 


Sam Goldwyn, who gets in on 
Friday (21) on the Berengaria, in 
three weeks or so will go to the 
coast. 

At that time Arthur Hornblow, 
Jr., who’s been east on story ma- 
terial, talent and production mat- 
ters, will return eastward. Lynn 
Farnol probably also goes out then 
for the summer, returning to New 
York in August or September to 
prepare for release of ‘Masque- 
rader,’ which is being held off until 
then. 





Col Going Into ’33-34 
Program After 6 More 


Hollywood, April 17. 

With 20 features in the can, Co- 
lumbia has but six to make to wind 
up the season’s program of 26. Ac- 
cording to present plans, studio will 
not shut down, but will continue on 
to the 1933-34 program without in- 
terruption, 

Six left to be produced are “The 
Wrecker,’ with Jack Holt, and an 
untitled picture for the same star; 
‘Transcontinental Flyer,’ ‘East of 
Fifth Avenue,’ ‘Brief Moment’ and 
‘Fury of the Jungle.’ Program 
should be completed by June 5. 


PROJ. ULTIMATUM ON 
FOX-WC’S 373% CUTS 


Los Angeles, April 1T. 

Southerr California projectionists 
will serve notice Tuesday (18) on 
the Trustees of Fox West Coast 
that the 37%% arbitrary cut put 
in by that organization on projec- 
tionists March 1 is invalidated and 
they will insist that full pay be 
given all projectionists on checks 
due April 16 and thereafter. Pro- 
jectionists will also not renew with 
independent exhibitors the 30-day 
cut they allowed them the middle 
of March, and will insist that all 
paychecks due after the 30-day pe- 
riod be in full. 

All Northern California projec- 
tionists, with the exception of the 
locals in one or two small com- 
munities, who have been receiving 
the Fox West Coast 37%% arbi- 
trary cut under protest, have no- 
tified F-WC they will not accept it, 
under any circumstances, on cur- 
rent salaries, and full pay will 
either be restored or unions take 
action. 


Dupont, Imported German 
Megger, on B’way Musical 


Universal City. April 17. 

EB. A. Dupont, German director 
brought here by Universal, will meg 
‘Lillies of Broadway,’ a musical, as 
his first assignment. 

Dupont was first set to direct In- 
visible Man,’ but U shifted this 
thriller to James Whale, 














Studio Ratings 





(Continued from page 3) 


to maintain their reiative standing. 
In the first count indie product ran 
neck and neck with Metro with a 
percentage of .638 on the basis of 
only six subjects shown in metro- 
politan key stands. General film 
shortage during the last three 
months apparently has pushed a 
good deal of indifferent material 
into big town showings and they did 
not stand up. The combined inde- 
pendents for this survey (eight in 
number) bring that division down 
to fourth by a scant margin. 
Same Top Four 

Even considering the luck of the 
breaks, however, the same four ma- 
jor producers remain at the head of 
the whole list, the group being War- 
ners (combined with First National, 
in this rating), Metro, Paramount 
and Columbia, with Fox climbing 
up into the select company, helped 
considerably by the important ‘Cav- 
alcade.’ 

Warners earned their advance- 
ment by virtue of three outstanding 
releases in a group of 11, seven 
subjects that did satisfactorily and 
only one weak picture, Outstand- 
ers were ‘Frisco Jenny,’ ‘Hard to 
Handle’ and the conspicuously 
strong ‘42nd Street’ (now in its 
seventh week at the N. Y. Strand). 

Paramount missed several times, 
but its average was fattened ma- 
terially by its two standouts, ‘She 
Done Him Wrong’ and the Gable 
production ‘No Man of Her Own.’ 
‘Island of Lost Souls’ also did well, 
making up for a couple of tough 
breaks like ‘Hello Everybody.’ 

‘Perfect Understanding’ and ‘Hal- 
lelujah’ did no good to the standing 
of U. A, while ‘King Kong’ pulled 
Redio out of an unenviable position 
not far from the tail end. 

Ratings as before are based on 
‘Variety's’ appraisals of a picture’s 
performance at the box office as re- 
flected in the weekly grosses. Where 
there appears to be ground for a 
difference of opinion, the distribut- 
ing department has been consulted 
and its verdict given due weight. 
In several cases the theatre opera- 
tors have been consulted aa welL 
As might be expected there is some 
divergence by this end, but all three 
aspects enter into the final judg- 





ment of the subject's final rating. 


Indie Lyric, Mpls., 4 





Complicates First 
Run Situash There 


Minneapolis, April 17. 

With the entry of the independent 
Lyceum here into the field, the loop 
first-run situation will be ripped 
wide open as well as in St. Paul, 
where Joseph Friedman's Tower the- 
atre is opposing Publix and RKO. 

The Lyceum is a 2,400-seat house 
six blocks from the heart of the loop 
Rialto and will be operated by its 
millionaire owner, F. W. Clifford, 
one of the Cream o’ Wheat foun- 
ders. Clifford has made a deal with 
Universal for some pictures and will 
open next week with ‘Kiss Before 
tke Mirror,’ following this with ‘The 
Big Cage’ and ‘Cohens and Kellys in 
Trouble.’ 

He had negotiated for United Art- 
ists product, but when a hitch de- 
veloped over terms last week U. A. 
made a deal with Publix. 

Clifford also has signed up Lou 
Breese and his 12-piece orchestra, 
and the Lyceum will be the only 
film house in the Twin Cities com- 
bining flesh-and-blood entertain- 
ment with pictures. Breese, former- 
ly at the Minnesota, is a local favor- 
ite, 








Fear of Scissors Gives 
Rogers Pic New Ending 


Hollywood, April 17. 

Fearing censor objection, Charles 
R. Rogers will change the ending 
of ‘I Love That Man’ so that it will 
appear that the two principals are 
married, instead of living without 
the benefit of clerry. 

Producer figured that it would be 
better to beat the censors to the 
punch, instead of having the pic- 
ture held up. 


Chase’s London Pic 


Charley Chase sailed on the ‘Bre- 
men’ Friday (14) for London, where 
he will make a picture for Metro. 

Hal Roach is in the London capl- 
tal te produce several films for 
Metro and wants Chase for one of 
the leads in the first of the series. 
It'll be a full length comedy. 





METRO FAR IN” 


ADVANCE ON 
RELEASES 


Culver City, April 17. 

Metro - Goldwyn - Mayer, reported 
to be behind in production sched- 
ule, has nine pictures completed for 
release, five in actual production 
and four ready, witk completed 
scripts to go into production within 
two weeks. 

Studio is also working on six 
stories which it anticipates putting 
into work during May, which will 
carry its distribution into the fall. 

The nine pictures now ready for 
release will carry the distribution 
end of the company until June 15. 
They are ‘Looking Forward,’ ‘White 
Sister,’ ‘Today We Live,’ he Bar- 
barian,’ ‘Reunion in Vienna,’ ‘Hell 
Below,’ ‘Peg o' My Heart,’ ‘Acci- 
dents Wanted,’ and ‘Made on Broad- 
way.’ 

Those now iu production are ‘Din- 
ner at Eight,’ ‘When Ladies Meet,’ 
‘Eskimo,’ ‘Night Flight’ and ‘Black 
Orange Blossoms.’ 


Fortnight Schedule Set 
Going into production during the 
next fortnight are ‘Lady of the 
Night,’ with Loretta Young, Ricardo 
Cortez, Franchot Tone, Sandy Roth, 
Vince Parnett, Harold Huber, John 
Miljan and Una Merkel, to be di- 





rected by William Wellman; 
‘Stranger’s Return,’ with Lionel 
Barrymore, Clark Gable, Miriam 


Hopkins and Stuart Erwin, with 
King Vidor megaphoning; ‘Tug Boat 
Annie,’ directed by Mervyn LeRoy, 
starring Marie Dressler and Clark 
Gable; ‘Strange Rhapsody,’ with 
Kay Francis, Walter Huston, Nils 
Asther, directed by Richard Bole- 
slavsky; ‘Hollywood Revue of 1933,’ 
with Edward Goilding and Alex 
Leftwich directing the studio stars; 
‘Tarzan and His Mate,’ with Johnny 
Weissmuller and Maureen O’Sulli- 
van, directed by Cedric Gibbons; 
‘Soviet,’ with Wallace Beery and 
Clark Gable; ‘Beauty,’ directed by 
George Fitzmaurice; ‘La Belle Per- 
kins,’ starring Jackie Cooper. 























radio's greatest 


now being 


RUBINOFF 


IN PERSON 


tour for the first time... you can 
have him with his 


DANCE « CONCERT 
ORCHESTRA 


BALLROOMS - HOTELS 
and THEATRES 


One night stands or longer 


attraction ... on 


booked for 








Rubinoff's national broadcasts con- 

tinue through the summer. 

no longer affiliated, however, with 
any theatre circuit 


He is 














Direction for Rubinoff Tour 


ORCHESTRA CORPORATION 
of AMERICA 


| 1619 Broadway, 
Thanks to Phil Rubinoff for his co-operation. 


New York, N. Y. 
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CALENDAR OF CURRENT RELEASES 








tudios: Pathe Studios : Offices: 729 Seventh Ave., 
rit Culver City, Cal. Allied New York, N. ¥. 


Cowboy Counsellor, The. Hoot Gibson poses as a lawyer. Dir. George Mel- 
ford. 65 mins. Rel. Nov. 25. Rev. Feb. 1 P 

Eleventh Commandment, The. From the play by Brandon Fleming. Marian 
Marsh, Theo. Von Eltz, Alan Hale. Dir. Geo. Belford. 64 mins. Rel. 
Feb. 20. 

intruder, The. Monte Blue, Lila Lee. Dir. Albert Ray. 62 mins. Rel. Jan. 25. 

Iron Master, The. Success and romance in a steel mill. Reginald Denny, Lila 
Lee, J. Farrell MacDonald, Virginia Sale. Dir. Chester M. Franklin. 66 
min. Rel. Nov. 15. Rev. Feb. 7. 

Man’s Land, A. Hoot Gibson western in which he runs the gang to earth. 
Marian Schilling. Dir. Phil Rosen. 70 mins. Rel, Dec, 15 

Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
Owen. Mickey McGuire, Jackie Searle. Dir. George Meiford. 63 mins. 
Rel. Dec. 15. Rev. Jan. 31. 

Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- 
bert Roland. Dir. Chester M. Franklin. 76 mins. Rel. Oct, 1. Rev. 


Oct. 18. 
- ffices: 1540 Broadwa 
Chesterfield O° 0 Voae’y. 

Beauty Parlor. Cupid in the barbershop. Barbara Kent, Joyce Compton, 
John Harron. Dir. Rich. Thorpe. 64 mins. Rel. Oct. 25. 

Forgotten. Original. Story of a forgotten man. June Clyde. Wm. Collier, 
Jr., Natalie Moorhead. Dir. Rich. Thorpe. 65 mins. Rel. Feb. 15. 

King Murder. Original, Based on a celebrated N. Y. case. Conway Tearle, 
Natalie Moorehead, Don Alvadaro. Dir, Rich. Thorpe. 69 mins. Rel. 
Nov. 1. Rev. Nov. 1 

Love Is Like That. Comedy. Rochelle Hudson, John Warburton, Dorothy 
Revier. Dir. Rich. Thorpe. 65 mins. Rel, Mar. 15. 

Slightly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 
vost. Dir. Richard Thorpe. Time, 65 mins. Rel. Nov. 15. Rev. Jan. 3. 

Strange People. Mystery melodrama. John Darrow, Gloria Shea, Hale 
Hamilton. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15. 

Women Won't Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. 
Rich. Thorpe. Time, 67 mins. Rel. Dec. 1. 


Studio: Gower at Sunset, 4 Offices: 729 Seventh Ave. 
Hollywood, Cal. Columbia New York, N.Y. 
Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
. fearlessly flies across the continent in-passenger ships. Evalyn Knapp, 
James Murray. Dir. Al’ Rogell. Rel, Jan. 15. Rev. Jan. 24, 

Bitter Tea of General Yen. Romance and adventures of an Americar. girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils _Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan, 17. 

Child of Manhattan. Stage play by Preston Sturges. Romance of the dime- 
a-dance. Nancy Carroll, John Boles. Dir. Eddie Buzzell. 73 mins. 
Rel. Feb. 4. Rev. Feb. 14. 

Deception. Story of the wrestling game and its frameups. Leo Carrillo, 
Thelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. Rel. Nov. 4. 
Rev. Jan. 17. 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9 

Man Against Woman. Man's strength against woman's wiles. Jack Holt, 
Lillian Miles. Dir. Irving Cummings. Time, 68 mins. Rel. Nov. 15. 
Rev. Dec. 20. 

Man of Action. Original outdoor drama. Tim McCoy. Dir. Geo. Melford. 
57 mins. Rel, Jan, 20. 

Mark It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
March. Dir. D. Ross Lederman, 69 mins. Rel. Nov. 12. Rev. Jan. 24. 

Mussolini Speaks. The 1931 address with newsreel shots. Interpolations by 
Lowell Thomas. 74 mins. Special. Rev. Mar. 14, 

No More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. Rev. Jan, 3. 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 
Lois Wilson. Dir. Benj. Stoloff. 69 mins, Rel. Jan. 20. Rev, Mar. 14. 

Parole Girl. From Dance of the Millions.’ First offender, sent to jail, plots to 
be revenged on the man who put her there, but it boomerangs Mae 
Clarke, Ralph Bellamy, Marie Prevost. Dir. Eddie Cline. 67 mins. Rel. 
Mar. 4, Rev. April 11. 

Silent Men. Tim McCoy western original. Florence Britton. Dir. D. Ross 
Lederman. Rel. Mar. 3. 

80 This Is Africa. Original. Wheeler and Wolsey go to Africa with some 
tame lions. Racquel Torres. Dir. Eddie Kline. 67 mins. Rel, Feb. 24. 

State Trooper. Original. Story of a war between two gas companies. Regis 
Toomey, Evalyn Knapp, Barbara Weeks, Ray Hatton. Dir, D. Ross 
Lederman. 68 mins. Kel. Feb. 10. Rev. Mar. 28. 

That's My Boy. Football story off the usual lines. Rich, Cromwell, Dorothy 
Jordan, Mae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22 

This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. ‘AW. ennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 

Treason. Original. Kansas after the civil war. Buck Jones, Shirley Grey. 
Dir. Geo. B. Seitz. 62 mins. Rel. Feb. 10. 

Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
Ties.’ Helen Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 

Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

Washington Merry-Go-Round, Political satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 25. 

Western Code, The. Tim McCoy western. Dir. J. P. McCarthy, 58 mins. 
Rel. Sept. 16. Rev. Feb. 21. 

White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 
Sept. 27. 

: Offices: 1600 Broadway, 

First Division New York, N.Y. 


Releases Also Allied, Chesterfield and Monogram 


Big Drive, The. Authentic war pictures from records of eight governments. 
91 mins. Rel. Jan. 19. Rev. Dec. 27. 

Condemned to Death. Based on the story Jack o’Lantern. Arthur Wontner, 
James Welsh. Dir. Walter Forde. 78 mins. Rel. Oct. 10. Rev, Nov. 22. 

Goona Goona. Love charms on the Island of Bali. Dir. Andree Roosevelt, 
Armand Denis. 66 mins. Rel. Nov. 28. Rev. Sept. 20. 

Secrets of Wu Sin. Coolie smuggling racket unearthed. Lois Wilson, Grant 
Withers, Yoshia Mori. Dir. Richard Thorpe. 65 mins. tel, Jan, 15. 
Rev. Feb. 28. 

Slightly Married. Marriage in a night court turns out well after all. Evalyn 
Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe. 69 mins. 
Rel. Dec. 10. Rev. Jan. 3. 

Tex Takes a Holiday. All multi-color western of a mysterious stranger. Wal- 
lace MacDonald, Virginia Brown Faire. Dir. Alvin J. Nietz. 59 mins. 
Rev. Dec. 13. 

Thrill of Youth, The. A girl with two suitors cannot make up her mind. 
June Clyde, Allen Vincent, Matty Kemp. Dir. Rich. Thorpe. 65 mins. 
Rel. Oct. 28. Rev. Nov. 1. 


Studios: ° ° Offi : 321 W. 44th St., 
udios seine First National ces panes Varn, 0. ¥. 


Blondie Johnson. The female Public Enemy No. 1. Joan Biondell, Chester 
Morris. Dir. Ray Enright. 67 mins, Rel. Feb. 25. 

Cabin in the Cctton. A social study of the poor whites. Rich, Barthelmess, 
Dorothy Jordan, Bette Davis. Dir. Michael Curtiz, Time, 79 mins. Kel. 
Oct. 15. Rev. Oct. 4. 

Central Airport. A triangle in the aviation game. Richard Barthelmess and 
Sally Eilers. Dir. William A, Wellman. Rel. April 15. 

Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi, Time, 53 mins. 
tel. Dec. 10. 
Crash, The. How one couple reacted toe the panic. Ruth Chatterton, Geo. | 
Brent. Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8 Rev. Sept. 13. 
Employee’s Entrance. Original ‘Love in a Dept. Store.’ Warren William, 
Loretta Young, Alice White. Dir. Roy Del Ruth. 74 mins. Rel, Feb. 11. 
Rev. Jan. 24. 

Frisco Jenny. ‘Madame X’ in San Francisco locale. Ruth Chatterton, Donald 
Cook, Jas. Murray. Dir. Wm, A. Wellman, 73 mins. Rel. Jan. 14. Rev. 





a 
: : | Life Begins. Tactfully handled maternity story from a stage play. Loretta 
These tabulations are compiled | Young, Eric Linden. Dir. Jas. Fiood and Elliott Nugent. Time, 72 
from information supplied by the | mins. Rel. Oct. 1. Rev. Aug. 30. 
various production companies and Match King. Fictitious romance of the Swedish financier. Warren William, 
checked up as soon as possible after | Lili Damita. Dir. Howard Bretherton-Wm, Keighley. 79 mins. Rel, 
release. Listing is given when re- | . yds nat — ~ ; ia ee 
| finitel t. Titles| ind eader, e. Mind-reading as a new racket. arren liam ane 
ease dates are definitely se Constance. Cummings. Dir. Roy Del Ruth. Rel. April 1. Rev. April 11, 


are retained for six months. Man- j 
> . Silver Dollar. Silver boom days in Col Edw. G. Robinson. Dir. Alfred E, 


agers who receive service subse- Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 
quent to that period should pre- They Call it Sin. Kansas girl breaks into N. Y. show life. Loretta Young, 
serve a copy of the calendar for Geo. Brent, David Manners. Dir. Thornton Freeland. Time, 70 mins, 
reference. Rel. Nov. 5. Rev. Oct. 25. 

The running time .s given here| Three on a Match. Three schoolgirls have adventures. Joan Blondell, War- 
is presumably that of the projection ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 


mins. Rel, Oct. 29. Rev. Nov. 1. 


room showings and can only approx- 
Twenty Thousand Years in Sing Sing. Visualization of Warden Lawes’ book, 





imate the actual release length in Spencer Tracy, Bette Davis. Dir. Michael Curtiz. 78 mins, Rel. Jan. 3L 
those states or communities where Rev. Jan. 17. 

local or state censorship may result | you Said a Mouthful. Joe Brown swims to Catalina. Joe E. Brown, Ginger 
in deletions. Running time in the) Rogers. Dir. Lloyd Bacon. Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22. 
reviews as given in ‘Variety’ carry | studio: Fox Hills Offices: 850 Tenth Ave 
the actual time clocked in the the- | Hollywood, Cal. Fox New York, N Y, 
atre after passage by the New York | Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir, Wm. 
state censorship, since pictures are | Dieterle. Rel. May 12, 


reviewed only on actual theatre! After the Ball. British made. Love at a diplomatic ball. Esther Ralston, 
Basil Rathbone. Dir. Milton. Rosmer, 68 mins. Rel. Mar. 17, Rev. 


showings. ice” a 
While every effort is made to hold Bond aap i a ee J K . 
this list accurate, the information on =. a ae  aeaae ordan, Alex. irkland. Dir. Al. San- 
supplied may not always be correct. : ay : ae i : 
ps r Broadway Bad. Story by Wm. R. Lipman and W. W. Pezet. Modern drama, 
even thougr official. To obtain the Joan Blondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. Dir. 
fullest degree of exactness ‘Variety’ Sidney Lanfield. 61 mins. Rel. Feb. 24. Rev. Mar, 7 


will appreciate the co-operation of | Call Her Savage. Tiffany Thayer’s story of a half breed girl. Clara Bow 
all managers who may note discrep- Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. Time, 8% 
mins. Rel. Nov. 27. Rev. Nov. 29. 











Pauline Frederick brings ‘Amber’ Lupe Velez. Dir. John Blystone. 74 mins. Rel. Jan. 15. Rev. Jan. 24, 
and ‘Her Majesty. the Widow’ into | Humanity. Original. Physician who seeks to save his son from a woman's 


the Biltmore week of May 7. Fol- influence. Boots Mallory, Alex. Kirkland, Irene Ware. Dir, John Fran- 
lowing, the twin bills go for four cis Dillon. Rel. Mar. 3. 
weeks of one and two nighters | Infernal Machine. From the novel by Carl Sloboda. Drama. Genevieve To- 
along the coast. pre aes Morris. Dir. Marcel Varnel. 65 mins, Rel. Feb. 10. Rev, 
onan Apri ° 
Rhapsody for Francis Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 
That Greta Garbo is not immedi- Walsh, Time, 78 mins. Rel. Dec, 4 

ately set to return is indicated as| Pleasure Cruise. Piay by Austen Allen. Jealous husband trails his seagoing 
Metro assigned Kay Francis, bor- wife. Dir. Frank Tuttle. Rel. Mar. 24, Rev. April 4. 
rowed from Warners, to ‘Strange| Rackety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
Rhapsody.’ Richard Boleslavsky Werker. Time, 65 mins. Rel, Oct. 23. Rev. Nov. 8. 


directs. Story was originally bought | Robbers’ Roost. Rustler discovers that love interferes with cattle stealing, 
for Miss Garbo. George O’Brien. Dir. Louis King. 63 mins, Rel. Jan. 1. Rev. Mar. 21, 


Sailor’s Luck. Original. Romance of a U. S. Navy gob. Jas. Dunn, Sally 


Universal claims its home office Eilers, Victor Jory. Dir. Raoul Walsh. Rel. Mar. 3. Rev. Mar. 21. 
received a cable from Max Fried- | Second Hand Wife. Banker's secretary steps from his office into his heart. 
land saying he is in Zurich, Swit- Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel, 

: zerland, on company business and Jan. 1. Rev. Jan. 17, 
has not fled from Germany because | Sherlock Holmes. The Conan Doyle story with a new gangster twist, Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. A Howard. Time, 


68 mins. Rel. Nov. 6. Rev. Nov. 15. 
Six Hours to Live. Murdered diplomat is revived to avenge his murder, 





of the Hitler situation. 








Bert Green, ‘Liberty’ mag writer, Ne . d - 
goes on the Hal Roach payroll when erase, ee Pe ee Dir, Wm. Dieterle. Time, 78 mina, 
the studio reopens. Meantime he's ‘ any ; : aia ) 
using a studio office to turn out his | SMOKY, Lightning. (from Pane Grays anyon Walls’ Geo. O'Brien, Nel 
mag yarns. State Ph a Pda — novel by Phil Stong. Love and triumph at the state 
-. air, anet Gaynor, Lew Ayres, Will Rogers, Louise Dresser. Dir. 
OPS i ae A 8 —_ Henry King. 98 mins, Rel. Feb. Rev. Jan. 31. 
c 
Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
Wray for three pictures, Chas. , Farrell. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 
Yov. 22. 
Bergerman East Too Busy to Work. Talking version of ‘Jubilo.’ Will Rogers, Marian Nixon. 
Pg Maggies oe 7 here ow Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dee, 6. 
New ork Saturday to supervise | Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jory, Sally 
Universal's ‘Shoot the Works’ to be Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21, 
= at Paramount's Astoria | Warrior's Husband, The. Stage play by Julian Thompson. An Amazon who 
studio. had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
; _- Manners. Dir. Walter Lang. Rel. May 5. (Lasky production.) 
eele has purchased ‘Frivolous | Zo9 jn Budapest. Original. Mystery story in a foreign zoo and an animal, 
Sal,’ an original by Norman Huston. Loretta Young, Gene Raymond, O, P. Heggie. Dir. Rowland V. Lee. 
ge _ been engaged to dialog Rel. April 28. (Lasky production.) 
and adapt. e . 
Lest Venda Freuler Associates 0%, 2:'90;,8ida- 
as arn tor Nogers Deadwood Pass. Original. Western. Hidden treasure and 
P ee ae 5 . : . government agents, 
oil a by hey 7 Benne Tom Tyler, Alice Dahl, Wally Wales. Dir. J. P. McGowan. Rel. Mar. 15. 
Ss . . . 
oe ? Easy Millions. Original. Reputed millionaire loses his job, an inheritance and 
production on his current Para- almost his sweetheart. Skeets Gallagher, Dorothy Burgess, Dir. “red 


mount contract. Picture will get Newmayer. 
started in June. ‘Swift Arrow’ will | Fight; 
] ghting Gentleman, The. A fighter who goes to the t and back in. 
be the first on his. 1934 contract. Wm. Collier, Jr., Josephine Dunn, Pat O'Malley. "Tar. burten Tee 
Pt Time. 69 mins. Rel. Oct. 7. Rev. ‘Nov. 15. 





Shelve ‘Disgraced’ Forty-Niners. The overland trek in pioneer days. Tom Ty! Dir, J. P. 
Claudette Colbert and Stuart McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 20. thi, ae oe 
Walker and Mitchell Leison, co- Gambling Sex, The. Racing story with a society slant. Ruth Hall, Grant 
directors, objecting to the story Withers. Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 21. Rev. 
material of ‘Disgraced,’ Paramount Dec, 27. 


has shelved the picture. Trio will | Kiss of Araby. Original. Sahara story of British army and Riff, with love 
get another assignment. agg ed + hee Alba, Walter Byron, Claire Windsor, Dir, Phil Rosen. 
el. Feb. 23. 





Vaude at Mirror Penal Code. Story of a boy's regeneration surmounting complications. Regis 
Going into a vaudfilm policy last Toomey, Helen Cohan, Robert Ellis. Dir. George Melford. 62 mins. 


Sunday, Mirror, Hollywood, has Lou Rel. Jan. 15. Rev. Mar, 7. 

Kelly topping the first bill, with | Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 
sill Kent, Grace LaRue, Virginia Hudson, Walter Byron, Harry Myers, Adolph Milar. Dir. Harry bL. 
Lewis, Sheldon Lewis, Pauline Fraser. Rel. Dec. 6. 

Garon and Cage of Death, animal When a Man Rides Alone. Robin Hood of the West and some daring stage 


act, set to head succeeding bills, oan, Soe ae a hk eg Nee Tyler, Adele Lacey, Duke Lee. 








yan satin hia contact eith te Be wecswr, peace 
s settled hi: ontre wi e 
7 , afd ; : ro | Crusader, The. Drama of a crusading district attorney. Evelyn Bren., H. H. 
studio which had until July to go. | Warner, Ned Toarks, ae Cody, Walter ered. Marceline Day. Dir. 
: ‘rank Strayer. 72 mins, ° t. 1. Re t. 
tay Shrock back at Metro to| curtain at El any ay Prowenay" a er ey 
write an original for Harry Rapf | - " by PP ay —— 
production. Jack Neville also added | Free Love. Rel. May 1. 








to writing staff. |Gun Law. Western. Jack Hoxie, Betty Boyd. Rel. Mar. 1, 
a Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
Ed Solig, of Fox-West Coast New utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 


York office, transferred to the Los mins. Rel. Nov. 30, 

Angeles office, assigned to special |OQutlaw Justice. Western drama. Jack Hoxie, Dorothy Gulliver, Donald 
Keith, Dynamite-Horse, Dir. Armand Schaeffer. Time, 61 mins. Rel. 
Oct. 1. Rev. Feb. 28, 

tetakes on Fox’s ‘Adorable’ post- | Public Be Damned, The .Story behind present-day conditions. Evelyn Brent, 
poned Henry Garat’s return to! Pat O'Brien. Dir, Christy Cabanne. Rel. Mar. 1 

France one week until April 17. | Sing, Sinner, Sing. Dramatic life of a torch-singer. From the play by Wilson 
Mrs. Garat left in advance. Collison, Leila Hyams, Paul Lucas. Dir. Christy Cabanne. Rel. Mar. 15. 
| Trouble Buster. Western. Jack Hoxie, Lane Chandler. Rel. April 1. 


work, 








Jan. 10. 

Grand Slam. A burlesque on the popular bridge fad. Paul Lukas, Loretta | 
Young, Frank McHugh, Glenda Farrell, Dir. William Dieterle. 67 mins. 
tel. March 18, 


-_—- 








May Robson may replace Marie Unwi'tten Law, The. A drama of betrayal and vengeance. Greta Nissen, 


| Dressler in Metro’s ‘Ferike, as Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hop- 
Guest, story of a broken down per. Dir. Christy Cabanne. Time, 70 mins. Kel. Nov. 18% Rev. Dec. 20, 
stage star, j (Continued on page 31) 


ancies. 
- Cavalcade. Noel Coward's pageant of British society. Diana Wynyard, Clive 
Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lloyd, Roadshow 
length 110 mins. No release date set. Rev. Jan. 10. 
Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 
ollywood Jordan, Herbert Mundin. Dir. Frank Tuttle. 74 mins. Rel Feb. 3. ~ 
Rev. Feb. 22. 
Face in the Sky. Romantic adventures of a billboard sign painter. Spencer 
(Continued from page 6) pratt, Saree Nixon, Stuart Erwin. Dir. Harry Lachman, Rel. Jan. 15, 
femme lead. Quartet were in ‘Close | Handie with Care. Comedy. Jas. Dunn, Boots Mallory, El Brendel. Dir. 
Harmony,’ to which new picture is David Butler. Rel. Dec. 26. Rev. Dec, 27. 
a sequel, Hello Sister. Stage play. Jas. Dunn, Boots Mallory, ZaSu Pitts. 60 mins, 
__— Rel. April 14. 
Frederick’s One-Nighters Hot Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 
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AMERICA’S FOREMOST C 


The finest motion picture Mary Pickford has 
ever made. — Screenland 


The picture you have been waiting for. 
| —— Modern Screen 


She’s amazingly young and wondrously lovely. 


You'll have a grand and glorious time. 
(THREE AND A HALF STARS!) — N. Y. Daily News 


The strongest vehicle she’s had in many a season: 


The most appealing talkie Mary has made. 
-— N.Y. Daily Mirror 


Most satisfactory vehicle in the past several 
years. Her best. — New York American 


No actress could have surpassed her. Should be 


a huge audience for a picture like this. 
— Hollywood Reporter 
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HELD OVER AT THE 
N..¥., FOR. FOUR 
WEEKS IN THE 
LAST 8 MONTHS. 
And the Rivoli 
Plays the best! 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 27) 


Vampire Bat, The. A thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
George E. Stone, Maude Eburne. Dir. Frank Strayer. Rel. Jan. 21. 
Rev. Jan. 24. 

Via Pony Express. Jack Hoxie western. 
Rel. Feb. 8. 

Woman in the Chair. Rel, April 1. 


Stucios: 4376 Sunset Drive, : Offices: 1600 Broadway 
Hollywood, Cal. Mayfair New York, N. ¥. 

Behind Jury Doors. Newspaper reporter unearths a jury-framing case after 
many adventures. Helen Chandler, Wm. Collier, Jr. Dir. Breezy Eason. 
67 mins. Rel. Dec. 1. Rev. Mar. 28. 

Heart Punch. Murler story with a prize ring angle. Lloyd Hughes, Marion 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. Rev. Dec. 13. 

Her Mad Night. Mother assumes guilt for a daughter’s crime. Irene Rich, 
Conway Tearle. Dir. E. Mason Hopper. Time. 67 mins. Rel. Oct. 1 
Rev. Nov. 29. 

Malay Nights. Original. 
Dorothy Burg ‘ss. 
Feb. 7. 

Midnight Warning, The. Original. 
G. Bennett. 57 mins. Rel. Nov. 15. 


Studios: Culver oy, Metro 


Barbarian, The. Ramon Novarro as an Egyptian guide. 

Clear All Wires. Picturization of the recent roadway hit about a foreign 
correspondent. Lee Tracy. Benita Hume. Dir. George Hill. 78 mins. 
Rel. Feb. 17. Rev. Mar. 24. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 
Time, 78 mins’ Rel. Aug. 27. Rev. Nov. 1. 

Fast Life. Typical Haines story with a thrilling speea boat race. William 
Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 





Marceline Day. Dir. Lew Collin. 


Johnny Mack Brown, 


Mother love in the tropics. 
Rel, Oct. 1. Rev. 


Dir. E. Mason Hopper. 59 mins. 


Wm. Boyd, Claudia Dell. Dir. Spencer 
Rev. Mar. 14. 


Offices: 1540 Broadway, 
New York, N. Y. 


82 mins. Rel. Dec. 16. Rev. Dec. 27. 
Flesh. Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersho!t. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec. 13. 


Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 
Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15 
Rev. Nov. 22. 

Fast Workers. John Gilbert as a skyscraper worker. Robert Armstrong, Mae 
Clarke, Muriel Kirkland. Dir. Tod Browning. Rel. Mar. 10. Rev. Mar. 21. 

Gabriel Over the White House. From an anonymous novel. The U. S. under 
a dictator. Walter Huston, Karen Morley, Franchot Tone. Dir. Greg- 
ory La Cava. Rel. Mar. 31. Rev. April 4. 

Hell Below. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante, Madge Evans, Walter Huston. Dir. Jack Conway. 
Rel. May 5. 

Kongo. Remake of the silent of the same title. 

Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. 
Cowen. Time. 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6. 

Men Must Fight. FPicturization of the Broadway play. 
1940. Diana Wynyard, Phillips Holmes, Lewis Stone. 
wyn. Rel. Feb. 17. Rev. March 14. 

Outsider, The. An unlicensed surgeon performs seeming miracles. 
Huth, Joan Barry, Frank Lawton. 90 mins, Rel. Jan. 27. 
Payment Def.:rred. Murder story from the play of that title with Chas. 
Laughto.: ‘n his original role, Maureen O’Sullivan, Dorothy Peterson. 

Dir. Loti ar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15. 

Prosperity. P st depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood. Time, 87 mins. Rel. Noy. 12. Rev. Nov. 

Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel ani Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 
133 mins. Rel. March 24. Rev. Dec. 27. 

Red Dust. Je: n Harlow «nd Clark Gable as a new team in a story of Indo- 
China. ) ir. Victor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8 

Reunion in Vienna. From Sherwood's stage play. Exiled royalty returns for 
a last fling. John Barrymore, Diana Wynyard, Otto Kruger. Dir. Sid- 
ney Franklin. Rel. April 28. 

Secret of Madame Blanche, The. Based on Martin Brown’s play ‘The Lady.’ 
Irene Dunne, Phillips Holmes. Dir. Chas. Brabin. 83 mins. Rel. Feb. 3. 
Rev. Feb. 7. 

Service. The story of a great London department store. Based on the Eng- 
lish stage success. Lionel Barrymore, Lewis Stone. Dir. Clarence Brown. 
Rel. April 7. 

Son-Daughter, The. From the play by David Belasco. Helen Hayes, Ramon 
Novarro, Lewis Stone, Warner Oland. Dir. Clarence Brown. 81 mins. 
Rel. Dec 23. Rev. Jan. 3. 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Rel. Dec. 30. Rev. Sept. 6. 

Today We Live. An English girl ambulance-driver during the war. Joan 
Crawford, Gary Cooper. Dir. Howard Hawks. Rel. April 21. 

What! No Beer? Buster Keaton and Jimmy Durante in the beer racket. 
Phillip Barry, Roscoe Ates, John Miljan. Dir. Edward Sedgwick. 64 
mins. Rel. Feb. 10. Rev. Feb. 14. 

White Sister The. Based on the famous F. Marion Crawford novel. Helen 
Hayes, Clark Gable. Dir. Victor Fleming. Rel. April 14. ° 

Whistling in the Dark. Adapted from the Broadway stage success, in which 
a famous mystery writer is kidnapped and forced to plan uw murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 
Rel. Jan. 27. Rev. Jan. 31. 


Studio: 6048 Sunset Bivd., 
Hollywood, Cal. Monogram New York, N. Y. 


Avenging Seas. British government agent’s love affair in Bombay. Benita 
Hume, Geo. Barraud, Anne Grey. Dir. Millard Webb. 57 mins. Rel. 
Nov. 20 

Diamond Trail. Western. Rex Bell. 

Fighting Champ, The. Western. Bob Steele, Arletta Duncan. 
McCarthy. Time, 64 mins, Rel. Dec. 15. Rev. March 14. 

Girt from Calgary, The. Girl cowboy comes east to stage triumphs. Fifi 
D’Orsay, Paul Kelly. Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 
Rev. Nov. 22 

Gulity or Not Guilty. Bootlegger’s moll frees from prison an_innocent girl. 
Betty Compson, Claudia Dell, Tom Douglas. Dir. Ai Ray. 65 mins. 
Rel. Dec. 1. 

Hidden Valley. A ranch foreman takes to a blimp to locate a_ spot. Bob 
Steele, Gertrude Messenger. Dir. R. N. Bradbury. 57 mins. Rel. Jan. 1. 

Lucky Larrigan. Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
Rel. Dec. 10. Rev. Mar. 28. 

Man from Arizona, The. Cowboy saves his pal from double harm. Rex Bell, 
Neoma Judge. Dir. Harry Frazer. 57 mins. Rel. Dec, 15. 

Self Defense. From Peter B. Kyne’s ‘The Just Judge.’ Western story of a 
woman who runs a gambling resort. Pauline Frederick, Claire Wind- 
sor, Theo. Von Eltz. Dir. Phil. Rosen. 67 mins. Rel. Dec, 15. Rev. 
Feb. 21. (Originally titled ‘Self Defense’). 

Strange Adventure. Sob sister and detective avenge a millionaire. Regis 
Toomey, June Clyde. Dir. Phil Whitman and Hampton Del Ruth. 60 
mins. Rel. Feb. 14. Rev. Feb. 14. 

West of Singapore. Romance in the tropics. Betty Compson, Weldon Hey- 
burn. Dir. Al Ray. 63 mins. Rel. Jan. 31. Rev. April 4. 

Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil 
Rosen. Time, 62 mins. Rel. Nov. 5. Rev. Jan. 24. 


Studios: 5851 Marathon St., Offices: 1501 Broadway, 
Hollywood, Calif. Paramount New York, N. Y. 

Big Broadcast, The. Broadcasting story with many air stars. Stuart Erwin, 
Bing Crosby, Leiia Hyams. Dir. Frank Tuttle. Time, 80 mins. Rel. 
Oct. Rev. Oct. 18. 

Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 
strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown. 
76 mins. Rel. Jan. 6. Rev. Jan. 1¢ 

Crime of the Century, The. From the European stage play of same title. 
Jean Hersholt, Frances Dee, Wynne Gibson, David Landau. Dir. Wm. 
Beaudine. Rel. Feb. 24. Rev. Feb. 21. 

Dead Reckoning. Original sea story by Robt. Presnell of a Flying Dutchman 
of today. Shirley Gray, Chas. Ruggles, John Halliday, Verree Teasdale. 
Dir. Paul Sloane. Rel. Mar. 24. 

Devil Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie Moore. Dir. 
Stoloff. Rel. Dec. 9. Rev. Dec. 20. 

Evenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 
Sari Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. Rel. 
Nov. 11. Rev. Nov. 15. 

Farewell to Arms. Hemmingway’s nove) of war on the Italian front. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 
Rel. Jan. 6 Bev. Dec. 13. 


Sorcery in central Africa. 
Dir. Wm. 


The war prob!em in 
Dir, Edgar Sel- 


Harold 


Cffice: 723 Seventh Ave., 


Dir. Harry Fraser. Rel. Dec. 30. 
Dir. J. P. 


From Hell to Heaven. Romance story based on play by Lawrence Hazard, 
with a race-track slant. Not a racing drama. Carole Lombard, Jack 
Oakie. Dir. Erle Kenton. Rel. Feb. 24. Rev. Mar. 21. 

He Learned About Women. Comedy drama. Stuart Erwin, Allison Skip- 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4. 

Hello, Everybody. Original radio story by Fannie Hurst. Kate Smith, Ran- 
dolf Scott, Sally Blane. Dir. Seiter. Rel. Feb. 17. Rev. Jan. 31. 

Heritage of the Desert. Zane Grey story. Western theme. Randolph Scott, 
Sally Blane, J. Farrell Macdonald. Dir. Henry Hathaway. 58 mins. 
Rel. Sept. 30. Rev. March 14. 

Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. }¥. Seiter. Time, 
72 mins. Rel. Oct. 28. Rev. Nov. 8 

if | Had a Million. How various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence. Directional sequences by various di- 
rectors. Time, 85 mins. Rei. Nov. Rev. Dec. 6. 

Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas. Kenton. December special. Rev. Jan. 17. 

King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum- 
berstone-Marcin. Jan. special release, Rev. Feb. 28. 

Lady’s Profession, A. Story by Nina Wilcox Putnam. Speakeasy prop. mas- 
querading as riding master. Geo, Barbier, Sari Maritza. Dir. Norman 
MacLeod. Rel. Mar. 3. Rev. Mar. 28. 

Luxury Liner. From the novel by Gina Kaus. Grand Hotel on shipboard. 
Geo. Brent, Zita Johann, Alice White, Verree Teasdale. Dir. by Lothar 
Mendez under B. P. Schulberg. 70 mins. Rel. Feb. 3. Rev. Feb. 7. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 20. Rev. Dec. 27. 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18. 
Murders in the Zoo. Original by Philip Wylie and Seton I. Miller. Drama 
largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, Gail 

Patrick. Dir. Edw. Sutherland. Rel. Mar. 17. Rev. April 4. 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skxipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1 

No Man of Her Own, From the novel ‘No Bed of Her Own.’ 
Carole Lombard, Dorothy Mackaill. Dir. Wesley Ruggles. 
special. Rev. Jan. 3. 

Phantom President. Political story of a presidential double. George M. Cohan, 


Clark Gable, 
December 


Coast Campaign 
As Educator for 
Single Features 


Hollywood, April 17. 

Southern California’s 175 to 200 
double-bill houses which switch to 
single features April 27 are launch 
ing a propaganda campaign to 
minimize adverse public reaction to 
the shift. Indie theatres and the 
two circuits, Fox West Coast and 
Warners, made a final agreement 
April 11 to kill the duels. 

Trailers, newspaper ads and oute- 
door paper will be used by the 
committee in charge of educating 
the public to the new policy. 

Exhibs decided in the single fea- 
ture bill without being granted a 
25% cut in contracted product as 
they attempted. Now each theatre 
man will make his own deal with 
the exchanges, which are reported 
as willing to meet the exhibs half 
Way. 





Jimmy Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7. Rev. 
Oct. 4 

Pick Up. (Schulberg.) A girl of the people and a service station sheik. Sylvia 
Sidney, Geo. Raft. Dir. Marion Gering. Rel. Mar, 31. Rev. Mar. 28. 

She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 
Noah Beery, Owen Moore. Dir. Lowell Sherman. Rel, Jan. 27. Rev. 
Feb. 14. 

Sign of the Cross, The. 
Roman persecution of the Christians, 
Elissa Landi, Chas, Laughton. Dir. Cecil B. De Mille. 
lar release Feb. 10. Rev. Dec. 6. 

Strictly Personal. (Rogers.) Original by Wilson Mizner and Robt. T. Shan- 
non on the matrimonial agency racket. Marjorie Rambeau, Eddie Quil- 
lan, Dorothy Jordan. Dir. Ralph Murphy. Rel. Mar. 19: Rev. Mar, 21. 

Tonight Is Ours. Noel Coward’s ‘The Queen Was in the Parlor.’ Claudette 
Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. Rel. 
Jan. 13. Rev. Jan. 24. 

Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time, &1 
mins. Rel. Oct. 21. Rev. Nov. 15. 

Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 
roll. Dir. Jas. Flood. Time, 74 mins. Rel, Dec. 2. Rev. Dec. 6 

Under the Tonto Rim. From the Zane Grey story. Stuart Erwin, Verna 
Hillie, Ray Hatton. Dir. Henry Hathaway. Rel. Mar. 24 

Wild Horse Mesa. Zane Grey’s story. Rudolph Scott, Sally Blane, Fred 
ag Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. Rev. 

an. 17. 

Woman Accused, The. From the story in ‘Liberty’ by ten well-known authors. 
Girl accused of murder with action chiefly on a pleasure cruise. Nancy 
ares Cary Grant, John Halliday. Dir. Paul Sloan. Rel. Feb. 17. 

Rev. ar. 34. 


Spectacular version of Wilson Barrett’s play of 
Claudette Colbert, Fredric March, 
118 mins. Regy- 


: +4 Offices: 11 West 42d St., 
P rincipal New York, N.Y. 


Blame the Woman. British made with Adolphe Menjou and Claude Allister 
as a pair of crooks. Dir. Fred Niblo. Time, 74 mins. Rel, Oct. 1. 


Devil’s Playground, The. George Vanderbilt's expeditionary film. 54 mins. 
Rel. Jan 1. Rev. Jan. 3. 

Jungle Gigilo. Travel. Humorous treatment of Sumatran customs. 55 mins. 
Rel. Feb. 15 

Voodoo. Travel. Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 


‘White King of LaGonave.’ 4 reels. Rel. Feb. 15, 
With Williamson Beneath the Sea. Underwater exploration. 60 mins. Rel 
Jan. 1. Rev. Nov. 29. 


Studios: Hollywood, ° Office: R.K.O. Bidg., 
Calif. R.K.O. Radio Radio City, N.Y.C. 

Animal Kingdom, The. The man who could not distinguish between his wife 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. Dir. Edw. H. 


Griffith. 85 mins. Rel. Dec. 23. Rev. Jan. 3 
Cheyenne Sie, The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 
Jan. a 


Christopher Strong. From Frankau play. Story of a daring English avia- 
trice. Katherine Hepburn, Colin Clive, Billie Burke. Dir. Dorothy Arz- 
ner. 77 mins. Rel. Mar. 31. Rev. Mar. 14. 

Conquerors, The. A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman. Time, 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 

Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy. 68 mins. Rel. Jan. 27. 

Great Jasper, The. Novel by Fulton Oursler. Dix as a motorman who turns 
palmist. Rich. Dix, Wera Engels, Edna May Oliver. Dir. J. Walter 
Ruben. 83 mins. Rel. Mar. 3. Rev. Feb. 21, 

Half-Naked Truth, The. From Harry Reichenbach’s memoirs of a press 
agent. Lee Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 
75 mins. Rel, Dec. 16. Rev. Jan. 3 

King Kong. Original. A 50-foot abe is captured in the wilds and creates 
havoc when it escapes while on exhibition in New York. Fay Wray, Robt. 
Armstrong. Dir. Merian C. Cooper. 100 mins. Rev. April 7. 

Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed. Keennedy. 
Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 
Lucky Devils. Original. Glorifying the picture stunt men. Bill Boyd, Wm. 
Gargan, Dorothy Wilson. Dir. Merian C. Cooper. 63 mins. Rel. Feb. 

3. Rev. Feb. 21. 

Man Hunt. Junior amateur detective captures jewel thieves. Junior Durkin, 
Mrs. Wallace Reid, Virginia Henry. Djr. Irving Cummings. 64 mins. 
Rel. Mar. 24. 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 
Rev. Mar. 14. 

Men of America. Bill Boyd, Dorothy Wilson. Chic Sale. Dir. Raiph Ince. 
Time, 57 mins. Rel. Dec. 9. Rev. Feb. 28. 

Monkey’s Paw, The. W. W. Jacobs mystery stery of a hoodooed charm. C. 
Aubrey Smith, Tvan Simpson, Louise Carter. Dir. Wesley Ruggles. 66 
mins. Rel. Jan. 13 

Most Dangerous Game, The. Island recluse who hunts human beings for 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 
Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. 

No Other Woman. Steel worker who rises to affluence and drags his wife into 
the mire. Irene Dunn, Chas. Bickford. Dir. J. Walter Ruben. 658 mins. 
Rel. Jan. 6. Rev. Jan. 31. 

Our Betters. From Maugham’s play. 
nett, Gilbert Roland. Dir. Geo. Cukor. 
Feb. 28. 

Past of Mary Holmes, The. Destitute opera singer unwittingly accuses her 
son of murder. Helen MacKellar, Eric Linden, Skeets Gallagher. Dir. 
Harlan Thompson, Slavo Vorkapich. 62 mins. Rel. Jan, 20, 

Penguin Pool Murder, The. Stuart Palmer’s novel; murder mystery. Mae 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo. 
Archainbaud. 66 mins. Rel. Dec. 30. Rev. Dec. 27. 

Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, 
Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. Oct. 14. 


English high society. Constance Ben- 
84 mins, Rel. Mar. 17. Rev. 


Rev. Oct. 18. 
Renegades of the West. Cowboy avenges his father’s death and cleans up the 
rustlers. Tom Keene, Betty Furness, Roscoe Ates, Rockcliffe Fellowes. 


Dir. Casey Robinson. 55 mins. Rel. Nov. 25. 

Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea. 
Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec, 6. 

Sailor Be Good. Original. The fleet’s in again. Jack Oakie, Vivienne Os- 
borne, George E. Stone. Dir. Jas. Cruze. 68 mins. Rel. Feb. 10. tev. 
Feb. 28 





Scarlet River. Picture company films a western film. 
Wilson, Roscoe Ates. Dir. Otto Brown. 54 mins. 


(Continued on page 33) 


Tom Keene, Dorothy 
Rel, Mar. 10. 


Sole holdout against the one-fea- 
ture policy was Joe Leo, of the Los 
Angeles, William Fox house. Leo 
did not sign the agreement, claim- 
ing that he can’t see single features 
strong enough to play his house. 

Distribs can’t act in concert on 
penalizing those houses not abiding 
by the agreement but the resump- 
tion of zoning, expected in the 
fall, will aid in policing mavericks, 

In handling the overload of prod- 
uct already contracted, it is ex- 
pected that in some instances ex- 
hibs and exchanges may trade fea- 
tures for shorts. 

With eliminations of dual biling 
here April 27, the so-called phony 
or paid previews will also be 


houses in the Southern California 
area. Theatres will only play legiti- 
mate theatre previews and possibil- 
ity is that the admission scale for 
these showings will be increased five 
and 10c over the regular scale. 





Legal Argument to Force 
Ist Run Product Release 


Minneapolis, April 17. 

S. P. Halpern, local lawyer, will 
argue this week before Judge M. M, 
Joyce, in Federal court, why Wm. 
Hamm, Jr., receiver for the Publix 
Minnesota theatre company, should 
turn over some of its first-run St. 
Paul product to an opposition house, 
the Tower, owned and operated by 
Joseph Friedman, whom Halpern 
represents. Friedman recently took 
back his house from Publix and 
Hamm has refused to turn over 
pictures which, it is claimed, were 
originally purchased for the Tower, 
before Publix was aware that it 
would not have the theatre, 

Unless some of the product is re- 
leased to the Tower theatre, it will 
be unable to continue in operation, 
Halpern contends. He takes the po- 
sition that the Federal court actual- 
ly is operating the circuit while it 
is in receivership and that Judge 
Joyce has the final voice in all mat- 
ters pertaining to it. 

War between the Publix and UA 
here came to a sudden end when a 
deal was fixed up whereby the for- 
mer takes over the UA product for 
its entire Publix Northwest circuit. 

‘Secrets,’ first of the UA pictures, 
goes into the Century here Thurs- 
day (20). It has been playing the 
Tower, St. Paul, this week, Joseph 
Friedman getting possession of the 
film when his lawyer and a deputy 
sheriff called at the UA with a re- 
plevin writ after Friedman claims 
the exchange had refused to deliver 
it in accordance with his contract. 
Before turning the picture over, ob- 
viating the necessity of court ac- 
tion, UA got Friedman to agree to 
raise his admission price from 35c¢ 
to 40c, the same as the Century 
here, 





THEATRE COMMISH AWARD 


Buffalo, April 15. 

Two Buffalo real estate brokers, 
John Van Son and Norman Boas- 
berg, recovered a judgment for 
$9,300 against the Marine Trust Co. 
here in Supreme court this week 
upon their claim for commissions 
in having leased the Lafayette 
theatre for the bank to A. C, Hay- 
man in 1930. 

The bank denied that the agents 
were instrumental in making the 
deal and alleged that they had al- 
ready paid commissions to another 
broker. Appeal will probably be 
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Above is an enlargement of one of the 
numerous compelling ads [all sizes) avail- 
able on this great picture. Full line of ac- 
cessories includes a peach of a box-office 
24-sheet and other paper; lobby displays, 
etc. Get your copy of the press shee: NOW 
and exploit this timely feature properly! 
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CALENDAR OF CURRENT RELEASES 





(Continued from page 31) 
Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 


9 


Gregory Ratoff. Dir. Ed. Sutherland. Time, 58 mins. Rel. Dec. 2. | 


Rey. Dec. 13. 


} 


| 
| 


Bport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm. Gardan. | 


Dir. Dudley Murphy. Time, 65 mins, Rel. Nov. 11. Rev. Dec. 20. 


Strange Justice. Oddities of the criminal code. Mae Marsh, Norman Foster, 
Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel, Oct. 7. 


@weepings. Novel. Biographical study of a merchant prince. Lionel Barry- 
more, Alan Dinehart, Gloria Stuart. Dir. John Cromwell. 77 mins, Rel. 
April 14, Rev. Mar. 


Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15. 


Thirteen Women. From Tiffany Thayer's story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 


Rel. Sept. 16. Rev. Oct. 18. 
Sopaze. From the stage play of that title by Marcel Prevost. French story 
of an innocent who gets wise to the way of municipal graft. John Barry- 
more, Myrna Loy, Albert Conti. Dir. Harry D’Arrast. 80 mins. Rel. 
Feb. 24. Rev. Feb. 8. 


United Artists °%°** A seri AN’Y. 


€ynara. Philip Merivale stage hit Ronald Colman, Kay Francis, Phyllis 
Barry. Dir. King Vidor. Time, 79 mins. Rel. Dec, 28. Rev. Jan. 3 


Hallelujah, I''m a Bum. Al Jolson introduces the new ‘rhythmic dialogue.’ 
Jolson, Madge Evans, Harry Langdon, Frank Morgan, Chester Conk- 
lin. Dir. Lewis Milestone. 80 mins. Rel. Feb. 3. Rev. Feb. 14. 


Kid from Spain, The. Eddie Cantor masquerades as a bull fighter down in 
Mexico. Cantor, Lyda Roberti. Dir. Leo. McCarey. 74 mins. Rel. Jan. 


21. Rev. Nov. 22. 


Magic Night. Viennese operetta. Jack Buchanan. Dir. Herbert Wilcox. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8 

Perfect Understanding. Swanson original laid in England. Gloria Swanson, 
Laurence Olivier, Genevieve Tobin, Sir Nigel Playfair, John Halliday. 
Dir. Cyril Gardner. 84 mins. Rel. Feb. 22. Rev. Feb. 28. 

Rain. Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. Dir. 
Wm. Gargan. Time, 93 mins. Rel. Oct. 12. Rev. Oct. 18 

Secrets. Stage play. Man tries to hide from his wife secrets she pretends not 
to know. Mary Pickford, Leslie Howard. Dir. Frank Borzage. 83 mins. 
Rel. April 16. Rev. Mar. 21 


Studio: Universal City ° Offices: 730 Fifth Ave., 
Cait. Universal New York, N. Y. 


Afraid to Talk. From the stage play ‘Merry-Go-Round’ about crooked politics. 
Eric Linden, Sidney Fox, Tully Marshall, Louis Calhern. Dir. Edw. L. | 
Cahn. 74 mins. Rel. Nov. 17. Rev. Dec. 20. 

Air Mail, The. Commercial flying thrill story. Pat O’Brien, Ralph Bellamy, 
Gloria Stuart, Slim Summerville. Dir. John Ford. Time, 85 mins. tel. 
Nov. 3. Rev. Nov. 8 

All American, The. Football story. Rich, Arlen, Gloria Stuart. Dir. Russell 
Mack. Time, 73 mins. Rel. Oct. 13. Rev. Oct. 14. 

Be Mine Tonight. Comedy-drama. Love story unfolded in scenic beauty of 
Swiss Alps. Starring Jan Kiepura. Dir. Anatol Litwak. 85 mins. Rel. 
Mar. 23. 

Big Cage, The. Original. Man against beast, different from jungle films. 
Clyde Beatty, Raymond Hatton, Anita Page, Andy Devine. Dir. Kurt 
Neumann. 78 mins. Rel. Mar. 3. 

Cohens and Kellys in Trouble. Comedy. Famous team in story with nautical 
background. George Sidney and Charlie Murray. Dir. George Stevens. 
Rel. Mar. 23. 

Destination Unknown. Adventure on a rum runner adrift in the Pacific. Pat 
O’Brien, Ralph Bellamy, Betty Compson. Dir. Ray Garnett. Rel. Mar. 2. 
Rev. April 11. 

Fighting President, The. Newsreel assembly of the life of F. D. Roosevelt. 
Screen !ecture by Edwin C. Hill. Special release. Rev. April 11. 


Hidden Gold. Tom Mix pals with bank robbers to locate hiding place of their 


loot. Judith Barrie, Ray Hatton, Eddie Gribbon. Dir. Arthur Rosson. 
58 mins. Rel. Nov. 3. Rev. Mar. 28. 

Kiss Before the Mirror, The. Powerful drama of human emotions. Nancy 
Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Rel. April 20. 
Laughter in Hell. Chain gang story. Pat O’Brien, Merna Kennedy. Dir. 

Edw. Cahn. 72 mins. Rel. Jan. 12. Rev. Jan. 17. 

Lucky Dog. Touching and dramatic story of devotion that exists between a 
man and his dog. Chic Sale. Dir. Zion Myers. Rel. April 6. 

Mummy, The. Mystery thriller. Boris Karloff, Zita Johann, David Manners. 
Dir. Karl Freund. Rel. Dec. 22. Rev. Jan. 10 

Nagana. ‘Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel. Jan. 26. Rev. Feb. 21 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8. Rev. Sept. 13. 

Old Dark House. A night of terror in an English country home. Boris Kar- 
loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 
Time, 70 mins. Rel. Oct. 20. Rev. Nov. 

Out All Night. Comedy. Slim Summerville-Zasu Pitts. Dir. Sam Taylor 
Rel, April 13. Rev. April 11. 

Private Jones. Comedy in which a slacker finds himself very much in the 
war. Lee Tracy, Donald Cook, Gloria Stuart. Dir. Russell Mack. 70 | 
mins. Rel. Feb. 16. Rev. March 28. 

Rome Express, The. British made. Grand Hotel on a French train. Esther 
Ralston, Conrad Veidt. Dir. Walter Forde. 85 mins. Rev, Feb, 28. 

Rustiers’ Roundup, The. Action Western with Tom Mix, Diana Sinclair. Dir. 
Henry MacRae. 56 mins. Rel. Mar. 16. 

Terror Trail. Origindl. Tom Mix western. Naomi Judge, Arthur Rankin, 
Ray Hatton. Dir. Armand Schaeffer. 55 mins. Rel. Feb. 2. Rev. 
Feb. 14, 

They Just Had to Get Married. Matrimonial adventures of a newlyrich 
couple. Slim Summerville, Zasu Pitts. Dir. Edw. Ludwig. 71 mins. 
Rel. Jan. 5 Rev. Feb. 14 


Studios Burbank. W Offices: 321 W. 44th St, 
Calif. arner Brothers New York, N. Y. 

Ex-Lady. An experimental marriage strikes a snag. Bette Davis, Gene Ray- 
mond, Frank McHugh. Dir Robert Florey. 67 mins. Rel. April 8. 

{2d Street. A musical production with the theatre as the background. Bebe 
Daniels, Warner Baxter, Ruby Keeler, George Brent, Ginger Rogers, 
Dick Powell, Guy Kibbee. Dir. Lloyd Bacon. 89 mins. Rel. Mar. 11. 
Rev. 14 


Giri Missing. wo girls cle verly foil a kidnapping plot. Glenda Farrell, Ben | 
69 mins. Rel. | 


Lyon, Mary Brian, Peggy Shannon. Dir. Robt. Florey. 
Mar. 4. Rev. Mar. 21. 

Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian. 
Dir. Mervyn Le Roy. 81 mins. Rel. Jan. 28. Rev. Feb. 7. 

Haunted Gold. Search for gold In a haunted mine. John Wayne. Dir. Mack 
Wright. 58 mins. Rel. Dec. 17. Rev. Jan. 17. 

BAm a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 
Muni, Glenda Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. 
19. Rev. Nov. 15. 

Keyhole, The. A woman finds herself the wife of two men. Kay 
George Brent Glenda Farrell. Dir. Michael Curtiz. Rel. Mar, 25 
Rev. April 4, 

King’s Vacation, The. From a story by Ernest Pascal. The king takes time 


Francis. 


out te visit his first wife. Geo. Arliss. Dir. John Adolfi. 62 mins. Rel. 
Feb. 28. Rev. Jan. 24. 

Lawyer Man. Inside story of the profession. William Powell, Joan Blondel 
Dir. Wm. Dieterle. 68 mins. Rel. Jan. 7. Kev. Jan. 3 

One Way Passage. Love develops for a prisoner. Kay Francis, William Pow- 
ell. Dir. Tay Garnett. Time, 69 mins. Rel. Oct. 22. Rev. Oct. 18. 

Para chute Jumper, The. Two ex-marines and a girl who go aloft. Doug 
Fairbanks, Jr Rett. Davis. Dir. Alfred E. Green. 72 mins. Rel. 


in. 28 Rev. ‘Jan. 31, 


Scarlet Dawn. Russian refugees in Constantinople. Doug Fairbanks, Jr., 
Nancy Carroll, Lilyan Tashman. Dir Wm. Dieterle. Time, 58 mins 
Rel. Nov. 12. Rev. Nov. 8. 

Telegraph Trail. Difficulties encountered in the building of the_telegrap! 
John Wayne, Frank McHugh, Marceline Day. Dir. Tenny Wright. 


mins. Rel, Mar. 18 Rev. April 4. 
Untamed Africa. Thrilling African adventure. Under supervision of Wynant 
¢ 


D. Hubbard, F.A.G.S. Rel. April $ 
Wax Museum, The. Original (Technicolor.) Mystery and thrills in a wax 
works Lionel Atwill. Fay VV ray, Glenda Farre l Dir fichae] Curtiz 


78 mins. Rel. Feb. 18. tev. Feb. 21. 


° ffi : 1501 B d ’ 
World Wide °** ").c'vere, Ni. v.| EXPRESSAGE ON FILM 
(Releasing Through Fox) DUE FOR CUT IN L A. 
Between Fighting Men. Conflict between the sheep men and cattle raisers. e 


Ken Maynard, Ruth Hall. Dir. Forrest Sheldon. Time, 62 mins. Rel. 
Oct. 16. Rey. Feb. 14. 


Breach of Promise, The ruin of a man’s career. Chester Morris, May Clarke, 


Los Angeles, April 1 


Mary Doran. Dir. Paul Stein. Time, 67 mins. Rel. Oct. 23. Rev. After more than a year, express 
Nov. 22. . rnies 1 lline state and inte 
} companies handling state and inter- 
Constant Woman, The. From Eugene O'Neill's play ‘Recklessness.’ Conrad | state shipments of film out of the 
Nagel, Leila'Hyams. Dir. Victor Schertzinger. Rel. Mar, 18. Los Angeles territory, have indi- 


Death Kiss, The. A murder mystery with a motion picture studio back- | cated to the local Film Board of 
Grouse... Pavia Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. | Trade that a rate adjustment, which 
- bday * og etree ws ag Jan. : akin ie a is expected to save individual ex- 
rum Taps. oy Scout troup to the rescue of Ken Maynard. Ken May- TP? ett Byrn Hares annu- 
nard, Junior Coughlin, Scout Troop 107 of Holiywood. Dir. J. P. Mc- hibitors hundreds of d Nars waareen 
Gowan. 61 mins. Rel. Jan. 2 ally, will be worked out. The car- 
Dynamite Ranch. Ranch manager fails to vanquish the hero. Ken Maynard, | riers have requested full data cov- 
Ruth Hall. Dir. Forrest Sheldon. Time, 59 mins. Rel. July 31. Rev. | ering complaints by exhibitors, and 
Dec, 27. say they are prepared to make ac- 
False Faces. Doctor makes a racket of his profession. Lowell Sherman, Lila ceptable rate reductions 
Lee, Peggy Shannon. Dir. Sherman. Time, 83 mins. Rel. Oct. 13. Rev. : ? wv e 
Nov. 29. Express charges on film in nu- 
Fargo Express. Straight-shooting sacrifice in the career of a cow country | Merous instances have exceeded 
hero. Ken Maynard, Helen Mack. Dir. Alan James. Time, 62 mins. | rentals, especially on Arizona ship- 


rm Rel. ‘ge oo Mar. “ ments. Exhibitors stand the full 

ypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir. | prun the carrvinge charges both 
Mack Sennett. Rel. Dec. 25. Rev. Jan. 17. areeny “ poe a ree we 

Lone Avenger, The. Original. Ken Maynard western. Muriel Gordon. Dir. Snatiaiies : menin Geiieets- mre 


Alan James. 60 mins. Rel. April 9. : : 
Phantom Thunderbolt. Ken Maynard western in which he helps Coyote | /©® has started betw een here and 
Gulch get the railroad by cleaning out a gang. Francis Lee. Dir. Alan | Arizona, and this is believed to have 


James. 61 mins. Rel. Mar. 5. prompted express companies con- 
Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde, | sideration of reduced charges, which 
Anna May Wong. Dir. Edw. L. Marin. 71 mins. Rel. April 2. are held to be excessive. 
Race Track. Original. Turf story. Leo Carillo, Kay Hammond, Junior Pe aati SPE A 


Coghlan. Dir. Jas. Cruze. 78 mins. Rev. Feb. 25. 
Texas ere. ereteren of the ART, turns Syister balk oe vil- B 0 ositi b t 
lains. 30b Steele ancy Drexe dir radbury ime, mins. on 

Rel. Aug. 28. Rev. Nov. 15. uys pp >] u 
Tombstone Canyon. Western, in which the hero tries to solve the mystery of Ri al Get N 
his birth. Ken Maynard, Cecilia Parker. Dir. Alan James. Rel. Dec. 25. IV S ew tan 
Rev. April 11. 
Trailing the Killer. Epic of the North Woods. Dir. Herman C. Raymaker. 


Time, 64 mins. Rel. Dec. 4. Rev. Dec, 6. St. Paul, April 17. 
Uptown New York. Married happiness and a past. Jack Oakie, Shirley Grey.| Two nabe houses changed hands 
Dir. Victor Schertzinger. Time, 74 mins. Rel. Dec. 4. Rev. Nov. 20. last week, when Rubenstein & Kap- 

Mi ll Rel lan, already operating the Faust and 

iscellaneous eleases the Saie. bowie. dee Siemee Geom 


~ * : at : 
Bachelor Mother, The. (Hollywood Pro.) Original. A mother borrowed from | Charles Schlerf, to close it and kill 
an old ladies’ home walks into tragedy. Evalyn Knapp, Jas. Murra, | off competish. 





Margaret Seddon. Dir. Chas. Hutchinson. 69 mins. Rel. Jan, 3. Rev. Schlerf in turn bought in a new 

Feb. 21. neighborhood, taking the Gem off 
| Big Town, The. CavineDie.) Vice crusade story. Lester Vail, Frances | Julius Heilbron’s hands. Latter is 

dade ) ys ins. fs sc. 27. “a : 

Dade. Dir. Arthur Hoerle. 57 mins. Rev. Dec. 27 retiring from local show scene. Ad- 


| Daring Daughters. (Tower.) Two girls in the big city. Kenneth Thompson, : ‘ ~ an Stine 
Joan Marsh, Pt Marsh. Dir. Christy Cabanne. 63 mins. Rel. Jan. mish at the Gem is 15 and Schlerf's 
keeping it there, despite the im- 


3 Rev. Mar. 28. 
Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. | Provement in policy. 


Dulcie Cooper, Bramweil Fletcher. Dir. Bert Bracken. Time, 65 mins. —_ — -- 
Rel. Oct. Rev. Oct. 

Footsteps in the Night. (Auten.) Mystery drama. Benita Hume. Dir. Mau- > 
rice Elvery. Time, 59 mins. Rel. Dec. 1. > ° pt 


Hotel Variety. (Capital.) Grand Hotel in an actors boarding house. Hal 
Skelly, Olive Borden. Dir. Raymond Canncn. 71 mins. Kev. Jan. 
Jungle Killer. (Century.) Expose of =e game hunting in Africa. With lec- Utica, N. Y., April 17. 
. Bn aces niga oes enn ie 29 — a . With liabilities listed at $143,769 
anhattan Tower. temington.) § uggest ve of ‘Skyscraper Souls.’ omance . 9 
in an office building. Mary Brian, Irene Rich, Jas. Hall. Dir, Frank | 24 4ssets of only $1,725, principally 
Strayer. 62 mins. Rel, Dec. 1. Rev. Dec. deposits and cash, State Enterprises, 
| Pride of the Legion. (Released also as ‘The Big Payoff.’) (Mascot.) From a | Inc., of Gloversville, has filed a vol- 
Peter B. Kyne story. Barbara Kent, J. Farrell MacDonald, Glen Tryon, | untary bankruptcy petition § in 


Matt Moore. Dir. Ford Beebe. 71 mins. Rel. Jan. 16. Rey. Jan. 24, United States District Court here. 
| Racing Strain, The. (Irving-Maxim.) Original of the auto races with air |The corporation rented theatres in 
aes . - . 7 ie . 
tu iff. W ally Reid, Jr. Dir. Jerome Storm. 58 mins. Cortland and Geneva. John A. Gray 
Red-Haired Alibi. The. (Tower.) Gangster story. Merna Kennedy, Theo. is president 
Von Eltz. Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. 21. Rev. |", ect aa ag : 
Oct. 25. The Schine Theatre chain has a 
Scarlet Week End. (Irving.) Murder at a house party. Dorothy Revier, | claim for $92,208, Other creditors 
heo. Von Eltz. Dir. Willis Kent. ‘Time, 58 mins. Rel. Oct. Rev. |include Corstate Corporation, with 
I's noe (Kent.) Exposé of fortune telling. Muscha A Pitts |, Se Se Seaeee See sent at te 
u . ent. UX pos oO ortune ening, Muscna uer, iviis “ . , r r 
Barrington. Dir. Dorothy Reed and Melville Shyer. 65 mins. Rev. State Theatre in Cortland. N. Korn- 
April 11. bite of Binghamton has a note for 
$20,000 for the purchase of stock in 


What Price Decency. (Equitable.) From a stage play. Jungle background 
for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan | the Enkay Amus. Co. of Cortland. 


Hale. Dir. Arthur Gregor. 60 mins. Rev. Mar. 7 Seneca Theatre Corporation has a 
Woman in Chains. (Auten.) Tragedy of a woman tied to an hypochondriac. | claim for $1,583, rental of the Geneva 

| ee ~ : a re * pa : reat ae ‘ oo ’ , € 1 < 

Eng. cast. Dir. Basil Dean. Time, 68 mins. Rel. Nov. 18. Rev. Nov. 22. theatre at Geneva, and S. G. Corp. 
has a similar claim for $7,666. 


Foreign Language Films Bad. 


| (Note: Because of the slow movement of foreign films, this list covers one . 
year of releases.) End of Lent Film Jam 
(Most of these available with English titles.) a AY 
Alone (Russ.) (Amkino). Dir, Trauborg. 68 mins. Rel. May 24, Rushes Frisco Critics 


| Barberina, die Taenzerin von Sansouci. (Capital) (Ger.). Musical comedy. - . ; 
Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. Rel. Noy. 20. San Francisco, April 17. 


| Brand in der Oper. (Capital) (German). Musical drama. Gustav Froelich. Dailies’ theatre reviewers went 


bo 
= 














Dir. Carl Froelich. Rel. July 19. dizzy over the week-end trying to 
| Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, | cover all the Saturday and Sunday 

M. Cybulski. 89 mins. Rel. Aug. 235. openings when five pictures and one 
| Cinq Gentleman Maudit (Protex) (French). Mystery drama. Rene Lefevre, |revue got started. 

i ie rivie rg ins 2 ¢@ ‘ ay ‘ 9 

Harry Baur. Dir. Julien Duvivier. 78 mins. tel. Jan. Rev. Jan. 24. Because of Good Friday Warfield 
|Clown George (Russ.) (Amkino). A clown saves the nation. Dir. Soloviev. | held over until Saturday. and United 
58 mins. Rel. Aug. 21. Rev. Sept. 13. 7 hi Prggagers 
Artists to Sunday, while Fox, St. 


| Coiffeur Pour Dames (Paramount) (French). Musical farce. Fernand Gravey. | wroncic Pracido ee 

80 mins. Rel. July 1. Rev. Nov. 8. I er F a nt and Paramount 
[bas Nachtigall Madel (Capital) (Ger). Love in Hawaii. Dir. Leo Lasky. |COMtnued their regular Saturday 
$0 mins. Rel. Jan. 15. Rev. Jan. 31. beginnings. The revue ‘Jig Saws’ 


Das Schoene Abenteuer (German) (Protex). Romantic comedy. Kaethe | bowed in at the Curran, while Dan 


von Nagy. Dir. Reinhold Schunzel. 83 mins. tel, Dec. 1. Rev. Dec, 13. | Markowitz’s new stage show policy 
David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. | started at the Embassy with a re- 
90 mins. Rel. Oct. 1. Rev. Oct. 25. served seat Friday night opening. 
Jer Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm Golden Gate with a Friday open- 
| Thiele. 83 mins. Rel. Oct. 9. , ome 2 Ae 

ing of ‘King Kong’ was the only 


Der Brave Suender (Ger) (European). Fast comedy. Max Paltlenberg. Dir. house lraw a brea’ : ite r 
Fritz Kortner. 90 mins. Kel. April 1. Rev. April 4. 1ouse to draw a breax with its re- 

Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter, | Y’©’* landing in Friday night and 
$5 mins. Rel. Oct. 1. Rev. Oct. 23. Saturday a. m. editions oy a pre- 


|Der Falsche Feldmarschal. (Capital) (German). Military musical. Viasta | View of the pix. 
12. | 





Zurian. Dir. Carl Lamac. ‘Time, 81 mins. tel. July After this week Warfield returns 
Der Hauptmann von Kopenick (Kinematrade) (Ger). Lo Max Adalbert.|to Friday, making current week 
Dir. Richard Oswald. 96 mins. tel. Jan. 15. Rev. Jan. 24, only six days 
Der Herr Burovorsteher. (Capital) (Ger). Felix Mnianast, Herman Thimig. i aasee lis ati neice 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 





Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, : 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3. Forced Reopening 
Diary of a Revolutionist (Russ.) (Amkino). Dir. Urinov. 80 mins. Rel. June RKO is burdened with films in 
8 tev. re 14. - as 
: ce ge Lind Raves (Protex Cc lv 2 N Schenectady and therefore must re- 
Die Blumenfrau von indenau (German) rotex). omedy. tenate Muel- open the Erie, in that town to usé 


ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. | 
;} up the product. 


Die Lustigen Weiber von Wien. ‘Cap ital) (Ger). Willy Forst, Irene Elsinger. 
Dir. Geza von Bolvary. Time, $7 n.‘ns. Rel. July 1. Over-abundance of product is said 
Dienst is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- ; to have arisen out of the closing of 


lische. Dir. Carl Bosse. Time, 84 mins. tel. June 8&8. ithe Plaza. in the same town Guy 


Donna d’Una Notte (TPortale) (It) Court adventure. Francesca Bertini, | Graves will manage the reopened 


Dbir, Marcel L‘Herbier. §5 mins. Rel. March 1. Rev. March 14. | ric 
Drunter und Drueber (Ger.) (Germania). Musical comely. Dir. Max Neu- | oP ie 
feld. 85 mins. Rel. Dec. 15. Rev. Dec. 29. | 
Eine Nacht in Paradies (Kinematr: de} (Ger). Musical comedy. Anny Ondra Stage Show After Lapse 
$0 mins. Rel. Feb. 1. Rev. Feb. 28. j ; P 1117 
: Syracuse, April : 
Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. | , , F ghine uhh os ] 
68 mins. Rel. Feb. 1. Rev. Feb. 7. | Harlem Flashes of 193s, all-col- 
Ein Prinz Verllebt Sich. (Capital) (Ger). Musica! Lien Deyers. Dir ored revue, opens at the Paramount 
Conrad Wiene. 75 mins. Kel. May. | here Saturday 
| ; } firet ec oO ,¢tr + 
False Uniforms (Russ.) (Amkino). Dir. Lopashinski. €2 mins. Rel. Noy. | It is the fi tage attraction to 
41% «=Rev. Nov. 29. play that house since Schumann- 
(Continued on page 46) jiieink Jast winter. 
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34 VARIETY 


RADIO 





HIGH COST OF 


GAGS BAR TO 
AIR COMICS 


High cost of material is jacking 
up the prices for radio comedians 
te prohibitive limits, lately forcing 
name comics to turn down offers 
that would otherwise be acceptable, 
and obliging advertisers to fall back 
on second funny men. 

Comedians who spent years build- 
ing up star reputations on the stage 
won't take a chance risking loss of 
the rep in 15 minutes on the air 
through weak gags and they won't 
go for the ether until convinced that 
they're well fortified in the way of 
material. An idea of the high cost 
of literature for gag spielers is the 
$750 allowed Eddie Cantor weekly 
by Chase & Sanborn for material, 
in addition to the $2,500 salary for 
himself, There's an impression 
around that Cantor digs into his 
own end for further material money 
in order to keep up the pace. 

Lou Holtz and Milton Berle were 
two of several comics that recently 
nixed apparently excellent propo- 
sitions because of the material 
angle. Each turned down $1,000 a 
week from Chase & Sanborn and 
Chesterfield, respectively. Both said 
the grand was satisfactory for 
themselves, but they wanted side 
money for material added on. 

For the average air comic who 
doesn’t. write his own stuff, and 
there are few who do, the material 





in-law class for trouble making. 
Meanwhile prices for good gag men 
are steadily rising, but the gagsters 
can’t benefit as much as they'd like 
to because they can’t deliver fast 
enough. 














aI WANT to take this 
opportunity to con- 
gratulate Frankie 
Connors, Mary Alice 
Rice, Gregory and 
Raymon, Fred Moritt, 
the Happy Sisters and 
Jerome Mann, all 
members of the Radio 
Scandals for their re- 
markable showing at 
the Original Roxy 
theatre, New York, 
with Uncle Nick. They 
stopped every show, 
individually and _ col- 
lectively, and broke 
all attendance records 
for this 6,300 seat the- 
atre since its reopen- 
ing. I also wish to 
thank Jack Parting- 
ton,, Jesse Kay and 
Jerry Franks of Fan- 
chon and Marco and 
the entire staff of the 
Old Roxy, including 
Dave Schooler and his 
boys, for their splen- 
did cooperation which 
made my little ad- 
venture into vaude- 
ville something to al- 
ways remember with 
a thrill. 


Nick 
Kenny 














Air Line News 
By Nellie Revell 





With the way the spirit of radio—advertising—is spreading, {t won't 
be long before customers of vaudeville and picture houses will be cuss- 
ing out the advertisers. The Wynns, Pearls, Cantora, Vallees, et al., 
introduce in their stage performances plenty of sales talks about the 
products they exploit on the air. 

All of which is lovely for the sponsors, but how about the theatregoer? 
The dialist who doesn’t fancy the ballyhoo can tune out when the plug 
begins, but the play patron has to sit and take it. Radio men anticipate 
a roar of reaction to the situation unless the advertising in radio acts 
in theatres is curtailed. 








Worried Over Commentators 
Politicians are reported increasingly concerned over the popularity of 
political commentators on the air, List of these radio reporters is con- 
stantly growing in response to the awakened public interest In govern- 
mental affairs. They are also rapidly developing followings of impres- 
sive proportions. 
Where a by-line writer on a newspaper reaches thousands, the air 
editorialists reach hundreds of thousands, and politicians are speculating 
just how much influence they have on their hearers and also what meas- 
ures can be taken to direct their utterances along preferred lines. 





Shilkret As Actor 
Nat Shilkret, one of the busiest maestros, taade his debut last night 
(Monday) as a radio actor, speaking lines in the miniature musical 
comedy, ‘Evening in Paris’, on Columbia. Frank Parker, Mary McCoy 
and Agnes Moorehead also in the cast. 





Untrained Noses 
Phil Spitalny, who has the usual trouble obtaining good voices to solo 
with his band, believes that though singers spend thousands of dollars 
cultivating their voices, many should really have their noses trained. 


Going Abroad 
The Bonnie Laddies (Lew Noll, Charles Kenny and Jim Whelan) have 
made arrangements to sail in June, and they'll take their lasses with 
them, They will visit five countries. 





Barker Joins Rich 


Bob Barker, formerly soloist with Gus Arnheim and Herbie Kay, will 
do the vocals with Freddie Rich’s orchestra three times weekly. 





Talullah Spurns $500 
Talullah Bankhead was offered $500 for a five-minute commercial on 
CBS last week. She won't even talk to the agency now until they show 
her a grand, 





Cruising Host 
Lewis Reid, WOR program director, has sailed on a three weeks’ 
cruise of the West Indies. He left with Raoul Marlo and a party, all 
guests of Mr. Marlo. 





Slightly Warm 
A lexicographer reports 500 words have been added to the radio fan's 
vocabulary. Most of them are unprintable, even in this fireside com- 
panion, 


Ferdinando In A. C. 
Felix Ferdinande’s orchestra wound up at the Villa Eugene and is 
filling a short engagement at the Ambassador hotel, Atlantic City. 





Kate’s 2d Year 
Kate Smith will mark the completion of her second year on Columbia 
May 2, singing the same program she broadcast on her inaugural in 1931. 
Sustaining Debut 
Gypsy Nina, singing accordionist under contract with CBS Artists 
Bureau, makes her bow as a sustaining artist May 6. 








Short Shots 
Tony Wons has been offered a 52-week contract by WCAU, Philadel- 
phia...David Freedman has been commissioned by a correspondence 
school to prepare a home study course in air script scribbling...Mildred 
Bailey will double in Chicago cafes during her vaude engagement there 
...Eddie Duchin was studying pharmacy when he became Leo Reisman’s 
pianist...Vera Brodsky, WOR pianist, took two cuts. She cut her hand 
on a paper cutter and for two days went without practice, after which 
she cut the other hand on a bread knife...George Givot’s CBS commer- 
cial will be heard from Washington week of April 21 when he plays for 
Loew there...Two-year-old Ronald Liss, who recites and leads a kid 
band on NBC’s Children’s Hour, is radio’s youngest performer...When 
his NBC contract expires, Jack McLallen will revert to vaudeville... 
Trommer’s may be the first beer account to go on the air, as it has just 
signed with a new ad agency...When Bert Lahr starts on the Chase 
and Sanborn program April 30 he will work with a staff of five writers... 
Guy Lombardo will play at the Jell’s, Chicago, during the World's Fair, 
before returning to the Pavilion Royale...Allen Kent, of vaude and mu- 
sical comedy, has a Monday morning spot on WRNY...Leon Belasco’s 
new signature song was written by the St. Moritz maestro...June Pursell, 
NBC warbler, has leased a studio at the hotel Buckingham...Maxwell 
House Showboat may go on tour. Plans are for one-night stands... 
Jacques D’Avry is m.c. at the Petrussky...Pollock and Lawnhurst are 
the instrumentalists with Ann Butler who is Mrs. Art Landry...Carlisle 
Stevens, former CBS announcer, is now putting on the Macy shows at 
more money per week than he got at Columbia. 
Scrambled Notes 

Col. Patterson has issued orders that no NBC artists can do benefits 
without written permission from NBC Artists Service...Don Stauffer, 
who directed the ‘March of Time’ broadcasts, has left B. B. D. & O. for 
a post at Young and Rubicam...Phil Lord spent Easter at Jonesport, 
Me....Donald Novis was taken out of the New York Paramount last 
Thursday with a temperature of 102...Florence Turner, NBC hostess, 
has returned to work after a week with the grippe...Ostrid Fjelde has 
been replaced by Rosalie Wolfe in the NBC ‘Sixteen Singers’...Hal 
Kemp and his wife, Bobby Folsom, have moved to their Long Island 
home...Charles Traymont, NBC announcer, is back on the job after an 
appendicitis operation...Smith Ballew is spending a great deal of time at 
Columbia...Lew Conrad has been singing vocal choruses with Bert 
Lown’s orchestra at the Park Central...Lee Cronican, WOR’s announcer- 
pianist, has recovered from a throat operation... Will Oakland’s Chateau 
International will have an NBC wire with Franzel and his Gypsies fea- 
tured, Oakland warbling occasionally, and directing...Cards expected by 
friends of the Bing Crosbys will announced a new family member... 
Lennie Hayton got through with Chesterfield Saturday night and started 
with Sid Silvers on a motor trip to the Coast...Johnny Mills is recover- 
ing and will rejoin the Mills Brothers...Special phonograph recording 
artist, especially those employing novelty arrangements, have given up 
recording altogether, among them the Sizzlers and Ted Weems. They 
claim that their special phonograph arrangements are being lifted by 
other novelty orchestras and arrangers, thus impairing their value to the 


a 





NBC Postpones Move 
To Radio City Until 
Jan. 1; All New Wire 


Moving date of the NBC offices 
and studios to Radio City from 711 
Fifth ave. has been postponed to 
Jan. 1. Migration date was origi- 
nally in May. Network's engineer- 
ing force, however, has already 
started working on wire and equip- 
ment in the RCA building. Practi- 
cally all equipment at the City will 
be new, which means that little else 
than the office furniture will be 
carted crosstown. 


Understood that the Rockefeller 





CBS UNIT WILL 


TRY 1-NITERS 
UPSTATE 


CBS has gone into the one. 
nighter angle of roadshowing on its 
own. For a starter it’s laid out a 
tour through upper New York State 
starting April 28 for a bill made up 
of Colonel Stoopnagle and Budd, 
Tony Wons, Little Jack Little, ana 








interests have assumed the remain- 
ing term of the lease on the Fifth 
ave. site as part of the deal for the 
Radio City space. 





SEC. AS AIR 
CHIEF? 


Atlantic City, April 17. 
Guernsey Cross, secretary to Gov. 
Herbert Lehman of New York is 
mentioned locally as one of Presi- 
dent Roosevelt’s likely choices for 
a Federal Radio Commission berth. 





Washington, April 17. 


Favorite pastimes of radio heads 
just now is wondering what's go- 
ing to happen to Federal Radio 
Commission. Industry admits it is 
totally in the dark as to exact 
plans of White House for new 
set up. 

It’s definite that some change is 
going to be made. It’s also under- 
stdod that whatever happens, the 
FRC will undergo a _ pruning of 
personnel. It will probably go 
back under the Department of 
Commerce, but the lookouts on the 
scene in Washington don’t know 
any more about the details than 
they did a month ago. Accepted 
theory is that there will be a di- 
rector of radio under the Com- 
merce Department. Most: of per- 
sonnel and present set-up would 
be transferred to a new office. 

On President’s Desk 
The plan for the new arrange- 
ment is believed to be already 
drawn up in reorganization report 
of Secretary of Commerce Roper, 
which is understood to have been 
on President Roosevelt’s desk for 
a week, Opinion is split as to 
whether White House will wait for 
all reports and announce entire 
governmental reorganization policy 
at once or whether it will be 
handed out in sections. Informal 
methods used so far by the admin- 
istration leave it an even bet either 
way. 
Best indication that FRC is 
slated for slash in facilities is new 
recommendation of Bureau of Bud- 
get. Director Douglas’ report slices 
ERC appropriation from $1,111,000, 
for this fiscal year ending June 30, 
to $640,000. This is even below 
$789,000 assigned to FRC in Inde- 
pendent Offices Bill which was 
vetoed after passage last session of 
Congress. 
It is understood the Commission 
has already made plans to operate 
on the reduced appropriation. 
Through elimination of field sta- 
tions and pruning of present of- 
fices, general set-up will not be 
iffected 


Political Protests 


Brussels, April 4. 


Belgian government is consider- 
ing means to sweep ‘political para- 
sites’ out of the programs of the 
National Institute of Radiodiffusion. 
Political parties some time ago 
obtained permission to organize 
weekly programs which have slowly 
degenerated into propaganda trans- 
missions Receiving-set license 
payers have protested so loudly 
that the noise has now reached gov- 
ernmental ears. 








Vet Team on KDKA 


Pittsburgh, April 17. 
Riggs and Moke, oldest local radio 
team, have landed with KDKA after 
three years on WCAE, Hearst-con- 
trolled station. 
Singing comics are on six sustain- 
ing programs weekly with commer- 
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originator. 


CROSS, LEHMAN'S 


Vaughn DeLeath. 

Performers are in on percentage, 
the network renting a public audi- 
torlum in each town and splitting 
up with the entourage, If the ex- 
periment clicks in the four towns 


booked, the chain's artists bureau 
will organize other groups and ex- 
tend the jaunt of the first unit. 

First show plays Kingston, 28: 
Amsterdam, 30; Troy, May 1, and 
Poughkeepsie, 2. 

Execs behind the idea admit 
they’ve been encouraged to go ahead 
by the box-office returns of the 
Iddie Cantor troupe, booked by the 
William Morris office, and the long 
run of one-nighters that the Gene 
Austin outfit has had through the 
south. Only investment involved, 
they say, is traveling expenses and 
rentals, 

Troupe, which also includes the 
Hickory Nuts and the Keenan and 
Phillips piano team, is making it a 
two-hour show, pegging the 
matinees at 75c top and evenings $1. 
Middletown may be added as the 
fifth date. 


Hill’s Stage Week 
Edwin C. Hiil makes his stage 
debut at the Capitol, New York, this 
Friday (21). 

Other Loew bookings for the CBS 


news commentator depend on Capi- 
tol results. 








==LEON== 


BELASC 





N.B.C. C.B.S. 
Wed. Tues.: 
9:30, E.S.T. 12:30-1 A.M. 
Woodbury Sat.: 
Hour , 11:30-12 M. 
NIGHTLY 


ST. MORITZ HOTEL, N. Y. 
Sole Direction HERMAN BERNIE 
1619 Broadway, New York 














CALIFORNIA ORCHESTRA 


AND HIS 
Columbia Broadcasting System 
PHILLIP’S DENTAL MAGNESIA 
Tues., Wed., Thurs., 8:45 to 9 P.M. E.S.T- 
COAST-TO-COAST 
WABC 














SPONSORS 
CHAS. ALTHOFF 


has an absolutely 


new and novel idea 
for radio program, 





Write c/o Variety 














iMMERMAN & SON. Inc. 


156 WEST 44th ST.. NEW YORK 
: SUPERIOR COLORED TALENT 
For Radlo and Stage, Building Acts, Re- 
vues. Orchestrating and Arranging, Lessona io 
all types of Stage and Exhibition Dancing 
, Unusual Voice Culture Method 
STUDIO AVAILABLE BY THE HOUR 

BRyant 9-9638 











THURSTON 
MAGICIAN 


SPONSOR 


SWIFT & COMPANY 


Extended Third Time Into Summer 
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NAB Launches Performing 
Plan by Fi iling 


Rights 
Charter for RPF 








With radio interests having given 
up hope of obtaining a revision of 
the music license agreement from 
the ASCAP, the National Associa- 
tion of Broadcasters has proceeded 
to launch the plan for its own per- 
forming rights organization, called 
the Radio Program Foundation. 
Certificate of incorporation cover- 
ing the RPF has been filed in Dela- 
ware. 

Application for the charter de- 
scribes it as a non-profit organiza- 
tion and gives as its board of trus- 
tees Alfred J. McCosker, NAB pres.; 
Philip G. Loucks, NAB managing 
director; Donald Flamm, head of 
WMCA, and a member of the NAB 
board of directors; Joseph C. Hos- 
tetler, law office associate of New- 
ton D. Baker, and Oswald F. 
Schuette, NAB director of copy- 
right. Initial expenses for the 
operation of the RPF have been ob- 
tained through an assessment upon 
NAB members, with the latter ex- 
pected to later participate in the 
splitting up of a $100,000 stock is- 


‘sue of which NBC and CBS are fig- 


ured to assume _ $50,000 between 
them. 
Purposes 

Among the purposes of the RPF 
outlined in the charter are: 

To sponsor and acquire deserv- 
ing productions of composers and 
authors, and to acquire copy- 
rights therein or rights or any 
interest thereunder and to make 
application to buy, sell, assign 
and license any such copyrights 
either of the U. S. or any foreign 
country. 

To enter into agreement with 
authors and composers and to es- 
tablish means and agencies for 
fixing, collecting and accounting 
for license fees or royalties. 

To act as a clearing house or 
representative in agreements be- 
tween authors, composers and 
publishers and the users of their 
works. 

To own stock in, lend money 
to, or otherwise assist any cor- 
poration of corporations organ- 
ized for the purpose of publish- 
ing, distributing or marketing 
musical compositions, books or 
other publications. 

In authoring the above provisions 
NAB lawyers have, in _ several 
places, the exact wordage of the 
charter under which the American 
Society is now operating. 





L. A. Air Minstrels in 


Pic Houses on Split 


Hollywood, April 17. 


Off the air after three weeks of 
nightly broadcasts, KMTR minstrels 
go into nabe and suburban picture 
houses for two and three night 
stands on a commercial basis. 

Act contains 10 people, all col- 
ored except Harold Horton, produc- 
tion manager at KMTR, and who 
assembled the show. Principals are 
Rusty Gidden, Lee Grigsby, Dixie 
Crooners and Mildred Armond. 

Bookings cover 10 weeks in Fox- 
West Coast houses and indies at 
Pasadena, Glendale, Redondo, Whit- 
tier and Inglewood. 


‘Old Man’s’ Set-Backs 


Washington, April 17. 

William K, ‘Old Man’ Henderson, 
stormy petrel of the Louisiana air 
Waves, received two temporary set- 
backs from the Federal Radio Com- 
mission last week when a decision 
and an examiner’s report went 
against the Hello World Proadcast- 
ing Corp. 

The decision denied resumption of 
Operation to KWEA, 100-watter at 
Shreveport, with its present facili- 
ties. Station was badly damaged 
by lighting last year and has been 
off the air pending repairs. Con- 
8truction permit was granted for 
work on new transmitter. Another 
Petition seeking to move KWEA to 
Baton Rouge was also denied. 











Hanrahan as V-P 
Des Moines, April 17. 

J. C. Hanrahan has been elected 
Vice-president of the Iowa Broad- 
casting Co., operators of KSO, Des 
Moines, and WIAS, Ottumwa. 

For the last nine months, Hanra- 
han has been in Washington in 
Charge of publicity for the R. F. C. 
Wm. C. Gillespie continues as man- 
ager of KSO and Phil Hoffman for | 
WIAS. 


v 








ROGERS’ AIR STAY INDEF 


Depends On Other Obligations— 
Figure Minimum of 8 Weeks 








Length of Will Rogers’ stay on 
the air for Gulf Refining depends 
on the comedian’s picture and per- 
sonal appearance obligations. Com- 
mercial is figuring that he'll be 
available for at least eight weekly 
broadcasts from the starting date, 
April 30. Time contract given 
NBC for the Sunday night 15-min- 
ute spot is subject to a two-week 
cancellation notice. 

Deal with Rogers wus handled 
by Jack Warwick (Cecil, Warwick 
& Cecil agency), who traveled to 
the Coast for the purpose. Twist 
here is the CWC supervision of the 
air end of an account otherwise 
controlled by the Young & Rubicam 
agency. 

Contract with Irvin Cobb for the 
same account’s CBS stanza, which 
starts May 3, is for 13 weeks. 


NBC WONT BOW 
TO COMMISH 
SPLITTING 


Although it has frequently in the 
past offered to pay advertising 
agencies a 15% commission on tal- 
ent booked through it, NBC re- 
fused to budge from its policy 
against cutting in outside produc- 
ers and booking agents on the sale 
of performers under the network’s 
management. If a commercial 
wants any of its talent, the chain’s 
artist service continues to main- 
tain, it will have to do business di- 
rect and without the medium of 
freelance program builders or book- 
ers. 

Recent trend back to the free- 
lance producer in a big way is re- 
sponsible for bringing the commis- 
sion splitting problem to the fore 
this time. Practically all these 
freelancers make it a lump sum 
proposition with commercials, con- 
tracting to furnish not only their 
producing services, but the entire 
cast for the program for a stipu- 
lated weekly amount. To these 
ranks of network competitions the 
past few months has brought at a 
rapid increase still another class. 

They are the agents out of vaude- 
ville who sell commercials primar- 
ily on the angle of providing the 
talent for a flat consideration and 
offer to toss in the producer as a 
premium. This lump sum idea has 
its strongest appeal among adver- 
tisers with small appropriations for 
radio and who also figure that the 
single, unvariable check covering 
everything relieves them of the 
need of dealing with numerous in- 
termediaries. 

Freelancers’ Side 

In putting together their pro- 
grams these freelancers frequently 
figure that inclusion of an es- 
tablished air name of the second or 
third class would help buoy up the 
show am@ give the cast an air of 
familiarity for the listener. To 
that end they have been turning 
to NBC and its artist list, offering 
to do business with the network if 
the latter were agreeable to split- 
ting commissions, which divvy 
would mean so much less coming 
out of the freelancer’s allotment. 
The freelancer also contends that 
by bringing business to the network 
he is entitled to a share of the 
commish. 

NBC’s rejoinder has been that 
not only will it continue to turn 
down any commish splitting prop- 
ositions from this source, but re- 
fuse to book talent for these free- 
lancers’ programs unless contracts 
are direct with the commercial. 

Outside producers and _ bookers, 
declares the network, are competi- 
tors in every sense of the word and 
by recognizing their demand for 
commission cuts it would be dam- 
aging to both the talent selling and 
producing phases of the business. 

PLAN ALL-FEMME REVUE 

Los Angeles, April 17. 

Jack Steele is recruiting an all- 

femme revue for a proposed pro- 











| gram on KMTR, Hollywood. 





B. O. Binoculars 





Add the ad agencies to those 
who watch box office reports. 

Interest here is particularly 
directed to performers on the 
agency’s own payroll who are 
on tour. What these acts do 
around New York is not as im- 
portant to the agencies as what 
they do in the _ hinterland. 
Several of the major agencies 
are now clipping these reports 
weekly, passing them to the 
radio department and account 
execs concerned and then 
filing. 

If the figures garnered by 
the air name are especially 
gratifying, the agency makes 
it a point of relaying a copy of 
the clipping to the commercial 
for whom the performer works 
on the air 














Agency Auditions 
Drive Talent Nuts 
With Long Waits 


WOR Admits 5-Minute Commercial 
While Big Networks 


Resist Trend 








Fans Donate $300,000 and Maga- | 
zine Shows $250,000 Net 





The Hague, April 8. 
The Dutch broadcasting associ- 
ation AVRO, which is neutral and 
has no support from the govern- 
ment, is growing despite some gov- 
ernment opposition. 

For 1932 its fans contributed 
nearly $300,000 in free contribu- 
tions. Its own paper, the ‘Radio 
Bode,’ made apart from that a net 
profit of over $250,000. AVRO has 
a staff of 200 and last year spent 
$250,000 on its programs. 

Company is supported by 174,682 
radio fans, an increase of 22,000 
over 1931, and circulation of the 
‘Radio Bode’ ran up to 260,000. 











Performers go through plenty 
with some New York ad agencies on 
audition appointments. Keeping an 
act benched anywhere from two to 


five hours and then postponing the 
hearing, or even forgetting about it 
altogether, has become a regular 
procedure with the producers and 
talent buyers collected by these 
agencies. 

Most of this stalling occurs in 
instances involving programs with 
weekly revisions of cast. A lot of 
it also happens after a program on 
its debut has proved shaky and the 
agency goes into hurly-burly activ- 
ity to reinforce before the next 
broadcast. 

In the latter case there’s generally 
a hurry-up call for -talent whose 
addresses are carried in the agency’s 
files and also to the booking agents. 
Everybody’s to be on hand for a 
hearing early the next morning. 

When next morning comes the 
agency’s radio staff is still engaged 
on the next script and holding con- 
ferences on the advisability of ad- 
ditional characters. Meanwhile, 
those called for the audition wait. 
It is not unusual for these candidates 
to be kept on a three or four-day 
treadmill and then being told to 
come back the next day. In many 
cases, of course, the agency finally 
decides to get along with the orig- 
inal talent lineup. 


KFWF’s ‘Love Offerings’ 
Take It Off the Air 


Washington, April 17. 


KFWF, 100-watt St. Louis station 
supported by ‘love offerings’ in 
churches of St. Louis Truth Center, 
was ordered deleted by Federal Ra- 
dio Commission last week, giving 
full time to WIL, Missouri’s Broad- 
casting Corp. of St. Louis. 

FRC claimed Truth Center's 
charter did not permit operating 
commercial station. Pointed out 
that no records were kept of ‘love 
offerings’ taken up in Center's 
churches which supported and con- 
trolled station, Center is controlled 
by a closed corporation of three 
members. FRC held that public was 
entitled to record of money received 
in connection with any station. 

Donald Holden Post, No. 106, 
American Legion, applied for new 
station on same wavelength as that 
shared by KFWF and WIL, 1200, but 
was denied. 








Vacation State 


Minneapolis, April 17. 

The local Civic and Commerce 
Association, business men’s organ- 
ization, 1s employing the Min- 
neapolis Symphony to broadcast one 
concert a week over an NBC na- 
tional hookup to advertise this city 
and Minnesota as a summer vaca- 
tion center. 

Concerts are broadcast from the 
5,000-seat University of Minnesota 
Auditorium, Admission is 25c for 
those desiring to watch. 





TRACY’S COMMERCIAL 


Arthur Tracy goes back to a 
commercial spot June 5 with the 
William B. Warner Co., maker of 
the Non-Spi deodorant, paying the 
bill. Release will be over a 35- 


NBC IS COMBING 
COAST FOR 


Five-minute network programs 
will predominate in commercial 
broadcasting before another year 
has passed, it is predicted by a con- 
stantly growing faction within the 
advertising agencies. The networks 
are set against the lower minimum 
commercial time, just as they op- 
posed the 15-minute program not 
long ago, and thus far they have 
thwarted all efforts to establish the 
five-minute setup. 
Likewise opposed to the further 
splitting up of air hours are the 
larger indie stations without major 
network affiliations, although one of 
the foremost among them, WOR, 
has decided to capitulate to the de- 
mands. The Newark 5,000-watter, 
which recently obtained a license to 
increase to 50,000, will shortly split 
three-quarters of an hour nightly, 
from 6:15 to 7 p.m., into a series of 
five-minute commercial periods, 
They're being sold at pro rata rates, 
The networks’ objection is based 
chiefly on the probable breaking up 
of their now well oiled mechanical 
routines through lowering of the 
minimum time limit below the pres- 
ent 15-minute mark. A different 





COMICS 


Hollywood, April 17. 


NBC is searching for talent here. 
Mostly after comedians for its 
Orange link. 

Lew Frost, program director of 
the Pacific division, was here a 
week auditioning. Among _ those 
given hearings were Florence and 
Arthur Lake, Pat West, Si and 
Elmer (KNX act), Stuart Buchanan, 
Georgia Fifield, Sterling Holloway 
and Charlie Lung. 

First time that either of the 
chains has_ seriously considered 
Hollywood as to air talent. 


CBS BARS AUDIENCES, 











CBS has decided to bar sideline 
audiences around its New York 
studios on sustaining broadcasts. 
Officials declare that the gapers 
have become a nuisance, henceforth 
admission of audiences will be lim- 
ited to commercials and only when 
the client so signifies. 

Main reason for discouraging visi- 
tors is that the performers have 
gotten into the habit of working to 
the audience and away from the 
mike, with the result that the broad- 
casts have technically depreciated. 
Makes it plenty disturbing for the 
engineer at the controls. 

The network also figures it can 
save money on the pages required 
to guide the studio visitors, 


Ist Chi Beer Acct. 


Chicago, April 17. 

Miller High Life Beer is the first 
of the brews to go radio here out- 
side of Prima and Atlas. Latter 
are simply continuing the programs 
they previously sponsored on behalf 
of near-beer. 

Miller, a Milwaukee brewery rep- 
resented by the Zimmer-Keller ad- 
vertising agency of Detroit, will be 
on WGN for a local once weekly 
half hour. Program will include 
Deane Janis, the WGN Delos Owen 
musical ensemble, and a girl an- 
nouncer, Virginia Clark, to be billed 
as the ‘High Life Girl.’ 








Talent Raid 


Los Angeles, April 17. 

Hal Pearce, who walked off the 
Don Lee ‘H:.vpy-Go-Lucky’ hour to 
introduce a similar afternoon pro- 
gram at KFI, is continuing to raid 
the talent of the former program. 

Newest acquisition is William 
Comstock. 











| KMTR NEW ACTS 
Hollywood, April 17. 
| Clyde Cook and Sally Coy, from 


ONLY FOR ACCOUNTS 


hook-up every five minutes would 
be lots more difficult to handle than 
the present quarter, half .nd full 
hour program breaks, due to phone 
wire requirements, etc. 


Relative Values 
On the other hand, it is pointed 
out, the networks would benefit 
from the added retailing of time, on 
a basis of six five-minute programs 
bringing a higher combined time 
rate than a comparatively whole- 
saie half hour. But that would not 
be sufficient to compensate for extra 


disruption of the now set routine 
and incidental mechanical expenses 
that would be necessitated. 

From the advertising agency and 
advertiser viewpoint the five-min- 
ute period would be a money saver 
in both program and time costs. 
And a growing sentiment among 
ad men is that enough could be said 
and done in five minutes to make a 
program of that duration desirable. 
Some «ay they’d like to do business 
with the networks on a basis of 
block time sales, taking over half 
and full hours and then distributing 
them among their clients, with no 
network bars as to how many ad- 
vertisers may share it, as long as 
each is held to a five-minute mini- 
mum. 

Many professional radio writers 
also view the five-minute period 
with favor, figuring that much time 
would be sufficient for them to make 
their points. A few have, through 
experiments, found that 10 minutes 
is the ideal time from a literary 
standpoint, but that in possible ef- 
feet there’s little to chose between 
the two other stretches of five and 
fifteen. But five-minute shots, fig- 
ure the _ scribblers, would insure 
longer writing life for them, with 
chances of writing themselves out 
considerably lessened. 

The ether longlivety angle is also 
what strikes the actors as the im- 
portant benefit to be derived from 
five-minute turns. 

From a strictly neutral viewpoint, 
held by those connected with neith- 
er the network nor agency ends of 
radio, the five-minute program 
would open up the choice evening 
hours to more advertisers and ad- 
vertising muney and alleviate that 
situation, if nothing else. 

When they opposed an adver- 
tisers’ demand for a cut from the 
half hour standard of that time to 
15 minutes two years or so ago, the 
networks based their arguments on 
the same grounds as now. It took 
the pro-quarter hour movement 
about six months to force the net- 
works to give in. 


Air Censor Bill Killed 
In Calif. Legislature 


Los Angeles, April 17. 

First state radio censorship in the 
U. S., sought in a bill introduced in 
the California Senate, that would 
have given dictatorial powers to a 
state ether czar and clamp a strin- 
gent gag on all airings emanating 
from stations in California was 
killed in the legislature. 

Provisions of the proposed legis- 
lation, introduced by Senator Walter 
| H. Duval of Ventura county, called 
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HAPPY JACK TURNER 
Songs 
15 Mins. 
Sustaining 
WJZ, New York 

Happy Jack Turner, as the pol- | 
lyanna billing would indicate, is a 
cheerful songster at 10:30-10:45 
EST every morning via WJZ, New 
York, in relay with a hookup out 
of Chicago. Without announcing 
the national blanketing, the wide- 
spread geographical acknowledge- 
ment for requests to people from 
coast to coast answers that. 


ing now for weeks and Is psycho- 
logically timely interlude for the 
average housewife’s chores. Abel. 
MOLLY KENNEDY MYSTERIES 
Dramatic Sketch 
Sustaining 
WOR, Newark 

Lengthy announcement prefacing 
each of these Thursday night in- 
stallments describes the Molly Ken- 
nedy creation as the ‘finer type of 
mystery drama’ and assures listen- 


ers that there’s no chance of fright- 
ening the kiddies. 


Those concerned 


And like Milton Berle’s crack that 


‘they always win in Kalamazoo’ 
(referring to prize contests), it’s al- 
ways people from Walla Walla, 
Kalamazoo, Wichita, Peoria and the 
like who are making requests for 
the Happy Jack Turners. For 
Turner knocks out an inspirational 
sacred air with the same gusto that 
he handles a pop. 

Throughout he has a guitar and 


piano in smooth accompaniment. 
Nothing hotcha. Turner is a con- 
servative straightforward song 


salesman who establishes his glad- 
someness with a ‘Yoo Hoo’ and 
‘You're in Style When You're Wear- 
ing a Smile’ theme songs. 

There's no reason why Turner 
should not garner a commercial of 
some sort, something to appeal to 
the housewife. He's been in that 
10:30-1:45 a.m. groove every morn- 




















GUS 
VAN 


NOW APPEARING 
This Week (Apr. 14) 
(First Half) 
LOEW’S ORPHEUM 
NEW YORK 
(Second Half) 
LOEW’S GATES 
BROOKLYN 


NEXT WEEK, TORONTO, CAN. 
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Earle Theatre, Philadelphia, Pa. 
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Every TUESDAY at 10 P.M. 


When THE FIVE STAR THEATRE 
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FROMAN 
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Direction, Morrison & Winkler, 
Park Central Hotel, 
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are inclined to flatter themselves. 
It will take more ingenuity and 
suspense than this particular epi- 
sode to inveigle even kid interest. 

This series started out with sev- 
eral ideas on presentation and 
finally, with the third broadcast, 
simmered down to a simple, un- 
imaginative sample of detective 
story telling. Initial two episodes 
made a stab of burlesqing the 
usual run of air mysteries, with the 
police car loudspeaker and the 
Shadow picked on among other 
things for the spoofing. Two trys 
at this twist was enough for even 
the producers. 

cpisodes run a half hour and tell 
a complete story. Title character is 
a free-lance sleuth who has as a 
friend an inspector on the regular 
police force. For the first two pro- 
grams the romantic angle didn’t fig- 
ure, dialog allusions describing 
Molly as middle-aged, rounded in 
figure, etc. Anyway, Mol has 
dropped a few years and picked up 
a load of s8.a. 

The stories so far have adhered 
to the racketeer theme, and in each 
instance have been dull carbon 
copies. Character voice castings 
and the line reading fall in about 
the same category. Odec. 


LUXEMBOURG GARDENS 
Vincent Sorey’s Orchestra 
15 Mins. 
Sustaining 
WABC, New York 

‘Luxembourg Gardens’ is a regu- 
lar quarter-hour light concert music 
interlude several mornings a week, 
via WABC, purveyed by Vincent 
Sorey and his orchestra. As a pro- 
gram it’s no different than others of 
its type, but there’s something sig- 
nificant in the veering towards any- 
thing Francaise and away from the 
Germanic. 
Luxembourg Gardens of Paris are 
thus ballyhooed as an idyllic and 
romantic spot, although it’s nothing 
but another of the French capital's 
public parks, a la the Tuilleries or 
the Bois du Boulogne. What's more, 
the type of music heretofore asso- 
ciated with Sorey and a small 
string combo such as his, bent more 
towards German and Viennese 
waltzes, but apparently the new 
French thought, for American con- 
sumption, came as a post-Hitler 
idea. 
Already this has been its reflec- 
tion among the music-writing and 
music-publishing gentry who fig- 
ured that comedy ditties such as 
‘Vas Villst Du Haben? and the like 
were made to order as forerunners 
and running mates with beer and 
pretzels; but now they can’t find 
anybody to sing such a song, or 
anything smacking of the German. 
Normally a program auch as this 
would have been laid in the Vienna 
Prater or in Potsdam, Unter den 
Linden or San Souci, or any of the 
historic German spots, for Sorey 
more or less specializes for CBS in 
the gypsy type of string music, 
which is first cousin to the Austro- 
German school. Abel. 








DUGAN and DAILEY 
Comedy Serial 
Sustaining 

KFWB, Hollywood 

A serial under this title was 
dropped a year ago, but has been 
revived to fill a sustaining spot. On 
the air as a temporary filler, period 
will probably stay due to deserved 
popularity. It’s one of those dumb- 
cop affairs with the script taking 
the coppers into sundry ‘detecting’ 
situations, all of which, in line with 
the John Law burlesquing, are 
muffed. 

Johnny Murray and Cy Kendall 
do good jobs as the cops, although 
at times their Irish brogues become 
confusing. The ether artists are no 
dialecticians. Script, by Laird 
Doyle, picture writer, is well con- 
structed, and comedy lines, to date, 
have been clean—noteworthy out 
here. Stan. 


‘SCARLET SISTER’ 
With Mae Busch 

30 Mins. 

Sustaining 

KFAC, Los Angeles 

Mae Busch has joined the parade 
of former picture names now try- 
ing the air. This was a half hour 
dramatic piece written by Edward 
Lynn, 

As an ether performer Miss Busch 
handles dramatic material more 
than adequately, but an unfortunate 
condition is that the Coast currently 
has little to offer in the line of per- 
manency for talent of this type. It’s 
again the story of supply greatly 
exceeding the demand. 

Skit called for the film player to 
enact a down-and-out prostie. No 





plot except the retrospective dram- 





Sustainers Must Guess 





NBC has requested that sus- 
taining artists do not encour- 
age or solicit fan mail. 

Network finds the handling 








of such mail too expensive. 








atization of the incidents which had 
brought her to the gutter. Not par- 
ticularly elevating as entertainment 
but construction of the episodic 
yarn and Miss Busch’s enactment 
were better than the usual Coast 
display for this type of fodder. 
Support cast oke with only one 
effeminate character in the lineup. 
Only one dash in such a show is 
also different for this neck of the 
woods, Stan. 


BACKSTAGE AT ‘STRIKE ME 
PINK’ 


Comedy, Songs 
COMMERCIAL 
WABC, New York 

Because of the illness of John 
Mills, which made it no act for the 
Mills Bros., Chipso last week re- 
sorted to the device of hooking up 
with the ‘Strike Me Pink’ musical 
at the Majestic, N. Y., as a filler. 
Arrangement was strictly on an cx- 
ploitation basis. 

First night (12) Roy Atwell, of 
the cast, did the comedy and m.c. 
honors. Next evening the pickup 
was from backstage during the mu- 
sical’s performance, This had 
Schnozzle Durante in charge. Du- 
rante’s running fire about having to 
change his pants, shirt and whatnot 
for the next scene, and the weaving 
in of the cast for bits, packed plenty 
of color. 

To Lupe Velez, Gracie Barry and 
Johnny Downs fell the assignment 
of singing a chorus each from num- 
bers in the show. Hope Williams 
engaged with Durante in some 
cross-fire. Studio orchestra under 
Victor Young, the program's regu- 
lar maestro, furnished the dance 
strains sandwiching the backstage 
whirligig. Odec. 


GENE RODEMICH ORCHESTRA 
With Jean Sargent, David Percy, 
Men About Towa 
COMMERCIAL 
WEAF, New York 
General layout of this commercial 
sounds like it’s of the Blackett- 
Sample-Humbert agency’s formula 
of boosting dentifrice products via 
the giveaway routine. This agency 
is addicted to the giveaway gag as 
a check-up of the audience reaction. 
Hence, 150,000 free samples were in 
order on behalf of Lyons’ tooth- 
powder, with NBC, New York, given 
as the maitiing address, indicating 
that this was strictly a local hook- 


up. 
Rodemich's expert orchestra, along 
with soloists such as David Percy, 
Jean Sargent and the Men About 
Town harmonizers, broke things up 
with instrumentation and vocals. 
Rodemich repeated the same form- 
ula as presented previously by the 
Lyman band when on Phillips Milk 
of Magnesia, mentioning the names 
of notable nite clubs or shows on 
Broadway and doing pseudo-im- 
pressions thereof. 
It’s just another commercial, no 
worse nor better than the average 
similarly routined entrant. Abel. 


PEDRO de CORDOBA-WILL OS- 

BORNE 
Talk, Orchestra, Songs 

Mins. 
COMMERCIAL 
WABC, New York 

Only a Pedro de Cordoba—and 
only where his rep means anything 
or has any significance—could off- 
set the general banality of the 
platitudinous bosh which this 
‘friendly philosopher,’ as he is 
billed, delivers. Best portion of 
this commercial quarter hour is 
Osborne’s orchestra with the lead- 
er’s own vocal interludes. 

Products plugged are alternately 
Karo, Kre-Mel and Mazola. The ad 
portion of it isn’t too imposing, 
which is something, and perhaps 
Mr. de Cordoba’s philosophy fills a 
cultural void somewhere. But in 
the main the everyday appeal of 
the band and the general structure 
of this commercial should find a 
sympathetic listening audience with 
a fair degree of regularity. Abcl. 








CONNIE MOFFATT 
With Peggy and Ed Fitzgerald, 

Claude Sweeten’s Orchestra 
Talk, Music 
15 Mins. 

COMMERCIAL 
KFRC, San Francisco 

As ‘Connie Moffatt,’ Peggy Fitz- 
gerald does a neat bit of aerial 
salesmanship for the O’Connor 
Moffatt department store, of which 
she is ad chief. On this once- 
weekly quarter hour she has en- 
listed the aid of husband Ed, ex- 
manager of Warners’ local theatre 
and a radio performer of no mean 
ability. 

Together the Fitzgeralds banter 
their way through their light chat- 
ter, which includes +tyle hints from 
both the femme and male view- 
points, and not too much plugging 
for the sponsor. 

Program probably appeals to the 
gals as cute. Claude Sweeten di- 
rects a small orchestra in pop tunes 
and Mrs. Fitz sings one of } ny 

ock, 
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Terre: 





East 


One of those brief fill-in afternoon 
novelty sessions, coming under the 
head of news, Ted Husing unbur- 
dened himself of the opinion that he 
was the world’s best announcer. It 
may have been funny to the bunch 
around the mike, but the impression 
on the other end wasn't too good. 

Dick Leiber organ-soloing three 
mornings a week from Radio City 
Music Hall over NBC red. 

Synchronizing of WOKO, Albany, 
with WFEA, Manchester, N. H., 
authorized by the F. R. C. for six 
months. : 

Eddie Miller, in addition to his 
regular Phil Spitalny’s Nestle pro- 
gram, now also with the WEAF 
‘Revolving Stage’ variety hour. 

Messner Bros. are now doing a 
Saturday night sustaining series 
over NBC’s red (WEAF) link. 

Hal Horne’s off the script author- 
ing assignment for Jack Osterman 
and the Jo-Cur show. 

Vivian Vance, whose last stage 
connection was ‘Music in the Air,’ 
is plugging it over WINS, N. Y., for 
a bed manufacturer. 

Bedelia Brown is now pouring it 
into a WOV, N. Y., mike. 

Kraft Phenix cheese is audition- 
ing for one of New York, with NBC 
the web. 

Ed Wolf has a new one in an 
elocutionist-warbler he calls the 
‘Poet-Prince.’ NBC is auditioning 
the fellow with Lew White as pro- 
gram mate, 

Orbach’s department store will 
switch warblers on its WEAF, 
N. Y., program as soon as it decides 
among the Don Hall trio, the 
Sizzlers, Peg LaCentra, and Artells 
Dixons. 

Victor Travers has a nightly CBS 
hookup out of the Walton Roof, 
Philly. 

Conrad Thiebault, baritone, stays 


Testing Air People 
Hollywood, April 1T. 

Russ Columbo was tested Friday 
(14) by Metro for a spot in ‘Holly- 
wood Revue of 1933.’ Also offered 
for the musical is Hannah Williams, 
who parted from the crooner at 
Reno last week, going to New York. 
Columbia is working out a settle- 
ment of his contract with Con Con- 
rad, who is here. Crooner came 
here accompanied by his personal 
manager, Jack McCoy. 

Ethel Shutta (Mrs. George Olsen) 
and Billy Hughes (nee Hillpot of 
Scrappy Lambert and Billy Hillpot), 
both from New York, are also being 
tested for the revue. 


RENEW ON WARING 














Old Gold Retains Band for Another 
13-Theatre Dates 





Waring’s Pennsylvanians have 
been renewed for another 13 weeks 
by Old Gold. That gives the band 
17 more weeks to go as the re- 
newal was forthcoming four weeks 
prior to the expiration of the in- 
itial 13-time period. 

George Givot, m. c., is on a week- 
to-week basis. 

The Warings are doubling into 
some picture house dates for War- 
ner Bros. in Philly, Balto, etc., at 
pre-cut salaries, having been signed 
some weeks ago with no _ subse- 
quent compromise made. 


Three Cancellations, 


One Renewal ir Frisco 


San Francisco, April 17. 

Two important cancellations at 
NBC are on Associated Oil’s ‘Spot- 
light Revue’ effective May 9 and 
Golden State milk’s ‘Family Robin- 
son’ serial, effective April 26. 

‘Spotlight’ variety show has been 
an NBC feature for several years 
with Lord & Thomas agency han- 
dling, . but wife of Associated’s ad 
chief doing most of the suggesting 
and vetoing. Both NBC and KFRC 
of the Don Lee chain are staging 
auditions for the gasoline firm. 

Golden State dropped KFRC'’s 
Jamboree !ast year in favor of the 
NBC serial, bringing Freeman 
Tilden out from the east to author 
it. Latter will remain at Carmel 
where he'll continue to write short 
stories. 





Another cancellation was that of’ 


‘Manhattan Merry Go Round’ for 
Dr. R. L. Watkins, which has 
dropped its once weekly KPO tran- 
scription in favor of a transcon- 
tinental from New York. 

Safeway Stores this week renewed 
for another 13 weeks its contract 
with Eddie Peabody who's doing a 
half hour weekly on the Orange 
network from here. 














on the Woodbury Soap program for 
the remaining 10-week term of the 
time contract with NBC, 





West 


Thayer Ridgeway, KHJ’s promo.« 
tion manager, dropped from the 
payroll, Berth has been discontin.« 
ued. 

Art Lindsay, formerly of NBC 
Frisco, added to KMTR, Holly- 
wood, as continuity writer. He'll 
also appear on the air. 

Kay Van Riper returned to the air 
Sunday (16) at KFWB after four 
weeks’ illness. 

Applications of KIDO, Boise, Idaho, 
and KOMA, Oklahoma City, were 
returned by the FRC because they 
were not in proper form. 

William Ellis Phillips of San 
Diego applying for a new 100-watt 
license, 

L. C. Memmott and E. C. Carter, 
doing business as ‘The Voice of the 
Black Hills,’ Rapid City, S. D., ap- 
plying for the facilities of WCAT, 
same place. 

Otis Hill, Hilo, Hawaii, 

a 100-watt permit. 

Frank Gill replaces William Good- 
win _ as m. ec. of the ‘Happy-Go- 
Lucky’ hour at KHJ. 





seeking 





KIT-CAT 
LONDON 


ROY FOX 
BAND 


B.B.C. Network Decca Records 





























SOCIETY'S CHOICE 


EMIL 
COLEMAN 


AND HIS ORCHESTRA 
NOW APPEARING 


CARLTON e 
CLUB 


150 WEST 54TH ST., NEW YORK 
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THE GREEK AMBASSADOR 
OF GOOD-WILL 


GEORGE 
GIVOT 


OLD GOLD 
WABC EVERY WEDNESDAY, 
« 10-10.30 P. M., COAST TO COAST 
Sole Direction 


HERMAN BERNIE 
1619 Broadway, New York 























RALPH _ 
KIRBERY 


“THE DREAM SINGER” 








“PAGES OF 
— ROMANCE” 
Daily Except 
5. wean anes ., 
- B. WILLIAM: SUNDA 
PROGRAM 
SUNDAY NITE | 5:30 P.M. 
7:30, WEAF 


MGT.—NBC ARTISTS BUREAU 








ARTISTS 
MANAGEMENT 


FOR 
RADIO and STAGE 


EDWIN W. SCHEUING 


KENNETH DOLAN, Associate 


PARK CENTRAL HOTEL 


56th ST. and 7th AVE., 
NEW YORK CiTY 


Phones Circle 7-3835-3836 
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AIRING PREP SCHOOL HOP | 


CBS Giving Lawrenceville Prom 45 | 
Stations as Favor 





More Air Names 
On Coast Stages |: » 2-0 =». 


Son agency, CBS has 


e Ayer & 

If Downe Clicks ranged to give the spring prom at 
| Lawrencewille, Lawrenceville, N. J., 
a 45-station hookup night of April 
22. Broadcast is for the benefit of 
. ve alumni all over the country. 
los Angeles, April 17, In addition to the Casa 
band program will carry greetings 
from faculty heads. Only charge 
entailed will be for telephone lines 
and the remote control engineers on 

spot, around $500. 
It’s the first time a 


New 
N. W. 


ar- 





Loma 

After having spotted several local 
radio acts in its de luxers here and 
in San Francisco, Fox West Coast 
nationally 


contemplates using 


known chain talent for stage ap- school 


pre} 


Renewals 


Swift & Co. Contract for 
Thurston the Magician extend- 
ed on NBC for three weeks. 
Prolongs to May 19. 

Household Finance Corp. 
Tuesday night stanzas on NBC 
now set to continue to June 27. 

Kraft-Phenix Cheese. Has 
added another 13 weeks to its 
Broadcast School of Cooking out in Hollywood, according to M. 
stanza on NBC Saturday H. Aylesworth, who believes that 
mornings. Extention effective the film colony's resources of talent, 
with April 22. writers and showmen offer advant- 


April 17. 


devel- 


Hollywood, 
The bulk of NBC's 
opment of television is to be carried 


future 








hop has ever hit the air. 


BEER SO NEAR, 
N YET SO FAR 


pearances. 

Tester is the business to be done 
at Loew's State here currently, and 
the succeeding two weeks in 'Frisco 
and Oakland by Mort Downey. 

FWC is evidently chiefly casting 
eyes toward CBS talent, tentative 
negotiations now being on for Don 
Redman’s band, Mills Brothers and 
the Boswells. 











On the completion of his three 
weeks for Fox-West Coast, which F 
opened at Loew’s State here last Sales departments of NBC and 
Columbia say they have not much | 


week, Morton Downey will leave 
for London, where he goes into the 
He 


hope of garnering any beer business 
before late summer. Brewers are 


Cafe de Paris for six weeks. . 

will also broadcast while in Eng- | telling them that not only are they 

Jand. awaiting settlement of the legal 
Returning to America the latter | t@ngle on brew in the individual 


states, but that they see no reason 
to advertise on the air at present in 
view of the orders on hand. 

With the exception of Anheuser- 
Busch, national distributors of the 


part of June, Downey may broad- 
east for Anheuser-Busch § starting 
early in July. 

En route to the Coast he stopped 


off at Louisville, where he was 
made one of those Kentucky] brewing coterie declare themselves 
colonels. not interested in program sugges- 


tions until they’re ready to talk 
—- — ——— =" | BOOKENDS and terms. 

In the case of Anheuser-Busch, 
CBS has submitted a show com- 
prising Walter O’Keefe, Nat Shil- 
kret and Lyda Roberti as well as 
several of its own warbling names, 
including Mort Downey. 








Gen’l Motors Off Big 
Program Until Fall 


General Motors has decided 
against a program of institutional 
intent before fall. Up for considera- 
tion was a one-hour variety affair 
suggested by NBC. 

Meantime, Pontiac has added six 








Pontiac Motor Co. Latest ages for experimentation far greater 
extension, amounting to six than does any other section. 
weeks, takes the car maker's The RKO-NBC prexy made the 
Stoopnagle-Budd show up tc statement in line with his okaying 
June 22. of plans for a broadcasting studio 

on the Radio let, which besides be- 

VAMPING TILL READY ing the largest in operation by 

NBC, will be built chiefly with an 


future see and hear stuff. 
of the 


Canada Dry has put off returning 
to radio until late summer. Ac- 
count will continue to audition 
through N. W. Ayer for a program 
idea and talent set-up. 

Latest group given a hearing in- 
cluded Sid Silvers, Jean Sargent, 
Babs Ryan and a unit under Lennie 
Hayton, 


eye to the 

Studio is to be on the site 
present rehearsal hall, which was 
built during the musical era, and 
lately has had little excuse for ex- 
istence. 

Hollywood, Aylesworth said, is to 
figure more importantly in NBC 
operation than heretofore. He stated 

















more weeks to its stay on CBS, and 





Chevrolet is contemplating adding 
a similar stretch for its Jack Benny 
period on NBC. Latter contract has 
until May 12 to go. 


HARRY BREUER 


RADIO’S FOREMOST 
XYLOPHONE SOLOIST 
N.B.C, WOR 





RODGERS QUITS KDKA 
Pittsburgh, April 17. 

Frederick G. Rodgers, for fou 
years program director at KDKA, 
has resigned, efiective May 1, In- 
tends to devote himself to his pri- 
vate business, the Rodgers Chemical 
Co. 

In addition to program duties, 
Rodgers has been a network bari- 
tone soloist and narrator for im- 
portant programs. He came t 
KDKA as a member of the Good 
Every Tuesday and Thursday Fellows Club, singing group. His 
WEAF (NBC) at 7.30 P.M. E.S.T. | Successor at KDKA has not yet 
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‘Creating a New Style In Music 


PAUL 
SABIN 


And His Orchestra 





Also Featured in Columbia ‘Shorts’ 

(Hal Skelly Series) 9 

Personal Management ‘VOICE ON NETWORE 
HARRY MOSS, 1650 Broadway, New York ‘Voice of Experience’ goes on the 











_ payroll of Wasey Products, Inc., 
, this Monday (24) for six broadcasts 


DG LPH E a week over an CBS link of 16 sta- 


tions. Contract guarantees him a 





consistent run to July 22, with an 
option to resume Sept. 8. 
Session is down for a morning re- 





And His tse ving a Page he i fen 
‘ day, dia ac na spo 
ORCHESTRA Wednesday evenings. ‘Voice’ for 


the past year has been doing his ad- 











vice routine over WOR, Newark. 


TYDOL HOUR 


7:30 P. M., Mon.-Wed.-Fri. 


A Ben Rocke Production 


ASKS KECA TILT 
Los Angeles, April 17. 
Earle C. Anthony has requested 
the Federal Radio Commission for 
permission to increase the power of 
- KECA from 1,000 to 2,500 watts and 
= aay station’s headquarters 


transfer the 
to KFI, to utilize transformers 
DON HALL TRIO abandoned when the latter station 
Wi 


| went to a 50,000 surge. Similar re- 
; WEAF quest a year ago was denied. 
Sunday 11:15 P.M. ae 3 a " 
KECA was an NBC outlet 
the Gold network was abandoned a 
few weeks ago. 











IZ 
Daily 7.30 A.M. 


VERNA BURKE 


Hotel Park Central Grill 
NBC Network 


until 





FRANCIS X. ON AIR 


te 
SOUTHERN SINGERS | nice tas ee 
| Francis X. Bushman has been 
NBC Network | hired to talk six mornings a week 
& | for Melba Cosmetics over WGN 
Management Rogers and Smith advertising 
M. GALE, 151 West 46th Street agency hired Bushman on beha!f of 


Sales Co., of New York. 


SS em 


| the result that Porter was embarrassed by 


Coast as Developmg Ground for 
Television fs Seen by Aylesworth 


ams 10 
a filme 


‘Holly« 


that plans are for prog 
emanate from here, with 
ether angle, in addition t 
wood on the Air.’ 

While here several ago 
Aylesworth offered this program to 
any picture company that wanted 
to utilize it for film exploitation 
purposes. He goes further now, and 
says that any major company hav- 
ing a good exploitation program 
can have time on NBC free, whene 
ever hours are available 

The new studio on the Radio lot 
is to be dedicated to the entire pice 
ture industry for its use for better 
co-operation between films and the 
air, he said, on the theory that both 
industries wall be involved together 
in the development of television, 


months 


Bowl Programs to KHJ 


Los Angeles, April 17. 
KFI, local NBC outlet, which has 
been sieadily losing programs and 
accounts to KHJ (CBS), has 





Inside Stuff—Radio 


When and if Chesterfield returns to the air it won't be to Columbia, 
according to sentiments expressed by Liggett & Myers execs. Burn 
harbored by the tobacco outfit dates back to the time it discovered that 
the $250 daily line charge from Denver to the Coast put on its monthly 
bill by the web had not been imposed on the Camel! account, which had 
preceded it on CBS, 

Another source of the L&M peeve was the reported boast made by the 
CBS sales department that not only was it netting a neat profit from 
the turnover of time on the Chesterfield program, but that it also gar- 
nered around $1,000 a week from talent booked with the series. L&M 
figures that the network should have been content with the time glean- 
ings and given the client a break when it came to quoting talent salaries, 











Employing radio names to pull automobile shows out of the red is now 
an established practice on the coast. San Francisco, Portland and 
Seattle for the last two years have been using this means of drawing 
crowds that might not be uttracted alone by the display of cars. 

Example of what radio has done for the annual shows is manifest in 
the experience at Seattle. Last year NBC’s ‘Spotlight Revue’, the come- 
on attraction, played to 41,000 paid admissions, with the annual show 
breaking even for the first time in years. This year Seattle, using the 
Gilmore Circus, a coast vaude-revue program, knocked off a deficit hang- 
ing over from three former shows, and pocketed a profit in addition. 

General opinion in San Francisco is that the radio deal between NBC 
and George Jarrett, assistant state narcotic chief, lost the latter his job. 
Two weeks ago Jarrett was all set to go on the air with a series of 
dramatizations of state narcotic cases covering all phases of the dope 
traffic problem. 

Jarrett’s boss, George K. Home, hauled former up before Governor 
Rolph, accused him of insubordination and other charges too numerous to 
mention, and Governor Rolph handed Jarrett his walking papers. 

Covering the loss, however, NBC has Frisco’s radio-minded police 


dropped one of its annual prize bills 
to this station, the broadcast privil= 
eges of the Hollywood Bowl cone 
certs. 

This year, starting July 4, the 
weekly broadcasts will go over the 
coast Columbia Don Lee chain, 
commercialed by Union Oil, which 
had previously sponsored the cone 
certs for several years on KFT, 
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chief, Bill Quinn, for a series of 10 sketches on hero cops lost in action, 
Chief supplies data to Carlton Morse, author, and is cast in the plays, 
doing his job gratis but with as much gusto as any of network’s staff. 


Radio’s sales power against that of newspapers is getting a test in 
case of Wesson Oil’s program on NBC, 

Cooking oil manufacturer is pitting its western network broadcast of 
the Carlton Morse serial ‘One Man’s Family’ against newspapers south 
of the Mason and Dixon line. Sponsor is marketing a new device to 
make mayonnaise at home, and after much debating between its New 
Orleans office and local representative decided to keep the radio serial, 
and run the campaign on a competitive basis. 

‘One Man’s Family’ is one of Coast’s most popular serials, having been 
on the air about a year, part of the time under Wesson’s wing. 
recent report that in southern California CBS draws thrice 


‘Variety’s’ 
north- 


as much publicity in the dailies as NBC is directly reversed in the 
ern part of that state. 

For the past six months, and without any 
in San Francisco, has had 10,000 inches of free space as compared to 
CBS’ 4,200 inches, despite the latter’s tie-up with Hearst’s ‘Call-Bulletin’ 
and ‘Examiner’, - Since April 1 NBC space has jumped even higher, how- 
ever, as a result of that web affiliating with the ‘Call-Bulletin’, 


newspaper affiliation, NBC 


Following protests from Los Angeles union members through applica- 
tion of the new musicians’ wage scale, several bandmen at KNX, Holly- 
wood, being cut from $60 to $36 a week, a new rating of stations was 
made under which a special class was created for this station. 

New regulations had provided for three classes, with this Hollywood 
station in the second group. As revised there are now four groupings— 
Class A, chains; Class A, local, of which KNX is the only station; Class 
B, containing only KFWB, and all others in Class C, 





right emphasis to the 


CBS has cautioned its announcers on giving the 
Columbia Broadcasting 


word ‘Columbia’ in the fadeout line, ‘This is the 
System’, 


Complaint from the network monitor Was that the 


issuing the order 





announcers have been inclined to voice the line in a monotone without 
pausing and putting the proper stress where it belongs. 
Mike Porter, radio editor of the New York ‘Evening Journal’, lost his 


Smith mentioned it during a broadcast with 
receiving something like 128 
his own dog back the day 


dog, a cocker-spaniel, Kate 


breeds or none. Porter got 


radioed. 


cift dogs of all 
after its loss was 


Crossley 


On the listing of the 10 most popular shows turned in by the 
report April 1, five were one-hour affairs and four were in the half-hour 
class. Amos ’n’ Andy were the sole rep for the minute grouy 

Only hour show not included in this top 10 was Cities Service. whi 
ranked 14th. 

Second floors of hotels are vetting to be a popular idea with radic 
bookers. Morrison-Winkler firm, on the second story of the Park Central 
hotel, New York, hag been joined by J] ew officer Me 

|! Milman has an elaborate Jayout on the third floor of the Warwick hotel 
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Flash Act Mill Grinds Em Out, $25 


Total Cost, Five Weeks and Fold 


With vaudeville producing on a 


basis now at a complete 


the 
act staging that’s still going on has 
developed into a fine art that calls 
for just an old and a 
chisel. 

Whereas in the past vaude pro- 
ducers would go into the box for 
$10,000 and $15,000 on one act, fig- 
uring on getting out in the first 
season and then making a profit in 
the next two or three, it’s now a 
question of dimes and nickels and 
return on the investment inside of 
a month or less. 


big time 


standstill, catch-as-catch-can 


backdrop 


Average top production cost for 
a vatde flash nowadays is $25, and 
that’s considered extravagance. 
There are stagers who grind ’em 
out for $10 apiece. As scenery and 
wardrobe all come of the warehouse, 
chief expense items are orchestra- 
tions and the rehearsal hall rent. 
These are actual overhead figures, 
but some producers say the biggest 
expense is the bill for touches for 
eats during the rehearsal period. 
If the producer has his own rehear- 
sal hall, and several have, the initial 
nut is that much less. 


Four Weeks and Out 


Routine for booking the dime-a- 
dozen flashes is to grab three weeks 
of ‘break-in’ time for ‘showing’ 
(half) salary, with hopes of landing 
one week at regular salary. The 


producer ‘s then content to close 
the act and start on a ‘new’ one. 
The ‘showing’ salary gag is now 


generally used among the booking 
offices, circuit and indie, as a money 
saver in regular theatres. It has 
cut the average lifetime of a flash 
act to a month, because the actors 
usually balk at working for half 
pay so that the bookers may ‘see’ 
the act all over again after having 
seen it too many times already. 
The ‘showing salary’ arrangement 
has the specialty people playing 
three weeks for $25 or $30 each, in 
order to get one week for $50 or 


$60. Then the act folds and the 
actors join another act, rehearse 
for another week and go through 


a duplicate ‘showing’ period. 
One New York booker with six 





7% 
. 


‘Detroit All Ready for 
Return of Vaudeville 


Publix booking office in New York 


! 


was awaiting word yesterday (Mon- 
day) regarding settlement of the 
musicians’ strike in Detroit and pos- 
sible return of stage shows next 
week at the Michigan. House has 
been playing double feature straight 
films since the musicians walked 
|two weeks ago. 

The books were being held opened 
in event house returns to stage 
shows Friday (21). 


22 HOUSES GROUPED IN 














‘Green Pastures’ 


(Continued from page 1) 
downtown 
produces under the 
name of Laurence Rivers. 

Success of the all-colored 
show on the road has been as sen- 
on Broadway. First 
‘Pastures’ played 47 
weeks and the present season, its 
fourth, will total 36 weeks. Sea- 
son is slated to conclude May 27 at 
Atlantic City. 


Stebbins of 


who corporat 


sational as 


season out 


Next season ‘Pastures’ will tour | 


the South. There had been some 
doubt about attempting bookings 
below the Mason and Dixon line 
and the show's sponsors were skep- 
tical even about playing Washing- 
ton last winter. 

At that time, however, Southern 
newspaper editors were invited to 
attend. They were asked whether 
the South would welcome ‘Pas- 
tures.’ The answers were strongly 
affirmative. 

Following the Southern tour the 
show will play a season of split 





NORTH PACIFIC COMBO 


Seattle, April 17. 

More than twenty houses are now 
under the Jensen-von Herberg- 
Mercy banner in the N.W. 

Definite amalgamation was com- 
pleted last week, with the houses 
included as follows: Five in Seattle, 
one in Portland, one in Tacoma, 
four in Yakima, three in Walla 
Walla, three in La Grande, Ore., 
two in Toppenish, one each in 
Pasco, Kennwic, Sunnyside. 

Mercy in Seattle past week to 
close the deal with J. G. von Her- 
berg and C. S. Jensen, who came 
up from Portland, where the big 
downtown Paramount is the house 
in the string. 

Vaude is in the offing and this 
forms the nucleus for a circuit. 





W. & V. Transfers 
, Reading, April 17. 

Alfred Nowitsky, recently of the 
Rialto, Wilmer & Vincent house in 
Allentown, Pa., has been transferred 
to the company’s State, Reading, 
taking the place of Paul E. Glase, 
now general manager for Wilmer & 
Vincent in this city. 





to play the first five weeks for 
‘showing’ money, and sometimes 





weeks of playing time forces all acts: 


they get the sixth and final for reg- 
ular salary. 
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weeks in the East and then back 
to Broadway. Plans to send ‘Pas- 
tures’ abroad have been indefinitely 
set back principally because the 
British censor has refused to ap- 
prove the script. 


BOOK EM OUT 








|and fairs and tabloid shows. 





OF A HAT 
NOW 


Picking 'em out of a hat has re- 
placed the old style competitive bid- 
ding in the booking and buying of | 
vaudeville acts. The new system 
was tried out last week with Martin 
Beck as the first picker-outer. 

Publix wanted Jane Froman, 
radio singer, the Paramount, 
New York, and RKO wanted her for 
Radio City. As the two circuits 
are participants in the four-circuit 
stage salary agreement, 
neither could outbid the other, they 
decided to draw. Beck put his hand 
into an old skimmer and pulled out 
a slip of paper reading ‘No.’ 

So the Paramount got Miss Fro- 
She is booked for four weeks 
alternate at the New York 
Brooklyn Pars, playing two 
weeks at each. She was supposed 


to open at the New York house 
Thursday (13), but cancelled due to 
illness. 


| sence of two years, late this month, 


for 


and as 


man. 
as an 
and 


Cuts Proceeding 


The salary cut of 25% or there- 
abouts for most acts is proceeding 
along organized lines, with the ma- 
jority approached having accepted 
by now. Where necessary the book- 
ers are still making up the differ- 
ence in railroad fares, ‘expenses,’ 
ete. 

One squawk is known to have 
been made so far. It came from 
RKO, Latter wanted Bob Hope for 
Radio City. It was another case of 
the Paramount wanting the same 
act. Hope’s new salary under the 
cut agreement is $1,100. The Par 
is alleged to have grabbed him 
away from RKO by paying Hope's 
stooges an extra $75 apiece in- 
dividually, while Hope got the 
$1,100, thereby making up the dif- 
ference. RKO burned and de- 
manded to see the contracts. How 
far the RKO squawk has progressed 
isn’t known. 

Warners has booked Fred War- 
ing’s band for the Earle, Washing- 
ton, week of April 21 at the act’s 
old salary, $6,000. It’s under a 
four-week-old contract’ that is 





dated prior to the agreement, ac- 
cording to Warners. 


——=—=3 


Beer Starts Something 








Chain Turn-Backs Up Biz 


For Sun Booking Office 


Cincinnati, April 17. 
Turning back of theatres by the 


chains to indie operators in mid- 


west territory has upped biz for the 
Gus Sun exchange of 
Springfield, O. 

The Sun office, managed by Bob 
Shaw, now has four full weeks, 
three three-day stands, and a Sun- 
day date in cities and towns in In- 
diana, Ohio and West Virginia. In 
recent years the Sun office’s vaude 
bookings have been very light. In 
1928 the office had about 15 con- 
secutive weeks of vaude dates in 
addition to its bookings of parks 
Back 
in 1924 the Sun office had as high as 
60 straight weeks of vaude. 

Sun has opened a branch office 
in Chicago, in charge of Warren 
Jones, and another in Detroit, with 
Jack Dickstein as manager. The 
agency has always maintained an 
office in New York. 


Alliance, O., April 17. 


Vaudeville will return to the Co- 
lumbia theatre here, after an ab- 


booking 





Lemotto Smith, president of the 
Smith Amusement Co., owner of the 
house announced. 

He plans to switch stage shows 
about three houses he controls, two 
others in Warren, O., and Hunt- 
ington, W. Va. 


WHITEMAN SHOW DATED 
FOR ST. PAUL RKO SPOT 


St. Paul, April 17. 

Tipped off by the success of the 
‘Sing’ company, manager Cliff Rust 
of the RKO has booked the Baron 
Munchausen unit with Paul White- 
man and the Poswells for two shows 
matinee and night, for May 7. All 
seats will be reserved with the scale 
starting at a buck and going to 
$2.50 top. Top for the matinee will 
be $2. 

Show, booked by the William 
Morris Agency, guarantees Rust a 
certain amount and any take over 
that figure is split 50-50. 

Rust has also booked George 
White’s Scandals for May 29; prices 
35c to 55c. It will be ‘Scandals’ first 
showing this side of Chicago, and 
the local rags are already according 
Rust a decent break on that score. 
House and White share 50-50. 








El Capitan’s Return 


San Francisco, April 17. 
Fox-West Coast’s neighborhood 
El Capitan is likely to return stage 
shows before end of the month with 
Peggy O'Neill producing and Fan- 
chon & Marco booking as before. 
Mission district theavre has been 
feeling pull of Joe Leo’s downtown 
Fox offering two first-run pics at 
15 and 25c, as compared to El Cap’s 
single second run film at 35c, with 
only shorts and Mel Hertz’s organ- 
logs as entertainment embelishment. 
Fox is drawing heavily from the 
Mission, laboring class residential 
section. 





Griffith with Markus 

Clyde Griffith, who has operated 
for the past 15 years as a local 
vaude booker in Buffalo, has joined 
the Amalgamated Vaude Agency 
headed by Fally Markus. He is in 
a general capacity under Markus. 


ariffith’s booking office in Buffalo 
was known as the National Vaude- 


New york. Suds Hop Up Theatres With Hopes and Bet. 


| ter Shows in Original Beer Town 
+ . 


cast | 


Milwaukee, April 17. 
| Now that the populace has srown 
accustomed to having its beer legal. 
ly and via the front door, theatre 
men have gone into action to get 
their share of the extra money that 
appears to have gotten into 
culation. 

It seems to be a 


cire 


battle of the 
stage shows right now with the 
Palace, Alhambra and Riverside 


putting their best acts forward. The 
Warne, Garden and Wisconsin, al« 
though sticking to straight films, 
are offering real film attractions to 
give the stage show houses plenty 
of competition. The Gayety ig 
burlesking and the Pabst, with re« 
newed spirit began the week with 
a German = stock company that 
promises to appear now and then 
to provide ample entertainment 
value for the many Germans in the 
city. 

Palace, dark for some time, re- 
opened Good Friday with Harry KE, 
Billings, for many years at various 
Milwaukee houses, in charge of 
things for local sponsors. Blossom 
Seeley and Benny Fields, both pop- 
ular with Milwaukee theatregoers, 
were opening bill headliners. Jimmy 
Innes and his orchestra, recently at 
the Wisconsin, are also there. 

Not to be outdone, the Alhambra, 
which has been going great since 
its adoption of a vaudfilm policy, 
has Rose’s Midgets topping for the 
week. And Milwaukee is very par- 
tial to midgets. Glen Welt. 's band 
in the pit. 

Riverside is backing up six acts 
of vaudeville with ‘Luxury Liner’ 
as the picture part of the program. 
Willock and Carson, Milwaukeeans, 
have been held over for a second 
week vieing for ‘local boy’ attention 
with Benny Fields at the Palace. 

At the Wisconsin ‘Cavalcade’ is 
having its first showing at popular 
prices; the Garden has Jolson in 
‘Hallelujah I’m a Bum’; the Warner, 


‘Central Airport’ for its main at- 
traction. Davidson, legit, has no 
attraction listed for a couple of 
weeks. 


Majestic stock company is bid- 
ding for patronage with ‘The Fam- 
ily Upstairs.’ 

And just to lend a hand in the 
proceedings, the official welcome to 
the long absent beer took place: at 
the Auditorium Monday night (17). 
Festivities began ai 5 p. m. with 
whistles, bells and sirens proclaim- 
ing the start f the celebration. At 
six a real German-style plate din- 
ner was served in the Auditorium, 
Flares and a 21-gun salute got the 
evening program under way, with @ 
program of folk dancing and sing- 
ing followed by dancing in the main 


arena with four bands doing the 
melodies. 
One hundred attendance prizes 


were offered, among them 70 cases 
of beer, 500 pounds of pretzels and 
72 packages of cheese. It was @ 
grand evening for the boys and 
girls, but powerful competition for 
the theatres. 

Warmers Increasing Vaude 

Los Angeles, April 17. 

Warners, Fresno, takes on three 
days of vaude week-ends starting 
(22). At same time, the Warner in 
Santa Barbara jumps from one day 
of stage shows to three. 

Bert Levey office booking both 
houses. 





Sharpe Hipp Stager 
Billy Sharpe is the new stage pro- 
ducer at Cooper & Carroll's Hippo- 
drome, New York. 
Sharpe replaces Boyle Woolfolk, 
who's in Chicago to open an indie 
booking office for C. & C. 


At once—Talented singers and dancers 
for Walkathon Marathon Endurance 








Ville Agency. 


Contest. Apply Unique Amusement Co. 
Room 737, Paramount Hotel, New York 
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~ Dropping Early Bird Matinees 





Hoblitzelle Launches Campaign to Draw 
Male Trade Back Into Theatres 








Hollywood, April 17. 
‘Early bird matinees’ are out 
with the resumption of stage shows 
in the Interstate houses that Karl 
Hoblitzelle took back from RKO, and 
the other houses he will operate, 


according to Charles Freeman, who 
will book the theatres. Freeman 
made this statement prior to leav- 
ing for Dallas last Saturday night 
(15) to confer with Hoblitzelle and 
Robert O’Donnell on future book- 
ings. Freeman will remain around 
Texas for about 10 days and go into 
New York to open offices shortly 
after May 1. 

With the elimination of the early 
bird matinees the Hoblitzelle houses 
will play three shows daily, and 
four over the week-end. 

Hoblitezelle figures that the early 
bird bargain’ matinees have driven 
the male trade out of the theatres, 
according to Freeman. 

The women who shop for bar- 
gains in the theatre district also 
have been shopping for entertain- 
ment bargains, and have taken ad- 
vantage of the before 1 p. m. prices, 
with the result that they had all 
the entertainment they wanted on 
their own, so that in case the men 
folks wanted to go to a theatre the 
women always replied, claims Hob- 
litzel: ‘I have seen that show, 
either today or yesterday.’ 

Males Weaned From Theatres 


Because of this the men sought 
other diversions at home, such as 
bridge, and, getting accustomed to 
the radio, and have been weaned 
away from the theatres. 

Hoblitzelle will make a strong 
drive for reviving of men’s inter- 
est in the theatre. Also, in. this 
campaign, there will be only one 
matinee price scale, with the the- 
atres having a better chance, he 
figures, to get back to normal 
stride and takes by opening their 
doors an hour after noon. 

All theatres in the Hoblitzelle 
group will have _ special stage 
shows, with no cost limit set, 
Freeman figuring that a variation 
in cost of stage overhead which 
gives quality entertainment is a 
good investment in an effort to 
bring back the flesh entertainment 
through the Texas area. 


High Priced Acts Must Gamble 


Any acts booked that command 
over $2,500 a week will be compelled 
to play the houses on a percentage. 
Freeman says that if an act feels 
that it is entitled to salaries above 
that amount it will have to prove 
its drawing power by gambling on 
it, through a nominal guarantee and 
percentage, or forsake playing the 
houses he books. He declares that 
they will not do missionary work 
for any acts, so that the latter may 
get salaries out of proportion to the 
return they bring at the box office, 
as if the actors feel they have 
enormous drawing power ‘he per- 
centage gamble would be more 
lucrative to them than a flat week- 
ly stipend. 

From here, Freeman has already 
booked his shows up to May 13, 
and will probably have bookings un- 
til the middle of June before he gets 
to New York. 

On his trip East from Dallas, 
Freeman will visit numerous com- 
munities where theatre operators 
have already made requests for 
stage shows that he is booking. In- 
dications are that before the sum- 
mer season starts he will have about 
10 weeks of consecutive dates on his 
books. 





Rubin Takes $1,000 Slash, 
To Get 12 Weeks’ Dates 


Hollywood, April 17. 

Taking a cut of $1,000 from his 
regular salary to get a 12-week 
route, Benny Rubin leaves for 
Philadelphia this week to go into 
Warner, Paramount, Loew and RKO 
houses throughout the east. 

Opens April 28 at the Earle for 
Warners, then goes to the Para- 
mount, Buffalo, followed by a Loew 

ing in New York. 





NO LAFAYETTE PAY-OFF 

Lafayette theatre, colored, in 
Harlem folded Saturday (15) with- 
Out paying off. Three Keys and 
Ralph Cooper’s orchestra were on 
the show. 

Frank 
house, 


Schiffman books the 


sa 
hs 





ROADS SET LOW PARTY 





RATE, BAGGAGE, TOO 





Two railroad concessions on the- 
atrical baggage rates that will save 
the shows business’ considerable 
money yearly are being arranged 
by Sam Thall, RKO’s transporta- 
tion head. First, in which a spe- 
cial baggage car can be had on 20 
tickets, becomes effective May 15. 
Present rate is 25 tickets. 

Other concession, more important 
to individual show people, is a 
100% raise in the maximum non- 
excess baggage limit from 150 
pounds to 300. 

Thall’s deals with the railroads 
are in RKO’s behalf only, but any 
concessions received go for every- 
body in show business. It’s a 
blanket deal with all roads in the 
U. 8S, 


Circuits Back Away 
From P.C. Bonus Idea 


Percentage booking instead of 
straight salaries for all high sal- 
arlied name acts, for which senti- 
ment is growing in vaudeville book- 
ing circles, received a temporary 
set-back last week when the four- 
circuit salary setting committee 
nixed deals proposed by Publix. 

Publix asked permission to offer 
the new cut salaries set under the 
four-circuit agreement as a guar- 
antee, plus anything the acts might 
draw above that amount on a per- 
centage split. 

Committee, which is composed of 
the booking heads of the major 
variety circuits turned Publix down 
on the grounds the amount the acts 
might draw on percentage would 
possibly exceed the new salary 
limit, stating they did not wish that 
to happen at this time. 


Austin Co. Sets Mark 
At 250th Performance 


Jacksonville, Fla., April 17. 

‘Broadway Rhapsody,’ the Gene 
Austin road show which is touring 
Florida, played the 250th perform- 
ance since its debut last fall in West 
Virginia. Sole attraction that has 
played consecutive dates for that 
length of time along the Eastern 
seaboard in years. 

When in Atlanta, the show’s first 
full week date, trouble arose over 
the union demanding as many local 
musicians be engaged as those car- 
ried. ‘Rhapsody’ carries a 10 girl 
band. Bob Kerr, manager of the 
show, okayed the order, but insisted 
that the union supply the required 
number of girl musicians. When 
the union could not comply, Kerr 
asked that the locals doll up in red 
wigs and skirts for a comedy skit, 
in which the show band appears. 
The locals refused. Some played 
the overture and the first few num- 
bers and then left the theatre, but 
insisted on the full wage. Kerr dis- 
charged the men, the union going 
into court. The case was not con- 
tested, the show winning plenty of 
newspaper publicity. 

‘Rhapsody’ completes two weeks 
of Florida split time this weekend 
and then swings westward, playing 
its second full week in New Orleans 
starting May 7. Show had been 
aided by local radio tie-ups, natural 
because of its several mike perform- 
ers. Captain George H. Maines has 
joined the outfit to direct exploita- 
tion. 


Irene Castle for R. C. 


Irene Castle on her stage come- 
back may play the RKO Roxy in 




















Radio City. ; 
Understood that an ofie: 1,500 
weekly has been made Miss «astle. 


Talmadge, Jessel Spots 


Hollywood, April 17. 

Norma Talmadge and George Jes- 
sel are playing a week at J. H. von 
Herberg’s new Roxy in Seattle, hop- 
ping to the Warfield, San Fran- 
cisco, next Saturday (22). 

They then return here fora four- | 
week stay before resuming their 
tour. 





OLD MAN RIBBER’S JOB 


Vince Barnett’s Dad Selling Pitts- 
burgh Brewery Product 








Pittsburgh, April 17. 

Luke Barnett, known from coast 
to coast as a professional ribber and 
father of Vince Barnett, screen 
comic, has landed with a new brew- 
ing company here as general sales 
manager in the Pittsburgh district. 
Organization, known as the Anchor 
Brewing Co., recently formed by 
Norman Allerdice, wealthy society 
man, 

In addition, Barnett is operating 
a park plan dance pavilion here 
with a partner. 


$00,000 DEBTS 
IN PANS WAY 


Alexander Pantages has a yen to 
get back into harness as a vaude- 
ville theatre operator, but there is a 
matter of $500,000 standing in his 
way. This is the amount owned by 
Pan to the Security National Bank, 








N. Y. District Attorney Joins Drive 
Against Racket Benefit Abuse 





PALACE TO VAUDFILM, | 
SAME SCALE AS STATE 


They're fooling around with the 
Palace, New York, again at RKO, 
with Martin Beck having another 
policy change in mind. This time 


the house reverts to vaudfilm, clos- 
ing April 22 for repairs and relight- 
ing the 28th with five acts and sec- 
ond-run pictures, 

It will be the seventh or eighth 
policy change for the Palace since 
straight vaude was dropped a year 
ago. No house on Broadway has 
been buffeted about so much, and 
through it all the Palace constantly 
lost money. 

Admish scale will be the same as 
Loew's State down the street, 65c 
top, and four-a-day for the acts. 
Bilfs will be held down to around 
$2,000 in cost. 








for which he put up his interest in 
the six former Pantages and now 
RKO western theatres as collateral. 

The theatres are in receivership, 
with Herman Zohbel, RKO treas- 
urer, the receiver. RKO is reported 
as not so desirous of retaining the 
houses, as only three of the six are 
open and none is making money. 
It is said RKO would be willing to 
turn them over to Security National 
if a deal can be arranged. 

Premature Reports 

Dark houses are in Tacom:, 
Seattle and San Diego, Portland 
(Ore.), San Francisco and Salt Lake 
are open under the receivership 
operation. 

Reports from the Coast last week 
to the effect that Pantages was defin- 
itely on the way back as a vaude- 
ville showman, seemed premature 
in view of the $500,000 obligation. 
The only way around it for Pan 
would be a compromise deal with 
Security National. Among Coast re- 
ports was one that Eddie Darling 
would be the Pan vaudeville booker, 
if and when. 


TABBED ‘MELODY’ MAY 
KEEP RKO ROXY AS IZ 


Tabbed version of George White’s 
‘Melody,’ operetta current at the 
Casino on Broadway, may open at 
the RKO Roxy, in Radio City, week 
of April 27, following the regular 
legit closing of the show. After that 
White would send the tab on the 
road for general picture house con- 
sumption. 

White’s tabbed ‘Scandals,’ with 
Willie and Eugene Howard, current- 
ly is cleaning up on the road in the 
picture houses. 

Put for the Rockefellers’ objec- 
tions, the RKO Roxy, smaller of the 
two Radio City theatres, was slated 
to be a straight picture house com- 
mencing April 27 on a split week 
policy for second run films, at 55c 
top, with double features the last 
half, similar to the RKO 86th St. 
policy. 

RKO Roxy’s switch was planned 
to eliminate the Radio City self- 
competition for the Music Hall, 
which retains stage shows without 
changing policy or scale. Smaller 
house has been grossing around 
$35,000 a week and losing at that 
figure. Dropping of stage shows, it 
was figured, would cut the overhead 
almost in half. 

Current stage band policy holds 
Horace Heidt. 











Pit Crew on Stage 


Phil Fabello, pit leader at the 
Albee, Brooklyn, performs on stage 
next week with the house showing 
‘Cavalcade. He’ll be given four ex- 
tra men for his overture that week. 

House will use only three acts 
because of the feature’s length, and 
figures it’ll make the show look 
fuller with Fabello strutting his 
stuff out front. 





Amos-Andy Set Record 


Atlantic City, April 17. 
Amos ’n’ Andy drew $16,000 Sat- 
urday and Sunday in a percentage 
engagement on the Steel Pier. They 





were in on a William Morris-NBC 
booking. 





Sport Clique Eyeing 
Hipp as Garden Rival 


A New York syndicate is looking 
over the Hippodrome theatre with 
avowed intentions of turning it 
into a sports arena. Plan is to tear 
out everything but the four walls 
and install a bowl seating arrange- 
ment. 

Syndicate figures it could seat 
around 20,000 and go into competi- 
tion with Madison Square Garden 
on sporting events, from fights to 
hockey. 

The Sixth avenue playhouse, once 
the largest in the world, is about 
20 years old. 








Warners Increase Vaude 


At Santa Barbara, Cal. 


Hollywood, April 17. 
Warners’ Santa Barbara at Santa 
Barbara, hikes its vaude from one 
to three days beginning Sunday 
(23). 
House in the future will play five 








acts every Sunday, Monday and 
Tuesday, with other Warner spots 
ready to take on vaude when suit- 
able deals can be made with the 
unions, 

Bert Levy is booking the Santa 
Barbara, switching the better acts 
to the coast town when they close 
each week at the Downtown, Los 
Angeles, 


Far East Hotel, Theatre 
Chain Wants U. S. Acts 


Seattle, April 17. 

Edward J. Fisher, Inc., local 
booker, interviewing acts for China, 
through arrangement with Hamil- 
ton-Mills, Inc., of Shanghai. Hotels 
and theatres, including Cathay hotel 
floor shows, involved in deal. 

R. T. Hamilton, director of the 
Far East concern, says American | 
specialty acts are in demand in 
China, but must have huge reper- 
toire, as two or three weekly 
changes are required. 





Local Pick-Up Unit 


Rochester, April 17. 
Regent is trying a stage attrac- 
tion temporarily with a local all- 
colored troupe called ‘Harlem 
Flashes.’ Thirty people in act. Tal- 
ent gathered by Harry Royster, 
manager of the Century. Includes 
comic band, chorus, Ethel Cross, 
blues singer; Donnie Lyons and 
‘String Bean’ Price, featured danc- 
ers. Troupe booked into the Para- 

mount, Syracuse, for next week. 
Aithough the colored musicians 
are union men, the Rochester mu- 
sicians’ union demanded _  seven- 
piece orchestra in pit. Demand 

nearly caused cancelling the act. 


DR. MAYER SOUTH 
Dr. Edgar Mayer, head of the N. 
V. A. sanitarium, sailed for Ber- 
muda last Saturday (15). 
He will be away a week or 10 
days, going to Saranac immediately 
upon his return. 








Maude Ryan Under Knife 
Maude Ryan goes to French hos- 








Radio team was the Pier’s only 
attraction over the week-end. The | 


|gross was a record for Easter and} 
j with nothing else doing on the Pier.) charge. 


pital, New York, this week for an 
operation. | 
Dr. J. Willis Amey will be in | 


Investigation of the benefit show 


racket has been started by the 
New York District Attorney’s office 
in conjunction with Commissioner 
of the Department of Wel- 
Also with the in- 
vestigators is the Better- 
formed 


Kelly 
fare. working 
Actors’ 
ment Association, recently 
to combat the benefit evil. 

Assistant District Attorney J. J. 
Sullivan is in charge of the probe. 
He’s going into the records of bene- 
fit shows staged in New York in 
the past, with intentions of regulat- 
ing all future benefits. 

In order to _ solicit charitable 
funds through the sales of tickets 
for any performance or affair, the 
sponsors must obtain a permit from 
the Welfare Department. This is a 
New York law, but not strictly ad- 
hered to by all benefit promoters in 
the past. 

A.B.A. Gains Members 

The A.B.A. claims progress has 
been made in its membership drive 
and campaign to eliminate all un- 
worthy affairs at which actors have 
been appearing gratis. Another open 
meeting will be held next week. A 
board of governors’ session iast 
night (Monday), was to have set a 
date. 

The A.B.A. board is drafting a 
resolution in which the circuits will 
be asked to enforce a rule by which 
acts appearing on regular engage- 
ments will not be permitted to play 
a benefit at a nearby theatre dur- 
ing the engagement. The circuits 
have been asked to co-operate with 
the actors’ association on the con- 
tention that benefit shows, at which 
a dozen star acts appear for noth- 
ing on one bill that a_ theatre 
couldn’t buy, especially the numer- 
ous all-star benefit shows in New 
York on Sunday nights, take busi- 
ness away from the picture and 
vaudeville theatres, 


VIRGINIA ROBERTS DEAD 
WHEN TRAIN HITS CAR 


Albany, April 17. 


Virginia Roberts, 17, of Los An- 
geles, teamed in vaudeville as Rob- 
erts Sisters, with her sister Doro- 
thy, 19, was killed in an auto acci- 
dent near Nassau Sunday (16) when 
ear in which she was riding with 
her family was struck by a train at 
acrossing. They were on their way 
to Chicago for an engagement. 

Others hurt were Miss Roberts’ 
mother and father, and Jack Rob- 
erts, 5, a brother. Dorothy has a 
fractured hip. The family left Bos- 
ton Saturday (15), with the father 
driving. 

Injured were brought to Albany 
hospital here. Other members of 
the family not seriously hurt. Fath- 
er says the car skidded into the 
freight train. 











Quick Fade for Vaude 
At L. A. House on Split 


Los Angeles, April 17. 


Failure of vaude to draw suf- 
ficient added patronage to take care 
of the house nut tilt of $1,500, re- 
sulted in the President, downtown 
subsequent run, dropping stage en- 
tertainment in conjunction with pic- 
tures after a one-week try. Show 
was in on an $800 guarantee and 
split. 

Principal Theatres, operating the 
house, will give another stanza, 
however, to vaude at its Palace, 
also a downtown sub run, which 
is playing the acts on a commen- 
wealth basis with a split from the 
first dollar. Currently, the KNX 
Mountaineers are playing the house, 





POWELL’S PERSONALS 
Pittsburgh, April 1% 


Tentative booking for Dick Powell 
to m.c. at the new Roxy in New 
York is cold. He will spend his 
nine weeks’ leave from the Warner 
studio making personal appearances, 

Powell will break his Washington 
to New Orleans jump by a ‘home- 
coming’ here April 28-29. Due to 
all local picture houses having 
straight film policies, Powell's two- 
day stay here will professionally be 


ispent at the Duquesne Garden, 
dance hall, managed by John H. 
Harris, former zone manager for 
Warners. 
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on the Barrymore picture, it’s more 
than of medium’ entertainment 


value. 

At times in the past, along with 
pictures of long running time, State 
has whittled to four acts. There 
are five currently, with Irene 
Beasley billed as an added attrac- 
tion for likely draft in support of 
Borrah Minevitch, headline act. 
Due to the length of ‘Rasp,’ it’s 
necessary for the vaude show to 
trim down, most of the acts cut- 
ting their routines for turnover. 


For Minevitch and Bob Murphy 
the cutting appears the most diffi- 
cult, or at least did Friday night, 
with the audience refusing to be 
satisfied with the dosage given 
them. When the clock was mov- 
ing toward 11 bells and Minevitch 
was scoring tremendously it looked 
as though the booth would have 
to cut off the feature which had 
been started to permit Minevitch 
another encorce. He had taken 
what amounted to two, but instead 
of finally appeasing the folks open- 
ing night, those encores merely 
whetted the appetite further. 


Minevitch changes his act 
slightly now and then, but sub- 
stantially it’s the same except that 
it seems to strengthen with age. 
The midget member of his bunch 
gets funnier and funnier, and on 
this engagement landed solidly with 
the State audience. When finally 
Minevitch gave the half-pint his 
chance by placing the mike close 
to his harmonica, the reaction be- 
came surprising. 


The box car drop now used serves 
as a swell background for the work 
of the Minevitch kids. That’s 
among the more recent changes, but 
something that probably never will 
change is that checked suit Min- 
nevitch wears. It’s there to stay 
presumably. 


Minevitch did 16 minutes, but 
could have done 26 the way his act 
scored Friday night, while Murphy 
topped him by a minute, doing 17. 
Frequently Muryhy does double this 
time and with enough material to 
keep going that long. 


Murphy and the two youngsters 
squeezed a lot, however, out of the 
17 minutes they were on, the girl 
getting in two song numbers, the 
young chap at the piano one, and 
Murphy himself one full song plus 
the parody on ‘Fit as a Fiddle.’ 
The ‘Shake Hands with a Million- 
aire,’ directed mostly to the two 
kids, closed the act strongly for 
Murphy, and for a time it looked 
like Minevitch would have to wait 
to go on. 


White and Manning in the mid- 
dle of the bill and also ostensibly 
cutting their routine. They did 10 
minutes, getting across a hit. The 
Three Long Bros., with the team, 
were on early and disappeared. 
Swell tap dancers, this trio, but in 
the slow motion tap work are much 
less effective than in balance of 
routine due to lack of rhythm. 


Casting Pearls opened and Irene 
Beasley followed, No. 2, former 
doing five minutes and the radio 
songstress seven. 


Miss Beasley, a tall, well-appear- 
ing young lady with a voice that 
lands, offered three numbers Fri- 
day night in addition to a short in- 
troductory, mostly from offstage. 
Her first, for which she swings the 
mike around, is done loudly and 
well sold, but her second, a ballad, 
could stand substitution, On lat- 
ter Miss Beasley uses a very dull 
blue spot, which in itself detracts 
from performance of number, ‘You 
Got Me Crying Again.’ 

Good house Friday night for last 
show. Char. 





REX, SEATTLE 


Seattle, April 12. 
Solid returns for this week’s bill, 
with such standards as O’Connor 
family, Bob and Eula Buroff, Evers 
and Greta, Kish and Waldeck, and 
Connie Mitchell. 


Kish and Waldeck stopped show 
solidly, with the blond boy going 
for nifty comics via piano and voice, 
and the girl helping. Close second 
honors went to O’Connors, with the 
little tots getting biggest noise. The 
Buroffs did class ballroom. steps 
similar to their work with Fancho & 
Marco _iunits. Mitchell imitates 
radio and animals effectively and 
ludicrously. Opening act was on 
the wire, in which Evers copped. 

Manager Al Gillis continues to 
plug heavily for the vaude, with pix 
soft-pedaled in billing. Biz fair, but 
should gain due to class of shows 
being obtained. Clean stuff the rule, 
in marked contrast to burlesque, 
which is, however, getting kale in 
this town at present, Trepp. 


saved, John 
to dispense with Gladdy Sewell after 
the first performance. Not liking 
her act, despite she has been a 
‘standard’ for years, Southern paid 
her off. 

Bill contains two American new- 
comers, with a third having played 
the Palladium some four months 
ago. Caligary Brothers, who are 
here with a Grauman’s Chinese the- 
atre indorsement, do the Briants’, 
‘corkscrew’ bit, and several from 
Nervo and Knox, an English com- 
edy team. Act played slow on open- 
ing, which is surprising for any 
American importation. (Caligarys 
are an European team originally, 
having come over to the U. S. about 
three years ago.) 

Aida Ward, colored ‘blues’ singer, 
of the coon shouting variety, has 
been here some seven years ago, in 
this theatre in ‘Blackbirds,’ with 
very few aware of it. Girl cart put 
over a number with that vivacity 
natural to her race. Pity her num- 
bers were too similar, which is 
easily rectified. Looks like develop- 
ing into determined opposition to 
Nina Mae McKinney, who has 
grabbed the field to herself in the 
last few months. 

Dralene Wladers, cute looking 
contortionistic dancer, who scored 
nicely at the Palladium some four 
months ago, is working in a cabaret 
setting here, and she stands out 
even better. 

There are still three more Ameri- 
can acts on the bill, but they have 
been around here for quite awhile. 
Kimberley and Page rank as one of 
the best man-woman comedy acts 
around. They are fighting the sal- 
ary slashers, and for this reason 
their date book is not consecutive. 
But they look like winners. Kafka, 
Stanley and Mae quartet, in one of 
their many returns here, are always 
appreciated here. Peter Bernard, 
originally over here with the ‘Rag- 
time Octette,’ can put a number 
over. 

Of the continental acts there is 
Leon Rogee, a burlesque instru- 
mental mimic, who proved one of 
the hits on the bill, despite he has 
played the house several times, with 
little change in the act. The locals 
are Russell Carr, in ventriloquial 
scene, with just a laugh here and 
there, and planty and _ Rosslyn, 
Cockney comedy offering. 

As a whole, show is fair enter- 
tainment, and an improvement on 
the recent bills. Bil and Bil only 
holdovers. 





G. O. H., N. Y. 


Many of the kids who usually 
pack the venerable old barn were 
home dyeing eggs Saturday, in spite 
of a swell western on the double 
bill; but the adults were out in fair 
force and gave a better attendance 


than most houses in a largely Irish 
locality get during Holy week. Not 
only a pretty fair crowd, but re- 
sponsive. Probably the kids are on 
deck for the rest of this run, for 
the bill was built for them. 

As usual with a double film of- 
fering here, the vaude section is 
down to four acts and takes 57 min- 
utes, including the overture and 
still time to play the whole two 
sheets instead of choking it off in 
the middle. Full show runs three 
hours and 15 minutes, which works 
out at 13 minutes for one cent on 
the kid admissions, and nearly eight 
minutes on the adult buy. 

Off to a runaway start with the 
Lomas Troupe with the two-man 
horse and the stilt parade at the 
finish steaming things up so that it 
was tough for the deucer. Verbal 
comedy in this turn is low water 
even for acrobats, but they turn 
ne gd neat flips and get them all 
ot. 

Cardiff and Wales, seconding the 
motion, never did get into stride. 
Act lacks a real comedy sock in 
spite of their hard work. Parody 
stuff on ‘Under Two Flags’ and 
‘Romeo and Juliet’ not schemed to 
the trade here, and what hit they 
made was more on personality than 
material. Still they didn’t have to 
tiptoe off so as not to wake the 
audience. 

Delivery Boys, radio act, fielded 
the fly the Lomas gang batted, and 
were right down the middle of the 
alley. None of the stuff might be 
regarded as hot material, but it is 
gagged over nicely, and the two 
men sell it like a footease peddler 
at a marathon dance. They do not 
take the imitation stuff seriously, 
nor ask the audience to, gagging it 
over for laughs with just enough 
carricature to tip the customers not 
to take it seriously, either. The 
President Roosevelt bit was a near 
slip, but it served to introduce Al 
Smith, and that laid the house out 
cold. <All the way they had the 
crowd with them and deserved their 
next-to-closing spot. 

Bohemian Revels (New Acts) 





closed. Some good stuff here, but 


but only a few of the bits drew a 
real hand. Ballroom couple need a 
new second dance. Their pair of 
turns are too much alike. It takes 
more than a change of costume to 
change the dance. 

Film section gives ‘Grand Slam’ 
(WB) in a house where they mostly 
play rummy, and ‘The _ Traitor’ 
(Col), which is more to the local 
taste and a pretty good type of 
western. Chic. 


ALBEE, B’KLYN 


Nice, quiet little show here for 
Easter week. It’s very entre nous- 
ish and all that sort of thing right 
from the fashion parade that pre- 
cedes the regular bill and down 
through the four acts there to help 
round things out. 

Pains evidently had been taken 
by the booker to give the vaude 


contingent that subdued _ touch 
which would be in keeping with the 
holiday _ spirit. That he had 


achieved success in this direction 
was apparent in more than one way 
at the second” Saturday matinee. 
The performance moved along 
quietly, and the customers, quick to 
sense what was expected of them, 
did little to disturb the coming and 
going of the entertainers. 

As for the fashion show itself, the 
staging was okay, but the ohs and 
ahs and applause from the femme 
element was notable by its scanti- 
ness. Style affair ran close to 25 
minutes, thereby justifying lack of 
a fifth act. Of the four turns 
booked in there was hoofing in the 
first, second and fourth stanzas. 
There was one inning of the Sat- 
urday mat event that came through 
for hefty rewards, and it fully mer- 
ited all that it got. That was the 
pit’s own in which Phil Fabello and 
the boys put on a whimsically con- 
trived musical novelty. Here the 
pop theatre of 30 years ago was 
traced back. Fabello’s unit played 
the hit tune of that day, while on 
the screen was projected the slides 
that used to go along with them. 
Other of the pit bits that scored 
were a Gallagher and Shean recol- 
lection, a fantasy on a firemen’s 
band, and a takeoff on the old Cre- 
atore style. Fabello also did the 
announcing and here again gave a 
smooth accounting of himself. 

Wilma and Buddy Ebsen, two 
youngsters with smart hoofs who 
were in the ‘Flying Colors’ musical, 
followed the fashion exhibit. Two 
brief routines sufficed to show all 
they had to offer. It was pedal 
rhythm of a high level, but the re- 
turns from the spectators rated just 
moderate. Ben Dover succeeded 
the brother-and-sister team with 
some more hoofing, but soon quit 
this for his drunk shennanigans 
atop the street lamp. The perch 
efforts took on some excitement 
when he started to teeter, but the 
giggle reaction never took on unan- 
imous or noisy proportions. Failure 
of Dover to uncork the applause and 
laughs in the amount that should 
have been his was due mainly to 
the act’s misspotting. If any place, 
it should have opened the show. 

Barry and Whitledge, in the only 
talk stanza on the bill, came next. 
It took a little while to wake them 
up and bring the laughs popping. 
But by the time the act got to the 
fadeout the house was 100% awake 
and lively enough to give these 
masters of the ribbing art a re- 
sounding sendoff. 

Smartly and colorly staged is the 
Dave Bine flash that closes the 
stage session. Crack precision toe- 
stepping is the line’s contribution, 
with the military routine at the 
close adding heaps to both the girls’ 
and the stager’s favor. Team of 
Dolores, Ande and Dmitri tried 
hard with their comedy adagio 
tossing, but the dragginess of the 
thing got in the way of what might 
have been solid approval. 

Matinee’s business was away off 
the usual level. Most likely they 
were out doing their holiday shop- 
ping. ‘Sweepings’ (Radio) topped 
the screen fare. Odec, 


DOWNTOWN, L. A. 


Los Angeles, April 14. 

Musicless vaude, now playing the 
Downtown because of a scale dis- 
pute between Warners and the mu- 
sicians’ union, is a novelty that may 
be okay for one week, but should 
prove fairly flat if continued for 
any length of time, unless a pre- 
ponderance of musical acts are 
used. 

Sole tune turn on this bill is the 
opener, Accordion Sextet. Act is 
good in any vaude house, being 
zippy and novel. Six squeezers work 
in unison and several step out for 
solos, best being a pianistic de- 
monstration by V. Conlin and ex- 
cerpts from ‘Rhapsody in Blue.’ 





Claudia Coleman is in deuce with 

















shared between Jean Sargent and 
Johnny (‘Body and Soul’) Green. In 
fact, there’s so much class about 
it that the act laid an ostrich egg 
when caught at this Yorkville em- 
porium. Miss Sargent is one of 
those singers given to taking a 
permanent stance at the portside of 
a piano and letting it come out 
without attending gestures or hoke, 
while Composer Green weaves a 
skilful melange of notes across the 
keys and makes no attempt to re- 
sort to the usual stage falderol of 
ivory thumping. Of warmth and 
personality about the act there is 
little and regardless of its load of 
bonafide talent, it is not for the 
average vaude audience. 

In addition to featured spots in 
the musicals, ‘Flying Colors’ and 
‘Face the Music’ contacts with sev- 
eral major network commercials 
have brought Miss Sargent to es- 
pecial notice the past year. That 
is, obviously, with the exception of 
the Orpheum clientele at hand on 
the review occasion. Neither the 
flash of the name on the enunciator 
nor the preliminary outline of her 
achievements by Green aroused a 
sign of recognition from the cus- 
tomers. 

Turn itself is built strictly to 
conventional personal appearance 
pattern, with the pair’s garb, man- 
ner and whatnot likewise holding 
to the idea of the faultlessly formal. 
Miss Sargent opens with a pop 
number, then swings into a couple 
ditties from ‘Flying Colors,’ va- 
mooses long enough for her com- 
poser-partner to tinkle out a med- 
ley of his works and returns for the 
closing song, Green's latest. 

Miss Sargent and Green as a 
combination have also done some 
recording for Columbia Phono- 
graph. Odec. 


BOHEMIAN REVELS (6) 
Dancing and Singing 
15 Mins.; One and Full 

Two men and four women in a 
dancing and singing flash that is 
destined to stay in the lower 
brackets, but competent to make 
good there. Not out of the ordinary 
in any feature, but goes through all 
the motions. 

Opens full stage with a gypsy set 
with all on and one of the girls do- 
ing a whirl. Displaced by a team of 
ballroom dancers who seem a bit 
out of place in spite of an effort to 
match costume to the set. Second 
pair sing, with both showing good 
voices, the woman being rather too 
heavy in her style to make a deep 
impression. First girl back with 
the man in the ballroom team for 
hock steps and kindred figures. 

Singer in ‘one,’ as the travelers 
close, for a solo number which she 
handles well vocally; then full stage 
for another ballroom dance and all 
on for bits in the finale. Well cos- 
tumed, music is carefully selected, 
but they lack the touch that makes 
for advancement. It may come with 
time as the act seems still to be 
new. 

Closed successfully here and were 
fairly justified in taking curtains 
bows until they got the sound horns 
in place. Chic. 


CHUNG YEE WAH TROUPE 
Acrobatics 
9 Mins.; Full 
Albee, Brooklyn 

Doesn't look or play like a new 
act, but not in the files. This group 
is four men and four women, 

Starts with a couple pyramids 
a la Arab, then going into some fast 
somersaults and _ hand - to - hand. 
From that into balancing of dishes, 
some mild juggling and back to 
pyramiding for a finish. 

Nothing hot about the turn, but 
sufficient to open a bill nicely. 

Kauf. 


(8) 





and has an easy audience approach, 
Doesn't offer enough musical va- 
riety to rate outstanding. Just an- 


other band doing orthodox routines 
with the aid of a singer, an imper- 
sonator and a high kicker. Finaledq 
on a four-act layout and bowed off 
cold when caught. That may have 
been just one of those things with 
an Academy audience, 

Manahan is billed as from Broad- 
way’'s Club Lido, a no-cover eaterie. 
He and his outfit have also been 
aired on the broadcasting chutes. 
Tess Nolan, high kicker, is routine 
type. Jackie Green, youthful imi- 
tator of Jolson, Jessel, Richman and 
Georgie Price, should limit his take- 
offs to Eddie Cantor stuff, which he 
does okay. The others aren’t the 
least distinctive. Once with a 
Benny Davis act. 

Paul Hagan, who doubles at the 
piano, tenors okay. Band itself 
comprises 11 men outside of Mana- 
han, and spreads usual pyramid 
fashion on stage with brass octet 
and reeds down front, the two 
pianos, ’cello and drums above. No 
special hangings. Shan. 








THE PAXINOS (3) 
Wire Act ‘ 
8 Mins.; Full (Special) 
Grand Opera House 

Three-people wire turn, two men 
and a woman, with a routine that 
runs mostly to dancing on the wire, 
but also includes some outstanding 


acrobatic work. Much better than 
the average to be found in the indie 
houses. 

Among stunts on the wire that 
are new is the toe ballet maneuver- 
ing on the wire by the girl, whose 
pleasing appearance also dresses up 
the act. Most of the work is with 
the aid of an umbrella, but the man 
doing the backward somersault 
from feet to feet, with neatness and 
despatch, is sans any such balancing 
aid. 

This trick should close, rather 
than the chair-hurdling bit, some- 
thing that all wire acts do, and 
which suffers in comparison with 
the somersault preceding. Char. 


FOUR TROJANS 
Tumblers 

5 Mins.; One 
Academy, New York 


Quartet of men, clad in crimson 
sport sweaters and white flannels 
plus white shoes to make attractive 
appearances. The boys somersault, 
cartwheel in various formations 
through the air, backwards and for- 
wards and upwards. Snappy out- 
fits. 

When caught, opening a four-act 
layout, was the only, turn to get any 
kind of ripple from an audience that 
was as hard boiled as an Easter 
egg. Shan. 


CASTING PEARLS (# 


Casting Act 
5 Mins.; Full 
State 


Probably from the circus field, 
working in that manner, but maybe 
the same four-man flying act which 
has previously worked as the Four 
Casting Stars. Not sensational, but 
passes to open medium time bills. 

Too much sameness for the ma- 
jor portion of running time, but in 
the combination exchange for the 
close swings itself into a good fin- 
ish. Two men work as catchers, 
other two as flyers. On the finish 
the exchanges are cleverly worked 
out. 

At Friday night's show when 
caught one of the flyers nearly 
slipped when on top of the frame- 
work preparing for a toss, but not 
serious. Char. 





her familiar impersonations. Takes 
a little time to get the audience 
warm, but once they’re on to the 
idea, they go for it. 


Another act to please this audi- 
ence is the Belvedere quartet who 
gag rather feebly between fair har- 
mony numbers. A radio impersona- 
tion was the best of the lot. Act 
has been playing outlying houses 
for several months. 

Frank Gaby is next to closing 
with the ventriloquist’s dummy, a 
stooge-in-tl.ec-box and ae zither. 
Does the best on the bill although 
his material could stand a bit of a 
face iift. 

Barcelonians, tumblers disguised 
as Spanish dancers, close snappily. 
They mix their body-flipping with 
tap and acrobatic numbers, and 
were forced to hire a pianist, who 
works from the stage, for the en- 
gagement, 

‘42nd Street’ (WB), in its fifth 
week, will be replaced Sunday by 
‘Keyhole’ (WB) with the vaude 
show continuing until Thursday to 
fill out the week, Leny. 








ACADEMY, N. Y. 


Looks like the management this 
first half of the week is banking on 
‘King Kong’ (RKO) mainly to up 
the b.o. over the traditional Holy 
Week depression. Management 
should know, but sticking in this 
strong film currently looks like 
using up a good opportunity, as the 
vaude end offers no particular 
strength either. 


Four Trojans, quartet of male 
tumblers, opener, was the only .act 
to stir a degree of satisfaction from 
the customers. The three remain- 
ing acts bowed off cold. Vaude end 
thus lays an egg, notwithstanding 
the fact that Vox and Walters are 
standard and good, and Reis an 
Dunn, air duet from CBS, seemed 
pretty w. k. to audience when bow- 
ing on. 

Tommy Manahan and Band (New 
Acts) from the Club Lido, no cover 
place on Broadway, finales and does 
okay in the usual band number, al- 
though not outstandingly. He trips 

(Continued on page 54) 
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Variety Bills 


NEXT WEEK (April 22) 
THIS WEEK (April 15) 


Numerals In connection with bills below ind.cate opening cay ef 
show, whether full or split week 











RKO 








NEW YORK CITY) Violet Carlsen 
Music Hall (13) Benny Ross 
Edwina Eustis Olympia Winners 
Academy LYNBROOK 
ist half (22-25) Keith’s (16 only) 
Bert Walton Russian Art Circus 
(Four to fill) 4 Barrymores 
2a half (26-28) Joe E Howard 
(To fill) Mane « Seseete. 
2d half (19-21) Orville Stamm 0 
4 Dobas NEWARK 
3 Beck Bros Palace (21) s 
Doyle & Donnely R| Orville Stamm Co 
Aunt Jemima Gordon & Reed 
Britton Bd Ada Brown 
BROOKLYN 3 Swifts | 
Albee (22) Gene Dennis 
Rob Ripa ; (14) 
Garner, Wolf & H 3 Whirlwinds 
Harriet Hoctor Co] Nash & Fately 
(15) Murray Lane Co 
Ben Dova Uncle Don 
Vilma & B Ebsen | Yorke & King 
Barry & Whitledge PATERSON 
Davis Bines’ Co Kelth’s 
Prospect Ist half (22-25) 
ist half (22-25) Stoopnagle & Budi 
Hastings Co Enrico & Neville R 
(Three to fill) (Three to fill) 











LOEW’S, MONTREAL 


THIS WEEK 


ROBBINS FAMILY 
LEE, PORT and DOTTY 
JEAN GRANESE 
MONROE BROS. 


Dir. LEDDY & SMITH 


=== 














td half (26-28) 


2a half (19-21) 


Gene Sheldon Reis & Dunn 
(Four to fill) Evelyn Brent Co 
2a half (19-21) Bert Walton 


Living Jewelry 
PROVIDENCE 
Albee (22) 


LaBelle Pola 
Sullivan & Cook 
Hayes Haig & H 


Frank DeVoe 
Cunningham & C Ben Dova 
ALBANY Chung Yee Wahs 
Palace Tyler Mason 
Ist half (22-25) Yorke & King 
(To fill) Donatella Bros & C 
2d half (26-28) (Two to fill) 
(To fill) (15) 
2d half (19-21) Irene Vermillion Co 
Don Redman’s Rev} Pall Mall 
BOSTON Kitty Doner Co 
Keith's (22) Bert Gordon 
Casting Pearls Ralph Cooper Orch 


Frank Hunter & P 
Neville Fleeson Co 
Vox & Walters 


SYRACUSE 
Keith’s (14) 


Olsen & Johnson 
Ralph Cooper Orch 
Peg Leg Bates TORONTQ 
Adelaide Hall Hippodrome (21) 
(15) Christensens 

Chung Yee Wahs Ww ard & Van 
Ross & Bennett Sid Page Co 
Aileen Stanley Gus Van ' : 
Jack Pepper Co Rhapsody in Silk 
Harriet Hoctor Co , (14) 

CHICAGO Diaz & Powers 

Palace (21) Hunter & Percival 
Anat'le Friedl'nd Co} Adler & Bradford 


Venita Gould 





(14) ; 
12 -Aristocrats Diamond Boys 
Jean Travers TRENTON 
Michon Bros Capital 
Mildred Bailey Ist half (22-25) 
Collette Lyons Miles & Cover 
Walter Powell Bd (Two to fill 





OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
1560 Broadway 
This Wk.: Vincent Lopez, Wm. Petri 





CINCINNATI 2d half (19-21) 


Albee (14) Olympia Winners 
4 Franks Roy Smeck 
Joe May & D Milt Douglas Co 


Gaudsmiths Wallace Sis 
Herb Williams Co TROY 
Anat'le Friedl’nd Co Proctor’s 


COLUMBUS Ist half (22-25) 


Ohio (21) Pall Mall 
Desert Song’ Irene Vermillion Co 
HEMPSTEAD (Three to fill) 
Rivoli 2a half (26-28) 
Ist half (22-25) Jack Pepper 


Bird Lana (Four to fill) 


Walter Walters 2d half (19-21) 
Stanley 2 & H 2 Sue Hastings’ Co 
(Two to fill) King & Revel 

Ist half (15-18) 3 Stewart Sis 


Dorothy Co 
Clark & Verdi 


Vox & Walters 
Renoff, Renova & B 


Loew 


NEW YORK CITY | Ruby Norton 
Capitol (21) | Freda & Palace 














Edwin Cc Hill Grey Fam 
Will Mahoney 2d half (25-27) 


(Three to fill) 
Boulevard 
Ist half (21-24) 
Chappelle & Carlt'n 


Monroe Bros 
Gleason & Allen 
Meredith & Snoozer 
Carlton & Ballew 


Vincent O’Don'll Co| Lew Pollack Co 
Meredith & Snoozer| Metropolitan (21) 
Willie Solar Geo D’Ormonde Co 


Lowe, Burnoff & W 
-d half (25-27) 
Redford & Wallace 
Sy bella Bowan 
Eddie Stanley 
Joe Morris Co 

Espey Rey 


Lubin, Larry & A 

Weist & Stanton Co 

3elle Baker 

Isham Jones Orch 
Valencia (21) 

Les Ghezzis 

Ann Greenway 


Orpheum Burns & Kissen 
Ist half (21-24) White & Manning R 


Lew Pollack 





Co Al Trahan 

2 Daveys BALTIMORE 
Joe Morris Co Century (21) 

2a half (25-27) Olsen & Johnson 
Chappelle & Carit'n BOSTON 
Worthy & Thomp'n Orpheum (21) 
Joe Mures Co Boyd & Wallin 
Willie Solar Shaver Co 
Lowe Burnoff & W | Clyde Hager 

_ Paradise (21) Lionel Mike Ames 
Ww hoopee’ lewis & Moore 

_ State (21) Huber 
Seiler & Wills JERSEY CITY 
Lawrence Gray Toew's (21) 
Ray Bolger Lee Morse 
Long Tack Sam Ross Wyse Jr 


(Two to fill) Milton Ferle 


BROOKLYN Owen MceGivnev 
Gates Ave. MONTREAL 
Ist half (21-24) Loew's (21) 


Redford & Wallace 


‘ Homer Romaine 
Worthy & Thomp’n 


Ed Blum Co 








| 


} 


Jack Barty ‘Good Cheer’ 
Ted Ray Terry Juveniles 
Provincial 
Week of April 17 
BIKRMINGHAM NEWCASTLE 
Empire Hipprodrome 
Crazy Show silly Russell 
D & J O'Gorman Mary Hagen 
Allen & Lavoie Morris & Cowley 
Syd Railton Earl & E Franklyn 
Michel & Arnova Syd Seymour Bad 
Carson Sisters Sylvester 3 
Joe Young Nat Mills & Bob 
Ernie Gerrard PORTSMOUTH 
Toni Raglan Hippodrome 
Archie Gordon Bud Ritchie 
16 Gangstresses ‘The Act Superb’ 
Hippodrome Muldoon & O'Sea 
Omar Lily Moore 
Robb Wilton Randolph Sutton 
Clapham & Dwyer Dick Henderson 
GS Melvin D’Amselle & Boy 
Teddy Brown SOUTH END 
&8 Black Streaks Hippodrome 
Christopher & C Casper Haklyne 
GLASGOW } Raquelle Dorne 
Empire Peter Fannan 
Lew Lake's Stars Jack Payne Bd 
Wilkie Kard Murray & Moone} 
Vesta Victoria Lorenz 
Florence Smithson Hayes & Gwen 
Fred Barnes Frank & B_ Boston 
Harry Champion SUNDERLAND 
| Steve Bartle Empire 
Eddie Julian & B_ | Hilton Sis 
Billy French Le e Strar 
lL. Lake & FB Morr Haig & 
LEEDS Wensley 
Empire ;} Donald Stuart 
Geo Doonan |Power & ag 
Archies Juve Bd | Lynn & Alien 
Billy Danoers Los Cottrillos 


Smith & Hart 


Thomas 5 


Bob Hall 


Sully & Houghton 


Abbott & Bisland B & R Gorman Rey 

H & F Seamon PROVIDENCE 

Renoff, Renora & B Loew's (21) 
NEWARK Rector & Doreen 


State (21) 
Marie Palmer's Pets 


Le Paul 


Pease & Nelson 
Kirk & M 


Melis, 


D & E Barst« 


NEW GRLEANS 
(21) 


State 
Wirnie & Do! 
Geo Prentice 


Trado 2 
Irene Beasley 
Brems, Fitz C 


Fox (21) 
Gracie Schenc 
Collins & 
ly Geo Givot 
Benny 


»w Co 





° 


Whiteside A & B 
WASHINGTON 


k Co 


Petersen 


Davis Co 





WARNER 














ELIZABETH (14) 
Jordan & Grace 
Ritz | Jee Marks Co 
Ist half (14-17) Paul Whiteman Co 
Arthur Petley Co WASHINGTON 
Honan & Arden Earle (21) 
Red Donahue Co S Arleva 
Stuart & Lash Al Abbott 
2d half (18-20) | Waring's Orch 
Connie's Inn Rev (14) 
PHILADELPHIA Mary Palmer Co 
Farle (21) Eddie White 
Dorothy Stone Dorothy Stone 
Will Mahoney Rae Samuels 
NEW YORK CITY | Me! Klee 
Paradise (21) Leviathan Ba 
Whoopee 2d half (23-26) 
Buddy Doyle James Kirkwood 
Bobbe Arnst Gregory Rev 
Jane Lee (Two to fill) 
John Rutherford COLUMBUS 
Pietro Gentili Palace (21) 
Carter De Haven Jr} ‘Desert Song’ 
Eddie Abdo Perry Askam 
William Dyer Tanzi 
Howard Nugent Earl Askam 


Virginia I. Bouldin| Joan Danton 
Juan Villasana John Merkyl 
Roxy (21) Charles Boyle 


Annie Judy & Z 


Sylvia Shore 
John Wagner 


Jack Powell SA .. b . 
Floyd Christie nd oa. 
BROOKLYN Mang Jung 4 

Fox (21) Bernard & Kaye 
5 Jansleys LOS ANGELES 
Allan & Kent Paramount (13) 
Harry Hershfield Gloria Gilbert 
Steve Evans Serge Flash 


Raymond Baird 


Alfred Latell 


PALISADES PARK 


(21) 


AKRON 
Palace (21) Park Lane 
Zelda Santley Fiapper Freshies 
Demarest & Sibley (Four to fill) 
Grace D Faye PHIT ADELPHIA 
Stetson Fox (21) 
BOSTON Roxy Male Ens 


Boston (21) 


Gertrude Ave 


Lassiter Bros 


Osaki Boys 


(Three to fill 
SAN FRANC 

Warfield ( 
Chilton & Th 


ry Co 





) 
isco 
21) 
omas 


Kay, Katya & K Buster West Co 
Johnny Lee Salaries 4 

Metropolitan (21) ST. LOUIS 
Mazzone & Keene Fox (21) 
(Three to. fill) Martha Rave 
BRIDGEPORT (Two to fill) 
Globe TORONTO 

Ist half (20-22) Tmperial (21) 
Frank & Alma Rosita Moreno 
Bernard & Kaye Herman Hyde 
Ray Shannon Pert Frohman 








LONDON 








Week of April 17 


Vietoria Palace 
Bennett & Williams 


Alfred Rode 


Wilson, Keppel & B 


Will Hay powers 3 
Les Trois Matas 4 ae 
George Betton OLD ss ROAD 
anenrene - Astoria 
FINSBURY PARK Sketch World’ 
Astoria George Baker 
Geraldo Ba Vera Bryer | 
, Horace Percival 
Empire Veronica Brady 
Alfred Rode Bad George Vollaire 
Marco & Max Victoria Girls 
D Wakefield Co Astoria Girls 
3 Virginians STREATHAM 
Aston Bros & Lady Astoria 


Empire 
Naunton Way 
Max Miller 
‘Hutch’ 


Bd 





HOLBORN 


ne 


Bower & Ruth’rf’rd 




















Picture Theatres 





NEW YORK CITY) 


} Paramount (14) 
Vincent Lopez 

Sylvia Froos 

Radio Rubes 

Berke & Bart 
} Edna Covey 
| William Demarest 
Be Mine Tonight’ 
j RKO Roxy (14) 
| Horace Heidt 
| Duncan Sis 
| Willie. West & M 
Bob Ripa 
| Streamline Rockets | 
Lady Gone Wrong’ | 

Roxy (14) 

Harry Hirshfield 

5 Jansleys 

Irene Duval 

Steve Evans 
Raymond Baird 


Stetson 
Dave Schooler 
BROOKLYN 
Paramount (14) 
‘Whoopee’ 
Buddy Doyle 
Pietro Gentili 
John Rutherford 
Bobbe Arnst 
Jane Tae 
‘Lady's Profession’ 
BALTIMORE 
Hippexirome (14) 
red Waring'’s Or 
Tom Waring 
Evalyn Nair 
Lane Sis 
2 Smoothies 
‘Grand Slam’ 
BOSTON 
Meiropolitan 
‘Rev Moderne’ 
Ted Leary 
Auriole Craven 
Honey Fam 


(14) 


Jack Cagle 
Bedtime 
Orpheum (14) 
Thomas 6§ 
Burns & 
Seiler & 
Smith & 
Rossa Co 
Marie Marlow 
Mickie Alpert 
“White House’ 
PHILADELPHIA 
Fox 
Harold C 
Charles 
Peggy 
Mary Quigley 
Jeno Donath 
‘Cavalcade’ 
Keith’s (14) 
Jay Mills 
"Trailing Killer’ 
PROVIDENCE 
Fays (14) 
New Yorkers’ 
Paddy Cliff 
Fio Herman 
Miss Winona 
Patsie Dell 
Murray Parker 
Chester & Lawson 
Sid Austin’s Or 
Melino & Townes 
Carr Bros & B 
Bobby Carbone 3 
Remer Bros 
‘Laughter in Hell’ 
ST. LOUIS 
Ambassador (14) 
Evans & Mayer 
Perry 2 & T 


Stor) 


Kisser 
Wills C« 
Hart j 


Dolan 





4 Carleton Boys 


Lewis & Ames 
Dorcis & Eddy 
Jacqueline F Jones 
Milton Slosser 

Al Roth 

‘Bedtime Story’ 








— me 


Cabarets 





| 


Biltmore Hotel 


Harold Stern Orch 
Central P°k Casino 
Eddy Duchin Orch 


Carleton Clab 


Irene Rordoni 
Fitzgibbons 
Emil Coleman Ore 


Chateau Internat’! 


Joe Moss Orch 
Will Oakland 


Buddy Kennedy 
Club Mayfair 
Millard & Anita 


Osear Davis 
Margie Landy 


Madlyn Moore 

Reth Cannon 

Lee 

Al Crawford Orch 

8 Mayfair Beauties 
Connie’s Inn 

Cora Green 

Bobby Evans 

Jazzlips Richardson 

P & B Meeres 

Emma Smith 

Bessie Dudley 

Lillian Cowan 

Red & Struggle 

Simms & Bowie 

Louise Cook 

Willie Jackson 

Lucky Seven 3 


Cotton Club 


Aida Ward 

Henri Wessel 

Swan & Lee 

Anise Boyer 

Roy Atkins 

Nicholas Bros 

Leitha Hill 

Elmer Turner 

4 Flash Devile 

Necodemus 

Alma Smith 

Little Bits 

tobby Sawyer 

Jimmie Baskette 

Norman Astwood 

Duke Ellington Or 

Club Lido 

Tom Manahan Orch 

Van Sisters 

Gracie Woods 

McCarthy & Payton 
Club Richman 


Jerry Freedman Or 
Al B White 
Gilda Gray 


Francis Faye 
El Chico’s 
Duran & Moreno 
Lorenzo Herrera 
El Flamengo 
Al Valencia Orch 
El Flamencito 
Mabel Scott 
Roy White 
Dorothy Turner 
Chas Johnson Orch 
| Nina & Moreno 
| Marquita Flores 
Ignacio Ru‘tino 
Marta de la Torre 
Accordion Luis 


| Embassy Clab 
| gente Crafton 
| 
| 





Tito Coral 

Aber 2 

De Marcos 

| Jane Vance 
Henry King Orch 
| Don Carlos Ore 

| Gypsy Trail 

| Raroness Erzsi 

| Hegedush 
Pastor 
Kokosch Gypsy Or 
Ha-Ha Club 
Dan Healy 

Jack White 
Roth-Andrews Or 


Louis 


Ethel 


| Lillian Fitzgerald 

} 

| 

| 

| 

Blackhawk 

Peggy Moore 

| Perry & DeSylva 
Deane Janis 
Hal Kemp Orch 

| Bismarck 


Lert Gilbert 





| Josephine Haynes 
| Phylis Rae 

Texas Red Heads 
| Art Kassel Orch 
Bine Grotto 

| Tina Tweedie 

| Marjorie Tate 

| Marge & Marie 
Honey Sis 


NEW YORK CITY 


Blanchard 
Delores Farris 
Morgan & C'lumbus 
Floria Vestoff 
Jerry Bergen 
Anne White 

Patsy Orden 
Carolyn Rich 
Dolores DuPont 
Lois Reese 


H'lyw’d R'staurant 


Harry Rose 
Collette Sis 

Frank Hazzard 
Blanche Bow 
Marquerite & Leroy 
Ted Lewis Orch 


Hotel Lexington 
Don Bestor Orch 
Hotel Montclair 
Charley Eckels Or 


Jerry 


Hotel Pennsylvania 
Johnny Johnson Or 


Monte Carlo 
Stan Meyer's Orch 
M C Revue 


Nut Club 


Joe Haymes Orch 


Paradise 
N T G Rev 
Cantor's Beauts 
Abe Lyman Orch 
Park Central Hotel 
Bert Lowon 
Frances Langford 
Rachel Carlez 
4 Sizzlers 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 


Royal Box 
Elizabeth Welch 
Opel Cooper 
John Maclin 
Charles Lewis 
Gordon St. Chad 


Russian Arts 
Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 

Simplon Club 
Yacht Club Boys 
Larry Siry’s Orch 
St. Moritz Hotel 
Leon Belasco Orch 
Alfredo’s Orch 
Gypsy Nina 

St. Revis Hotel 
Vincent ‘pez Orch 


Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Paimer Bros 
May Alex 

Taft Grill 
Geo Hall Orch 
The Csarda 
Karoly Bencze 
Zsiga Bela 
Mme Ilona deThury 
Karoly Nyaray 

Villa Eugene 
Felix Ferdinando O 

Village Barn 
Will Osborne Orch 

Waldorf-Astoria 





CHICAGO 


Nina Laughlin 
Jack Denny Orch } 


} 
} 
Jean Miles 
Jackie Daw Orch | 


Cafe DeAlex 


Alfredo & Dolores 
Marie de la Vega 
Leola Ackman 
Enrico Clausi 
Dennis O’Neil 


E Hoffman Orch 


Chez Paree 


Genev Tighe 
Jimmy Hay 
Edith Griffin 
Frances Stevens 
Harry Richmar 
J & E Torrence 
Elia Logan 


be 
nie 


TODAY WE LIVE 


1 


(Continued from pare -1) 
is tne only womal ‘ pron ence 
in the cast Were ere a capable 
fem! é ! ©! igzains hie ‘ 
perso! l result I I « heel 
si ry Tee 

As t e supe t i 

conglomeration of four or five 
tales the screen has |} wn Remi- 
niscent or slightly disguised items 
of story structure and bits of busi- 
| ness come to the surface and will 
| be recognized by the consistent 
| picture-goer. Script tells of Diana 


(Miss Crawford), her brother Ron- 


(Young) as 


(Tone) and Claude 
la ‘Beau Geste’ triumvirate int 
whose lives at maturity come the 
war and Richard (Cooper). Rich- 
ard, the wealthy American, has 
purchased the estate of Diana and 


Ronnie while the continuity de- 
velops the love affair between the 
English girl and the Yankee as an 
awakening that's come about while 
you were watching some other pic- 
} ture, no doubt 

In anv case. when Ronnie and 
Claude depart for duty Diana join: 
the ambulance as an escape from 
Richard, inasmuch as she has a 
childhood promise to wait for 
Claude. An erroneous report of 
Richard's death as an R.F.C, stu- 
dent opens the way for Claude to 
move in without benetit of clergy, 
and while that’s no shock to brother 
Ronnie, it is a sock for Richard 








| when he suddenly shows up in per- | and thief who 


| 
{ 
| 


son, Laboring under the belief that 
the laughingly imprudent Claude is 


but playing at war with his toy 
boat, and having a grouch over 
where his rival is boarding, any- 
way, Richard induces him to fly on 
a bombing expedition to demon- 
strate that something more than 


firecrackers is making all the noise. 
How Claude on his first flight can 
become ae front gunner for the 
bomber and be so adept as to knock 


doesn't bother to explain. How- 
ever, Claude has proven his right 
to be one of the Rover boys even 
to Richard’s - satisfaction. And 
Ronnie, knowing the situation be- 
tween the two lads and his sister, 
invites Richard for a jaunt on the 
boat to reveal that the navy isn’t 
kidding either. This is the ride 
Which blinds Claude but opens 
Richard's eyes as to the relation- 


ship between Claude and Diana not 
being without excuse. That Claude 
is sightlesss deadlocks the situation 
for Richard, he volunteers for 
the perilous bombing of a German 
cruiser, But Claude, suddenly 
realizing Diana's bridled trend 
toward the American, talks it over 
with Ronnie and the pair hop their 
boat to beat Richard to the battle- 
ship, not any of the three expecting 
to come back. All of which is the 
build-up to the two Britons cata- 
pulting their boat into the warship 
and the finish of Diana once more 
in her home, but with Richard. 

In its prolonged length it is evi- 
dent that someone has beamed upon 
the picture with much affection. It 
doesn't merit that much solicitude. 
That there is much which can come 
out is obvious upon the viewing. 
With 20 minutes less it would still 
be long, though a more entertain- 
ing feature. The film’s present 
footage is throwing at least one 
performance a day away, and that 
Ignored show ought to be valuable. 
For, despite the flicker’s deficiencies, 
the action, its men and the Craw- 
ford name should translate into 
satisfying figures. Sid. 


SO 


CLARK, VERDI ON AIR 
Clark and Verdi, Italian comedy 
team from vaude, start a two-time 
spot on the Vallee-Fleischmann pro- 











off three German planes the picture | 


41 


eS ———————————————— —— 


Was Frauen Traumen 


(‘What Women Dream About’) 
(GERMAN MADE) 


Budapest, April 4. 
} } by 
{ = - 
" hii 
N“ W - 
7 2 < , . 
th e, 
This new big German } ture had 


ts world premiere it Budapest for 
the reason that the German censors 





did not okay it and so there was no 
German presentation at all. Alleged 

ison for censors’ veto was that 
the picture makes the police force 
ridiculous.’ American audiences 
would be greatly astonished to see 
what a mild brand of humor the 


Germany 
the police 


of Hitler's 
detrimental to 


film 
consider 


censors 


force s prestige 
| Just another of those crook plays 
a la ‘Trouble in Paradise’ or ‘Jewel 
Robbery. A prima donna who is at 
the same time a kleptomaniac is an 
addict to jewel thieving, but she 
never comes to any harm because 
mysterious unknown always pays 


frar 


the jewellers’ damages after she has 
walked off with the precious stones, 


Two fool detectives nearly run her 
down, keeping on her track with the 
help of the strange scent she uses, 
|} but the perfume expert whom they 
eall in falls in love with her and 
lsaves her. She gives up jewel 


| thie ving for his sake, and together 
lthey land a Jlong-looked-for swindler 
used to cover his 
| tracks by paying for the jewels the 
prima donna stole, so as to pass as 
her admirer and thus obtain an 
entree everywhere. 

The story is rather complicated 
}and not so amusing. Bolvary has 
| done far better than this in earlier 
| picture s, although there are one or 
bright ideas here. Stolz, the 
| composer, who has written so many 
| popular hits for Bolvary pictures, 
|now has only one really catchy, pop- 
ular number in the score. 


| two 
| 


Gustav Froehlich is at his best. 
Nora Gregor is interesting and 
striking rather than pretty. The 
itwo funny detectives of Wallburg 


and Lorre are the chief assets, but 
in spite of them the appeal here is 
moderate. It might have caught on 
'in Germany, but since that country 
lis lost to it the picture won't re- 
| turn the money it cost. Jacobi, 


HIGH GEAR 


Goldsmith production and release. James 
Murray. Joan Marsh, Jackie Searl featured. 
Directed by Leigh Jason. Story and adape- 
tation by Rex Taylor, Legh Jason and 
(Charles Saxton. Edward Kull, photog. At 
Roxy, N. : week April 14. Running 
time, 65 mins. 








High Gear’ Sherrod James Murray 
Anne Merritt.....ccscscees. ..Joan Marsh 
| Jimmy Evans........ coosee.- dackie Seari 
| Jake Cohen.....-. ccevesess..koadie Lambert 
| Larry Wimston....eee+-- Theodor Von Eltz 
Mire. Cole... scccccvccescssecss Re Beer 
| BG BWvams. .cccccseces eceees..- Mike Donlin 
SIOWOID «cca ccaceioccee esbeeees ._Lee Moran 


Conglomeration of every known 
| type of sob stuff and poorly done, 
Picture is for double-bill spots at 
best. 

Everybody overacts and the cry 
business gets double-barreled treat- 
ment from start to finish. Included 
in the various plot strains are a 
crippled child and a romance be- 
tween an auto racer and a girl ree 
porter, about the best-dressed sob- 


bie who ever broke into a famous 
gent’s bathroom for an interview. 
We@en into the background is an 


‘Abie’ theme that would die but for 
Eddie Lambert and his vaude rou- 
tine. 

The auto race, in which the boy's 





father is killed, is an exciting se- 
quence, Thereafter film runs in the 
| fashion of a ping-pong game. Even 
| the climactic race, in which ‘High 


Gear’ Sherrod stages his comeback 
after losing his nerve, isn't exciting, 








fram over CBS April 20. 

They were set through their vaude James SMTTay, JOOR MA See 
pape . z Jackie Searl are the racer, the sob- 
agent, Max Landau. : “wt r 

bie and the boy, respectively. They 
are better than their assignments. 
: , Bige. 
Pauline BRelleau Playground 9g 
Doris Robbins Retty B ——s 
Ben Pollack Orch | eae pUFHetE i‘ 
. | Eddie Clifford S d 
College Inn | Pattie Cliffo ‘Sprung in den Abgrun 
Frank Libuse | Julia Lyons 
= , ‘ : ’ 
Phil LeVant | Robinson & Louise (‘Jumping Into the Abyss’) 
Congress Hotel | nad 5 ye (GERMAN-MADE) 
(Joe Urb oon eat” leg , : 
Sally onane Room) | Gar] Lorraine Orch Berlin, April 4. 
Chay Crafts Terrace G An Ariel production Director and star, 
: ‘ arden ° . 
Edwina Mershon a 1 Sia . oe Harry Piel, Featuring Elga Hrink. Anton 
Latova & Duvell } Fpeeodl ld ” Pointner, Hilde Hildebrandt. Camilla 
aT fe pote fants ‘ Spira, Screen play by Werner Scheff and 

Folies Bergere rhe Daniels Hans Rameau. Music, Fritz Wenneis. Ree 
Joe Lewis | Alice Islue leased by Ufa Palast. Running time, 92 
Paul Small } Don Pedro Orch mins. 

Rita White . 4 aniline 
Inez Gamble Vanity Fair 7 . . 
Sylvia & Clemence | Sally Sweet This picture got the coveted Ufa 
Irwin Lewis | ee Craft Palast release, because, owing to the 
Anita LaPage }; Doris Linihan B alline scarcity material (with 
cok Gustin Gece | Peete aan appalling scare ity of ma ’ 
| Billy Carr Mabuse’ and others stopped by cen- 
Frolic’s | Frances McCoy sorship), no bigger feature was 
Tex Guinan Gang Marie Whitney available for the igvest German 
Fiorence Barlow | Cliff Winehill aed *’ 
. . » :© ay ts not 
| Ralph Cook Chas Straight Or deluxe P house. Anyw nee 2 ‘ = 
Yvonne Douvier : bad picture, with good b.o. pros- 
June Carroll | Via Lago pects here, and, if properly cut, it 
Kernie Marshal) | Jackie Hamlin should stand quite a vood chance in 
a sr w ii 1 — American rffedium houses. 

c ane Vik sir ; 

Dick Rock Orch | Marjorie Lewis Harry Piel, with a large follow- 

Minuet Club Al Handler Bd ing here as on old-time performer 
Frank Sherman 100 Club of thrilling stunts, this time plays 
Art Buckley | Ereelle Sis the detective of an insurance cone- 
Margar n Lillian Law cern, out to catch some crooks who 
,O€ n ao aan r : lare after i Irance money by means 

ear tickare } ; ; 2 . “a 
Ed i Marchon | of a faked acc ident In the moun 
Ape Vaughn Sis | tains. Love interest is provided by 
— ‘ Mar Luster Orch the detective’s secretary, after she 
| r . " 
I 7 225 Club almost victimized by one of the 
Genevieve Moore Wir aw crooks. with the wife of the other 
£3 y ( rr ( rol Chapel | one (the one alleged to have sufeé 
Mary Ne le Kirby & DeGage . 

i Lang Orch i Jules Steig Orch j (Continued on page 54) 
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15 YEARS AGO 


(From ‘Variety’ and ‘Clipper’) 








Friars gave a dinner to William 
Morris to celebrate the 10th Lauder 
tour under his management. Her- 
bert Hoover, then food administra- 
tor, made out the menu and at- 
tended the banquet, 





Playwrights were fooling with the 
{dea of their own theatre in which 
to try out their plays. Edwin Mil- 
ton Royle was one of the leaders. 





Caruso’s agent was offering him 
for pictures at $75,000 per. Para- 
mount got him, made two and re- 
leased one. Poor stuff. 





Harry Houdini announced $200,000 
had been pledged for the magic the- 
atre he was about to build in N. Y. 
Never went through. Alexander 
Herrmann tried it 25 years before 
and flopped. 





Keith circuit decided to show all 
Chaplin films even though some of 
them did run into a third reel. 





Dramatic shows playing the mili- 
tary cantonments were starving. 
The boys wanted comedy and mu- 
sicals. Authorities frowned on too 
much girl show. 





Burlesque season was to close 
earlier than the previous year, but 
business so good shows booked ex- 
tension tours. 





Police crusading against gambling 
{n office buildings in the Times Sq. 
sector. Plenty of floating poker and 
dice games and handbooks. Army 
helping things along by raiding for 
liquor sales to service men, 





Richard Bennett telling the Cin- 
cinnati papers that he had been 
double-crossed out of the lead in 
‘The Copperhead’ in which Lionel 
Barrymore was making an out- 
standing hit. 


90 YEARS AGO 


(From ‘Clinper’) 








‘Hazel Kirke’ was celebrating its 
2,500th performance, which, of 
course, included road tours. 





Showman was trying to sell a hog 
with six legs and a tent to show it 
in, 





Barnum-Bailey show was to fol- 
low Forepaugh into Philadelphia. 
Was using brief street parades and 
a calliope three weeks in advance. 
Unusual exploitation for thos? 
times. 





Circus row over a troupe of Be- 
douins on the W. W. Cole show. 
Ernest Cook, who brought them 
over, inserted a card denouncing 
Forepaugh for the statement that he 
(Forepaugh) had brought them over 
and sluffed them to the Cole outfit. 





John McCullough, Modjeska and 
Mary Anderson were all doing 
Shakespearean repertory in New 
York the same week. 





Henry Bergh, founder of the S. P. 
Cc. A., raved because the Barnum 
show had destroyed a ‘bad’ elep- 
phant. Called on the public to stay 
away from the show, but it didn’t. 





Children’s Society haled Barnum 
& Bailey into court for permitting 
the Elliott troupe to use children in 
its acrobatic and bicycling turns. 
Released in General Sessions on the 
testimony of physicians that their 
work was beneficial to health. 





New theatre announced on Fourth 
avenue for the Kiralfy Bros. Not 
yet built. Kiralfys then in their 
heyday. 





Hanlons were surprised at a per- 
formance at the Academy of Music, 
Montreal, to have a man cross the 
stage during the last act. Discovered 
that he was a sleep walker. 





‘Black Flag’ co., playing Phila., 
tailed the circus parade with men 
ecarrvine banners for their own 
show. Still a regular stunt. 


Inside Stuff—Pictures 


The New York Strand got a surprise turnover last Tuesday afternoon 
(11) when a fire atop the theatre building forced an abrupt termination 
of the performance and the exit of the audience. The withdrawal was 
orderly and well handled. 

The fire, said to have been caused by the dismantling of a large elec- 
tric sign on the roof, and resulting in the death of a worker who was 
overcome by smoke, interrupted the matinee just as the feature picture, 
‘42nd Street’, was going into the number, ‘Young and Healthy’. The 
screen suddenly went dark, house lights came up, and the house manager 
appeared from the wings saying, ‘Due to some unforeseen trouble we 
must ask you to leave the theatre. There is nothing to get excited 
about.’ 

Ushers threw open the side exits, cautioned the audience against 
excitement and the most dominant note of the retreat was the patrons 
audibly wondering if they could get back in the house with the same 
stubs. Business was three-quarters or more downstairs and about 25% 
on the shelf at the time of the emergency. The house resumed after 
about an hour. 


But somebody ought to keep in mind that gate on the 47th street side 
of the Strand’s back alley. Only one wing was open, merely permitting 
a single file, and if the three or four hundred had been in a hurry there 
could have been complications. 








The bankers may in future find greater opposition from Adolph Zukor 
in Paramount Publix matters than they had ever expected, with the Par 
founder, on inside, lining up.at least to the extent of protecting himself 
from bank persuasion. Zukor’s retention of David L. Podell as personal 
counsel is in line with this and other views in mind. 

Zukor, from accounts, fears there may be trouble with bankers who in 
the past have had little difficulty in gaining co-operation from the Par 
head. 

During the past few months, Zukor began asserting himself in no 
uncertain terms with the bankers. His most important point was in the 
discharge of John Hertz as chairman of the finance committee, brought 
in on banker and other persuasion. Zukor’s demand that Hertz go was 
based on the payment of a salary to Hertz of $2,750 a week and the 
failure of Hertz to come to the aid of the company financially when it 
had been virtually promised his entrance into its affairs would mean 
that. 

Podell, from accounts, was largely instrumental in convincing Zukor 
to withdraw as a trustee candidate so that he would have greater free- 
dom in watching over P-P’s varied interests, including those not in bank- 
ruptcy. 





With a Federal Court decision, expected four months ago, still not in 
sight, Warner spokesmen deny that the dispute with Western Electric is 
being amicably adjusted. Pending the decision, however, all arbitration 
proceedings between the two are declared definitely off. Whatever comes 
up on the star chamber end, which was allowed to continue over a period 
of three years, will now probably be brought out in the open, according 
to the Warner viewpoint. 

No reason is advanced for the delay in the decision. Warners made 
their application last fall for a temporary injunction restraining Western 
from imposing service charges on reproducing equipment. Until the 
court’s attitude on this first point is made known the plaintiffs cannot 
very well press their second and major action, one attacking the entire 
license arrangement of the electric. 


Considerable gnashing of teeth at Metro over ‘Gabriel Over the White 
House’. Picture came in on under a $200,000 budget, and execs and pro- 
ducers on the lot are getting the ‘it can be done’ treatment from the 
front and home office. 

However, worse than this is the realization that the feature was com- 
pleted and ready to ship inauguration day (March 4). Some of the 
studio heads and Cosmopolitan execs were under the impression that 
to release it so soon after President Roosevelt’s taking office would be a 
tough break for the picture. Now the general belief around the studio 
is that had the picture been released on or about March 4, it would have 
grossed much better than it has, getting out a month after the inaugural. 





Metro's decision of three months ago to cut down Clark Gable’s assign- 
ments, fearing that the fans were getting too much of him, has gone by 
the board with the player currently spotted for three pictures which 
will be released by midsummer. Pictures are ‘Black Orange Blossoms’, 
in which he is teamed with Jean Harlow; ‘Night Flight’, with an all-star 
cast, and ‘Stranger’s Return’, in which he splits the top spot with Miriam 
Hopkins. Former two are now in production, with Gable working be- 
tween them. ‘Stranger’s Return’ will start in four weeks. In the case of 
‘Night Flight’, Gable’s part is small ,and is in support of John Barrymore 
and Helen Hayes. 





Attorneys for Fox West Coast and the major distributors withdrew 
their objections in U. S. District court, Los Angeles, to a list of over 
1,000 questions which counsel for Aubrey Wardman, Whittier, Calif., ex- 
hibitor, presented to them for answering before trial. Wardman is suing 
for $900,000 damages on a restraint of trade charge under the Sherman 
anti-trust law. ; 

Court stipulated, however, that the distribs and F-WC could again 
object to the interrogations upon giving 10 days’ notice, Largest number 
of questions, 380, were aimed at F-WC, 





Published accounts of the numerous directorships held in companies 
by film magnates isn’t as unusual as thought. Each major company has 
numerous theatre affiliates and subsidiaries which may comprise any- 
where from 150 to 250 separate corporations, and any of the major firms’ 
execs may represent the company on all or nearly all. Fox Film, alone, 
before shifting its theatre burdens had more than 240 separate affiliates. 
Individual theatres are usually separate corporate entities although 
owned wholly or in part by the major company involved. It’s as easy 
for a major company exec to have membership on 100 boards as on one. 





Pending appeal of the Edward Quittner action against Paramount 
Publix, Hays’ office and individuals, Federal Judge Caffey denied a mo- 
tion of defendants for an additional allowance of $2,000 to cover costs of 
the trial. Judge Caffey, in denying the motion, commented: ‘The proof 
adduced at the trial showed so much fault on the part of the defendants 
(P-P, Hays, Adolph Zukor, Sidney R. Kent, Sam Katz), that I do not 
feel that the plaintiffs (Quittner) should be penalized by being required 
to bear the additional item of costs sought to be imposed. 





Routine legal duties as chief of counsel for the Paramount Publix 
organization and subsidiaries have been taken off Austin Keough, so 
that he may devote major portion of his time to receivership and bank- 
ruptcy matters. 

Keough is maintaining a close contact with P-P lawyers engaged in 
receivership-bankruptcy matters and himself is making personal appear- 
ances as P-P’s legal head at all hearings possible to cover. These include 
numerous out-of-town court hearings. 





In signing the formal release contract for J. Walter Thompson ad 
agency, endorsing Lux soap, Jimmy Durante scribbled all over the docu- 
ment his sotto voce thoughts: ‘Oh! the irony of it; oh! the kick-in-the- 
pants of it. After Mr. Mayer of Metro-Goldwyn-Mayer sees my hand- 
some physog and what Lux soap has done for me, he'll ups and say to 


~ == 


me to scram out of the vast motion pitcher industry.’ Schnoz'’s ‘sham@ 
will be spread (two-page spread) to the world shortly. 





Toothpaste carton-admission gag worked by the Fox, San Francisco, 
for its first week didn’t pan out as expected and only five hundred 
cartons were presented. 

Deal, for two weeks, was similar to that worked recently by the old 
Roxy, New York, but Coastally it brodied. Proposition called for free 
admission to any show upon presentation of a large Regum carton, and 
admish to matinees for a small cardboard. Toothpaste plugged it over 
four stations and in drug stores, resulting in okay publicity for the 
house, but natives failed to buy dentrifice in large quantities. Wox, how. 
ever, — some 75,000 customers during first week without benefit of 
dentrifice. 





A gag man in New York was given a quick assignment for a Story 
on the Coast. When he got to the lot he asked the scenario editor what 
he was to do, Latter told him to stand by as the story was a secret, 
The man waited four days and finally met another writer in the com- 
missary who inquired whether he had finished his work on a certain 
story. The gag man replied that his job was still a secret, so the other 
fellow replied, ‘If it is, the only one that does not know it probably ig 
the watchman on the back gate’. Ten minutes later the scenario editor 
confirmed what the gag man had been queried about and told him that 
the only reason it was a secret was that they did not want to hurt the 
feelings of a man whom he had just taken off the story. 





When Paramount's ‘Song of Songs’ is released, Brian Ahern, at his 
own request, will be an unknown to the fans. Ahern has refused to 
permit the studio to give him any build-up publicity, preferring to await 
his reception by audiences before going for any of the bally, Player, not 
sold on the screen when he first signed with the studio, agreed to £0 
pictures only when the studio granted his request to do ‘Peter Ibbettson’ 
as his second picture. Both the studio and the star have chilled on the 
latter. 

Ahern still insists the stage is his first love and that he misses his long 
association with Katharine Cornell. During the past few weeks, William 
tandolph Hearst has been contacting Ahern in an attempt to get the 
actor for his original part in ‘Barretts of Wimpole Street’, which Marion 
Davies will do for Metro. Latter studio was the first to make Ahern a 
screen offer of $2,500 weekly on contract. He turned it down, claiming 
he was not interested. 





RKO is known to be ready to extend H. B. Franklin's agreement for 
another year, having expired April 12, but it is likely that some new 
features may be included which will give Franklin a wider field of oper- 
ation in RKO affairs with the possibility that these may touch somewhat 
on the film side of things. However, there’s nothing official on this 
point. 

Presently the RKO problem is mostly with the picture end which is 
showing pretty big red figures while the theatre end is in the black and 
operating within costs. The matter rests until M. H. Aylesworth, RKO 
head, returns from the coast this week. It is known that the matter of 
a new agreement was taken up with Franklin before Aylesworth left for 
Hollywood more than a week ago. 

Decision of RKO to give up the idea of a split-week vaude and picture 
policy for the RKO Roxy, in Radio City, is intimated as to have been 
impelled by the Rockefeller interests which are intent on maintaining 
a high standard even at risk of a deficit. This is said to mark the second 
time that the Rockefeller principles of what should or should not be 
done in the Radio City theatres have been manifested and acquiesced in 
by RKO. The split-week vaude and picture thing was headed for the 
RKO Roxy beginning April 27, but shifted last week and instead RKO -is 
shoving in a tabbed version of ‘Melody’, 





A stage comic brought to one of the major studios on the Coast to do 
a short found himself, through no fault of his own, listed as a writer 
on the lot to work on a musical. The comic was explaining a gag to a 
stage director at the studio in front of a number of writers, It struck 
the stage director very funny so without saying a word to the actor the 
former shouted to ‘he producer of the picture, ‘Sign him up quick as 
a writer before the New York crowd stops us from hiring any more’. 





Although M. C. Levee has dropped his original Screen Guild produc- 
tion plans, organization will be brought into use for the selling of his 
clients. In his deal with Columbia for Frank Borzage to direct ‘A Man's 
Castle’, it is announced that it will be the first picture to bear the official 
insignia of the Guild. To date, however, Guild has only been a Levee 
brainchild. Giving honors to a picture before it is even in script form 
is considered both new and unique in the industry. 





Insidious methods of taking tests at a major coast studio have been 
dropped with the release of an exec’s relative from the job. Former 
practice was for the relation to play rhummy and bridge on the set 
almost all day, paying little attention to the tremulous testees, with the 
result that several bets were muffed, to be picked up later by other 
studios. Charges for tests are much lower now than before, when it 
cost from $500 to $750 for each tryout. 

John Barrymore's contract with Radio for two pictures is said to call 
for $50,000 per picture providing pictures do not run over 15 days each 
with a percentage that would average the actor $100,000 per film. In 
case production runs over the 15-day period, Barrymore receives $75,000 
and a percentage of the gross equal to the shorter shooting period guar- 
antee. Pictures are to be made during next season at periods that will 
not interfere with Barrymore's Metro contract. 








Henry Travers, who created the role of the father in the stage pro- 
duction of ‘Reunion in Vienna’ and was brought to the coast to play. 
the same part in Metro's picturization of the play, ducked out of Cali- 
fornia following the earthquake and refuses to return to the ground- 
quivering spot. This, despite the fact that he created a favorable im- 
pression in the picture, and has a chance to go under a term contract 
to two major studios. 





Dissemination of publicity matter in Paramount Publix will be split 
between production-distribution on one hand and theatres on the other 
Bob Gilham, new head of the department, has appointed Al Wilkie in 
charge of dispensing publicity on pictures and Jack McInerney every? 
thing pertaining to theatres. 





The Shuberts, who bought back their theatre properties for $400,000, 
want to get rid of the Winter Garden. House, at present dark, is being 
offered to theatre operators in New York at a greatly reduced rental, 
asking $6,800 monthly and probably $6,000 would close a deal. 





Radio’s deal with Wheeler and Woolsey on their new three picturé 
contract gives the team a straight 20% of the pictures’ gross return® 
Pictures will be brought in for around $150,000 each. Their previous 
contratt on ‘Diplomaniacs’ was for $70,000 against a gross of $500,000 
with 20% of the profits over that figure. 





Exhibs are booking revivals of Columbia's ‘Dirigible’ on strength of 
the Akron disaster. Topical interest figured to make a reissue worth 
while. 





Throwing out scripts is not only the privilege of the majors. Eagle 
Productions, small coast indie producer, tossed out ‘Fighting in the Dark, 
when three writers failed to make it jell. Reason given was that tho 








me, ‘You're not the Schnoz of old,’ and he'll be in a mood to dicker for 
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Inside Stuff—Legit 


Louis Lowenstein has been appointed general manager fox 
Dunn as receiver for the Majestic, Royale and Masque theatres 
ere operated for the receivers by the Reliance Property Management 
Latter is a young Pittsburgher who ha: 
He resigned from the Reliance out- 


Philip J 

Hlouses 
w“ 
Co. with Lowenstein in charge, 
made many friends on Broadway. 
fit to devote all his time to show business. 

The trio of theatres were built by the Chanins and taken over by th« 
Shubert Theatre Corporation in a deal that involved the transfer of the 
Century theatre to the Chanins. Houses were owned by what became a 
Shubert subsidiary known as the Royma Realty Corporation. During 
the past season the Shuberts tossed the Royina group back to the mort- 
gagors and Dunn, an attorney, and John Golden were named receivers. 
Golden withdrew recently but has a lease on the Royale extending to 
June, 1934. All three theatres are lighted, ‘Strike Me Pink’ being in the 
Majestic, ‘Goodbye Again’ at the Masque, and ‘Both Your Houses’ at the 


Royale. 


The tendency of some legit producers to date their Broadway premieres 
on Saturday nights, is causing some feeling among the critics, who do 
not understand the reason but feel that such openings interfere with 
their week-ends. Theory of Saturday nights appears to be that the 
reviewers may leisurely review shows, instead of rushing to typewriters 
to make deadlines. Saturday night openings appear in Monday papers. 

That that works out favorably to the shows which open on Saturdays, 
has not been indicated. At least one hit drew less positive notices this 
geason because of its Saturday night premiere. Attitude of the critic is 
that his assignment calls for giving first night impression, with time for 
reflection not necessary and more properly belonging to follow-up Sun- 
day edition comment. 

Idea of the Saturday night opening thing is credited to the Shuberts. 


Belasco & Curran have dropped their idea of putting Anna Sten in a 
coast production of ‘20th Century’. Sam Goldwyn wouldn’t come down 
enough on price. Actress, now getting $1,500 per week, has been idle 
the past year since Goldwyn brought her from the continent. 

B & C have options on three shows, and will pick one to follow the 
eurrent ‘Dinner at Eight’. In addition to ‘Century’, they are considering 
‘Music In the Air’. 





Legit producers, through William Gill, their agent, tried to get Olsen | 


and Johnson for ‘Take a Chance’. 
will produce the show themselves in Chicago. 

Jimmy Durante starts collecting his 25% of the net profits after this 
week, which is one reason he was anxious for an extension from 
Metro for him to remain east with ‘Strike Me Pink.’ Schnoz figures o1 
another two grand as his bit of the net, as ‘Pink’ has been clearing up- 
wards of $8,000 weekly. His percentage split wasn’t contracted to com- 
mence until after the initial 10-week period which M-G-M had okayed, 
but an extension until June 1 has been granted the studio’s champ comic 


‘Strike Me Pink’, 








Eddie Garr, attracting attention in Majestic, 
York, is a New Yorker. 
doorman at the Club Anatole, a night place conducted by Anatole Fried- 
Jand some years ago. 

Garr’s first known professional appearances were while on that job 


He occasionally went on the floor and hoofed for throw money. 


Stunt of inserting program sheets which can be read in the dark, inside 
of regular printed copies, is going over in a big way in London, accord- 
ing to report of London Trade Commissioner Hertz to the U. S. Com- 
merce Department. Type is cut out on black paper and words are clearly 
discernible when lights go out by holding sheet up to stage. 








— —— 


‘Supper’ — Leaves Film Stars for Coast 
For London in Flurry, 


Los Angeles, April 17. 

Edgar MacGregor wil put into re- 
hearsal immediately ‘20th Century,’ 
which is due to follow ‘Dinner at 
Eight’ into the Belasco. Gregory 
Ratoffé and Lil Damita will play 
leading parts. 

Following this effort, MacGregoi 
will put on ‘Music in the Air’ at the 
same house. For this musical he is 
endeavoring to contract Evelyn Her- 
bert and Walter Woolf, from New 
York. 


Players and production of ‘Cham- 
pagne Supper,’ which Peggy Fears 
aimed for Breadway but switched 
to London, 
the Statendam after a series of mis- 


sailed Friday night on 


haps mostly concerning Nick Holde, 
general manager for Miss Fears and 
A. C. Blumenthal. Show is dated to 
open in the British capitol May 1, 
probably at the Globe, under the 
sponsorship of Andre Charlot. Dor- 
Othy Hall, star of ‘Supper’ sailed 
alone earlier in the week. 

Federal men were at the gang 
Plank when Holde appeared, and 
they followed him to his stateroom. 
An anonymous letter was supposed 
to have been received by the feds 
to the effect that Holde was taking 
&@ considerable amount of gold out 
of the country. His baggage was 
searched without result. 


Alvin-‘Music’ Wrangle 


Controversy between the Alvin 
theatre and ‘Music in the Air,’ which 
cropped up when the show moved 
from that house to the 44th Street, 
after laying off three weeks, due to 


the courts, Pincus, Goldstone & 
O'Day, Alvin owners, have filed suit 


What burned Holde even more for $3,000 against ‘Air,’ Peggy Fears, 
was the theft of a smallish black | A. Cc. Blumenthal, et al. Miss Fears 
bag at the theatre (44th Street presented the show, with Biumey 
where he managed ‘Music in the | per husband, the backer. 


Air’) prior to leaving for the pier.}| During the actual bank holiday; 


That was also believed connected |the gross fell under the stop limit 
With _the lucre report. The bag]and the house had a $3,500 loss on 
contained shirts, ties and toilet ar-|the week. Two weeks’ notice to 
ticles. : close was served by the house March 

Miss Fears who planned leaving }11. Banks opened March 13 and on 


Saturday, may sail this week. Her 
Marital affairs with Blumey have 
not been reported, patched up. Both 
attended a premiere last week, but 


that night the show got around $560 


suggested shutting down and Pilu- 
mey agreed, no performance being 








Dae oe ie aboard the Staten- | given the following night. TI eatre 
dam: Charlotte. Granville (oerintt jew nies were then sationes becaust 
for the trip secured) Josh Logan | closing saved een curther soanee. 
(director) Edison Rice , Mildred | Show made a ticket ae al whi } 
Natwick, Dais y 1% imore. Several a, —ren eo By ~— ee 
Small parts are to be cast over | auare andi iat oe 
there : j}lected, arrangement calling foi 
| cuaranteeing ‘Air’ a profit for eight 
Se ape Y - weeks. The Alvin people thereupen 
Stock’s Air Advertising objected and claimed something lik 
Burlington, Vt., April 17. | $1,600 weekly for the closed period 
The Chaney-Brown Players, dra- ‘Air’ was moved, but a balance of 
matic stock, using the radio instead | Some $600 was due from the Al) 
Of newspapers for advertising. | Papers in the case set fort) 
Advertising, skits and bits are| Claim, but show also has a ¢! 
Presented over the air. The com- for the house share of moving the 
Pany is playing through Vermont production out. Full permission for | 
and is now in its 77th consecutive| the show to remain in the house 


| during the dark period is alleged by 


week without a layoff. Vincent Wil- 
the ‘Air’ management. 


liams is manager. 


‘Dinner at Eight’ Cast. 


the moratorium slump, has reached | 


New | 
The mimic readily concedes a lowly start, as} 





Up fer Court Ruling 


| having been elected president of the 





| Creating Meal Ticket 


Former leading man, wh¢ 
hadn't worked for 20 years be- 
cause he wouldn't take any- 
thing but leading man parts, 
was missed at the elub where 


he always hung around and re- 
ceived money for cakes. 

When he made an appearance 
at the elub several hours after 
usual time, he was asked 
what had happened. ‘Oh,’ he 
replied, ‘I went down town to } 
try to get a job for a friend of 
mine.’ 


Revive Mont’! Opera 
This Fall; Jeannotte, 


a 


his 


} 











Authors, Producers Would Seek New 


Rules on Sale of 








Founder, in Charge 


Albert Jeannotte, highly regarded 
within the profession for his vocal 
teachings, is giving up his New 
York studio to re-establish the Mon- 
treal Opera Company this autumn. 
He was the founder of this organ- 
ization 20 years ago under auspices 
of the Duke and Duchess of Con- 
naught. 

Prominent Canadian citizens are 
behind the movement which will 
take many ace operatic names 
across the border. A _ specification 
of the enterprise is full opportunity 
for American singers. 

Plans call for a late October 
opening. Jeannotte leaves for the 


a | » Beenie 
Comedians turned down offer, and | Dominion June 20. 


| 
Bainbridge Mayoralty 
Chances Seen as Good 








Minneapolis, April 17. 

With A. B. ‘Buzz’ Bainbridge 
conceded a good chance for victory, 
Minneapolis is in a fair way to 
have a showman for mayor. Bain- 
bridge, managing director of the 
Shubert stock, is regarded as one 
of the most formidable candidates 
at the primaries to be held next 
month. 

If elected, Bainbridge promises to 
use ‘the art of showmanship’ to sell 
Minneapolis to outsiders in a cam- 
paign to attract new industries, 
conventions, tourists and transicnts. 
His platform also includes a pledge 
to ‘encourage eivic opera and build 
it up so that its offerings may be 
presented in the Minneapolis audi- 
torium with most seats free to tax- 
payers, thereby building up an or- 
ganization which would serve to ad- 
vertise the city throughout the 
northwest and the whole country.’ 

All the Shubert theatre paper ad- 
vertises his candidacy, as well as 
the dramatic stock attractions. 

Among Bainbridge’s achievements 
is the establishment of a world’s 
record of more than 20 years of 
continuous operation of a dramatic 
stock company here, For the past 
10 years he has managed the Shrin- 


|ers’ indoor circus here annually and 


has been prominent in Shrine af- 
fairs, being a past potentate of one 
of the local temples and recently 


Midwest Shrine Council, comprising 
temples in Minnesota, Wisconsin, 
North and South Dakota and 
Saskatchewan. 

3ainbridge filed for the mayor- 
alty on Friday the thirteenth and 
paid his filing fees with pennies, im- 
mediately getting a good publicity 


; break. 


Pincus and his partners thereupon | 


; hour 





No Pay-Off Stalls Curtain | tens ©. 


An Hour for Coast Legit 


Hollywood, April 17. 

Paul Trebitsch’s production of | 
‘Privilege Car’ at Hollywood Play- 
held its curtain almost an 
Sunday night (16) because 
non-union stage hands refused to 


house 


continue unless paid some of the 
alaries claimed due. They turned 
out all house lights and locked 


switchboard refusing to surrender 
key until police were called. 

Coppers made them return the 
and remained to keep orde1 
with the house staff working show 
which is in one set. 


KeYV 





TALBOT IN CASEY STOCK | 


Hollywood, April 17. 


Lyle Talbot has accepted a two 
weeks’ stock engagement with | 
thur J. Casey in St. Louis, open- 


ng (30) in ‘Springtime for Henry. 
Warner contract player 
in St. Louis to atart re- | 


rr] 
Palbot 


will be 


} nearsalse this week. 


| Empire union, formed in opposition 


More Equity MPA Delay | 


The arbitration decision in Equity | 
versus the Managers’ Protective As- | 
sociation, wherein the former al- | 


| 
leges the managers, a Shubert co- 


terie, breached the Basie Minimum 
Agreement, has been further set | 
back. 

The arbitrators will call anothet 


Further information was 
from Equity, the latter 
replying it would rather furnish 
that material orally rather than 
submit the answers in written form. 


hearing. 
requested 


SHUBERT FINAL SALE 
CONFIRMED BY COURT 


Judge Francis C. Caffey has con- 
firmed the sale of the Shubert The- 
atre Corporation theatres. The pur- 
chaser named is the Select Thea- 
tres, a corporation in which the 
Shuberts hold all the stock. 

The theatres were sold at auction 
April 7 by order of the eourt, there 
being one bid of $400,000. The Shu- 
bert company went into receiver- 
ship in October, 1931. After operat- 
ing at a loss for nearly a year it 


was estimated that the ereditors, 
including holders of $6,450,000 in 
‘gold debenture’ bonds, would re- 


ceive four cents on the dollar if the 
corporation was then liquidated. It 
was decided to continue further, 
with the result that little or noth- 
ing is left for the creditors. 

The receivers recently filed a 
schedule in which the assets were 
valued at $12,500,000. Liabilities to- 
taled $15,135,000, of which $8,000,000 
was ‘allowed,’ with no _ indication 
that they will ever be paid. 

It was anticipated early in the 
receivership that the Shuberts 
would buy back their theatres, leav- 
ing the bond and stockholders hold- 
ing the bag. 


Pigeons, Good on Tour, 


lly. Mostly 


for a 


Play Film Rights 


A number of changes in the Basie 
Contract between the Dramatists 
Guild of the Authors’ League of 
America and the legit producers, 


are expected to be agreed on short- 


concerned are clauses 


iwhich govern the sale of picture 
rights, 

The contract has three years to 
zo but the authors have always 
taken the position that the rules 


may be discussed and changes may 
he made from time to time, as con- 
ditions change. Following a series 
of committee conferences and a 
managerial meeting last week, the 
fxoverning board of the Guild asked 
statement from the Theatre 
League, representing the managers, 
that the proposed changes may be 
considered. 

One of the points which the mane 
agers’ and authors’ committees 
agreed on, was the fixing of the fee 
to the arbiter of picture sales—Jo- 
seph P. Bickerton, Jr. He is to be 
paid $20,000 annually and should 
there be a surplus, it is to be dis- 
posed of by agreement between the 
authors and managers. 

$60,000 in Fees 

It was stated during one confer- 
ence that Bickerton’s office received 
on an average of $60,000 annually 
for the seven years the _ basic 
agreement has been in force. There 
is a vague provision in regard to 
surplus of picture fee money, which 
is 34% of the rights money, de- 
ducted from the managers and au- 
thors shares equally. However, no 
accounting had been asked of the 
arbiter, until last winter when 
Herman Shumlin made the demand, 
Present negotiations are said to be 
the result. 

Managers are seeking a modifica- 
tion of the rule which stipulates 
that unless a show runs _ three 
weeks on Broadway, the producer 
does not receive a share (50%) of 
the picture rights. Producers feel 
that the period should be reduced 
to two weeks, with the authors ap- 
parently not making any objection. 

A point brought up would give 





Heads for Chi Summer 


George M. Cohan has extended 
his tour in ‘Pigeons and People,’ 
which will remain out for the bal- 
ance of the season, with a summer 
stay in Chicago possible. Original 
plans called for show to halt this 
week in Brooklyn. 


Exceptional business has been 
drawn out of town by the actor- 
manager, grosses running much 
higher than on Broadway. Next 


week ‘Pigeons’ plays a return date 
at Boston. Show played to capacity 
on the final three days there re- 
cently, gross going to $15,000 at 
$2.20 top at the Colonial. 

Cohan is due into Chicago May 
15. House has not been selected, 
but ‘Pigeons’ may be played there 
at Cohan’s Grand, controlled by the 
Shuberts until the receivers turned 
it back to Cohan early in the sea- 
son. 


Macloon Imports Crew 
For Legit in Frisco 


Los Angeles, April 17. 

Macloon took nine men 
from here to work his show, ‘Hand 
in the Fog’ which is to open tonight 
(Monday) at the Geary, San Fran- 
cisco, The men are members of the 


to the IATSE along the lines of sim- 
ilar state-chartered unions in New 


York and elsewhere. 
Macloon figures that he will be 
able to save money on the deck- 


hands’ payroll) through this move, 
but ’Frisco is a notably strong union 
town and it remains to be seen just 





how the experiment will work out. 
San Francisco, April 17. 
Louis Macloon is scaling his 
‘Hand in the Fog’ at the Geary at 
$1.50 top, record low price for that 
house, Show starts tonight (17) 
under a ‘New Deal’ publicity cam- 
|paign handled by Bart Wheeler, | 
| who heavily plugged the low prices. | 
Geary's usual scale, like the next | 
|} door Curran and the Columbia is | 
;$2 or $2.50, with occassional mu- | 
| sicals getting $3. Duffy with hi 


$1.50 top, plus tax, is only consistent 


low-priced legit in town. 


the producer certain rights in 
scripts upon which the manager has 
worked and contributed material, 
Rule provides that anything written 
into a_seript shall become the 
property of the author, thereby pro. 
tecting his full royalty rights, 
There are instances, however, where 
that works to the disadvantage of 
the producer—as for instance when 
the latter writes in material and 
for one cause or another the man- 
ager loses the production rights, 
The change sought calls for the 
manager being given a royalty in- 
terest, should the script go to an- 
other showman and the written-in 
material be used. This concession 
is not regarded as radical, it being 
a well known fact that some of 
sroadway’s most successful pro- 
ducers have virtually rewritten the 
original scripts. 





Authors Get Their Prod. 
Back in Liew Royalties 


Los Angeles, April 17. 

Nat Perrin and Edmund Joseph, 
co-authors of ‘Lucky Day,’ colored 
musical, which did well coastally 
last year, have settled their royalty 
claim against Alexander Pantages, 
who produced by getting back all 
rights to the production. 

Perrin, who is one of Marx Gros.’ 
air material authors, is eastbound 
this week to negotiate for a New 
York production. 


Local Play to Tour 
Dallas, as 2%, 
‘Shall We Dance?,’ by W Hole 
brook and North Bighbee, Dallas 
scribes, will have its premiere April 
19 at the Oak Cliff Little Theatre 





(Dallas). Holbrook, now with Fort 
Worth ‘Star-Telegram,’ has been 
With Dallas papes as theatre critic, 
while Bigbee covers oil and banks 
for the Dallas ‘News.’ Play was 
written In Dallas, with Holbrook 
commuting thirty miles fr: Fort 
Worth each working nicht to cole 
laborate, 

A comedy-drama which shows a@ 
;} modern young couple bucking the 
| depresh, the play will go on tour 


after its local run. 
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Plays on 


Broadway 





For Services Rendered 


Pres¢ 
April 12. 


Drama in thi icts 
Booth by Sam H. Harris 


by W. Somerset Maugham, Staged by Rob 
ert B. Sinclair 
Charlotte Arsdley oseseesoones Tean Adair 
Gertrude omvees PTT TTT TT TT Mabel Gore 
Sydney Ardsley.........+. Geo. G. Carroll 
Gwen Cedar. ..cccccseces Elizabeth Risdon 
Ethel Bartlett....... Lillian Kemble Cooper 
Lois Ardaley..ccccccecess .... Jane Wyatt 
Wilfred Cedar. ....cesees. Walter Kingsford 
Eva Ardaeley....ccccccececcecs Fay Bainter 
Leonard Ardsley Kcisd¥veeesc 0 eee Eee 
Dr. Prentice... eoeeee- David Glassford 
Howard Bartlett... .cccccceess Percy Waram 
Dramatists in every country 1n- 


volved have been taking pot shots at 
war ever since the great catastro- 
phe. And Britains’ distinguished 
Mr. Maughham now takes his fling. 
London did not regard ‘For Serv- 
ices Rendered’ highly, but Sam H. 
Harris thought Broadway would. 
He may be right, but the first night 
impression was that the story is too 
depressing for more than a limited 
engagement. 

The presentation is a_ sterling 
work, accomplished in Harris’ ab- 
sence, Robert B. Sinclair doing the 
casting and staging. Cast is mostly 
British, so that the atmosphere of 
the play is authentic. Playing is 
of general excellence. 

Not of the visiting contingent is 
Fay Bainter playing an embittered, 
homely woman, a spinster because of 
a war casualty. Her acting towards 
the close won the honors from her 
accomplished fellow artists. There 
is another and more pleasing per- 
sonality among the American con- 
tinent in Jane Wyatt, whose attract- 
iveness has graced several shows 
this season, and then, also, Jean 
Adair as the mother of the Arsdleys 
and another fine performance. 

Maugham looks upon a fairly well 
fixed family resident in a small 
town in Kent, as affected by the war 
15 years after the armistice. Ards- 
ley, pere, is a complacent man 
steeped in loyalty to the crown, no 
matter what the course of events 
may be. Mrs. Ardsley, the mother, 
is weary of the world and the new 
ways, yet uncomplaining. 

It is their children, all mature, 
who are the real sufferers. Sydney, 
the eldest, won the D. S. C., but is 
blind and given constant attention 
by Eva, the spinster. Ethel is mar- 
ried to a tenant farmer who wooed 
her as an ofiicer. She has two chil- 


dren, but is not content with hav- 
ing married beneath her station 
Her hard-drinking husband at- 


tempts to have an affair with Lois, 
24, the youngest Arsdley. 

A frequent visitor to the house is 
Collie Stratton, 20 years in the navy 
and the commander of a destroyer, 
but forced out because of the econo- 
my wave. He is attempting to run 
a garage, but is a bad business man 
—one of the many tragedies of such 
men in England. Eva sees in Collie 


her last chance at wedlock. When 
he shocts himself to beat arrest 
after making the error of issuing 


bad checks, Eva goes insane. 

The play views the disintegration 
of the family and points out that 
England has too many women, too 
few opportunities for men trained 
to do one thing and forced to try 
something else. It is the backwash 
of the war, not pretty nor encour- 


aging. Mrs. Ardsley is told by a 
specialist that she has but a few 


months to live unless an operation 
is performed. She very calmly but 
firmly welcomes ‘going home,’ and 
her brother, a physician, agrees to 
aid her slip past the divide. Hear- 
ing his mother make the decision, 
the blind Sydney, in one of his few 
outbursts, says that the powers that 
be in England are ‘just as vain, just 
as greedy, just as stupid,’ as before 
the war. 

A summer visitor, Wilfred Cedar, 
twice Lois’ age and married, pro- 
poses an elopement. At first the 
girl won't consider such an impro- 
priety. But fearing she too might 
become as Eva, she agrees, and 
tells her mother so, the tired old 
lady giving indirect assent. Look- 
ing at the people in her home and 
gazing into mad Eva's eyes, small 
wonder the girl Lois decides to take 
her fling instead of withering away 
in a village with little chance for 
marriage. 

The well-acting Britishers are Leo 
G. Carroll as the blind veteran, 
Percy Waram as the farmer, Richie 
Ling as the father, David Glassford 
as the doctor, Walter Kingsford as 
the philanderer, Elizabeth Risdon 





nted at the 
Written 





as his wife, Lillian Kemble Cooper 
as the farmer's wife and Henry 
Daniell as the ex-commander. Miss 


Wyatt plays Lois, the show’s only 
refreshment. 
‘For Services 
i class drama, 
troubles seem a 
popularity. 


Rendered’ is high- 
but its numerous 
stiff handicap to 
Ibee. 


STRANGE GODS 


three 


| 


Melodrama in acts presented at 


the Ritz April 15 by Samuel Wallach and 
Priestly Morrison; staged by latter; writ- 
| ten by Jessica Ball, 

| eee, Weeeee. ccckccecervsos Marv Horne 
Jason Williams. .cccccsccceces Richard Ewell 
Sam Williams..ccceccsses Ralph Theadore 
Lem Highsmith. -++--Herbert Heywood 
Zillah Carrington...... ccccnves VOR. Been 
Arthur Carrington........Donald Randolph 
PIL, oo na hs cb deren oaks es 6 a ae Fred Miller 
Benjamin Lassiter........0++¢ John B. Litel 


This play, opened Saturday night, 
is certainly no Easter lily. That it 
is scened in the pine barrens of 
west Florida indicates its desolate 
story. Little or no chance on Broad- 
way. 

Mrs. Jessica Ball, its author, is a 
native of the Everglades. Tale she 
tells may be true, but that does not 
make it interesting. 

A long, far too-quiet evening in 
the theatre, there was no change of 
pace, no humor, no excitement. Just 
a story. 

Arthur Carrington 
Zillah, to whom he was wed one 
year, occupy a nice-enough house 
near the swamp-lands. His mission 
is to capture a rare butterfly that 
he may complete a book about the 
species, 

Mrs. Carrington has become in- 
terested in Jason Williams, a poor 
native lad, and develops in him an 
interest in literature. Act one has 
Jason fetching the sought-after 
butterfly, but it also has Carring- 
ton committing suicide. The reason 
is not clear other than the man no 
longer loves his wife. 

Jason slips away with the gun 
and a farewell note. He is arrested 
and convicted of murder despite the 
efforts of Ben Lassiter, a Northern 
attorney, who always loved Zillah. 
It is she who finally gets the truth 
from the lad and recovers the note. 
His crude explanation is that he 
did not care to hurt her by divulg- 
ing facts because of her kindness to 
him. 

John B. Litel as the lawyer, and 
Vera Allen as the wife tried to 
make it likeable along with the type 
characters, but it couldn't ~ done. 

bee. 


and his wife 


THREE PENNY OPERA 


Musical comedy in three acts presented 
at the Empire April 13 by John Krimsky 
and Gifford Cochran; adapted by latter and 





Jerrold Krimsky from John Gay's ‘The 
Beggar's Opera’; score by Kurt Weill; 
staged by Francesco Mendelssohn, 
Legend Singer...........s0. George Heller 
Jonathan Peachum............. Rex Weber 
Mrs. Peachum...........- Evelyn Beresford 
Polly Peachum...... Stanéernecad Steffi Duna 
Capt. Macheath...... ..---Robert Chisholm 
Jenny Diver.......... sbeeus Marjorie Dille 
WEE veceeetesene dua ..----Herbert Rudley 
MAAttNOW .ncccccscccece secnsd Anthony Blair 
Crooked Finger Jack....Burgess Meredith 
WOE cccccececcescs 6oneeue Harry Bellaver 
RMON ccbeccsecscecscceseees George Heller 
Jimmy ...-Francis Kennelly 
WE ccceccedeecctnccessosess H. L. Donsu 
Reverend Kimball........... John Connolly 
Sheriff Brown...... oveesesocses Rex Evans 
Begear .eccceee cocévcconeesnny. mere 
VIXEN cocccccece WETTTTiTTT Ti Mary Heberden 
PRUNE cc docceccecsesace ++..+-Eugenie Reed 
Madame ...-+.e0. eoecece ...--Lotta Burnell 
BOWE ccccereceee $est be ceedeus Hilda Kosta 
PE ececccive eedecesose ..--Ruth Thomas 
Betty ....0.. jh oeeaueensss6< ese ae 
Molly Brazen......+++...+..Jean De Koven 
EEE we ceeacdoceecaseeeesee Gerald Hamer 
Constable ........ eibaeee ses oe Arthur Brady 
Lucy Brown ....ccccccoeecs Josephine Huston 
When ‘The Beggar’s Opera’ was 


revived five years ago for a limited 
period at the 48th Street, it wasn’t 
liked and there is little possibility 
that Broadway will like the present 
version. Despite adaptation and 
supposedly more modern music, 
‘Three Penny Opera’ seemed as 
shoddy as the costumes of _ its 
players—a strange tenant for so 
polite a playhouse as the Empire. 


There is some novelty in the 
presentation, what with the audi- | 
ence viewing such scene changes | 


there are and the illuminated slides 
announcing the numbers as pro- 
grammed, but the whole layout 
would have been more appropriate 
to one of those curious theatres in 


the Village, some of which were} 
stables. 
‘Opera’ is scened in the poorest 


section of London 200-odd years 





| players 








MAJESTIC THEATRE 
NEW YORK 











some of the principal 
employ cockney accents. 
|That made the selection of Steffi 
| Duna as the femme lead less un- 
| derstandabe, because she is a Hun- 
|garian actress with a Teutonic dia- 
| lect. The clash of tongues was un- 
| mistakable and it was hard to be- 
lieve Miss Duna was what she 
claimed to be—the ‘belle of Soho.’ 
Of course, it is possible, that sec- 
tion of London having foreign cafes, 
but how many first nighters knew 
or cared is another matter. 
Characters are sordid professional 
beggars in tatters or phoney crip- 
ples, all under the tutelage and be- 
holden to an odious fellow, Jona- 
than Peachum. Capt. Macheath, 
alias Mackie Messer, has a gang of 
thieves, getting ready to operate 
{during the queen's coronation. He 
{weds Peachum’s daughter Polly, al- 


back, and 








Shubert Putting Stock 
In the Teck, Buffalo 


Buffalo, April 17. 

The Teck, one of the houses re- 
cently re-purchased by the Shubert 
group at bankruptcy sale, will be 
reopened April 24 with stock. Leon- 
ard B. Sang returns from Syracuse 
where he has been managing the 
RKO Palace to become house man- 
ager at the Teck. 

The new stock will be known as 
The Teck Players, under the man- 
agement of John W, Liddle, for- 
merly of Lockport, New York. 
Crosby Maynard is press represen- 
tative and the company includes 
Hugh Butler, director, and John 














' though 


Clark, Frederick Roland, and Bev- 
erly West. 


FOREIGN REVIEW 


The Rats of Norway 


London, April 7. 

Dgama by Keith Winter from his novel 
of the same name. Produced at the Play- 
house, April 6, by Raymond Massey. 
Robin Claydon.......+++e+..--Cecil Parker 
Jane CIAYGOR. cocccccccccess Gladys Cooper 
DOE. ccnseesee eeoeceee-Anthony Marshall 
Stevan Beringer. .e...eee--Laurence Olivier 
Tilly Shane....ccccccceeses-Helen Spencer 
Mann... .,cccccoscececscoesess-Gilbert Davis 
Weyland. ..cccccccccecceccessrimeun Jones 
Chet wo0d....:.ccccccccecessss. tony Bruce 
Hugh Sebastian..........Raymond Massey 








This looks a surefire bet for the 
Gladys Cooper management, being 
probably the finest straight play 
produced in town since ‘The Bar- 
retts of Wimpole Street.’ 

Relationship of title to the play 
is symbolic, the story being set in a 
provincial preparatory school and 
dealing with the intrigues going on 
among the staff. Two romances are 
‘arried through it—an illicit love 
between the headmaster’s wife and 
the sports master, portrayed by 
Gladys Cooper and Raymond Mas- 
sey, and the more conventional in- 
terlude between the young master 
and the head's bright young cousin, 
played by Laurence Olivier, and 
Helen Spencer, the last named giv- 
ing a particularly beautiful per- 
formance, 

The development is along tragic 
lines, with an unhappy ending, but 
comedy interludes deftly supplied 
by Gilbert Davis makes a strong 
play. 

The schelastic background, with 
its repressions, its queer beauty and 
its narrow outlook are stressed to 
sive the play a certain austerity. 
It is finely produced by Massey, 
played with atmospheric music, the 
scenes being similarly bridged. In 
all, a play suggesting real distinc- 
tion, although at times ponderous, 
probably a commercial success as 
well as an artistic one. 

The acting, as a whole, is excel- 
lent, topped by Helen Spencer as 
the girl whose faculty for sympathy 
ruins her romantic chances. Cecil 
Parker came deservedly to the fore 
at the first night for his breezy 
neadmaster, a fine piece of comedy 
writing. Olivier’s lover was per- 
haps a trifle mannered; most of his 
work is, but the gallery found it 
admirable. Massey, always able to 
get sympathetic values out of the 
oddest parts, did well as the leading 
tragedian. 

Miss Cooper did not appear to 
have mastered the full implications 
of her character. She suffered in 
comparison with the work of her 
opposite members. This actress has 
a considerable fan following here, 
but is better at more direct work. 
The character of a repressed head 
mistress hardly suited her. 

There is a definite stolidity about 
this play. It has no picture possi- 
bilities, but is a distinguished piece 
of work and stands as one of the 
very few bright spots in the con- 
temporary London theatre. 





already married. When 
threatened with arrest he hies off 
to a bawdy house and is grabhed 
there. Mackie is to be hanged, but 
is saved with the noose around his 
neck, the sheriff, his friend and par- 
ticipant in the loot, coming with a 
message from the queen, giving him 
a pardon, a title and money from 





the crown. The manner in which 
the sheriff entrances on a large pa- | 
per mache horse down an incline} 
was something to wonder over. 

There are no dialog laughs 
the show's chances were touted as 
dependent upon raw lyric lines. 
They came principally in a number | 
called the ‘Lucy Song,’ a damsel ex- 
plaining how she was ravished. | 
There was one melody which may | 
linger after the show has gone. It 
is called ‘Ballad of the Easy Life.’ 

Number was sung by Robert 
Chisholm, the Australian baritone, 
who, as the chief thief, seemed to 
create a difference of opinion over 
his playing. Josephine Huston as 
the other wife was personable, and 
she handled the ‘Lucy’ number. Rex 
Weber was mouthy as Peachum, the 
boss of the beggars. 

They say the show is not cor- 
rectly titled and should be ‘Thrup- 
enny Opera,’ but it really doesn’t 


and | 


| 








make any difference, Ibee. 








Stock Market 
‘ably would bring about a recovery 


(Continued from page 6) 


time as a group, but in a mild way. 
Compared to the advances among 
the favorite trading stocks, the the- 
atre shares moved ahead _ very 
quietly, but for the first time this 
year they did respond with some- 
thing like unanimity. Gains were 
minor, but the improvement, slight 
though it was, included every ac- 
tive stock in the amusement list. 
The same condition did not prevail 
in the bond section, suggesting that 
the bullish attitude here was an un- 
mixed hope for some kind of in- 
flation. 

Elsewhere in the market stocks 
went ahead fairly well after a minor 
let down early in the week, the 
final figures showing a gain of a 
trifle more than 3% points in the 
industrial averages. The bond 
group as a general thing also regis- 
tered gains, especially the govern- 
ments, creating a mixed aspect, 
since there is no logic in an ad- 
vance in stocks and commodities 
based on inflation prospects, and a 
forward movement in bonds at the 
same time. This angle of the mar- 
ket pictures has been the occasion 
of a great deal of confusion in the 
public mind. 

In some quarters the view is ad- 
vanced that the bullish element is 
made up of two parties, one buying 
stocks and commodities on the in- 
flation theory and the other buy- 
ing stocks and bonds, too, on the 
argument that the actual turn has 
come, that business has turned the 
corner and there is a slow and 
gradual recovery ahead, independent 


of any inflation measures by the 
government. 


The latter party bases its con- 
clusions upon ability of commodity 
prices generally to hold above last 
summer’s lows and the conspicuous 
decline in the number of commer- 
cial failures together with the fav- 
orable behavior of other trade in- 
dices, 

Inflationists point to new high 
prices for the year in certain specu- 
lative staples such as wheat, rub- 
ber and some of the metals, notably 
silver. Movement of foreign ex- 
changes against the dollar proved 
their favorite argument last week 
and it was the feverish advances 
in sterling, the franc and other cur- 


rencies that really inspired the 
week's best rallies. 
The inflationists proceed on the 


reasoning that the rest of the world 
has lately been through a period of 
more or less violent inflation, wild 
and destructive in Germany and 
controlled and constructive in 
I'rance, and these nations are in a 
position to read American trends 
at this time better than the Ameri- 
can trader himself. Sale of the 
dollar practically everywhere abroad 
is assumed to represent the desire 
of foreign speculators to get out 
of that medium and into something 
else. Result of this logic is that 
there is probable profit in the home 
speculator getting out of the dollar 
and into somethiny else, be it stocks 
or commodities or better yet into 
so-called ‘commodity stocks,’ value 
of which will be governed by com- 
modity prices. Rubber companies, 
for instance, would be benefited by 
advances in that staple. Goodyear, 
by the way, did about as well as 
anything. 
How It Works on Films 


Inflation theory ought to help the 
amusement shares for two reasons. 
Cheap and plentiful money would 
certainly encourage public spend- 
ing and returns would be prompt 
and abundant at the country’s box 





offices, the one element that inevit- 


in the industry. 

There is an additional considera. 
tion here. Inflation in the form of 
cheapening the dollar would directly 
benefit all debtors just as it would 
work a hardship upon creditors 
which, of course, is the reason it 
adversely affects bond values. In 
its present situation the picture in- 
dustry would benefit vastly from 
any development that lightened the 
burden of debtors, heavy obliga- 
tions being the factor that is block- 
ing the trade’s convalescence, Since 
picture business would be one of the 
most definite beneficiaries from in- 
flation, it is significant that hopes in 
that direction that have stimulated 
bullishness throughout the stock 
list have so far had small effect on 
theatre stocks. 

The answer apparently is that the 
market views the amusement busi- 
ness as so drastically deflated by 
nearly four years of depression that 
nothing short of a p ractically new 
beginning can work out its ultimate 
salvation. In other words, its pres- 
ent capital structure will eventu- 
ally have to be scrapped and the 
business will have to be financed 
all over again before it can invite 
investment. 

There can be no other interpreta- 
tion of current prices for practically 
the whole amusement group, with 
the exception of Loew’s. The once 
important Big Four of the group— 
Fox, Paramount, RKO and Warner 
Bros.—are all selling near, at or be- 
low a dollar a share, a situation 
that is not duplicated in any other 
important market group and it 
speaks eloquently .of the market's 
appraisal of the industry’s outlook. 
Even Loew around 11 a share is 
selling at a level to indicate a re- 
mote major recovery. In other 
words, as the market sees the situ- 
ation, the major units of the pic- 
ture business would have to reor- 
ganize to the elimination of most 
present security holders, even with 
the help of inflation. 

Loew’s Senior Stock Up 

Best performer in the theatre list 
for the week was Loew's preferred 
which advanced 4% to 44, although 
the volume here dropped so sharply 
as compared to turnover when it 
was sinking fast, as to rob the up- 
turn of any great. significance. 
Loew's common pushed its recovery 
to 13%, best since its recent slump, 
and held a fair proportion of its 
gains to the end, closing the week 
at 125%, nearly 50% up from its 
bottom in March at 8%. Eastman 
Kodak responded to bullish influ- 
ences, pushing boldly up through its 
critical level of 50 and ending the 
week with a net advance of 8% at 
54, compared to a break a fortnight 
ago to around 48. Otherwise the 
gains were all fractional and unim- 
portant, accompanied by trifling 
volume, typical of its recent state of 
neglect. There are too many other 
kinds of stocks that promise better 
speculative returns to direct atten- 
tion to the amusements. 

RKO was altogether’ § ignored, 
while that company’s bonds were 
definitely weak. Pathe liens took 
part in another flurry, moving up 
to 66% for a net gain of 3%. War- 
ners’ debentures gained 1 to 17. 

The Shubert bonds were stricken 
from the Stock Exchange list, com- 
pany having gone through bank- 
ruptcy and its assets sold at public 
auction, leaving the bonds worth- 
less to all intents and purposes. 
Last quotation several weeks ago 
was 37% cents for a $100 bond. The 
two Paramount bond issues were 
featureless, lagging around recent 
lows, 4% for the older 6's and 5% 
for the more recent 5's. 


Summary for week ending Saturday, April 15: 
STOCK EXCHANGE 


———1933-———, Net chg. 
High. Low. Sales. Issue and rate. High. Low. Last for wk. 

1% 1% SS ee eee veveuee . one a % bid 
414 1% 200 Consol, Film...... beteeeeceseca ae 2% 2% + % 
10% 65 1,900 Columbia FP. VtC...ccccccccccese Oe 8 8% + &% 
11% n% O00: Soames, Wiles - OF... casicvccsese eee 7 TM + 4 
61% 46 13,200 KEastman Kodak (3)..ccccccesce 30% 52% D4 +3% 
2a % t,.7ee Bem, Colee B.. cp csccass eocecccs 1% ™% 1 + Me 
165 10% 98,300 Gen. Elec. (400.)...ccccsccccce 15% 13% 14% +1% 
14 S. .-\ whebe PAOOt . DEB. cccceccvecs eosercesee oe wt 8 bid 
21% 8'% ge: ee ere er ee 11% 12% 1M 
561 2D 400 Do pref. (6%).....0- eescecece 40 41% 44 +44 
3 1 1,500 Madison Sq. Garden....... cscce 3% 2% ¥e 1M 
19 | | ee Met-G-M pref. (1.80)..cccsvesse oe 14% bid 
as) _ =—ti“‘“‘ié‘ hw ee Pree eeecece : ° 1% bid 

% ly 100 Paramount ctf.......-.> a ae x 4 % 

% 14 400 Pathe Exchange....... Cbcepece My M% + = 
o% 1% 1,500 Pathe, Class A..... ecceccccccee 1% 1% 1% + i 
6 3 49,600 Radio Corp........ eovevevesceoce 4% 3% 4% + % 
3% 1 WOO FRO ca veccstacada cet iesneestos 2 1 1% 

Pr) | =eeen Universal pref...... ecercecoceece - t 
DY 13,200 Warner BroS......cscsccccesces 1% 1% 1% + 
63 er eee ig Tea Ry Oe oa # ss % bid 

% ‘ ‘ on ORL » 

31% 19%, 62,200 Westinghouse ...... LS ocecee 20m 25% 28% <7 
CURB 
11 pate ls Cote Pict. cc cccecccnecoes ee oe .° 

5 VA 300 Gen. Thea. BE. pfd..... paxucaees log Ms Ms 
10% nM ecocse BAGEL Sereen. 2. cccveee evcece eo. 

1 254 900 Technicolor ........ eocccces eee 3h 5% 1 + % 
1% 1% ee ae Sree re rr erry . 1% 1% + % 

BONDS 

21 1 $10,000 +#Gen. Thea. Eq. '40.......... « 2 1% 2 + > 
37 291% BAGS Meth @4, 46.560 0s00as deb aate' 32% 32 32 —2'% 
S414 48 49,000 Loew 6's, ’41......... reeneenee cae 6 ot i“ 1a 
68% 47% 15,000 Pathe 7's, °S7......0.css000 seve 66% G4 66% 3% 
167% th, 4,000 Far-Fam-Lasky 6's, "47... .ccece 5 14, 4% —1h% 
16% oY, 36,000 Par-Pub 514’s, °59....... os oe 6% o™ 5% a 
19 -s 8 8 ‘esses Sees GOON DBs. ccsccerdee eececce . 

14 % 1,000 Shubert G’s*........... ereeee oe Vy ig “a ‘ 
20 12 24,000 Warner Bros. 6's, '39........ . a 163 17 +1 
Produce Exchange 
> be ‘ Par-Pub Suter ateand ta a) 23 3 +1 
Over the Counter, N. Y. 

Bid Asked. 
1, BS . iwaske os a i: Se Pere ° ee ee , 


* Shubert bonds stricken from Exchange 
i Gen. Theatre cfs. sold $1,000 @ 1%. 
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‘PIGEONS’ GOOD 
PHILA. HOLY 
WEEK 


Philadelphia, April 17. 
For the first two days it looked 
as if bad judgment had been dis- 
played in hoiding George Cohan’s 
‘Pigeons and People’ in at the Shu- 
bert for a second week after orig- 
jnally emphasizing the ‘one week 





only’ run. t ’ 
However, starting Wednesday 
business jumped again and con- 


tinued good the rest of the week, 
even including Good Friday. Week's 
gross bettered $10,500, okay all 
around. 

Easter Week isn’t showing much 
more activity than the traditionally- 
quiet Holy Week. Only shows in 
town are the Piccoli at the Chestnut 
for the American Theatre Society 
subscription outfit, and ‘Out of the 
Blues,’ by the Mask and Wig Club 
of the University of Pennsylvania 
at the Garrick. First-named in for 
two weeks; last-named for one al- 
though Wiggers have been making 
a fortnight 2c of it for several sea- 
sons. 

Garrick gets anciher show, ‘$25 
an Hour,’ probably on May 1. It 
was first mentioned for April 24. 
Forrest also scheduled for what will 
probably be its last booking of the 
season about May 1], and the Amerli- 
can Theatre Society still has one 
play to give its subscribers at the 
Chestnut. Mysterious silence is 
shrouding activities of both these 
Shubert houses. 


Cape Stock to Test 5 
Originals as Prospects 


New Haven, April 17. 

Alexander Dean, assistant direc- 
tor under Prof. Baker at the Yale 
University theatre, will do a sum- 
mer job of directing ten plays at the 
Cate Playhouse, Dennis, Mass. 

Company is professional and has 
been established on Cape Cod for 
about seven years, offering stock 
productions. 

Five of plays to be directed by 
Dean will be recognized hits and 
five will be originals put on as pos- 
sible Broadway material. Of these 
latter, one will be by Vicki Baum. 
John Golden is behind four of the 
originals. 

Company rehearsals set for June 
20 in New York, with Cape Cod 
opening on July 3. 








3 Frisco Legits Only 
Fair for Easter Week 


San Francisco, April 17. 

Easter Week finds a trio of pro- 
ductions on local stages, each doing 
fairly well Dut not big. 

Eddie Lambert-John T. Murray- 
Vivien Oakland in the revue ‘Jig 
Saws’ got staried Sunday night (15) 
at the Curran while Louis Macloon 
brings his ‘Hand in the Fog’ into 
the Geary conight (16) at $1.50 top, 
which fact is being heavily plugged. 

Henry Duffy isn’t doing well with 
Joe E. Brown in ‘Shore Leave,’ al- 
though comic is well liked here. Al- 
cazar expects about $4,000 on first 
weck with one more to go, after 
which Brown leaves for Kansas 
City to open his ball club. Dale 
Winter and Russeli Hopton in cast 
of ‘Leave’ which probably will not 
Play Los Angeles. 

Reginald Travers doing ‘Alice in 
Wonderland’ at the Columbia, get- 
ting big play from kids. Nothing 
else set for this house, 


Seattle Stock, $2,800 
Seattle, April 17. 

Andy Gunnard succeeds E. J, 
Wolf as manager of the Moore, 
where American Players hold boards 
in stock. Now in fifth week and 
getting on fairly. Prices’ two-bits 
to four-bits. 

‘Passing of Third Floor Back’ last 
week with Henry Hull and Billie 
Van Every starring, estimated gross 
around $2,800. Medium. 


Engagements 


Dennie Moore, Gertrude Flynn, 
J. Francis Robinson, ‘Man Bites 
Dog.’ 

Peggy Wood, Ernest Truex, Ian 
Keith, Geo. Couloiris, Edgar Bar- 
rier, Fredk. Voight, John Adair, 
Jos. Allenton, Philip C. Jones, Hil- 


der Ouse, ‘Best Seller’ (complete 
cast). 
Laura Straub, Ernest Cossart, 


Humphrey Bogart, ‘The Mask and 
the Face.’ 
Helen Raymond, Frances Bend- 


stein, It Happened Tomorrow.’ 








Blatt Adopts New Tag | 
And Stages Coast Legit | 


Hollywood, April 17. 


Direction of ‘Hand in the Fog,’ 
Louis O. Macloon’s legit show which 


opens at the Geary, San Francisco, | 


today (17), is being handled by Ed- 


ward Blackstone, which is another | 


name for Ed Blatt, former N. Y. 
producer who is now assistant to 
William Le Baron at Paramount. 

Blatt is doubling between studio 
and rehearsal hall. 


Move for AH-U. S. Ass’n 
Of College Theatricals 


Baltimore, April 17. 

Possibility of a national associa- 
tion of little theatres looms with the 
formation here last week of a con- 
ference of Maryland little theatres. 
Group was the outcome of a meet- 
ing of nine college dramatic groups 
held at Homewood campus at the 
invitation of the Johns Hopkins 
University Playshop. 

First move was the invitation to 
membership of all little theatres, 
college or otherwise, in the state not 
operated for profit. Plans for an 
annual convention to be held at 
each theatre in rotation were also 
formulated. 

Those represented at the initial 
meeting were Johns Hopkins, Uni- 
versity of Maryland, Western Mary- 
land College, Blue Ridge College, 
Maryland College for Women, Tow- 
son Normal School, Westminster 
Theological Seminary, Goucher Col- 
lege and the Potomac Players of 
Hagerstown, Md. Dr. N. Bryllion 
Fagin, director of the Hopkins Play- 
shop, was elected chairman of the 
group. Idea of the group is the 
keep-in-touch system of exchange 
of notions and problems. 


Little Theatre Units Form 


Talent Source—Cohan 


Philadelphia, April 17. 

George M. Cohan, interviewed 
over WCAU by Philadelphia’s only 
radio dramatic critic, Powers Gou- 
raud, last week, got pretty hot on 
the subject of Hollywood. Said he 
wouldn’t go back under present con- 
ditions for all the Rockerfeller 
money—that the trouble with the 
place was that it is littered with 
a lot of dressed up bell-boys. In 
this category, he made it plain he 
didn’t include artists or writers. 

He made some interesting com- 
ments on the subject of where the 
next generation of actors is coming 
from, surprising many by saying 
he looked to the little theatre 
groups. He declared the London 
theatres in much better shape than 
ours and said Englishmen are much 
more loyal to their theatre. Asked 
about Coward, he gave him a great 
hand, calling him one of the most 
brilliant minds of theatre. He didn’t 
think legalized beer would make 
much difference to anybody but the 
brewers and thought its influence on 
the amusement world would be 
negligible.” 


‘Sing’ Weak on Repeat 


Cincinnati, April 17. 

‘Of Thee I Sing’ Chicago Com- 
pany, which had been week at Shu- 
bert several months ago, is back for 
five performances in four days. No 
advance sale to speak of and light 
window trade for opening Sunday 
night. 

Top is $3.30, same as before. 

















Capita! Stock Set 
National, Washington, D. C., stock 
gets started April 24. 
Ona Munson is among the leads. 





Shows in Rehearsal 





‘Little Ol’ Boy’ (John H. || 
Hammond, jr.) Empire. 

‘He Knew Them All’ (Martha | 
McAllister), Little. 
‘Hilda Cassidy’ 
| Kaplan), Beck). 





(Stone and 


‘Man Bites Dog’ (Bamberger |) 
|| and Klawans), Lyceum. 
‘Bed an’ Board’ (Ralph Wat- 
kins), Gaiety. 
‘Nine Pine Street’ (Ray and 
| Hewes), Longacre. 

‘it Happened Tomorrow’. 
| (Frank Marcus), 49th Street. 


‘DINNER, $7,200, 
L. A. FOLDS 3 


Los Angeles, April 17. 

Three legits fold and one carries 
over this week. ‘Dinner at Eight’ 
is the sticker, with close to $7,200 in 
the till, which is nearly $2,000 short 
of last week, the opener. Piece is 
drawing class trade, with the down- 
stairs getting a fair play. 

‘Criminal at Large’ folded on its 
third week. Piece, despite the 
Pauline Frederick name, was no 
banner attraction for Henry Duffy’s 
El Capitan. Final week did around 
$4,000. ‘Counsellor-at-Law’ opened 
Sunday (16), with Otto Kruger 
starred. Opening night was a sell- 
out. 

‘I Am So Sorry’ ducked Saturday 
after a week and a half. Final 
stanza got $1,000, leaving the pro- 
ducer, George K. Arthur, holding 
the sack for about two grand. ‘Priv- 
ilege Car’ closed at the Hollywood 
Playhouse, also a red inker. Last 
week did $1,300. Both houses go 
dark. 

Estimates for Last Week 


‘Criminal at Large,’ El Capitan 
(3a and final week) (D-1,157-$1.65) 
—Finished with a take of $4,000 es- 
timated. ‘Counsellor-at-Law’ opened 
Monday to a good advance. 

‘Dinner at Eight,’ Belasco (2d 
week) (CD-1,103-$2.75). Not hot at 
$7,200 for the second week. Getting 
the carriage trade play. 

‘| Am So Sorry,’ Music Box (2d 
and final week) (C-965-$1.65). With 
only a grand for the last week, it 
can’t be so sorry as George K. Ar- 
thur the producer. 

‘Privilege Car,’ Hollywood Play- 
house (2d and final week) (CD-1,- 
152-$1.65). With only $1,300 in the 
till and no nibbles for pictures it 
gave up the ghost Saturday. 

















Future Plays 


‘Interview,’ a two-character play 
by Aben Kandel, will have a sum- 
mer tryout at Lawrence Langner’s 
Summer playhouse at Westport. 

‘Baldy,’ a satire on hair treatment 
specialists by Leon Taub, is to be 
presented by Hyman Adler as soon 
as it can be put in shape. 

‘Bed an’ Board,’ which has been 
off and on several times, is now in 
the hands of Geo. Nosreg, Inc., 
which will bring it to town in about 
four weeks. 

‘Lost Horizons’ by Harry Segall, 
will be produced next fall by Law- 
rence Rivers, Inc. 

‘Let Them Eat Cake,’ a sequel to 
‘Of Thee I Sing,’ to be done by Sam 
Harris next season. Wintergreen’s 
second term. Kaufman, Ryskind 
and Gershwin contribute. 











Current Road Shows 





Week April 17 

‘An Amazing Career’ — Orpheum, 
Easton, April 17; Lyric, Allentown, 
18: Rajah, Reading, 19; Temple, 
Scranton, 20; Irem Temple, Wilkes- 
Ktarre, 21; Lyceum, Rochester, 22. 

‘Blossom Time’—Majestic, Boston. 

‘Broadway Rhapsody’.— Miami, 
Fla., 18; Fort Lauderdale, 19; Sara- 
sota, 20; St. Petersburg, 21; Lake- 
land, 22: Tampa, 23-24; Orlando, 25; 
Ocala, 26; St. Augustine, 27; Gains- 
ville, 28; Tallahassee, 29. 

‘Counsellor-At-Law’ — Cass, 
troit. 

‘Green Pastures’ — 
land. 

‘Of Thee |! Sing’—Shubert, Cin- 
cinnati, April 16-17-18-19; Hartman, 
Columbus, April 20-21-22. 


De- 


Hanna, Cleve- 


‘Springtime for Henry’ — Royal 
Alexandra, Toronto. 

‘The Best Seller’—National, Wash- 
ington. 

‘The Piccoli’ — Chestnut Street, 
Philadelphia. 

*Yoshe Kalb’—Apollo, Chicago. 

‘When Ladies Meet’—Nixon, Pitts- 


burg. 
Pacific Coast 

‘Caponsacchi’ and ‘Hamlet’—Audi- 
torium, Oakland, Calif., April 17; 
Auditorium, Portland, Ore., April 19; 
Metropolitan, Seattle, April 20-21- 
22- 

‘Counsellor-at-Law,’ El 
Hollywood. 


Capitan, 


‘Dinner at Eight,’ Belasco, Los 
Angeles. 
‘Hand in the Fog,’ Geary, San 


Francisco. 
‘Jig Saws,’ Curran, San Francisco. 
‘Shore Leave,’ Alcazar, San Fran- 





‘Pigeons and People’ — Majestic, 
Brooklyn. 


cisco. 


} annual 


Holy Week Over, Weak Bway Grosses, 


But Street Looks for Better Days 





Broadway is emerging from the 
Holy Week slump and 
Easter holidays are expected to 
bring grosses back. There were no 
withdrawals last week and none is 
scheduled for this Saturday. Num- 
ber of shows may be forced off, 
however, if grosses do not increase. 

There were 33 attractions Easter 
week of last season and the current | 
total is exactly the same. Included | 
are six revivals, one (‘The Mikado’) 
being added Monday, at the St. 
James (Erlanger's). 

Every show in town was consider- 
ably off, last week including the 
leader ‘Strike Me Pink’ which, how- 
ever, grossed $25,000. Three new at- 
tractions arrived but none measures 
up to success rating. Best was ‘For 
Services Rendered’ at the Booth. 
but its chances are in doubt. “Three 
Penny Opera’ at the Empire drew 
unfavorable mention except from 
two reviewers. ‘Strange Gods’ at 
the Ritz was given adverse notices. 
‘Hummin’ Sam,’ colored musical 
which opened Saturday night of the 
previous week came to an abrupt 
halt, but was announced to continue 
last night (Monday). 

‘Enchantment’ which was to have 
brought Laurette Taylor back to 
Broadway next week, suddenly sus- 
pended rehearsals and is slated for 
next season. Four premieres are on 
the card. however, ‘Man Bites Dog,’ 
Lyceum; ‘Hilda Cassidy,’ Beck; 
‘Nine Pine Street’ slated for the 
Longacre but may tenant the 
Plymouth which was to have gotten 
the Taylor show; ‘Little Ol’ Boy,’ 
house to be named. 


Estimates for Last Week 
(Holy Week business not accurately 
indicative of real rating; therefore 
average grosses quoted with some ex- 
ceptions). 


‘Alice in Wonderland,’ New Am- 
sterdam (11th week) (C-1,702-$2.20). 
‘The Cherry Orchard’ (revival) 
plays final three days this week; 
‘Atice’ continues another two 
weeks; closing date May 6; business 
good for Civic Rep; better than 
$11,000. 

‘Alien Corn,’ Belasco (9th week) 
(D-1,000-$3.30). Paced around $12,- 
000 but considerably off last week; 


indications are for continuance 
through May. 
‘Autumn Crocus,’ 46th St. (23d 


week) (CD-1,413-$2.20). Averaged 
$6,000 when at Morosco; should 
fare better in bigger house with 
scale down; profitable. 

‘Biography,’ Avon (19th week) 
(C-830-$3.30). Average gait lately 
around $10,000; should recover from 
last week slide and play out season. 


‘Both Your Houses,’ Royale (7th 
week) (D-1,118-$3.30). Among shows 
mentioned for Pulitzer prize; busi- 
ness not good lately; around $7,000 
indicated but should pick up now. 

‘Dangerous Corner,’ Fulton (26th 
week) (D-913-$3.30). With business 
at $3,500 or slightly better profit 
has been made because of low cost 
operation. 

‘Design for Living,’ Barrymore 
(13th week) (D-1,090-$4.40). Slipped 
for first time last week; average 
close to $27,000; five weeks more. 


‘Dinner at Eight,’ Music Box (26th 
week) (C-1,000-$3.30). Down around 
$13,000 previous to Holy Week but 
fayored drama should come back; 
has not had losing week. 

‘Forsaking All Others,’ Times 
Square (8th week) (D-1,057-$3.30). 
Modest grosses figured better than 
even break; average up to last week 
around $6,000. 


‘For Services Rendered,’ Booth 
(2d week) (C-708-$3.30). Opened 
middle of last week; reviews cred- 
ited excellent performance but 
chances not definite, 

‘Gay Divorce,’ Shubert (2ist week) 
(M-1,395-$3.30). After mild start 
this musical struck winning gait 
and definite winner; $14,000 and 
better lately. 

‘Goodbye Again,’ Masque (17th 
week) (C-700-$3.30). Average 
around $5,000; with cast percentage 
arrangement can go along to profit. 

‘Hummin’ Sam,’ New Yorker (1st 
week) (M-1,400-$2.75). Opened 
Saturday, 8, but failed to go on last 
Monday (10); announced to resume 
last night; revised. 

‘Late Christopher Bean,’ Miller 
(25th week) (C-946-$2.20). Has 
been bettering $6,000; with house 
and show under same management 
makes some profit. 

‘Melody,’ Casino (10th week) (O- 
2,156-$3.30). Operetta has done 
fairly well; average over $15,000, 
which mark should be topped this 
week, 

‘Music in the Air,’ 44th St. (22 
week) (M-1,395-$3.39). Under ticket 
guarantee resumed enyagement will 
extend through July; starting pace 
here over $14,000. 

‘One Sunday Afternoon,’ 48th St. 
(9th week) (F-969-$3.30). Low cost 
drama looks set indefiaitely; busi- 
ness around $5,000 and more, 

‘Run, Little Chillue,’ Lyric (8th 
week) (D-1,406-$2.20). More than} 





held its own; never big but still hag’ 


chance to climb; about $6,500 last 
week. 

‘Strange Gods,’ Ritz (ist week) 
(D-945-$3.30). Opened Saturday 
night to divided reception; critical 
opinion adverse. 

‘Strike Me Pink,’ Majestic (7th 
week) (R-1,700-$3.85). Went off 


with the field but held list leader- 
ship, about $25,000; comeback this 
week looks set. 

*‘Take a Chance,’ Apollo (21st 
week) (M-1,720-$4.40). Average 
around $20,000, with pace shading 
off recently; good chance for sum- 
mer holdover. 

‘The Comic Artist,’ Morosco (ist 
week) (D-$93-$3.30). Presented by 
Arthur J. Beckhard; written by 
Susan Glaspell and Norman Mat- 
son; opens Wednesday (19). 

‘The Party’s Over,’ Vanderbilt 
(4th week) (C-971-$3.30). Picture 
rights sold put show well out of 
red; business mild but may better 
even break at $4,000. 

‘Three Cornered Moon, Cort (6th 
week) (C-1,043-$2.75). Figured to 
last into warm weather at moderate 
money; average approximately 
$6,000. 

‘Three Penny Opera,’ Empire (2d 
week) (O-1,099-$3.30). Most first- 
night comment adverse and chances 
doubtful; opened late last week. 

‘Twentieth Century,’ Broadhurst 
(16th week) (C-1,118-$3.30). Mod- 
erate money upon resuming after 
moratorium shutdown; around $7,- 
500; picture rights sold should 
make production winner. 

‘Unto the Third,’ Bijou (1st week) 
D-608-$3.30). Presented independ- 
efitly and written by James N. Gil- 
christ; due to open Thursday (20). 

Other Attractions 

‘The Mikado,’ St. James (Erlan- 
ger’s); light opera season presented 
by Milton Aborn; opened Monday. 

Shakespeare theatre (Jolson’s); 
Shakespearean revivals. 

‘As Husbands Go,’ Forrest; re- 
vival closing soon. 

‘Young Sinners,’ Ambassador; re- 
vival. 

‘The Best People,’ Waldorf; re- 
vival. - 

‘Riddle Me This,’ Hudson; revival. 

‘Tragedy of the Ages,’ Mecca 
Temple; religious piece withdrawn. 


Fund Donations Top 
Half-Century Mark 


The Stage Relief Fund has more 
money in its treasury than at any 
time since its inception. On Fri- 
day (14), last, the weekly state- 
ment on receipts and expenditures 
showed a balance of $21,280. Total 
amount of donations went to $54,- 
694, disbursements totaling $33,414 
exclusive of clothing. 

Fund’s share of the opening night 
of ‘Design for Living’ was received 
after a delay. The item is $3,551.90. 
Show's premiere was $11 top and 
half the money for lower floor 
tickets was payable to the Fund. Its 
share of the balcony tickets was 
figured differently, however. 

Radio talks in aid of the Fund 
are reported getting prompt and 
favorable responses from the gen- 
eral public. On some days there 
are three such air appeals. NBC 
has moved up the Fund’s time to 
early evening periods and even bet- 
ter results are expected. Among 
the Fund’s added benefits will be 
four Sunday night performances of 
the Yale Puppeteers, a marionette 
show given in a small hall in 46th 
street. 


Statement of contributions: 








Previous contribution....... $36,564 
Metropolitan benefit......... 14,000 
‘Design for Living’........ as 3.551 
‘Cherry Orchard’ benefit.... 377 
PO cnn 25 
Martin Beckhardt..... sheees 10 
Elizabeth Celbermann.....e. 10 
Other contributions..... ae 155 





Total .... eosee $54,693 


— 





Distant Concert Dates 
Denver, April 17. 
Robert Slack and Arthur M. Ober- 
felder have signed eight features 
for their concert series next winter. 
Lawrence Tibbetts, baritone; Ye- 


hudi Menuhin, viclinist; Lucrezia 
Bori, soprano; Richard Crooks, 
tenor; Vladimar Horowitz, pianist; 


Nathan Milstein, violinist; Gregor 


Piatigorsky, cello, and the Hall- 
Johnson Negro choir. 
Several capacity crowds have 


greeted appearances of Oberfelder- 





Slack series at the city auditorium 
the past winter. 
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London Show World 


London, April 8. 

Current Palladium, ‘Crazy Sea- 
s0n," now definitely staying till end 
of June. Present edition due to have 
terminated April 15, staying another 
week, with second edition following 
immediately. Biggest problem is 
what will follow the ‘Crazy’ outfit. 
Intention was to follow it up with 
big musical flash starring most of 
Gaumont-British film stars, includ- 
ing Cicely Courtneidge and Jack 
Hulbert, but lack of suitable ma- 
terial for stars has stopped project. 

Actually, Palladium management 
is banking on period being off-sea- 
son in America, and thus likely to 
get international names at much 
lower prices than hitherto, 

Since Palladium management has 
popularized ‘Crazy’ idea, the entire 
outfit has been approached by a 
West End management running a 
popular-priced house and invited to 
write their own ticket for a season 
there. Outcome depends on the at- 
titude of the Palladium management 
toward the idea. 





Active Producers 


‘Ballyhoo,’ due to McKeigue & 
Elliott exploitation and the visit of 
Oxford and Cambridge crews to the 
theatre, has taken a spurt and is 
doing practically capacity. 

Show is owned by Payne, Jen- 
nings & Killick, who also have a 
lease of the Comedy theatre. But 
firm also has interest in new Char- 
lot revue, which is contracted to go 
to the Comedy. Now management 
feel show has not yet exhausted 
itself, and are trying to transfer 
‘Ballyhoo’ to another house, with 
Lyric theatre likely. 

Same firm has also just leased 
the Shaftesbury from Associated 
Theatre Properties and will shortly 
stage a new mystery play there. 





There were five closings in the 
West End April 1: ‘Oliver Twist,’ at 
the Lyceum after three weeks; “The 
One Girl,’ at Hippodrome after six 
weeks; ‘Night of the Garter,’ at the 
Strand after seven months; ‘The 
Dubarry,’ at His Majesty’s after a 
year; ‘Chauve-Souris’ closed its 
short season at the Vaudeville. 





Hartley Power with Gaumont- 
British on year’s contract. First 
picture, Londsdale’s ‘Never Come 
Back,’ already in action. 

Frank Boor, Hippodrome manager, 
now under Gaumont British ruling, 
thinks ‘General Theatres Corpora- 
tion officials are charming people.’ 

Bar takings in West End theatres, 
even where business is good, down 
50%. Due to people indulging in 
beer instead of whisky as of yore. 

Variety Artists Benevolent Fund 
annual show, which King and 
Queen usually attend, will be held 
at London Palladium May 22, fourth 
time in succession. 

Leon M. Lion holding over ‘While 
Parents Sleep’ at Garrick theatre 
indefinitely, after announcing last 
weeks. Business has improved since 
the ‘two-for-one’ idea. 

A new publicity stunt being 
pulled at Selfridge’s, where 30- 
minute extracts from Bobby Howe's 
new musical, ‘He Wanted Adven- 
ture,’ are being given daily by vari- 
ous members of the cast, including 
the day prior to its premiere at the 

Saville. 





U. S. Stars for BIP. 


British International making ap- 
proaches to American film stars. 

Having secured Constance Cum- 
mings, now in one picture, and 
likely to do another, they have just 
signed Nancy Carroll to play op- 
posite Stanley Lupino in farcical 
comedy, written by Lupino, titled 
*You Made Me Love You.’ Arrange- 
ments were concluded by cable, with 
star asking $4,000 per, and BIP 
eventually closing at $3,000, with 
five weeks’ guarantee. 

Bebe Daniels is another signed by 
BIP. She is to star in the ‘Song Is 
Ended,’ an adaptation from a Ger- 
man musical of the same name, 





Splurge fr m Paris 
Jack Taylor is framing biggest 
French production yet attempted in 
the West End since the continuous 
vogue. Show is titled ‘A Thousand 
and One Marvels,’ and opens at the 
Prince of Wales April 26. 
Production and scenery coming 
from Casino de Paris and Folies 
Bergere. Show will have 1,400 new 
costumes, 10 big scenes and 50 show 
girls. 





‘On Approval’ Revived 


Frederick Lonsdale’s ‘On Ap- 
proval’ was revived at the Strand, 
April 4. It is six years since the 
original production here. Ronald 
Squire plays his old role and Isabel 
Jeans has the part created by Ellis 
Jeffreys. The piece seemed to g0 
as well as ever. 
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Screen Prestige Brings 
Profit in Far Places 


April 8. 
screen publicity can help 


Paris, 
How 





stage actors was evidenced by the 
grosses of Marcelle Chantal’s just 
completed tour in Egypt. She took 


over a company with a repertory of 
five plays giving 17 performances 
in Cairo and Alexandria. 

Net profit was over $15,000, with 
the actress doing very well for her- 
self, and planning to do it on her 
own account next time. 

French actors who had done the 
same thing had flopped. 


PARIS LOOKS FOR NEW 
STAGE POLICY AT REX 


Paris, April 17. 


Future of the Rex theatre, ace 
Paris deluxer, under the new Gau- 
mont management, is uncertain. 
Francis A. Mangan is still in as 
managing director of the house, but 
not certain whether or not he'll re- 
main despite his good record thus 
far. 

Mangan, while in, put over a 
name policy, during his short un- 
hindered incumbency playing Jack 
Hylton, Johann Strauss, Serge 
Jaroft’s Cossack Band, Mary Gar- 
den and others. House made con- 
siderable flourish and showed a 
profit, 

Gaumont’s booker, Ted Ehrenthal, 
is opposed to the stage policy idea 
and is understood favoring a change. 
With Gaurnont in the saddle, it’s 
likely that Ehrenthal’s ideas will 
prevail. Local creditors of the Haik 
chain, which previously had the 
house, are understood to have asked 
for a continuation of the Mangan 
policy, which is the reason for its 
holding temporarily, but it’s pointed 
out that Mangan’s first losing week, 
likely to come any time with the 
summer due and the house’s extra 
big overhead, will probably be the 
signal for a change. 


South Africa 


By H. Hanson 


—_—_— — 


Cape Town, March 22. 


Baseball has become popular over 
here, with clubs being formed in the 
principal towns. Matches bring out 
some good talent. 

Strong objection taken by musi- 
cians against government and mu- 
nicipal employees forming dance 
orchestras or seeking night jobs to 
play while occupying paying posi- 
tions, 

The Royal Cinema, Cape Town, 
leased by Union Theatres, Ltd., 
screening M-G-M pictures, is run- 
ning practically continuous shows 
as from March 20, starting with the 
daily matinee at 3, and the evening 
first house timed for 7, with the 
second house at 9:30 till 11. Seat 
booking will be cut out. 


Big Game Hunter Filming 


Cherry Kearton, big game hunter, 
sailed for England March 14, after 
five months in East Africa taking 
camera shots of wild animal life. 
Making a sound picture of his ad- 
ventures and story of his life. 

Pattie Price, who has been tour- 
ing the country with her act, left 
March 31 for England. 

In a letter to a Johannesburg fight 
promoter, Ted Broadribb, manager 
of Don McCorkindale, South African 
heavyweight fighter, says Don will 
return here to defend his title, after 
the crop of young heavyweights in 
england have sorted themselves out. 

The recent canceling of McCork- 
indale’s South African license by 
the Transvaal Boxing Board, due to 
unfair comments made by Broadribb 
in a London paper regarding the 
Stribling-McCorkindale fight here, 
and demanding an apology, is still 
in existence. 

The new concern, British and Uni- 
versal Films (Rtg), Ltd., looking for 
a spot in the sun. 

Exploitation! 


M. Vorster, cinema manager of 
Paarl, Cape Province, and formerly 
a theatrical manager in the States, 
faced the magistrate charged with 
having posters fastened to trees, 
against municipal regulations. The 
poster read ‘Warning!’ 

‘Paarl alarmed by epidemic. 

A disease commonly known as 
blue-itis has broken out in Paarl, 
and as yet only one remedy for it 
has been discovered. A sure cure 
and preventative is a visit to the 
Pailadium theatre. Treatment will 
be administered daily by the emi- 
nent blues dispensers and their staff 
of table attendants.’ 

Vorster said he was unaware that 
he contravened the _ regulations. 
Magistrate reprimanded and dis- 
charged him. 














PRINTEMPS, GUITRY IN 





Paris, April 6. 

Henry Bernstein's ‘Bonheur’—no 
connection with the Karen Bram- 
sen play of the same name—is 
among the openings of the week 
with Yvonne Printemps, Michel Si- 
mon, Charles Boyer, Maria Fromet 
and Debucourt in the principal 
roles. 

Sacha Guitry’s ‘Chateaux en Es- 
pagne’ was produced at the Va- 
rieties on the 5th with the author 
in the stellar part. ‘La Demoiselle 
de Mamers,’ by Yves Mirande, is 
due for dress_ rehearsal. The 
French version of ‘Dinner At 
Eight’ has been postponed owing to 
illness in the cast, but is expected 
to open later this month. 


Resort’s Subsidy 


Brussels, April 8. 

Theatre Royal, Ostend, will be run 
for the season by the Van Stalle 
brothers, who own the Vaudeville, 
Capucines and Alhambra theatres, 
Brussels. 

Town has granted a subsidy of 
$3,570 and will supply water and 
electricity at reduced tariff. Any 
profit to be divided between Van 
Stalles and the town with the latter 
promising to shoulder aione any: 
deficit. 





Marais Group Break-Up 


Brussels, April 6. 
Theatre du Marais, Brussels, 
group formed for the presentation 
of advanced works and which has 
met with considerable success, looks 
like breaking up. A visit to Paris 
resulted in Solange Moret and Mag- 
deleine Ozeray remaining for en- 
gagements in Parisian theatres. 
M. Raymond Rouleau, co-director 
and producer, also accepted Paris 
dates and dabbled in films while re- 
taining his position with the The- 
atre du Marais. Now he has quar- 
reled with M. Aime de Clercq, his 
Marais partner, and has resigned. 


1-Show License Saver 


Brussels, April 8. 

The Gaiety Theatre, Brussels, 
which for years kept strictly local 
humor alive in revues and vaude- 
ville, was closed some time ago and 
redecorated and equipped as a 
cinema, 

It remained dark so long that 
there was danger of the license be- 
ing lost and to retain this the pro- 
prietor, M. Berryer, has just given a 
one-night theatrical show. At the 
same time he announced that the 
Gaiety will reopen not as a cinema— 
but as a theatre. 


CANADA TOURNEY SOON 


Ottawa, April 17. 

The much-heralded Dominion 
Drama Festival, sponsored by Earl 
Bessborough, Governor-General of 
Canada to revive the spoken drama 
and create a National theatre in 
Canada, will be held in Ottawa week 
of April 24 with dramatic organiza- 
tions of 14 cities taking part. Gen- 
eral director is Col. H. C. Osborne 
of Ottawa, prime mover in the Ot- 
tawa Drama League. 


NBC’S BALLERINA 

Berlin, April 17. 
Nini Theilade, Danish ballet 
dancer, has been given a long term 
NBC Artists’ Service contract and 
goes to New York immediately. 
She’s none too well known on 
either side of the ocean, but NBC 
sees a chance to give her a quick 
build-up and engaged her with that 
in mind. 


STUNT AVIATRIX KILLED 
Paris, April 8. 

Helen Aubry, 20-year-old acrobat 
and parachute flier, who for the past 
six months has been winning re- 
nown in France for her daring stunt 
flying, was killed here April 3 after 
a 200-foot fall from her plane near 
Le Bourget. 

Cameras were photographing 
Miss Aubry’s air stunts at the time 
of her accident. 





Carpentier’s Kin Dies 
Paris, April 8. 

Georges Carpentier had a sad 
home-coming, having arrived in 
Paris just in time to hurry out to 
Varies to be at the deathbed of his 
brother. 

He was a professor of physical 
culture who was 4§ years old, 





RIVAL PARIS OPENINGS 


CALENDAR OF CURRENT RELEASES 


(Continued from page 33) 
Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's life, 
Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28, » 
switta Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy. Gitta Alpar, 
Gustav Froelich. Dir. Cart Froelich. 90 mins. Rel. Oct. 4. . 
Gloria. (German) (New Era). Transatlantic aviation drama. 
lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 1. 





Gustav Froehe 


Hertha’s Erwachen (Protex) (Ger.). Delicate life problem. Dir, Gerhard 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14, 

clolzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. . 

House of Death (Russ.) (Amkino). Based on Dostoievsky’s life. Dir. Fed- 
erov. 79 mins. Rel. Aug. 12. Rev. Aug. 16. 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida W 
Engl ish. Dir. Geo. Jacoby. 91 mins. Rel. June 24, weet, Lacie 

Hyppolit a Lakaj (International) (Hungarian). Fast farce. Dir. Szekely Iste 

17. 


van. 77 mins. Rel. Jan. Rev. Jan. 


ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). 


Musical, 
von Bolvary. Haid, Froehlich. 70 mins. 


Dir. G 
Rel. Feb. 15. vay 


Rev. Feb. 21. 


ivan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7. 
Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. 


Pn x 
Ernst Busch, Dir. G. W. Pabst. Time, 78 mins. Rel Nov ge enache 
Keine Feier Ohne Meyer (Ger.) (Germania). Musical farce, 
Dir. Carl Boese. 83 mins. Rel. Oct. 28. Rev. Nov. 3. 
Kervemensaphack (Ger.) (World Trade). Military farce. 
pril 1, 
ta Couturiere de Lunevilie (Par) (French). 
Madeleine Renaud, Pierre Blanchar. 
Le Bal (French) (Protex). 
Rel. Oct. 1. Rev. Oct. 


Gustries Arno, 
75 mins. Rel, 
Musical of woman's love. 


90 mins. Rel. July 1. Rev. Oct, 22, 
Domestic comedy. Dir. Wilhelm Thiele. 83 mins. 


Le Roi Des Resquilleurs aaah (Protex). Comedy with music. Milt 
Georges Colombier. 90 mins. Rel. June 1. Rey. June 14. = oy 

Liebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy. H 
Albers. Dir. Paul Martin. 80 mins. Rel. June 1. Rev. June 7. on 


Ljubav | Strast. (Yugoslav) (Croat). Drama of life among N. Y. imigranta. 


Rakel Davidovic. Dir. Frank Melford. 60 mins. Rel. Dec. 15. 

Luise, Koenigin von Preussen. (Asso. Cinema) (Ger), Historical. Henry 
Porten, Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 4. 

M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. Dir. Fritz Lang. 

95 mins. Rel. April 1. Rev. April 4. 

Maedchen in Uniform (Filmchoice) (German). Poignant drama. Thiele, 
Wiecke, Dir. Richard Froehlich. Rel. Jan. 10. Rev. Sept. 27. 

Man Broush hy Geld. (Capital) (Ger). Musica! farce. Dir. Karl Boese, 
el. Nov 

Men and Jobs (Russian) (Amkino). An American engineer looks at Russia. 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rey. Jan. 

Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. l. Rev. Nov. 


Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 
Dranem. $80 mins. Rel. July 1. Rev. Dec. 


Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 

Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arno 335 
mins. Rel. Dec. 15. Rev. Jan. 17. 

Namensheirat. (German) (FAF). Drama. 
an. 1. Rev. Jan. 17. 

(Capital) (Ger.) veetude to the world war. 
3 mins. Rel. Sept. 
Oborey. Red. (Capital) sa. 


Dir. Heinz Paul. 90 mins. Rel. 


1914. Dir. Rich. Oswald. Time, 


Spy thriller. 1m Dagover, Theo. Loos. Dir. 


arl Anton. Time, 79 mins. Rel. Aug. 
Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina. 
90 mins. Rel. Dec. 15. Rev. Jan. 17. 


Pension Schoellier (Schneider) (Ger). 
Schultz, Dir. George Jacoby. 
Pirl Mindent Tud (Arkay) (Hung.). 
Rel. Jan. 15. Rev Jan. 
Potemkin (Russ) Pa Mn «Boy 
mins. Rel, April 4. 

Purpur und Waschblau. (Capital) (Ger). Dramatic comedy. Hansi 
Ise Elster. Dir. Max Neufield. Time, 85 mins. Rel. July 30. 


Reserve Hat Ruh. (New Era) (Ger). Military farce, Fritg Kampers, Lucile 
Englische. Time, 94 mins. Rel. Aug. 11. 


Comedy with music. Berliner, Tiedtke, 
90 mins. Rel. Sept. 17. Rev. Sept. 20. 

Farce. Dir. Stephen Szekely. 75 mins, 
Sound version of Eisenstein’s classic. 70 


Niese, 


Rhapsody of Love. (Capital) (Polish). Hardships of an art career. Agnes 
Petersen, Mosjukine. Time, 89 mins. Rel. Aug. 25. 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 
Steinhoff. 93 mins. Rel. April 1. Rev. April 11. 

Schubert’s Fruehlingstraum. (Capital) (Ger). Musical of Sameeee's life. 
Carl Joeken, Dir. Rich. Oswald. Time, 71 mins. Rel. June 28. 


Schutzenkoenig’ (Ger.) (Germania). 


Max Adalbert, Gret! Theimer, 
Seitz. 90 mins. Rel. April 15. 


Dir. Frans 


Shame (Amkino) (Russ).Problems of new Russia. Viadimir Gardin. Dir. 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 
Siberian Patrol (Russ.) (Amkino). Dir. Protozanov. 50 mins. Rel. May 13. 


Rev. May 31. 


Sniper (Russ.) (Amkino). The war terrors. 
Aug. 25. Rev. Aug. 30 


Soil Is Thirsty (Russ.) (Amkino). 
May 10. 


Dir. Timoshenko. 61 mins. Rel. 


Dir. Reisman, 53 mins. Rel. May 5. Rev. 


Song of Life (Ger.) (dubbed English) (Embassy). Art and photography pree 

dominant. Dir. Granowsky. 70 mins. Rel. April 1. 

Soviets on Parade. (Russ.) (Kinematrade). MWHistoric record of current Rus- 

sia. 55 mins. Rel. Feb. 1. Rev. March 7. 

Storm Over Zakopane, The. (Capital) tag 

the mountains. Time, 89 mins. Rel. 

Trenck (Kinematrade) (Ger). Romantic haan, 

Rel. April 15. 

Ulanl, eam, Chlopcy Malowani 

mins. Rel. Jan. 1. 

Ulica (Capital) (Polish). Life of the newsboys. 

3 mins. Rel. Aug. 25. Rev. Jan. 31. 

Unknown Heroes. (Capital) (Polish). Polish police activity. Mary Bogda, 

Adam Brodzicz. ime, 89 mins. Rel. Aug. 25. 

Victoria und Ihr Hussar (Kinematrade) (Ger), 
Bohnen. Dir. Richard Oswald. 90 mins. Rel. April 1. Rev. April 11. 

Voice of the Desert, The. (Capital) (Polish). Algerian story in authentie 

locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel, Aug. 26. 

Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 

Friedrick Zelnick. Rel. March 1, Rev. March 7. 

Weekend in Paradise. (Capital) (Ger). Farce. Otto Waliburg, Elsie Elster, 

Trude Berliner. Dir. Robt. Land. 81 mins. Rel, Nov. 1 

Wenn dem Esel zu V/ohl Ist (Ger.) (Germania). Comedy. Charlotte Ander. 

Dir. Franz Seitz. 85 mins. Rel. April 15 

Wenn die Soldaten (Schneider) (Ger). Military musical. Otto Wallburg, Paul 

Heidermann, Ida Wuest. Dir. J. Fleck. 85 mins. Rel, Oct. 27. 

Yorck Fh gt er (Protex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27. 

Zapfenstrelch Am Rhein. (Whitney) (Ger.). Musical farce. 


gg ST anrentnnt.) Danger in 
Dorothea Wiecke. 99 mins, 
(Polish) (Zbyszko). Musical comedy. 100 
Dir. Alexander Ford. Time, 


Viennese operetta. Michael 


Charlotte Susa, 


Siegfried Arno. Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. Rev. Feb. 7. 
Zirkus Leben. (German) (FAF). Circus drama, Liane Haid. Dir. Heinz 
Paul. 70 mins. Rel. Dec. 15. Rev. Jan. 3 


Zwei Herzen und Ein Schlag (German) (Protex). 


Operetta. Lilian Harvey. 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1, 


Rev. Sept. 1 


Key to address—Amkino, 723 Seventh Ave. 
Associated Cinema, 154 W. 55th St. 
Capital Film Exchange, 630 Ninth Ave. 
Embassy FPictures, 729 Seventh Ave. 
European Film Corp., 154 West 55th St. 
Filmchoice, 33 West 42d St. 
Foreign American Films, 111 W. 57th St. 
Foremco, 1560 Broadway. 
Garrison Films, 729 Seventh Ave. 
Germania Films, 22-33 19th St., Astoria. 
George Schneider, 575 Riverside Dr, 
Harold Auten, 1560 Broadway. 
International Cinema, 1499 First Ave. 
Interworld Films, 1540 Broadway. 
J. H. Whitney, 350 East 72d St. 
Kinematrade, 723 Seventh Ave. 
New Era, 630 Ninth Ave. 
Portale Films, 630 Ninth Ave. 
Protex Trading, 42 E. 58th St. 
Symon Gould, 251 W. 89th St. 





tbyszko Film Corp., 274 Madison Ave. 
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Hobby Horses 
E. G. Cousins, who is better 
known in English cinematography 
than on this side of the water, 


drives his hobbies tandem in ‘Film- 
Jand in Ferment.’ Even Jack Hurl- 
pert, who has written the preface, 
admits there are ‘just one or two 
jdeas’ with which he is not in sym- 
pathy. The propositions set forth 
are too radical to be regarded as 
logical until demonstrated. 

The lead horse in Mr. Cousins’ 
tandem of hobbies is what he terms 
the ‘kinist,”, who seems to corre- 
spond rather closely to the person 
who in Hollywood is called the su- 
pervisor—and a lot of other names 
which would not look so well in 
print. It is the Cousins’ argument 
that the one known and important 
person in the creation of pictures 
should be the man who is singly 
charged with production. The idea 
is borrowed from Russia, where 
Eisenstein and others have hogged 
all, or certainly most of the credit. 
Mistaking results for causes, Mr. 
Cousins argues that only his kinist 
should be known, or credited, and 
that one-man rule alone can give 
adequate screen results. 

This brings on the wheel horse of 
the team; the abolition of the star 
system, or even the actor. Mr. Cou- 
sins wants the substitution of types. 
He feels that in time the abolish- 
ment of the star in favor of the 
man in the street will bring about 
economy and yet the same financial 
return. He ignores completely the 
ultimate consumer, who follows the 
stars and will have nothing to do 
with the all star casts of competent 
players even in this day. He also 
overlooks the fact that the old one- 
reel pictures did not become really 


profitable until Vitagraph led the 
way in naming its players, sio- 
graph, the only company to with- 


hold the names,. used that as a gag 
to increase interest in its cast. 

According to the author, the man 
in the street will be a better actor 
under a_ kinist than the highly 
trained professionals. It’s an in- 
genious, but not particularly sound 
argument and the Russian product 
proves nothing at all. 

Apart from his hobby horsing Mr. 
Cousins gives an interesting survey 
of the British screen, but he weak- 
ens his authority by going off ata 
tangent whenever the kinist crosses 
the prevailing system. 

Published in England by Denis 
Archer with Fredk. Warne & Co. 
handling the U. S. distribution. 

No Reprint 

Couple of former mag editors are 
going into the publishing business 
on their own. They are Carl F. 
Happel, who used to edit a number 
of the Clayton mags, and Roy de §S. 
Horn, who acted in the same ca- 
pacity for the Doubleday, Doran 
pulps. Happel and Horn have taken 
over the old Clayton headquarters 
in lower Manhattan and will issue 
one or more mags from there, 

First of the Horn-Happel publica- 
tions will be a pulp to be known as 
‘Two Books Magazine.’ Understood 
that original matter will be used, and 
no reprints. Horn doesn’t care for 
the reprint thing because he is a 
scribbler himself. And a_ prolific 
One, too. 

When quitting his editorial post 
on the Doubleday, Doran miags, 
Horn hooked up with Macauley, the 
book publisher. That didn’t last 
long, however, and now it is back 
to the mag field for him. 





Mixed Bills 

Program of expansion by Edward 
Lyman Bill, publisher of a string of 
publications, pointing to the more 
active participation of Raymond 
Bill, is the result of plans now being 
formulated. The Bills have formed 
the Bill Brothers Publishing Com- 
pany to take in the new activities, 
as apart from Edward Lyman Bill, 
Inc., the present organization. 

The Bills will start on their al- 
tered activities in about two weeks. 





Cartoonist Resumes Drawing 

Charles Saxton, former cartoonist 
on the N. Y. ‘World’ and the Los 
Angeles ‘Daily News,’ will do similar 
drawings for the Monogram pic- 
ture, ‘Fighting in the Dark.’ 

Saxton, author of the yarn which 
concerns cartooning, is doing the 
adaptation. Job calls also for him 
to play a bit in the picture and turn 
camera recording 


Gut sketches for 


Threatens N. Y. 

Chicago has a new film giveaway, 
*"Movienews,’ by Carroll 
Shaffer, former publisher of the 
Chicago ‘Evening Post.’ Shaffer will 
issue a half million copies weekly, 
in tie-ups with local retail 
zations. 

If the 
away will be 
large urban centers, 
York and Philly. 


sponsored 


give- 
other 
New 


catche. on the 
introduced in 
including 


idea 








organi- 


Parts of a Poem 

Ezra Pound's newest effusion 
‘Cantos.’ Farrar & Rhinehart pub- 
lish it and it consists of a goodly 
portion of that poem Pound's been 
working on for lo these many 
years. Bits of it have been printed 
here and there previously in the 
avant-garde magazines; this is the 
most complete collection yet. 

Most readers won't get a 
thusiasts or not. Pound defeats 
himself with his 
and exhibitionism. For about 
twenty years he has been in the 
first rank of American (or English) 
poets. He still is. But it becomes 
more and more obvious that his ac- 
tual accomplishments are not Hkely 
to be of lasting import. Moetly be- 
cause he vacillates too mauch. 


Pound, despite his postion in the | 
field of letters, is a comparatively | 


young man, being only 47. Twenty- 
five years ago he went to Europe 
and has never come back. He lives, 
now, in Rapallo, Italy, and takes 
things comparatively easy. He's an 
exceptional student of literature 
and languages, has made some 
translations from Japanese and 
other languages not generally in 
the ken of students emanating from 
Nordic shores. 
Which must not, 
taken to mean that 


however, 


‘Cantos’ is un- 


inspired, because certainly some of | 


the passages and some of the verses 
are beautiful and very much worth 
while. 
Not-So Cockeyed 

Greenwich Village’s new glorifier, 
‘The Villager,’ makes it debut next 
week. A tab will be the most pre- 
tentious publication the Village has 
ever had, complete from news of 
the community to mag features. 

‘The Villager’ will be a much more 
sane affair than the succession of 


cockeyed mags the Village has seen | 


since Floyd Dell and his contempo- 
raries first attracted attention to 
the place. Sponsors of ‘The Villager’ 
realize that the Village is today 
mostly a home community rather 
than the madhouse it used to be. 

Publisher of ‘The Villager’ 
Walter G. Bryan, for many years a 
Hearst executive. Bryan has the 
support of the Wanamaker and 
Hearn stores, just outside the Vil- 
age confines. Randolph Blinn is 
editing the shect, which is to be is- 
sued weekly. 

Neagoes Pen 

Peter Neagoe, whose book of short 
stories, ‘The Slorm,’ banned in 
America, is going into its fourth 
edition here, has just completed his 
first novel and is taking it to New 
York, where he will seek a pub- 
lisher. 


made wooden pen—a pine wood 
stick sharpened to a fine point at 


one end—as Peter finds these pens} 


of his own manufacture never leak 
or blot the pages. ‘Americans 
Abroad,’ edited by Neagoe, 
lished by the Servire Press, is sell- 
ing well at 60 francs per volume, 


though most books published in 
France range from 12 to 25 francs 
at most. 


One Hit; One Fiop 

Sam Putnam is in New York 
again. His translation of the new- 
est Luigi Pirandello novel is selling 
nicely, and Sam decided to stick 
around and watch “the sales slips 
pile up. 

Putnam’s Paris-printed and edit- 
ed magazine ‘Expatriate’ has ceased 
functioning, at least for the time 
being. He may start it up again 
next year, he says, but that depends 
on a number of things. 

New Biz Rag 

Joseph Stagg Lawrence and A. S 
Dempewolff, who went out. of 
‘Bradstreet’s Weekly’ upon the re- 
cent Dun-Bradstreet amalgamation, 





are getting out a rival business 
sheet. They call their mag ‘The 
Econostat,’ with Lawrence editing. 
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The entire manuscript was |} 
written in long-hand with a home-| Played. 
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. _ . . 
Circulation of New York Dailies | 
Circulation reports by all New York daily publications as of April | 
1, 1933. 
Comparisons of figures for three previous six months periods are: 
April 1 Oct.1 Aprili  April1 || 
1933 1932 1932 1931 
ley See? CU cnekencacasuca S000 570.056 578,073 561,906 
Daily New8S ...cccccccccecece 1,413,539 1,400,000 1,390,947 1,287,786 
Daily News Record........ . 10,500 11,169 11,794 12,018 
M. P. Daily (formerly Exhib- 
itors Review) .....sccscees 5,700 5,237 5,283 5,853 || 
Wie SOR ‘cisnnbinecokeeees 5,500 5,348 5,466 5,468 || 
Journal of Commerce .......- 19,706 19,804 20,081 22,558 
Morning Telegraph .ecceccoe cane 13,631 14,957 
po ee copeasen wet.eee 451,904 470,460 360,285 | 
Evening Journal ..ccccccese 642,143 632,559 677,400 651,213 
Brenan Pe .o.sscacees 6bee 91,874 91,874 101,583 103,142 
Herald Tribune ccccowccccee 329,743 347,108 355,894 323,871 
World-Telegram ..ccccceess 407,666 403,123 414,581 272,956 
ME dawebe ne eecccececeoce 508,000 494.643 511,791 487,056 
RR ae a ecvvccce 291,534 303,143 308,091 305,415 
Wall Street Journal....cce. 31,000 30,060 34,515 48,418 
WOOO. TEOME i ccscudecses 30,000 32,074 33,148 32,491 
PUUWORE. 60scsvee TeTTTCTT YT 190,000 181,665 145,785 144,716 
Fiction Guild Elects What, No Beer? 
The N. Y. Chapter of the Amer- The string of newspapers owned 
ican Fiction Guild has elected) by Frank E. Gannett, Canadian- 


George A. McDonald president of the 
They'll lunch at a 
special table at Rossoff’s, called the 
The 
has a new idea for raising 

Authors donate manuscripts 
One was 
word 


guild 
funds. 
to the emergency funds. 
bought at double the usual 


{rate by Ned Pines of Standard mags. 


This was because the entire check 
Pines now asks for 
Not 
known whether author will oblige, 


lon these terms. 


Another in Brooklyn 

Howard Milman, brother of Mort 
Milman, and who has also dabbled 
in radio and such, is turning news- 
paper publisher. Milman pretty 
nearly set to give Brooklyn a new 
weekly, ‘Brooklyn Express,’ slightly 
larger than tab size. 

A number of the Broadway boys 
will help Milman get out the new 
sheet, including Dan and Charlie 
Parker and Max Karper. Ed Hart is 
another. First issue of the ‘Express’ 
will make its appearance some time 
in May. 








Two Plays 
Samuel French has just issued 
the recent Theatre Guild plays, 
Maxwell Anderson’s ‘Both Your 
Houses’ and George O'Neill's 
‘American Dream.’ Since’ these 


plays will not be toured by the 
Guild, it gives the rest of the coun- 
try’s drama lovers a chance to en- 
joy the text, and to be questioned 
if they do not read better than they 


Uniform in format with the 
lengthy French catalog and nicely, 
if not ornately, manufactured. 

Paper Covers 

Paper-covered books to sell at 75 
cents is the idea of a new midwest 
publishing house calling itself Fron- 
tier Publishers, which gets going 
soon. Will specialize on books on 
music and kindred arts, with per- 
haps a couple of volumes of poetry. 

First book by Frontier will be 
‘The Art of Writing Songs.’ Author 
is Gene Autry. 





Maugham’s Play 
Doubleday, Doran published W. 
Somerset Maugham’s ‘For Services 
simultaneously with the 
first night of the play at the Harris 
With the uncertainties of 
the season, it’s safer to get off to 


ian even start than to wait to see 
|if the play hits. 


Worked for Wid 
Henri Diamint-Berger, French di- 
rector now making New York scenes 
with Bianche Montel, French star, 
an old trade paper journalist, 
starting in cinema industry as 
correspondent of ‘Wid’s 

Daily,’ New York, in 1920. 


is 





($2.50) 
($2.50) 
($2.00) . 


‘Ann Vickers’ 
‘Union Square’ 
‘South Moon Under’ 





Best Sellers 


Best Sellers for the week ending April 15, as reported by the 
American News Co., Inc. 
Fiction 


"Werewolf of Paris’ ($2.00) ..cccccccccoseseccsecsecr «me Guy Bndore 
‘An American Girt (62.50) oicccoseses eeceecees~. by Zineany Thayer 
"Wane Of GOI (CEZ.00) <6 icvctavecves eccccccese bY Kathleen Norris 
} Non-Fiction 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schiink 
“ooking Forward (32:50) ccsescseccsos .-By Franklin D. Roosevelt 
Dritigon Agent’ (92.15) 2. ccesses seccevceeceoeney Bruce Lockhart 
‘Marie Antoinette’ ($3.50) ....ccccccccccccccoceseeby Stefan Zweig 
‘Life Begins at Forty’ ($1.50) ssoesecosoceny Watter B. -Pikm 
‘Culbertson’s Summary’ ($1.00) ...... 0+eee000sseey Bay Culperteon 


Sinclair Lewis 
060+6etwameseok Albert Halper 
606e00seeneeee M. K. Rawlings 


.By 








born publisher and an ardent dry, 
will not accept any beer ads, despite 
the fact that some of them are is- 
sued in cities which are counted 
overwhelmingly wet and which are 
the headquarters for large breweries. 
Gannett threw out liquor advertising 
in his dailies before prohibition was 
adopted and says that he sees no 
reason for accepting it now, although 
many new links have been added to 
his chain since the Eighteenth 
Amendment was made part of the 
Constitution. 

All the Gannett papers are dry in 
their editorial policy, some of them 
turning a complete flip-flop on the 
prohibition question after Gannett 
purchased them. Letters from W. C. 
T. U. ladies and statements by local 
Anti-Saloon League leaders always 
are given space in Gannett publica- 
tions. 

While beer ads are barred, malt 
and malt syrup products are adver- 
tised in the Gannett string. 

Mickey in the ‘Red Book’ 

With the current (May) issue of 
the ‘Red Book’ Hal Horne branches 
out as a comedy writer for maga- 
zines, the subject being Mickey 
Mouse on Technocracy. It’s a two- 
page spread of cartoon drawings of 
the Walt Disney creation of Mickey 
Mouse and Minnie Mouse, with run- 
ning comment supplied in dialog 








| He 


form by Horne. 

‘Red Book’ has purchased three 
spreads of this kind from Horne as 
an initial try. More may follow. 
Others awaiting publication in ‘Red 
Book’ are Mickey Mouse on Infla- 
tion and Mickey Mouse on the 
Talkies. 

Horne 
Besides 


in show biz. 
being head of the United 
Artists advertising and publicity, 
he also authors radio scripts for 
Jack Osterman and certain radio 
advertising accounts. 
Now ‘Chatterbox’ 

‘Chatterbox,’ which makes its bow 
this week as the latest 15c contender 
in the sub-‘New Yorker’ field, makes 
most of its appeal with 16 pages of 
chatter-comment, with the usual 
departments on music, drama, 
screen, radio and the nite clubs. 
Peppered with small line cuts but 
deficient in real humorous art. Not 
a formidable contender, but will 
probably appeal to many who like 
that sort of thing and find the ‘New 
Yorker’ too highbrow. 

Edited by George A. Rosette and 
to be published weekly. 


is versatile 





How It’s Done 
Difficult to scoop Gannett’s morn- 
ing and evening Albany rags on 
news in Menands, village between 


Albany and Troy that sees a lot of 
stories break within its boundaries. 
John W. Howarth, police justice 
there, is employed in the mechagi- 
cal department of the Albany dailies. 
is sometimes summoned from 
work in wee hours of the morning 
to preside at arraignments. 





labout a 


iin 
| zine’ 
iof book cc 


| List is divided into 
ous and musical 


Now in Covers 
‘Tschiffely's tide,’ published by} 
|Simon and Schuster, is a_ story 


little Scotch schoolmaster 
who bought a couple of decrepit old | 
horses and them all the way | 
from Aires to Washington. | 
It took him two and one-half years | 
for that buggy ride His story ran | 
the ‘National Geographic Maga- 
it was bridled by a pair 
vers 


rode 


suenos 


before 


‘Time’s’ Theatre List 

New departure on ‘Time the 
inclusion, in the current of a 
list of ‘the best plays in Manhattan 
‘serious. humor- 


is 
issue 


| 


classes 


British Invasion 

Although the book-publishing biz 
over here said to hold all the 
traffic will bear, Sheed & Ward, the 
British book house, has invaded the 
American field. Silently and almost 
secretively, the London publisher 
has opened an American bi in 
New York, and will hereafter pub- 
lish books on both of the 
ocean. 

Step is a daring in view of 
present-day conditions in the book 
field. Just how the book biz today 
has affected internationally-minded 
publishers is illustrated by the fact 
that a number of American book 
publishers, with London branches, 
have either disposed of them within 
the past year, or arranging to do so. 
For a British publisher to step over 
here makes the situation even more 
unique, 

However, if any British pubiteher 
was to undertake such a thing it 
would be this self-same Sheed & 
Ward. It’s one of the babies of the 
British publishing industry, the 
seven years of its existence being 
in sharp contrast to the great age 
of the majority of the English book 
houses. 

In those seven years, nevertheless, 
Sheed & Ward has shown an enter- 
prise whicb has lifted it to the top 
of the British book field. Would 
be such an enterprise to get the or- 
ganization to invade the American 
field. 

For all its quiet American debut, 
Sheed & Ward will issue about 100 


is 


ancn 


sides 


one 


titles between now and the fall. 
every one of them new to this 
country. 


Heading the American branch of 
Sheed & Ward is T. F. Burns. As 
part of the Sheed & Ward activities 
over here, Burns will get out an 
American version of the company’s 
quarterly called, ‘The Publishing 
Business.’ It’s a mag for the biblio- 
phile. 


Swank ‘Mayfair’ 

First (April) issue of the ‘Ameri- 
can Mayfair’ magazine is out, and a 
sightly issue it is with an effective 
aluminum and blue cover, coated 
stock, the last word in typography, 
and an important list of contribs, 
including Richard Washburne 
Child, Ben de Casseres and others, 
all tidily presided over by Nellie 
Revell, who styles herself Madame 
Editor. 

It is aimed at the social registry 
and seems fairly to hit the mark in 
its initial issue. ‘Variety's’ own 
Jack Pulaski contributes a page on 
the ring, in which he puts on a 
clean coilar and a top hat to mix 
with the elite as though to the man- 
ner born, 


Mush and Mauling 


Beulah Marie Dix and Bertram 
Millhauser have produced a curious 
mixture in ‘The Life of Jimmy 
Dolan,’ which Macaulay is publish- 
ing this week, It starts off rather 
well as a tough story about a tough 
prize fighter, and about half way 
through drops into a sort of ‘Keeper 
of the Bees’ style, with a slight re- 
currence to toughness at the close. 

Both being writers for the films, 
it’s possible they had more of an 
eye on the screen than the printing 
press. Might make a screen story, 
but it isn’t much of a book in spite 
of a lot of bad language. 


Promising 

Looks like Whit Burnett and Mar- 
tha Foley have got something nice 
in ‘Story. They just brought the 
magazine to America, after publish- 
ing it abroad for some years and 
their first number is out, Despite 
the fifty-cent take, pretty heavy for 
these days, it got a quick reception 
and was a 100% sell out within the 
first two weeks on the stands. Sec- 
ond issue is being readied and will 
go in with a considerably heavier 
printing order. 

Chatter 

Publication office of ‘Master Lock- 
smith,’ official organ of the Ameri- 
can Association of Master Lock- 
smiths, has been transferred from 
New York to Hollywood. Ray Mur- 
ray, formerly connected with amuse- 
ment publications, will have charge 
of the monthly mag. 





Jackie Farrell, well-known sports 
writer, is the new secretary of the 
Jersey City International league 


baseball club. Probably will double 


as business manager. 


Jimmy Aswell, of Central Press, 
the only New York kolyumist, who 
also writes fiction (and sells it) 
placed stories this week with both 
‘Red Book’ and ‘Life.’ Latt pub 
|now going in for fiction 

S. Ralbe Kan, ‘Varie corre- 
spondent in Bermuda, now ex-officio 
editor of the ‘Mid-Ocean Press,’ and 


also U. P. correspondent there May 
also land the N. Y. ‘Times, which 
berth is open 
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18 Band Jobs on Chi Fair Grounds; 


e heimers, 
nset é linter-related business-social 
é S ei, tionships of the colony, had been 


Chicago, April 1T. 
There are 18 orchestra jobs in 
sight within the Exposition grounds 
during the forthcoming World's 


Fair, which starts June 1. In 15 of 
the 18 dance space will be provided. 
In the remaining three, Old Heidel- 





Fair Dine-Dance Spots 


(Situated Within Exposition 
Grounds) 





Name Capacity 
Beach Restaurant No. 1.. 250 
Polish Pavillion Restaurant 250 
Blue Ribbon Cale......+6. 400 
Pabst Casino seeeee eeeeeee 1,000 
Swedish Restaurant ..e.e. 250 
Italian Restaurart.....ee.. 200 
Chinese Restaurant...ecee 150 
Belgian Restaurant....... 100 
Mtrecta of PAPi6.ccicccess 48 
*Old Heidelberg.....ceees 1,500 
Oriental group...ceccceccee | 250 
Dance Pavillion....cccecee 250 
*Edwards Rancho.....++. 150 
Rutledge Tavern....cscoee 150 
Dance Ship:...... ccccseee 260 
Victor Vienna Cafe....... 900 
*Gen. Motors Restaurant. 250 





an een... 0 569 os _ooutess .. aaa 

BO Shel bec thae es 7,000 

*Music but probably no 
dancing. 











berg, Edwards Ranchon and General 
Motors Restaurant, music without 
dancing is the probable policy. 

Who gets these jobs remains to be 
settled. Ben Bernie is certain for 
one of the two cafes of his radio 
sponsors, Pabst Blue Ribbon Malt, 
Outside of that contractual commit- 
ments appear tentative rather than 
actual. 

Apparently there will be no 
trouble between the Musicians’ 
Union and the Exposition, as both 
sides are anxious to maintain har- 
monious relations. It looked some 
months ago as if there might be 
friction. 

What bands, if any, will play 
gratis outside of restaurants and 
dance pavilions seems not to have 
been decided. 





St. Paul Niteries Thrive 
In Stage Shows’ Absence 


St. Paul, April 17. 


With no vaude or other forms of 
shows on local stages, the nite spots 
around the burg are getting a robust 
play. 

Town now has four orchestras, 
Don Gonzales in the Grand cafe at 
the St. Paul hotel, Red Nichols at 
the Terrace cafe in the Hotel Lowry, 
Jack Foster at the Mystic Caverns, 
and Norvy Mulligan at the Boule- 
vards of Paris. 

Since stage shows have shied 
from playing St. Paul, any and all 
varieties of night spots, even in- 
cluding speaks with only a single 
piano pounder, are enjoying healthy 
biz. 


DUNCANS AND NBC 

Duncan Sisters are being readied 
by NBC for a prospective commer- 
cial, 

Program mapped for them, with a 
supporting studio combo, was audi- 
tioned for the network’s board of 
department execs last week. 





SOPH’S CHI CLUB DATE 
Sophie Tucker left New York yes- 
terday (Monday) to open an indef 
date at the Two Twenty Five Club, 
Chicago, on Thursday (20). 
This is one of the class spots of 
the Windy City. 
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London, April 4. 


Continuing his long series of sup- 
per shows at the Trocadero, Charles 
Cochran presented ‘Revels in 
Rhythm,’ an attractive, fast-mov- 
ing 45-minute entertainment. It is 
practically an entire dance produc- 
tion, with Nina Mae McKinney ap- 
pearing three times, and once or 
twice endeavoring to croon with the 
aid of an amplifier. She is the star 
and, by virtue of the publicity she 
has received, should draw. 


Nina possesses that indefinable 
something which is the natural con- 
comitant of practically all colored 
entertainers, and on her initial ap- 
pearance gives promise of a knock- 
out hit, but fails to live up to it. 
Her entrance is carefully built up 
by Cochran's 16 ‘Young Ladies,’ who 
do a routine of black bottom, var- 
sity drag, rumba and Charleston. 
Later she does an ‘African’ dance 
entitled Mooshli-Mooshli, which is 
a combination of strenuous arm 
calisthenics alternating with cooch 
gyrations. For the finale she does a 
strutting number along the lines of 
the old style cake walk. The girls 
surround her, wearing men's eve- 
ning dress and effective negro 
masks, designed by Oliver Messel. 


The Hazel Mangean girls fit in 
very effectively with their act, but 
the outstanding hit is Wilson, Kep- 
pel and Betty, with their burlesque 
Oriental stepping. 


Chorus, with no more clothes 
than the law allows, are recruited 
from the cradle. They are so young 
that they have not yet acquired sex 
allure, and when they prance around 
the tables they look like precocious 
children, 

Taken on the whole it is an at- 
tractive after-theatre supper enter- 
tainment, Jolo. 


HOTEL BILTMORE 


(Harold Stern) 


New York, April 13. 

The supper room of the Hotel 
Biltmore with Harold Stern’s or- 
chestra now in Paul Whiteman’s 
spot (the Bowman chain having 
lured Stern away from the Hotel St. 
Moritz) realizes it has a tough as- 
signment maintaining its standard 
with a couvert charge, etc., in these 
times, but is intent on doing so, for 
the sake of the general class. 
Having only Stern’s competent 
music, with one or two soloists, the 
Biltmore will shortly bring in an 
assortment of names such as Ethel 
Merman, June Knight, Irene Bor- 
doni, Jane Froman, Fowler a2 
Tamara et al., to bolster things anu 
give the room a nite-club atmos- 
phere, 

The hotel figures that with its 
regular quota of couvert trade 
there’s enough to guarantee the 
artists a percentage of the cover 
charges without having to invest 
too heavily. Meantime, along with 
Stern’s dansapation, Bee Falvo, one 
of Paul Whiteman’s last audition 
prize winners, is doing the vocal in- 
terludes with the orchestra. 

Stern has a rep and his following 
is being consistently banked by the 
NBC broadcastings from the Bilt- 
more. Abel, 


Chateau Internationale 


New York, April 13. 

This is, perhaps, the most elabo- 
rate nitery of its type in New York, 
reminding of the Haus Vaterland in 
Berlin with its 17 or so different 
type and different style nite clubs. 
The Chateau Internationale only 
boasts of five such rooms, but has 
room for more, apparently, judging 
by the spaciousness of the former 
Automobile club now housing the 
Chateau. It’s under Will Oakland’s 
management and ownership and 


operating under an  open-door 
policy. 

Buddy Kennedy, an Oakland 
standby in past associations, is 


again m.c., and Joe Moss heads the 
orchestra, which gives out its usu- 
ally nifty dansapation. There are 
other entertainers of a variety na- 
ture. 

All this transpires in the main 
room on the second floor. There's a 
Russian nitery further up, and in 
between an assortment of lounges, 
banquet rooms and the like. Down- 
Stairs is a Dutch Treat room given 
over to pay - your - own - checks 
(chiefly luncheon), and also a more 
elaborate dinery for the femme 
luncheon trade. 

It’s all decidedly worth an 0.0. 

Abel. 


Don Smith in Club 
Hollywood, April 17. 

Don Smith, radio tenor on KF WB, 
goes to the Ship Cafe at Venice as 
m. c. with Manny Harmon's orches- 
tra. Night spot reopens Wednesday 
(19). 

Smith was formerly m. c. at the 











El Capitan theatre, San Francisco. 


TROCADERO, LONDON 


Zanuck Resigns 





(Continued from page 5) 
cognizant of the closely 
rela- 


making book on a breach for no 
little time. Zanuck’s last salary 
with WB was $3,500 a week. 

Though there was some belief that 
the Warner - Zanuck differences 
would be patched up and Zanuck 
return to the studio, as he had 10 
unfinished pictures to cut before 
finishing his present work, it’s un- 
derstood that Zanuck’s breach with 
the Warners grew wider than it 
was at the time of his resignation. 
Its acceptance, with Jack Warner, 
who originally sided with Zanuck, 
lining up with his brother, Harry, 
precipitated it. 

First Resignation 

Zanuck first resigned last Wed- 
nesday when, Harry Warner kicked 
over the traces but no attention was 
paid by the latter to his resignation. 
Next day Zanuck attended the Pro- 
ducers meetings with everything 
forgotten. However, on Friday, Will 
Hays came out to the Warner lot 
to get Harry Warner to reconsider 
his refusal to restore cuts with 
Harry calling Jack and Zanuck into 
meeting. Sam Schneider wag also 
present. 

Argument became heated with 
Zanuck then insisting that his 
resignation be accepted effective 
the next day (15). 

With this situation coming up, 
Hays the peace-maker, scrammed 
and Warners reluctantly accepted 
the resignation as Zanuck had in- 
sisted, if he stayed, that he be given 
full production powers without home 
office interference and also the right 
to hire whomever he _ considered 
necessary for production work at 
salaries he felt proper. On Satur- 
day also, William Dover, assistant 
to Zanuck, turned in his resignation 
effective the 19th. 

Zanuck in the meantime received 
numerous offers and understood 
from authentic source he will join 
Metro. Louis B. Mayer and Schenck 
made him an offer of his own pro- 
duction unit, similar to the deal 
Dave Selznick has. It’s a 12 pro- 
ductions proposition, and is the 
most concrete he is most seriously 
considering. A $4,000 drawing ac- 
count, plus a 20% interest in his 
pictures, is reported to be the basis 
of the new deal. 

Offers were also made by Sid 
Kent for own unit with Fox. Para- 
mount is also interested as is Radio. 
Zanuck spoke on the phone to Sid 
Kent, who is in Chicago en route 
back to New York. 


Warner, Wallis, Left 

Before leaving the lot Zanuck 
had given eight pictures their first 
cutting. He looked at ‘Breadline’ 
Saturday night and suggested how 
to cut and leaves two pictures 
which Jack Warner and Hal Wal- 
lis, production executive, will cut, 
winding up the entire WB product 
made before the shutdown. 

Zanuck resigned as production 
chief of Warners, effective Satur- 
day (15), following the row at that 
studio over the resumption of full 
salaries, which had previously 
brought about a severing of rela- 
tions between the company and the 
Academy. Warners’ failure to re- 
store full pay has contract per- 
sonnel now demanding that all de- 
ducted monies be returned, under 
threats of bringing suits to force 
studio to live up to the contracts in 
full. 

Warner upheaval was the result 
of the arbitrary stand taken by 
Harry M. Warner, here for the 
east-west producer conferences, 
who refused to comply with the 
Academy order that salaries at 
Warners be reinstated as of April 
10. It also brought about a row 
between Harry Warner and his 
brother, Jack, with the latter re- 
ported to have taken the stand that 
his company had pledged itself with 
the other firms to abide by the 
Academy decision. 

This decision, as in the case of 
the other companies, was to be 
based on the general agreement that 
a company would restore full pay 
when the Emergency Committee of 


Inside Stuff—Music 


Of importance in connection with the deal the American Society ig 
trying to work out with the hotel and restaurant men’s associations on 
this side, ia the test case decision abroad just handed down by the 
British High Court. English law held that loud speaker reproductions of 
radio broadcasts in public places constitute a new performance and ag 
such entitle the copyright owners to royalties. Under the order of the 
English tribunal every hotel, cafe or place where beverages are sold are 
subject to the payment of a license fee to the British Performing Rights 
Society. 

Justice Maugham, who wrote the decision, declared that in his opinion 
the ‘use of tuning apparatus and the loudspeaker for the purpose of 
reproducing musical works for the benefit of hotel guests is an act which 
was not justified or authorized by the license (from the copyright own. 
ers) to the British Broadcasting System’. 

Fee being asked by the American Society is $1 per year for each hotel 
room loudspeaker operated from a master receiving set. The cafe tax 
is to be individually determined. 





London ‘Daily Express’ made the ‘discovery’ that English publishers 
were paying band leaders for plugs over the country’s broadcasting sys- 
tem and gave the ‘expose’ front page attention for two days. Paper 
stated that it had come in receipt of a circular signed by ‘nine leading’ 
London publishers in which bandsmen were advised that henceforth 
there would be a set scale on plugs for all concerned, Instead of bidding 
against one another, according to the quoted circular, the publishers had 
agreed to one pound per tune plugged on the air, with the condition 
that two each of the nine publishers’ songs be included in a program, 

From officials of the British Broadcasting Co. the ‘Express’ said it 
learned that the chain had tried its utmost to stamp out the plug sys- 
tem and that the BBC had ‘even good reason to believe’ that singers on 
its programs were also taking from the publishrs. But in any event, 
the BBC execs admitted, the system was carried on with such secrecy 
that they were powerless to stop it. 





Every so often is voiced the thought by the music pubs that if the 
ASCAP money to a top-grade publisher, around $32,000 to $35,000, could 
be spread out to carry the firm over the year, the rest of the income 
could be gravy. But every time that’s proposed comes the answering 
qualification that should any top-grade firm essay such false economy 
it would immediately retard the progress of that firm so that it wouldn't 
qualify in the top money at the next quarterly dividend. 

It’s the increased investment by each firm for the exploitation of its 
catalog which determines its relative standing in the society, and any 
idea of conserving usually results in a perceptible setback. 


Ken Becker and his 14-piece femme band which week before last 
played at the President, Los Angeles, on a semi-commonwealth plan, 
has been on the plan before the boards of directors of musicians’ local 
47. Combo went into the house as part of a bill which netted an $800 
guarantee and a split over the house nut of $4,500. 

Prevalence of such co-operative play dates on the Coast has the mu- 
sicians’ union investigating in an effort to maintain the scale which, it 
is feared by union execs, will go by the boards if the commonwealth 
idea gets a foothold. 

The Muir Memorial Committee has collected $17,000 with which to 
commemorate the songwriter’s best known work. 

A sunken garden will be the Toronto memorial to the late Alexander 
Muir, composer of ‘The Maple Leaf Forever,’ deemed by many the Do- 
minion’s national anthem. Vieing wth this claim is ‘O, Canada,’ but 
no legislative decision has ever been made as to which is which and 
there is stll much confusion. 


Biltmore hotel, New York, would like to revise the policy of its dine- 
and-dancerie to include a topnotch warbling name, So far it’s been un- 
able to corral a taker. Swank spot is limiting its offer to a percentage 
arrangement. 

Whether Whiteman will return to the Cascades Roof there this sum- 
mer remains in doubt. Understood CBS has approached the hotel man- 
agent with Isham Jones as a contender. Rudy Vallee is also mentioned. 


European rights to ‘Hustlin’ and Bustlin’ for Baby’ have been taken 
over from Shapiro, Bernstein by Jimmy Campbell, English publisher, for 
the Campbell & Connelly catalog. 

Song is the only recent Harry Woods number that the C&C firm didn’t 
control on the other side. 





Robbins Music Corp. has joined the recent pay-slashing element tin 
the publishers’ ranks. Cut amounted to 10%. 

Robbins firm is 50% owned by Metro Pictures. 

Agitation is on among several major musicians’ locals to move for re- 
peal of the 30% additional scale for out-of-town engagements. Subject 
will be broached at the American Federation of Musicians’ convention 
in Chicago in June. 

General conditions in the band business, say the proponents of repeal, 
have made adherence to this rule practically impossible. Average travel- 
ing band of the second and third name class, they aver, have a hard 
enough time getting the local scale without being obligated to collect 
30% extra over this level. 





One music pub who entertains lavishly by staking the plugs to hockey 
tickets, ete., had so many ducats in his hand at a recent Garden match 
that a layman thought he was a spec and asked for a good one down 
front. 





ney. These formal requests, e@x- 
pected to be followed by more, are 
expected to precede a joint suit to 
be instituted by all involved, seek- 
ing to force Warners to live up to 
contracts. 


office auditor, Sam Schneider, are 
reported to have told the Academy 
that they would conduct their 
business as they saw fit and, fol- 
lowing this, notices were posted at 
the studio to the effect that the pay 
would be resumed as of April 17. Jack Warner in Charge 
Harry Warner was obdurate, de- In a formal statement, Warners 
spite the opposition of his brother | admitted that Zanuck had resigned, 
Jack, and Zanuck, and a and that beginning today (Monday), 
with producers in the Hays’ office | all production matters at the studio 
conference almost reached third de- | will hereafter be handled by Jack 
gree proportions as the execs of | L. Warner. 
other companies argued with him Following conferences between 


session 





the Academy found, in an exami- 
nation of company receipts, that | 
they had reached the Ievel of the 
average of the eight-week period 
prior to the bank moratorium. 

Acadei found that Warners’ | 
business had come back to such a | 
point that full pay at this studio | 
should have been resumed two | 
weeks after cuts were instituted, 
but taking into consideration the 
business done by an exceptional | 
film, ‘42nd Street,’ granted an added 
three weeks, and set April 10 as the} 
date. 





Harry Warner Adamant 





Both Harry Warner and his home |} 


to ‘see the light.’ the Emergency Committee ind Sid- 
Acting under the agreement with | ney R. Kent and Winfield R. Shee- 





the producers that should a com- | han, Fox announced that it would 
pany refuse to comply with the|reinstate its salaries in full April 
Academy orders that the waivers] 24. The company will then have 


signed by the contractees of a studio | taken advantage of seven weeks of 
would be null and void, the Academy | the eight weeks emergency period 
declared such was a fact in the case | Decision as to Universal is expected 
of Warner contracts. to be reached today or tomorrow. 

This was immediately followed Paramount resumes full salaries 
by demands of studio employees | April 21, after six and a half weeks 
for their back pay. Writers on the |of the cuts; Metro today (17); 
lot, acting as a unit, made such a| Radio as of April 8; Hal Roach as 
demand. This was followed by sim- | of March 17; Metropolitan Studios, 
ilar requests by Richard Barthel- | Samuel Goldwyn and United Artists 
mess, Kay Francis and James Cag- !as of March 6, 
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Musical Films Music Industry's Only 
Chance, Says Robbins, Moving to Coast 





Hollywood, April 17, 
Only salvation for the music pub- 
lishing business, and the only fac- 
tor that will keep it from slipping 
even deeper into the crimson, is the 
return of musical pictures, if they 
are done intelligently, says Jack 


Robbins. Publisher is so sure that 
tune-films are coming back that he 
is arranging his affairs to permit 
him to spend practically all of his 
time at the Metro studio, and be 
enabled to establish a large exploi- 
tation office here, with the New 
York end mainly distributional. 


Robbins, at the request of Louis 
B. Mayer, will function on the in- 
corporation of songs and music in 
M-G-M pictures, advise on the hir- 
ing of song and material writers, 
and aid in the casting of musical 
pictures. 

He declares that radio has killed 
the music business, and the only 
thing that can bring it back are 
the film musicals. He further con- 
tends that if there are no musicals, 
there is no future for the sheet mu- 
sic business. New York has in a 
large measure lost its usefulness to 
him under his new setup, Robbins 
says. 

Already working for Metro, which 
is half owner of the Robbins com- 
pany, is one of the largest lists of 
songwriters ever under contract to 
one publisher, including Rodgers 
and Hart, Kalmar and Ruby, Brown 
and Freed, Gus Kahn, Herb Stot- 


hart, Al Goodhart and Oscar Le- 
vant. Planning to join soon are 
Walter Donaldson, Vincent You- 


mans and Jack Yellen. 
N. Y. Loses Its Value 


With such a roster as this writ- 
ing not only production numbers, 
but also pop tunes in between pic- 
tures, for Robbins Music Co., he 
can’t see why he needs to contact 
writers in New York for his out- 
put. 

One of the reasons why radio is 
the ogre that swallow up _ tunes, 
runs hits into the ground in a short 
time and kills any large sales, ac- 
cording to Robbins, is because there 
is no eye appeal to the ether. There 
is no opportunity for the singer to 
project his entire personality into a 
number so that it is remembered 
and asked for at the music coun- 
ters, the publisher says. 

This eye-appeal he attributes to 
musical films, calling them glorified 
side plugs. Novarro or Chevalier 
or Tibbetts on the screen are each 
the same as a thousand top-notch 
song pluggers working in as many 
theatres. 

Depiocres Practices 

The music man also scored the 
practices of orchestra leaders with 
radio outlets who are catering to 
the sophisticated desires of the 
dancers in their rooms, while thou- 
sands who listen in on the air want 
more simple and homely tunes, 

Broadcasting of old tunes and 
music from shows that have already 
closed is also working against the 
business, says Robbins. He points 
to Paul Whiteman and Ted Fiorito 
as two of the outstanding leaders 
on the air who build their programs 
with showmanly instincts, and suc- 
ceed in satisfying their ether au- 
diences as well as stimulate piano 
copy sales. 


MG Resurrecting its 
Fave Tunes in Shorts 


Hollywood, April 17. 
Metro is reissuing hit musical 
numbers from ‘Broadway Melody’ 
and ‘Hollywood Revue’ in a short 
which will have a connecting story. 
Title is ‘Singing in the Rain’ and 
that number, as well as ‘Wedding of 
the Painted Dolls,’ will be used. 


Too Good for Beer 


Los Angeles, April 17. 
MCA has nixed the idea of Ted 
Fiorita going into the Frolics, Cul- 
ver City, on that spot’s proposed 
reopening as a beer garden. The 
bookers say the place would be 
too undignified for Fiorita. Noth- 
ing is known on Fiorita’s attitude or 
if there’s a difference over money. 
Fiorito will leave the St. Francis 
hotel, Frisco, over the summer. He 
intends to take his combo up and 
down the coast on an itirerary of 
one-nighters. 


vv 








Jack Denny. 


‘PIERROT’ TOO COMPLEX 
FOR EVERY DAY FANS 


‘Pierrot Lunaire,” a musical 
‘melodrama’ by Arnold Schoen- 
berg, had its New York premiere 
Sunday night (16) at the Town 
Hall, New York. Occasion was a 
gala program of music, drama and 
films for the benefit of the Com- 
posers’ Fund, with an extra smart 
mob completely filling the Town 
Hall. Leopold Stokowski conducted. 

Program started with a showing 
of ‘Alone,’ a Soviet film, and then 


went into the Schoenberg opus. A 
trick orchestra consisting merely 
of violin, cello, viola, piccolo, fiute, 
clarinet, bass clarinet and piano 
provided the music with the leader 
of the Philadelphia Symphony in 
charge. Orchestra occupied half 
the stage and Mina Hager, a mezzo, 
speaking the tone-poems for ac- 
companiment, used the other half. 
Robert Edmond Jones was cred- 
ited with the settings and cos- 
tumes and Louis Simon with stag- 
ing. 

‘Pierrot Lunaire’ was never be- 
fore heard in New York and prob- 
ably never will be again. It’s too 
much for every-day music-lovers. 
Schoenberg’s geometric music is 
never as clearly indicated as in 
this piece and never quite as com- 
plex. Schoenberg, of all the mod- 
erns, is most interested in counter- 
point and antiphonetics to the ex- 
clusion of what is commonly rec- 
ognizable as music. The lines of 
tone of each of the instrument used 
is allowed to follow its own indi- 
vidual sound route, thereby creat- 
ing a definite melodic design, but 
so complex that it takes highly spe- 
cialized musical ears to follow the 
intricacies through. And whether 
that’s worth the trouble or not is 
the question. 

Most important point of the eve- 
ning probably is that the compos- 
ers got themselves some money, 
the seats being priced at a $3 to $5 
scale and all available space being 
sold. Kauf. 





Warners’ $60 Weekly, 
Band’s $73, Splits "Em 


Hollywood, April 17. 

Demand by Warner theatres for 
a $60 per man per week scale, and 
the insistence by musicians’ local 
47 that the minimum pay be $73, 
has resulted in negotiations between 
the two organizations being defi- 
nitely halted. 

Hope had been than an agreement 
would be reached last week so that 
a pit band could be returned to 
the Downtown. When negotiations 
failed, however, a new vaude Dill 
went on with no band in either the 
pit or on the stage. 





HERE AND THERE 





Nat Brandwynne’s combo is doing 
the honors at the Waldorf Astoria, 
New York, pending the return of 





Smith Ballew is subbing for Don 
3estor at the Lexington hotel, New 
York. 





Sam Coslow elevated from class 
BB to class A by the Society. 





Howard Jackson scoring several 
pictures for Paramount at the 
Coast studio. 





Dick Himber is now musical di- 
rector of Essex House. 





Sam Wigler, now an indie pub, is 
putting out ‘Looking Forward’ by 
Benny Davis, ‘inspired’ by Pres. 
Roosevelt’s book of the name. Title 
has also been tied in with a forth- 
coming Metro film. 





Si:ivertown Cord band and 
unit’s masked tenor start the sea- 
son for the Pier Marine ballroom, 
Old Orcnard Beach, Me., this Satur- 
day (22). 3ands booked to follow 
this combo into the spot 
Claude Hopkins, Mal Hallett, Larry 
Funk and Guy Lombardo. 


the | 





Crossing a Double-X 





When the music bunch pro- 
posed a farewell dinner for 
Max Winslow at the Astor, 
Max, who is executively going 
pictures via Columbia on the 
coast, turned pale and gasped 
his protest. So a compromise 
suggestion was a Friars’ Sat- 
urday night affair in his honor. 
| Winslow, become prostrate at 
the theught of sitting dais cen- 
ter, by this time could but 
wave a feeble hand in nega- 
tion, and to keep him alive the 
solution was to have been a 
small dinner for 20 Monday 
night (17). 

At least that’s what they 
told Max. Meanwhile, the lads 
went right ahead with their 
original plan of covers for 400 
at the Astor—but the word got 
around. 

Winslow was on the Century 
Sunday. 


ASCAP MAY K.0. 
GERMAN DEAL 
AS PROTEST 


ASCAP may call off its recipro- 
cal arrangement with the German 
performing rights society as a pro- 
test against the ban placed by the 
Hitler government upon the sale and 
broadcasting of compositions writ- 
ten or published by Jews. Move in 
this direction is now under consid- 
eration by the Society’s board of 
directors. Publishers and writer 
members are also urging that rep- 
resentations on the subject be made 
to Washington. 

As the Hitler order now applies, 
over 90% of American popular 
music is barred from German count- 
ers. Publishers here have been ad- 
vised by their German agents that 
the ruling extends to every sheet of 
music having a Jewish connection. 
Under the Nazi interpretation if a 
composition carries the names of 
four writers and one of these is a 
Jew, that number stands verboten 
from both counters and the air. 
Same restrictions apply to the pub- 
lishing end. 

Members of the American Society 
declare that their only means of 
doing something to combat this sit- 
uation and protect their interests is 
by revoking the ASCAP arrange- 
ment which covers the copyrights 
of German composers in this coun- 
try. By calling off the reciprocal 
agreement, Germany would be de- 
prived of the Society’s services in 
collecting its American copyright 
income, 

As far as the Society’s status in 

















FEMME SINGERS WILL 
BE ON BAND TOURS 


Femme vocalists who are filling 
in with the better bands at the vari- 
ous New York hotels, and who also 
got a crack at an occasional air 
commercial, are to have their initia- 
tion into the barnstorming thing 
with the various dance outfits this 
summer. As the commercials ease 
off the air, and the big hotels cut 
down on the name bands, these 
songstresses are taking to the corn 
belt territory along with the itin- 
erant bands. 

It’s both a by-demand and self- 
sustaining stopgap but the demand 
thing is the mccoy, having been 
created by past winter’s radioizing. 
It’s an asset to the average dance 
band to sub-bill some songstress. 
For example, Irene Taylor is going 
out with Mal Hallett on a New 
England tour, and others are sim- 
ilarly spotted. 








HOPKINS-HENRY DEALS 


Claude Hopkins and band, cur- 
rent at Roseland, New York ball- 
room, has been signed by Warner 
Bros. to make a short May 26. 

Deal made through Eddie Resnick 
who has also placed Joe Henry and 
his concert outfit at Palisades Park. 
It’s a summer date opening May 6. 





Germany is concerned, that organi- 
zation would have little to lose as 
the result of revocation, since, de- 
clare these ASCAP members, Amer- 
ican pop music isn’t so pop in Ger- 
many anyway by virtue of the 90% 
Jewish author and publisher angle. 

Nazi aggressions have already 
made themselves impressively felt in 
the realm of American broadcasting. 
Both Columbia and NBC, in recog- 
nition of the sentiments of its listen- 
ers, have in the past three weeks 
avoided the inclusion of songs with 
German verses in their sustaining 
programs. Dance band leaders with 
network outlets are also passing up 
the airing of any numbers with lines 
or phrases in German. 

Case in point is ‘Was Willst Du 
Haben,’ published by Donaldson, 
Douglas & Gumble. With the re- 
turn of legalized beer the latter firm 
made a move to cash in on this 
ditty by way of air plugs but met a 
thumbsdown attitude from practi- 
cally every one of the bandmen ap- 
proached. They gave the German 
phraseology as the reason. 








Back to Cheaper Phono Records, 


Victor Dises at Nc, Okeh at 35c 





Beer No Boom for Bands 
As Yet, Many Inquiries 


So far the advent of beer has 
failed to stir things up in the band 
booking business. Booking offices re- 
port that they’ve had a slew of 


requests on combos available, and 
their prices from operators or pros- 
pective beer gardens, but no actual 
contracts. . 

Same state of affairs seems to 
prevail among those concerned 
with the booking of club material. 


Villa Moret’s Loss 


Report to the Villa Moret, Inc., 
stockholders for the year ending 
Dec. 31, 1932, shows that the pub- 
lishing firm took a net operating 
loss of $15,565. 

In his statement, F. I. Owens, 
president, advises the stockholders 
that the company’s budget for 1933 
has been cut to a half of the ex- 
pense of around $46,000 for 1932, 
and that the payroll has been cut 
down to four persons. 








Dick Robertson joined the George 


include | Hall band at the Taft hotel, New 
| York, yesterday (17), for warbling 


| duty. 


— 


RCA Victor, Brunswick and Co- 
lumbia Phonograph are back in the 
cheaper record field. Conditions, 
they believe, are ripe. 

Columbia is again putting out its 
Okeh label, Victor has a ‘Bluebird’ 
brand which is selling on the chain 


counters for 20c, and Brunswick 
has the Vocalion disk at lower 
prices. 


Columbia’s Okeh platters are 
pegged to sell for 35c, or three for 
$1. Like Victor, the Okeh discs will 
give attention to lesser band and 
radio names. While Victor’s cheaper 
editions will sell through the chains 
at 20c, and carry each chain’s own 
label, the company will ask two- 
bits for its Bluebird merchandise 
through its own outlets. 

Names that Victor has lined up 
are Harold Stern, George Hall, 
Frances Langford, Lee Morse, Gus 
Van, the Sizzlers, Little Jack Little 
and Paul Tremaine. Into this divi- 


sion it will also toss its hillbilly 
group. 
Recorders say that the sale of 


75c pop platter has become pretty 
well restricted to college students, 
and musicians who buy the other 
fellow’s record to hear the orches- 
tration. 

From the music publishers the 
recording companies have obtained 
a reduction in royalties of from 2c 
'to 1\%c. for these cheaper records. 





ASCAP Digs Into Sock to Save 
Ist Quarter From 207, Dip; AA 
Writers $1,523; Pubs $9,200 


vv 


Digging into a fund put aside for 
the anticipated court battle with the 
radio interests, the American So- 
ciety last week followed up its first 
royalty distribution for the initial 
1933 quarter with a supplementary 
disbursement of $114,000, which 
made the total checks received by 
the publisher and writer member- 
ship substantially higher than the 
split derived for the same period 
last year. ASCAP board of direc- 
tors voted to release the withheld 
funds on the ground that the cur- 
rent financial plight of the mem- 
bers was more imperative than pre- 
paring for any move that might 
come from broadcasting. 

Second split-up for the quarter 
came several days after the first 
checks had been passed out. Had 
the payments been restricted to the 
first allotment they would have 
been the lowest received by the 
ASCAP membership in _ several 
years. On the basis of that first 
divvy alone it was estimated that 
both the publisher and writer mem- 
bership were in for at least a 20% 
drop on the final 1933 count as com- 
pared to the previous year. 

Bigger Membership 

Particularly motivating the deci- 
sion to release the $114,000, with- 
held from recent collections, was 
the recollection that directing heads 
of the Society had announced to the 
membership that the first 1933 
quarter would be the biggest in 
ASCAP history. Statement was 
made last fall, following the signing 
of the new licensing agreement with 
radio. 

First check sent out to class ‘AA’ 
writers for the initial 1933 quarter 
came to $953, or about 60% of what 
was obtained for the January- 
March stretch of 1932. In the splite 
ting up of the $114,000 this same 
writer classification received an ad- 
ditional $570, which made it around 
20% better than the 1932 level for 
the first quarter. 

In the publisher ranks the ‘A’ rate 
ing group got as its first check this 
time $6,500, and the supplementary 
payment amounted to $2,700, with 
the total coming to about what it 
was for the corresponding period 
last year. 


Lyman in Lombardo’s 
Metro Pictures’ Spot 


Hollywood, April 17. 
With his world’s fair dates inter- 
fering, Guy Lombardo’s orchestra 
will not appear in Metro’s revue for 
1933 or Marion Davies’ picture, for 
which they were set. Instead, Abe 
Lyman, who is set to open at Co- 
coanut Grove May 30, will go into 
both pictures. 
If Lombardo can get away from 
his Chicago date he will come here 
for ‘Redhaired Woman in Paris.’ 











Singer-Writer Coslow 


Turns Actor on Loan 


Hollywood, April 17. 
Hearing Sam Coslow on the coast 
Philip Morris air program, Fox 
tested and then borrowed the 
singer-songwriter from Paramount 
for three weeks to play the crooner 
in ‘I Loved You Wednesday.’ 


He will warble three’ songs 
written by Richard A. Whiting. 
Coslow, who has been writing at 


Par for three years, has done some 
ghost singing, but no screen parts, 
at the home studio. 





‘Peg’s’ Song Contest 


Hollywood, April 17. 

Songwriting contest embracing all 
of the Hearst newspapers will be 
used to exploit Marion Davies’ ‘Peg 
0’ My Heart’ at the time of its re- 
lease. 

Details are yet to be set, but Rob- 
bins Music will publish the win- 
ning number. Idea was hatched by 
Jack Robbins. 





L. A. Band Out 
Los Angeles, April 17. 
Business being down, Biltmore 
hotel will drop Jess Kirkpatrick and 
band Saturday (22). 
Orchestra was recently cut from 
12 to eight men. 
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50 VARIETY 
East 

Sue Carroll asking the Income 
Tax bureau to set aside the addi- 
tional assessment of $1,510 levied 
against her 1930 income. 

Fred Keating in bankruptcy pro- 
ceedings lists his assets at one bird 
cage, valued at $1,000, and one ca- 
nary at a buck. Owes $8,873, in- 
cluding $25 to Edna Ferber. 





Mary Garden in court to get her 
name back. Gave permission to 
Rigaud Co. to use it for perfumes 
‘as a friendly gesture.’ That was in 
1909. In 1931 she wanted to use it 
for other commercial purposes and 
found it was no longer hers. Justice 
Schmuck, of Supreme Court, re- 
serves decision. 





Mrs. Victoria Kuski, charwoman 
at the Palace theatre, killed when 
she fell four stories last Monday 
(10). Scrubbing the walls of a light 
well. 





Alexander Dean, asst. dir. of Yale 
University players, will stage 10 
plays for Raymond Moore at the 
Cape playhouse, Dennis, Mass., this 
summer. 





‘Hummin’ Sam’ laid off after one 
performance at the New Yorker for 
revision. Reopened. 





Speakeasy census in N. Y. marked 
down from 32,000 to 9,000. Beer 
helped. 





Edgar Selwyn back in town, but 
not off the Hollywood job. Work- 
ing with Ben Hecht on a film origi- 
nal, then he'll go back. 





Ernest Torrence taken off the 
‘Empress of Britain’ just before her 
sailing (12) and removed to Lenox 
Hil hospital for treatment for mus- 
cular rheumatism. Responded to 
treatment and will soon resume in- 
terrupted trip to England. 





Man said to be Fran Frey, saxo- 
phonist in the Olsen orch., arrested 
in Brooklyn Thursday (13) as a hit 
and run driver. In a smash between 
two cars, in which two men were 
badly injured, one car lost one plate. 
Musician was picked up in his car, 
which was minus that plate. 





Strollers, established in 1886 by 
amateur players at Columbia U., 
gives up and disbands. Younger 
generation not interested in ama- 
teur theatricals. 





Federal judge orders Helen Kane 
t> turn back $40,000 which she 
claims she gave Murray Posner to 
buy bonds with and which he re- 
turned on the eve of bankruptcy. 
Original sum was $50,000, but held 
that Miss Kéene did not know of the 
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Katharine Hepburn | 


“Christopher Strong” 
with 


COLIN CLIVE 


BILLIE BURKE 
An RKO-Radio Picture 
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“Christopher Strong” 
and 
“MAN HUNT” 


RKO 81 st ST. srokdway 
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ON Screen 


o's CRAWFORD 


with GARY COOPER in 


“TODAY WE LIVE” 
SF st 
“No: 32 


Lionel 


BARRYMORE 


“RASPUTIN AND THE EMPRESS” 
on Stage—Borrah Minevitch, Bob 















Murphy, Irene Beasley; others 
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News From the Dailies . 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 











Always from 
six to a dozen troupes out. 





and Stanley 
Joselof have taken over the Cape 
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impending crash when she got the, ‘Uncle Tom's Cabin.’ 
remainder. She must take her 
chances with the other creditors. 
Shepard Traube 
Concert in Philadelphia last 


Wednesday (12), had Stokowski on 
the stage conducting the orchestra 
by remote control, musicians play- 
ing from another room. High fre- 
ar transmission over wire gave 
esults not obtainable by radio. 





30b Fitzsimmons back in the 
news for a day when he gets a $200 
fine and 3 months suspended sen- 
tence for soaking his brother-in- 
law at Little Falls, N. J. 





Annual benefit for Eddie Cantor’s 
camp for poor children will be held 
Sunday (23) at the Forty-sixth 
Street theatre. 





Departure of the ‘Yoshe Kalb’ Co. 
for Chicago delayed by two benefits 
following the official closing. 





Guy Bragdon, of ‘Hilda Cassidy’ 
combining the town for a wooden 
cigar store Indian. 





Jimmy Walker postpones his 
marriage to Betty Compton until he 
gets certified copy of the divorce 
decree. 





Paul Whiteman passed a traffic 
light in Jamaica. Cost him $5, 





Summer home of Mrs. Beatrice 
Cameron Mansfield at New London 
looted by thieves during the winter, 
revealed when the place was opened 
last week. She’s the widow of Rich- 
ard Mansfield. 





Fire in Strand theatre building, 
N. Y., caused one death and $30,000 
damage last Tuesday (11). Blaze 
believed to have been started by 
workmen who were dismantling an 
electric sign communicating to a 
dance hall in same building. 





Mme. Frances Alda beats rent 
suit by Mayfair House. 





Court of Appeals supports the de- 
cision of the Appellate’ Division, 
holds Albert Clayburgh is not obli- 
gated to pay for his daughter’s edu- 
cational frills. Mrs. Alma Clay- 
burgh, formerly a Metropolitan ar- 
tist gets a separation allowance of 
$15,000 a year, but wanted tuition 
bills paid in addition. 





New Brunswick, N. J., picture 
theatre was bombed Saturday (15) 
with what the police term a ‘fire 
bomb.’ Slight detonation, but a 
vivid flame which ignited woodwork 
and slightly scorched three patrons. 





Farnam B. Fox, Flushing tuba 
player, lost out in municipal court 
Saturday (15) when he pleaded he 
did not pay his rent because the 
place was full of crickets, which 
prevented him from _ practising. 
Judge intimated a tuba player was 
worse pest than crickets. 





Saturday (15) Sam Kaplan, for- 
mer chief of projectionists’ local 
306, complied with a court order and 
turned over to the union all its 
property claimed to have been held 
by him. 





S. M. Moscow, Atlanta, Columbia 
division manager, suffering from a 
heart attack, made the air trip in 
a plane from Dallas to Atlanta, 
Home safe, but in critical condi- 
tion. 





‘As 
with the original 


Wee & Leventhal will tour 
Husbands Go’ 
cast. 





Harriet Fink Berend suing her 
husband in Newark for separation, 
charging undue jealousy. Several 
girls who were with her in ‘Hot 
Cha’ in the courtroom Saturday for 
testimony, but as matinee time 
neared they pleaded for an adjourn- 
ment so they could make their 
shows. Shoved to May 4 





Suit against Raoul A. Walsh for 
$2,350 unpaid alimony in the New 
York Supreme court. 





First of a series of teas to help 
the opera fund held at the Waldorf 
Saturday. 





The Lunts will go to their sum- 
mer home in Wisconsin at the close, 
of ‘Design for Living.’ No plans as’ 
yet for next fall. 





Paul Green’s ‘Potter’s Field’ now 
optioned by Margaret Hewes. 





Maxwell Anderson framing up a 
play on Mary, Queen of Scots. In 
no hurry. 





George H. Adams to visit the 
Ringling show. Adams was about 
the best of the Humpty Dumptys 
50 years ago when ‘Humpty 
Dumpty’ was almost as popular as 





May (N. J.) playhouse for the sum- 
mer. Will put on nine productions, 
including some tryouts. 





H. K. Minsky opened the Billy 
Minsky revue in Baltimore last Sat- 
urday. It’s to be polished up for 
Chicago during the fair. 





Supreme court denies a motion by 
John S. Sumner for a new bill of 
complaint by Nathan Freedman, 
who is suing the vice society for 
false arrest following his acquittal 
on a charge of selling obscene lit- 
erature. Charge against the Van- 
guard Press for selling ‘Female’ put 
over until tomorrow (19). 





League of N. Y. Theatres dis- 
cuss alterations in basic agree- 
ment with Dramatists’ Guild Thurs- 
day (13), but fail to agree upon any 
action. Also failed to agree on 
main questions of limiting the re- 
muneration of Joseph P. Bickerton, 
arbiter in picture rights, and selec- 
tion of a depository for arbiter’s 
funds. 





Ralph Locke signed for ‘Best 
Seller,’ jumped to ‘Her Tin Soldier’ 
and back to ‘Best Seller’ because 
‘Soldier’ wasn’t. 





Anita Block, playreader for the 
Guild, to tell the Group about the 
drama of today. Speaks this eve- 
ning at Group clubhouse. 





Newest grift is selling storekeep- 
ers lists of counterfeit bills. Usually 
peddle at two bits. Secret service 
men declare most of them are 100% 
incorrect. Looking for the pub- 
lishers., 





Idax Schmeling, already down to 
ring weight, arrived on the Bremen 
Friday (14). Jack Dempsey and Joe 
Jacobs met him. 





Gertrude Tonkonogy, back from 
the honeymoon, guest of the Drama 
Study club Friday (14). 





Circus got a new feature last 
week when the Bremen brought in 
three giraffe-neck women from 
Burma. Necks are more than a 
foot long and all wear necklaces of 
wire, one ring for each year of their 
age. 





Eleanor Hepburn Fiske, concert 
pianist and social registerite, took 
out a license to marry Hugh Fraser 
Noall, English actor, last week, and 
her mother told the newspapers 
what she thought of the idea. Miss 
Fisk said they would be married 
yesterday (17). Marriage postponed 
on account of the publicity. 





Five special customs men went 
through the baggage of Nick Holde, 
manager for Peggy Fears, before he 
sailed on the Statendam Friday. 
Tip was that he would try to smug- 
gle out $200,000 in gold, but it was 
a phoney. 





Actors’ Equity issues an order 
forbidding all members to appear at 
benefits not okayed by the society. 





Blanche Yurka and Douglas Wood 
will help .the Shakespeare theatre 
celebrate the bard’s birthday Sun- 
day (23) at the former Jolson thea- 
re, 





Congress goes cold on the Siro- 
vich bill, but the author says he 
will complain to the Speaker that 
picture influence is obstructing 
action. 





Announced there will be a 14- 
weeks’ season at the Met. next year. 
Fund reaches" $277,000. 





Six children slightly hurt in a fire 
panic in ‘Terrace theatre Yonkers 
pic house. No fire. 





Fire in a Trenton (N.J.) dance 
hall Sunday (16) put a marathon 
dance out of business. Loss, $40,- 
000 to Woodlawn park. 





Peggy Ricn announces her early 
marriage to Jack de Ruyter. An- 
nouncement made from his mother’s 
home. 





Virginia Roberts, vaude dancer, 
killed, and her sister, Dorothy, badly 
injured in an auto accident near 
Nassau, N. Y., Sunday (16). 





Michael Pall, soda clerk, held in 
$1,000 bail in West Side court on a 
charge of felonious assault brought 
by Marion Price, artist’s model and 
former show girl. He blacked both 
her eyes, she said. 





Sam Harris will produce a sequel 
to ‘Of Thee I Sing.’ Same authors. 
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Coast 


Settlement out of court closed the 
20,000 damage suit filed in lL. A. 
Superior court by Lucille La Verne, 
actress, against Lucy E. Jewett. 
Miss La Verne alleged she was in- 
jured in an auto accident with the 
latter. 








Judgment which was handed 
down in favor of Sadie Witwer 
against Harold Lloyd in the U. 8S. 
District court, L. A., was reversed 
in the actor’s favor in the U. S. 
District Court of Appeals, San 
Francisco. Mrs. Witwer, in her 
complaint, alleged that the actor's 
film, ‘The Freshman,’ was based on 
‘The Emancipation of Rodney,’ by 
her husband, the late H. C. Witwer. 





Eleanor (Boardman) Vidor, ac- 


tress, divorced from King Vidor, 
film director, in LL. A. Superior 
court. 





Leslie B. Henry, broker, who al- 
legedly stole $75,000 from stock se- 
curities entrusted to him by Char- 
lotte Selby, mother of Mary Miles 
Minter, actress, pleaded guilty in 
L. A. Superior court to five counts 
of grand theft and five counts of 
forgery. 





Minnie V. Conklin granted a di- 
vorce from Chester Conklin after 
she testified in L. A. Superior court 
that the film comedian had ordered 
her from their home. 





William von Brinken, film writer, 
fined $100 in L. A. Municipal court 
following his conviction of making 
a false police report of a shooting. 





Rennee Marvelle, actress, filed 
suit for $25,000 damages in L. A. 
Superior court against Oscar Braun, 
alleging he ejected her from her 
apartment, causing injuries which 
damaged her film career, 





Wallace Beery commissioned a 
lieutenant commander in the Naval 
Aviation Reserve during a flying 
meet at the Long Beach, Calif., air- 
port. 





Luis Alberni, actor, filed a peti- 
tion in bankruptcy in Los Angeles; 
liabilities, $8,137.97; assets listed as 
unknown, 





Helen Mary Kerry, wife of Nor- 
man Kerry, actor, ordered in L. A. 
Superior court to pay $4,000 to Mul- 
lery Ury, artist, after a jury re- 
turned a verdict in favor of the 
plaintiff, because Mrs. Kerry al- 
legedly failed to pay for a portrait 
which he painted of her. 





Prince Serge Mdivani, former 
husband of Pola Negri, ‘iled appli- 
cation in U. S. District court (L. A.) 
for his first citizenship papers. He 
gave his birthplace as Tiflis, Geor- 
gia, Russi. 





Daisy Florence Savoldi divorced 
from Joseph (Jumping Joe) Savoldi 
after she testified in lL. A. Superior 
court that the wrestler's prefession 
kept him from home. 





Edith Botchford filed suit for $2,- 
585 damages in L, A. Superior court 
against Buster and Mae Keatin, 
alleging the defendants wrongfully 
appropriated her automcbile and 
then left it wrecked on a highway. 





Marie Prevost named defendant 
in a $557.95 suit filed in L. A. Mu- 
nicipal court by Irene, Ltd., Holly- 
wood modiste, on complaint that 
the actress failed to pay that 
amount for clothing purchased. 





Bill legalizing the pari-mutuel 
system of betting on horse racing in 
Calif., adopted by the legislature 
and now awaits signture of Gov. 
James Rolph, Jr. Measure provides 
that 4% of racing pools will accrue 
to the state. 





Victoria Alden Scovel, actress, 
awarded $1,500 damages from Dr. 
Harry Wilhelm by a Santa Ana 
(Calif.) Superior court jury for al- 
leged injuries received in an auto 
accident in which the defendant’s 
ear figured. 





B. O. Increase 





(Continued from page. 7) 
searcity of product threatened for 
July, since several of the companies 
are prepared to meet any emer- 
gencies. But if any houses are to 
suffer through shortage during one 
month it can only be about 250 de 
luxe theatres of the 14,000 box of- 
fices in operation today. Since 
pictures take their course through 
runs it will be next season before 
an estimated 9,000 theares, at the 








very least, cam use up material now 
in higher runs as well as product 
yet to be introduced. 


Theatre Sitush Analysis 


Going further into the de luxe 
situation, theatre experts point out 
that if any shortage suffering is to 
be experienced it will be in less 
than a handful of cities where the 
Grade A first runs are in excess 
of five. It is figured that 90% of the 
key city situations of this kind, 
however, are not worrying about 
shortage—that the ‘famine’ reports 
are being inspired by some of the 
operators and bookers for sales 
resistance purposes and nothing 
more. This is the annual battle of 
Sales Resistance vs. Sales Persua- 
sion, 

On the matter of closing a the- 
atre the statisticians and attendees 
at those circuit head conferences, 
when the lowdown is revealed, hold 
that product won't figure in at all 
if an exhibitor makes up his mind 
it is cheaper to close his theatre. 
No matter how he calculates it, a 
closed theatre costs an exhibitor 
30% of its active overhead in such 
fixed and permanent expenses as 
taxes, rent, depreciation and main- 
tenance, insurance and interest on 
indebtedness. The exhibitor can 
save the other 70% represented 
largely in film, payroll and ads but 
when he does that he is depriving 
himself of his only means of income 
and forcing himself to draw on his 
reserve every week that the house 
is dark. 

Cleveland taught exhibitors a les- 
son on unified closing. And ex- 
hibitor groups, which in other 
years had threatened to shut down 
during the summer months with the 
hope of bringing down rentals, 
found, according to their own ad- 
missions, that it was better to con- 
fine the threat to resolutions and 
not to action, 


UA Sues 


(Continued from page 7) 
drome, Sacramento; Golden Gate 
and Red Mill, L. A.; Granada and 
Inglewood, Inglewood. 

Opposition to the majority cred- 
itors and the continued F-WC 
regime in the operation of the cir- 
cuit has been appeased to some 
extent, with the sole outstanding 
exception of the Pantages claims, 
represented by Hutton, who is 
fighting against any continuance of 
Skouras as a trustee or any domi- 
nance by the Fox-Wesco-Chase 
group in the affairs of the bank- 
rupt. 








Skouras’ $2,000 a Week 

It was brought out in hearings 
early last week that Skouras’ sal- 
ary as general manager of Fox- 
West Coast Theatres is $2,000 a 
week, which he received for two 
weeks after the company went 
bankrupt and he was appointed 
co-receiver. 

In Superior court Robert S. Jen- 
sen, who owns the property occue- 
pied by the Fox Egyptian, Glen- 
dale, is seeking the return of the 
premises on the ground that there 
is a provision cancelling the lease 
in case of bankruptcy. F-WC op- 
posed this on the ground that his 
lease is with the Fox Egyptian 
Theatre Corp., a subsid which is 
declared to be solvent. 

In open court Wednesday (12), 
Hutton issued a warning to the 
three trustees that discrimination 
in the settlement of claims was in 
progress. He declared that he will 
institute damage suits against each 
of the three if the alleged discrim- 
ination continued. In line with this, 
he expected to file a petition with 
Referee McNabb Thursday asking 
that the U. S. District court go over 
everything that has been done so 
far with a view of determining 
whether it has been legal or not. 

Opposition to Attorneys 

Hutton opposed the naming of 
O’Melveny, Tuller & Myers as as- 
sociate counsel for the trustees be- 
cause they had been retained by 
Hughes, Schurman & Dwight, New 
York attorneys for Wesco and Fox 
Film, to give an opinion on the 
contemplated bankruptcy and pass 
on the plan of forming subsidiaries 
to hold the liquid assets prior to 
the bankruptcy plunge. This was 
contained in a letter from the law 
firm to F-WC which clearly states 
that the bankruptcy was an _ in- 
tegral part of the reorganization 
plan which brought into being Fox 


California Theatres Corp. and 23 
subsidiaries two weeks before the 
company went under. Reuben G. 
Hunt, bankruptcy specialist, is the 


other attorney for the trustees. 
Although Spyros Skouras and 
Sidney R. Kent were subpoenaed 
for last Thursday's hearings, they 
were not called to testify because 





of the continuance. 





Ti 


* 
coLi 
ROO! 
BY T 
LUM 
TEM 





Fo! 
may 
abou! 
to st 
hour 
set. 
comn 
that 
up t 
when 
does! 
that’s 
today 
just | 
what 
keep 
€ when 

a cla 
own 

Jet's |] 
Sol | 
the i 
the s 
artist 
name 





At 
will : 
trol | 
little 
by 8 
contr 
other 
parti 
you | 
in T 
room 
who 
tion 
Dave 
had 1 
he's 

Th 
gram 
tra ; 
eause 
it’s « 
out | 
man. 


Th 
tisin;: 
talk. 
Hum 
a Ga 
addi: 
woul 
agen 
Blac! 
ner ¢ 
me | 
valet 
some 
want 
the | 
and 


A 
the « 
Kuby) 
agen 
Smit 
man: 
ten, 
Thes 

cons 
$ Har 
thou 
asso! 
wire 
firm 
still 
his 
with 
final 
told 
‘Can 
foin; 
stati 


Me 
wher 


plug 
fere 
Arti: 
man 
Mar; 
ever 
so } 
ever 
roon 





Ov 

ager 

a acco 
Thez 

: cern 
% aro.’ 
Pict 
nami 


i | 
(%-!) 


= 





as 





ow 
ict 


=-—— ew SS Oe OO Oe OS. eee 


—~- = w= 











Tuesday, April 18, 1933 


TEimMES § 








Q@UARE 


VARIETY 51 

















—— 


Tm Telling You 


By Jack Osterman 





A COLUMNIST WRITES HIS 
COLUMN IN THE CONTROL 
ROOM. (THIS COMES TO YOU 
BY THE COURTESY OF THE Co- 
LUMBIA BROADCASTING SYS- 


TEM). 





Prelude 


For the benefit of the folks who 
may not know what I'm talking 
about or what I am doing I wish 
to state I am on a commercial half 
hour program for the Jo-Cur Wave- 
get. The only difference between a 
commercial and a sustaining hour is 
that more music publishers call you 
up that ignored you before. And 
when you're on a commercial, Paley 
doesn’t have to pay you. As far as 
that’s concerned the way things are 
today, nobody has to pay you. You 
just sign a contract and then guess 
what’s going to happen. If thing’s 
keep up it might get so tough that 
when you sign a contract they’ll put 
a clause in its that you furnish your 
own I1.0.U’s. (I don’t mean youse, 
Jet’s keep this column grammatical.) 
So I figured this week I would write 
the inside life of a radio artist in 
the studio. (Pardon me for saying 
artist but I can’t think of another 
name). 





Definitions 

At the head of this epistle you 
will notice I wrote this in the con- 
trol room. The control room is a 
little enclosure entirely surrounded 
by glass where the man sits and 
controls the whole situation. In 
other words if he doesn’t have a 
particular yen for you he can make 
you scream in Omaha and whisper 
in Toledo. During rehearsals the 
room is used to control David Ross 
who wen the medal for the best dic- 
tion 4s an announcer. Last Sunday 
Dave mispronounced two words and 
had to give back half the medal, but 
he’s a swell guy, spats and all. 

There's one thing about my pro- 
g@ram—we have Vic Arden’s orches- 
tra and it’s a terrific novelty be- 
cause Vic really leads it. In fact 
it’s one of the few programs with- 
out a different name for Abe Ly- 
man. 





Agencies 

The names of the different adver- 
tising agencies sound like the double 
talk. Mine is Blackett, Sample anc 
Hummert. In Chicago they added 
a Gardner to it and I would suggest 
adding Bob Goldstein to it and that 
would make it the longest named 
agency in the racket, to wit:-—- 
Blackett, Sample, Hummert, Gard- 
ner and Goldstein. The office called 
me up the other morning and my 
valet woke me up and said, “There's 
somebody on the phone kidding that 
wants to talk to you.” I answered 
the phone and talked to my bread 
and butter....all right, just bread! 


A Gem From a Ruby 

A few weeks ago Harry Ruby of 
the celebrated writers, Kalmar and 
Kuby received a wire from the 
agency that handles the Kate 
Smith-La Palina hour, besides 
many others, by the names of Bat- 
ten, Barton, Durstine and Osborne. 
These gentleman asked if he would 
consider writing some __ scripts. 
Harry, figuring it was a gag, al- 
though he admitted that was a swell 
assortment of names, tossed the 
wire aside. Receiving no reply, the 
firm wired again but in vain; Harry 
still with the thought that some of 
his Broadway pals were kidding 
with those names. Then the agency 
finally wrote him a letter and Harry 
told one of the Hollywood execs, 
‘Can you imagine practical jokers 
f£oing so far as to have such fancy 
stationery printed.’ 





Products 

Mest of the products nowadays, 
when it comes to the commercial 
plug, seem to be used by the dif- 
ferent members of the United 
Artists in their dressing rooms. The 
man says, ‘If you want to smile like 
Mary Pickford use so-and-so: it’s in 


€very dressing room.’ It’s getting 
sO now that there seems to be} 
everything in the U. A.’s dressing | 


rooms but actors. 





Ostermania 
Overheard on Broadway: Man- 
ager, ‘Husiness was off this weck on 
account of Passover.” Paramount 
Theatre Exec, ‘As far as we're con- 


cerned Passover started two months | 
| 


ago.’....Jimmy Durante received a 
Picture of a guy from England 
named Thomas Wedders who has a , 
‘'2-inch nese with a note, Dear) 





Jimmy, you're not eo hot’....Irving 
Hoffman saw a play last week that 
was so bad after the first act the 
critics left, after the second act the 
audience left and after the third act 
the cast left....They gave me a 
surprise party last week on my 
birthday....the surprise was that I 
paid for it....Ed Scheuing opened 
offices in the Park Central last 
Thursday....Morrison and Winkler 
certainly started something....If at 
keeps up I wouldn't be surprised to 
see it renamed the Park Central 
Office Building....Can you picture 
guys coming in a hotel and asking, 
‘Have you ae nice office and 
shower?”’....ARE YOU READING” 


Nix $25,000 Beer Rent 





For Foshay Penthouse 


Minneapolis, April 17. 


Receivers of Foshay Tower, 32- 
story office building designed as a 
replica of Washington monument, 
have turned down an offer of $25,000 
a year rental for use of the luxuri- 
ous penthouse which W. R. Foshay, 
head of the defunct Foshay utili- 
ties corporation, used as his resi- 
dence. The company wished to re- 
model it into a beer garden, 

A local publicity man has rented 
the penthouse for a month to ex- 
hibit it to the public at 25c admis- 
sion, 

Local organizations that obtained 
the use of the John ‘Bet-a-Million’ 
Gates mansion before its demolition 
and charged the public 50c admis- 
sion to inspect the premises 
cleaned up, the Junior League alone 
netting $7,000 on two days. 


Turf Losses, Gains Go 
To Highest N. Y. Court 


Albany, April 17. 

John B. Malatesta of New York 
city, has filed an appeal in the Court 
of Appeals from a judgement of 
$42,513.95 awarded to Michael T. 
Watts, also of New York. Accord- 
ing to the papers, the amount rep- 
resented, with interest, racetrack 
wagers lost by Watts. 

In a counter claim Malatesta sued 
for $95,938 which he claimed he lost 
and recovered a judgement in Su- 
preme court of $101,233.41. This 
was reversed by the Appellate divi- 
sion and Malatesta then appealed to 
the higher court. 





‘Mighty Lager Rose’ 


Minneapolis, April 17. 

A local brewery has been consult- 
ing with musicians on what kind of 
music it should use on radio pro- 
grams that it will broadcast shortly. 
The brewery’s idea was old-time 
beer songs. 

Studio authorities, however, have 
insisted that they must use modern 
music to attract interest. It is said 
that they now are considering an 
entirely new type of music, com- 
bining tunes with a beery tinge and 
jazz. 


Don Williams, ‘Journal’ column- 
ist, suggests that for theme songs 
they use ‘Mighty Lager Rose’ and 
‘Foam Me and My Girl.’ 


MARRIAGES 


Winnie Parker to Paul Rechen- 
macher at South Pasadena, Cal., 
April 15. Bride known profession- 
ally as Mona Lowe, NBC singer at 
San Francisco; groom as _ Paul 
Rickenbacher, production manager 
of Columbia Don Lee chain, head- 
quartered at KHJ, Los Angeles. 

Mona Fox to Joseph Riskin, Mi- 
ami, April 14. Bride is the daughter 
of William Fox. 

Adah Virginia Held, non-pro, to 
Clarence (Buster) Crabbe in Yuma, 
Ariz., April 13. Groom is a Para- 
mount contract player, and Olym- 
pic swimming champion. 

George Frank to Barbara Sheldon 
at Beverly Hills, Calif., April 15. 
Groom is agent and known in New 


York as George Sofranski, former 
vaudeville agent. 
To Mr. and Mrs. Harry Delmar, 


April 16, son, at Park East hospital, 
New York. i 


Father is Metro player. 


Mother was profession- | 





Ultimate Consumer 





Minneapolis, April 147. 

Minneapolis has a elaimant 
for the country’s coffee drink- 
ing championship in the per- 
son of Ernest Rogge, a local 
barber. 

He drank 150 cups of coffee 
at one sitting. 


BEER COMPETISH DOWNS 
HARD STUFF TO 35c 


Monday afternoon (yesterday) 
Broadway speaks adopted the liquor 
scale level of Cuba and Bermuda, 
35c for any hard drink in the house, 
except brandy, Speaky spokesmen 
at the same time indicated it may 
descend to a quarter in June, when 
permanent beer licenses will be is- 
sued. 

Speaks in the first week of legit 
| beer were hit so hard, and so many 
of them went under, that whole- 
salers themselves decided on the 
general cut. Conditions, despite the 
slash, are almost as bad for the 
speak. The deliverymen, starting 
Monday, are demanding cash before 
deliverying the goods. 

Even witn the cut at the bar 
speaks still top cordial shops in the 
regular take-out goods. Where the 
charge was $4 per pint up until 
Monday, in most of the places the 
present $3 tax still represents a 
good 100% profit to the vendor. 


Beer a Big Seller Even 
In It. Dry Strongholds 


Chicago, April 17. 

Small towns in counties outside 
Chicago responded to 3.2 beer with 
a rush proportionately as great as 
in Chicago itself, In Joliet, badly hit 
by the depression, the statistics of 
the first Saturday in the Woodruff 
Inn grill are interesting. That one 
oasis dispensed 16 barrels and 64 
cases of beer over the counter. 

Beer was freely quaffed in all pub- 
lic places even in the dry strong- 
holds, the villages of 5,000 or so. 
However, glances of disapproval 
were easy to note among some of 
the people, who were very conspicu- 
ously not imbibing. 























Backstage Cooks 





(Continued from page 1) 
stand house about 20 miles out of 
Boston a few weeks ago. A truck 
drove up to the stage door at re- 
hearsal time and when its rear 
door opened, out walked a husband, 
wife and sister-in-law who do a 
three-act. The other turns on the 
bill examined the truck and found 
that it contained three sleeping 
bunks and complete living and din- 
ing equipment. 

Now, more than a dozen acts have 
adopted the truck idea, and it’s 
spreading. The originator says he 
hasn’t lived in a hotel for over a 
year. 

Five downtown hotels here are 
filed up with acts, of whom at 
least 90% are carried on the cuff. 
The hostelries are making future 
book on the capabilities of their 
present tenants to pay off some day. 


Pay Off in Flivvers 


The backyard of one of the hotels 
is a veritable graveyard for old au- 
tomobiles. Since the salaries pre- 
clude chances for train jumps, many 
acts with the necessary cash, upon 
arriving here, purchase second-hand 
cars for $25 or $30 in which to make 
the jumps. The hotels often get the 
cars in lieu of rent. 

Many acts that don’t care to pile 
up hotel bills have lately been rent- 
ing unfurnished apartments on the 
outskirts of the city for $15 or 
thereabouts a month. They buy 
their furniture on time and leave it 
in the apartment when they move. 

All but a few of the one-nite 
stand houses have only two dressing 
rooms, one for the men and one 
for the ladies, The cooking is 
usually done in the women’s room, 
with the acts splitting the cost of 
the vittles. At first even one good 
chef on any show was hard to find, 
but now practically everybody is a 
first-class food blender. 

A few of the one-niters where the 
policy is one show nightly are 
booked one a bicycle basis, with the 





ally Known as Lucille June. facts doing two shows in as many 

Mr. and Mrs. Robert Montgumery | theatres in one evening, getting paid 
at Cedars of Lebanon hospital,! at the second house. Same $5 and 
Hollywood, a daughter, April 15.|;$6 salary rate applies to these 


| double dates. 


Beer Knocks Hi-Hat Off Broadway 
Night Spots, Speaks Go Wide Open 








| extending their kitchen facilities as 
| additional competish to the estab- 
|lished restaurants, and creating an 
|open-door policy which was here- 
|tofore closed. Since the municipal 
| control of beer has placed a greater 
| fear in the hearts of the speak boys 
than any Federal threats, none 
dares vend any hi-powered extra- 
alcoholic brew, although in the first 
days of 3.2 bootleg stuff, at twice 
the price, was quickly sold out by 
those demanding a beer with a 
greater kick. 

Some speaks have created a 
shallow partition in the rear for the 
hard-stuff drinkers, but as a general 
thing the speaks are wide open, 
with bars visible, and ostensibly 
serving only beer. The other stuff 
is cached. 

Meantime the more elaborate nite 
spots are giving in to the beer 
thing in complete surrender. Most 
notable is the Club Richman, New 
York, which has dropped its couvert 
and general hi-hatness and gone 
no cover-no mimimum check as a 
beer garden with Gilda Gray, Al B. 
White, Frances Faye, Jerry Fried- 
man’s orchestra and an elaborate 
floor show as come-on. How enough 
beer can be sold to make up for 
these trimmings has the Broadway 
bunch talking. 

As it’s being percolated around 
that a real good brand of brew can’t 
be forthcoming before July, when 
a minimum three-month ageing 
process will have taken place, a 
new threat to the speaks looms. 
They had been contenting them- 
selves that the beer novelty would 
wear off in a couple of weeks, but, 
as many others figured, owing to 
the 13-year lapse and the new gen- 
eration, the beer thing must be- 
come a matter of renewed education 
on brews; just like vintages in 
wine would have to be taught many 
Americans should repeal legalize a 
good grade of wine. 

Green Brew Only 2.75 


It’s becoming generally known that 
a ‘lager’ beer derives its name from 
the very word that lager means in 
German—to lie and ‘work’ for three 
months or so. The present 3.2 is 
not only new and ‘green,’ but its 
newness hasn’t permitted sufficient 
time to age and blend up to the per- 
mitted alcoholic strength. The ma- 
jority of it is around 2.75, which the 
brewers now fear will prove their 
greatest handicap as a_ reaction 
away from beer. Hence the brewers 
themselves are planning to dissemi- 
nate the niceties on the beer situa- 
tion, looking forward to renewed 
interest from midsummer months 
on, when the proper alcoholic max- 
imum will have been attained. Fur- 
thermore, some hope, the legal al- 
coholic maximum may be ‘stepped 
up’ a bit. Already the speaks who 
are ordering case goods from almost 
every brewery, in order to arrive at 
a fair beverage to serve currently, 
are learning that some of the most 
obscure label.: carry the best con- 
tents. 

Whether it’s because these are 
obscure breweries which have been 
serving the bootleg trade, or be- 
cause they’re taking chances to off- 
set the national ballyhoo accorded 
the more famous trade names, isn't 
determined. Most likely the former, 
is the theory. 





Burlesque 200-300% 
Minneapolis, April 17. 

Business has jumped 200 to 300% 
at the Gayety theatre, local stock 
burlesque, since the advent of 3.2 
beer. Trade was at a very low level 
before April 7. 

Explanation is that the house is 
located in a district where there are 
many former saloons now serving 
3.2 beer, and folks seem to feel that 
beer and burlesque parties go to- 
gether. 

On the first Monday after beer’s 
advent there were half the usual 
number of drunks in police court. 
Irked by reports that the ‘kick’ in 
the new beer is far below what the 
law permits, and maybe feeling that 
an injustice was being done pur- 
chasers of the beverage, the Allied 
Drys here had samples of the new 


Booms 





beer tested. Instead of having more 
than 4 per cent alcohol by weight, 
| as allowed, they had amounts | 
| FOES from 2.69 to 2.77 per cent 

A local newspaper also made a 

chemical test of four popular 
brands. They tested 2.95 to 3.2 per 
cent in alcoholic content by weight 
j The state islature already has 


| 
Legalization of beer has thrown 
|any number of speaks wide open,/ price of beer. 
| $2.40 per case of two dozen 12-ounce 


launched an investigation into the 
The retail price is 


bottles; the wholesale, or dealers’, 


price, $2 per case. 

With 2,500 persons in the city 
licensed to sell beer, dealers are be- 
ginning to find that it is far from 
the expected bonanza. The margin 
of profit is small and a large vol- 
ume of business is necessary to 
produce results. Dealers must pay 
license fees amounting to $85 a 
year, and, if they serve by draught, 
invest in equipment costing $300 at 
aminimum. A $3l-gallon keg costs 
them $15 and yields at 5c per eight- 
ounce glass, figuring 10 per cent 
shrinkage, $22.30. Many of them 
are selling the bottles at 10c, so that 
they only make 40c on every 24 sold, 
From this 40c must be deducted in- 
terest on their additional invest- 
ment, rent, handling costs, ete. 


Demand for bootleg booze, al- 
ready at a low level, has dropped 
sharply lower since beer’s arrival. 
The bottom also has fallen out of 
the price of moonshine products. 
Bootleg alcohol is selling as low as 
$2 and $3 a gallon, or less than be- 
fore prohibition. 





Tia Juana Flat 
Mexico City, April 17. 

Coming back of beer in the U. 8S, 
A., especially in California, has dealt 
Tia Juana saloons a solar plexus. 
Some 58 of the hop stations have 
already closed, while proprietors of 
48 others announce that they can’t 
see their way clear to renewing 
their licenses. 


150 Cops in Reading, 
But 1,250 Beer Spots 


Reading, April 17. 

No theatres have thus far been 
permitted beer sales on the prem- 
ises, and none expects to take out 
a Federal license, as a city ordi- 
nance, requiring a $300 license fee, 
is expected to be passed to be op- 
erative until warring factions in the 
State Legislature at Harrisburg can 
get together and pass a control 
measure. 

At present beer is being sold in 
this city without limitations as to 
place or time. Sunday selling ban 
erdered by police for clubs selling 
near-beer before April 7 was gen- 
erally disregarded Sunday, April 9, 
by clubs and speakeasies, estimated 
to far outnumber the 150 policemen, 
In all, 1,250 Federal retail sale li- 
censes were issued in Reading to 
clubs, hotels, saloons, stores and 
renters of temporary beer stores in 
vacant shops. 











Coast Icemen Garner 
Cash on Beer Delivery 


Hollywood, April 17. 

Lifesaver for two of the Los An- 
geles ice companies is the sale and 
delivery of beer by their wagons. 
Local icemen have been embroiled 
in a war that has brought the price 
of the commodity down from 60c to 
20e for 100 pounds, leaving practi- 
cally no profit. 


The two firms, Associated and 
Merchants, have 475 trucks out, each 
with a capacity of 100 cases of beer 
in addition to the regular ice load, 
They figure that their trucks have 
a better chance of getting the orders 
because the foam will arrive at the 
homes in drinkable condition. 





International Beer Fight 
Nogales, Ariz., April 17. 
Price war has started here be- 
tween the new American beer and 
the Mexican brew sold across the 
border at Nogales, Sonora. Latter 
droppped its price by a dime to 15e, 
for large pitchers, 
First 100 cases of suds, 
which came from Los Angeles, sold 
out within a day at 20c. a pint 


U. §. 


MARKET GONE? 


Mexico City, April 14. 





Mexicali, popular border tanking 
ip station, has gone all-Mexican in 
revard to its breweries. Sole re- 
maining American suds plant there 
has been acquired by Me pi- 
tali ta, Ne W Ow! ? j tie 

j}pand plant’s production capacity, 
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Broadway 





Sam H. Harris back after a win- 
ter on coast. 

Al Selig out for his first game of 
golf this year. 

Everyone squawking 
new semi-near beer. 

Beth Brown aired her new spring 
fur Sat. Some coat! 

Boris Morros feeling much better 
after the Havana trip. 

Even the chowmeineries serving 
beer instead of oolong. 

Joe Harris poputar major 
of the bar at house parties. 

Virginia Watson subbing for 
Claire Luce in ‘Gay Divorce.’ 

All smart hotels selling beer, 
draught, chiefly, but bottle on re- 
quest. 

Louie Cohen sleeping with a life 
preserver on a five-day trip to Ber- 
muda. 

Pat Garyn at St. Petersburg golf- 
ing and fishing on a four week 
vacash. 

Among Broadway managers, John 
Wright is getting to be one of the 
veterans. 

Myer P. Beck, lately of Warners, 
is doing publicity for the Old Co- 


about the 


domo 


-lonial Inn. 


Will Rogers flying in from coast 
to appear in Lambs Gambol Sun- 


day (23). 


Ben Atwell doing special publicity 
on ‘Be Mine Tonight,’ current at 
Paramount. 

Park avenue matron at the Gar- 
den viewing the circus smoking a 
full-sized cigar. 

It was an intimate 


dinner they 


‘tossed Max Winslow for his bye- 


bye to Broadway. 

Lou Goldberg’s Mortgage Manor, 
out in Scarsdale, has been renamed 
Hemingway House. 

Milt Berger sending 30 shorties 
to Chicago for Jack Fine’s Midget 
City display at the fair. 

Charlie Washburn claims try-out 
towns all washed up and suggests 
London for new legit shows. 

Doorman at a Broadway picture 
house was until recently a house 
manager for the same circuit. 

Rube Goldberg drove the family 
to Niagara Falls, the youngsters 
never having seen the big brook. 

Mother of Pat Valdo, in charge 
of Ringling show personnel, died 
at her home in Binghamton, N. Y. 

Clarence Smith, stagehand, took 
the bankruptcy route, calling it 
$1,289 in liabilities and no assets. 

When the Strand fire broke out 
one of the wisecrackers said it must 
be a Charlie Einfeld publicity stunt. 

First in series of intimate Frolics 
at Friars Saturday (22) midnight. 
Charlie Mosconi head man on tal- 
ent. 

A. T. & T. now supplies long 
distance telephone service as far 
east as Palestine and as far west as 
Manila. 

Frankie Jaames (two a’s is right), 
who used to op a florist shop in Chi, 
now selling $6.75 gowns in a Times 
Sq. shop. 

My word! Dayton Stoddard at 
premiere of ‘For Services Rendered’ 
Both 
very British. 

Harry Charnas, Warner New York 
operator, is moving out of the War- 
ner theatre, transferring his offices 
to the Strand. 

3al Musette, French nitery, air- 
plugging a forthcoming Graham 
McNamee Universal newsreel as a 
come-on for patronage. 

Harry Cohn, Columbia prez, pal- 
avers about buying a Bellanca for 
transcontinental hopping now that 
he’s fallen for the air thing. 

Jack Campbell says ghost writing 
is okay. A couple weeks ago he 
was a Swedish actor, and this week 
he’s an African lion hunter. 

Husband of Jessica Bell, who 
authored ‘Strange Gods,’ which 
opened at the Ritz Saturday (15) 
is not the backer of her play. 

NBC building up Nancy Garner, 
the Vice-President’s niece, for stage 
as well as ether. Her first date is 
at the Scollay Square, Boston, this 
week. 

Waldorf-Astoria omitted its dance 


music during Holy Week rather 
than risk poor turnouts. Concert 
music substituted in the dining 
rooms. 


Trommer’s beer garden in Brook- 
lyn is said to have taken a $300,000 
loss in the last 10 years awaiting 
the return of beer. Now it's clean- 
ing up. 

Beatrice Lillie dashing back from 
London in time to make Cobina 
Wright's Society Circus at the Wal- 


dorf April 25. Benefit of Boy 
Scouts. 

Bide Dudley makes a vaude try 
at Loew’s Orpheum today (18). 
Columnists have all promised to 


catch the Section 
for them. 

Tin Pan Alley mob stayed away 
from a Broadway eaterie when 
word was passed around that the 
killing of two allies of the Waxie 
Gordon gang might have its reper- 
cussions there. 

Valentine Marconi, formerly in 
vaude with his two brothers, now 
proprietor of music shop uptown. 
His son, Valentine, Jr., aged 4, plays 
accordion by ear. 

Rudolph Simonowitz, who also 
uses the moniker of Sims, sked 
the court to adjust his money trou- 
bles, with the petition giving his 
liabilities as $5,498 and assets none. 

L. Lawrence Green has _ shifted 
his law office to 611 Fifth avenue, 


act. roped off 








j with Bloomberg & Bloomberg tak- 
| ing the former Abeles & Green 
space with Maurice Goodman and 
Saul Rogers. 

Lou Clayton wants to disavow 


his golfing prowess, complaining 
that since ‘Variety’ ballyed him into 
the 70s class, none is anxious to 
give him a bet on a hole. For Clay- 
ton is strictly a revenue-only links 
addict. 


Paris 


By Beulah Livingstone 


Max Laemmle down with the flu. 

ke. Ray Goetz attending the races 
at Longchamps. 

Owen Wister showing his brother 
Charles the sights, 

Frank O'Neill planning to run his 
own picture company shortly. 

Rudolf Laubenthal, tenor of the 
Metropolitan Opera Co., paying us 


a visit. 

Brick Top’s cabaret is featuring 
Love Linas and his Argentine 
tangos. 

Chauncey Olcott’s daughter, Janet, 
will give a piano recital soon in 
Marseilles. 


Serge Jaroff and his 38 Don Cos- 
sacks returned from their American 
tour, appearing at the Rex Cinema. 

Andre Rivollet, playwright and 
author of a book on Chevalier, now 
writing ‘The Portrait of Josephine 
Saker.’ 

Bagdad night club is featuring 12 
of the Magnan-Tillerettes, who 
double afternoon and evenings from 
the Rex. 

Leopold Godowsky in town says 
Dagmar and the Mrs. are leaving 
Berlin for the Riviera where he will 
meet them later. 

Despite the sneeze in her name, 
Heritza, performing nightly at the 
Sheherazade cabaret, is a 100% col- 
leen from Ireland. 

Henry Milan-Vautor is working 
on a comedy revue entitled, ‘Via,’ 
based on amusing experiences of 
tourists in France. 

Asaf and Soulamith Messerer 
gave their third gala of the dance 
to an absolute capacity audience at 
the Theatre des Champs Elysees, 
March 26th. 

‘Tribune's’ contest for a Queen to 
d ‘icate the Chicago Exposition 
closed this week with thousands of 
entries. The £2 winners will be an- 
nounced shortly. 

Tenth anniversary of the death 
of Sara Bernhardt was celebrated 
with many newspaper and theatre 
tributes and a ceremony at her tomb 
in Pere Lachaise. 

Both the Empire and Rex want 
Ramon Novarro for headline ap- 
pearance. He will sing in Paris, 
London and Germany but wants a 
few weeks rest first. 

Thirty American Negro jazz mu- 
sicians have appealed to the Ameri- 
can Aid Society for their fares back 
to N. Y. as a result of the new 
labor laws now in effect here. 

Jacques Copeau will direct ‘The 
Mystery of Sainte-Ulive’ at the Bo- 
boli Gardens in Florence during the 
May Musical Festival to be held 


there. Conchita Supervia, Rosa 
Raisa, Rosa Ponselle and Edith 
Mason, among those already en- 


gaged to sing at the Festival. 

Maurice Chevalier, Ramon No- 
varro and Georges Carpentier were 
met by such a maelstrom of au- 
tograph-hunters on their arrival 
from the French liner ‘Paris’ that 
a big pane of glass was broken by 
the jostling crowd at the Saint- 
Lazarre station. 


Seattle 


By Dave Trepp 





Dog races this season with $100,- 
000 track planned near Playland 
Amusement park. 

Edw. J. Fisher, Inc., adds Liberty, 


Lewiston, Ida., to growing vaude 
circuit. Five acts. 

Walter Hampden advance sale 
great, reports Kent Thomson. Here 


April 21-22. Top, $2.75. 

Vic Meyers, lieut.-gov. and band 
leader, in top demand as speaker at 
clubs, meetings, ete., everywhere. 

Nonotis Komnenos, personal rep 
for Skouras Bros., in N. W., and the 
missus parents of boy who arrived 
April 11. 

Mervyn Le Roy and staff here to 
shoot waterfront in Seattle for 
‘Tugboat Annie,” MGM _ production, 
with Wallace Beery expected up for 
a couple shots. 

Mel Mosher has taken over Ava- 
lon theatre in Olympia, with PNW 
receivers surrendering it. Liberty 
there is operated by NRE Corp. 
Capitol is dark. 

John E, Savage, operator Trianon 
ballroom and Butler hotel cafe, 
heads $250,000 group of sports who 
are bidding for Seattle horse race 
track. Four others have same yen. 

State theatre using big newspa- 
per space for burlesque shouting, 
‘Pretty girls in the flesh—daring, 
risque, spicy—last word in stage en- 
tertainment,’ Sassiety folk going, 





too. 





London 


Anona Winn giving beauty se- 
crets. 

Edward Laurillard moved into new 
offices again. 

Andre Charlot’s impending revue 
finally titled ‘How Do You Do” 

toy Fox and Irwin Dash, both in- 
valids, recuperating in Brighton. 

Lawrence Howard negotiating 
musical talker for Marion Harris. 

Numerous people in film world are 
asking: Where is Clayton Hutton? 

Nan Blakstone talking dates over 
with John Southern for London Pa- 
vilion. 


Errol Addison, Kirkwhite and 
Addison, now working with new 
partner. 

Charles Cochran engaged Mary 
Ellis for femme lead in ‘Music in 
the Air.’ 

Lord Castlerosse raving about the 
beauty and charm of Mrs. Sam 


Goldwyn. 

Austin Cole getting a new part- 
ner, also a Cole, but no relation, 
from Paris. 

Harry Tennant and his former 
chief, R. H. Gillespie, on friendly 
terms again. 

Hannen Swaffer popular speaker 
at meetings condemning Jew-bait- 
ing in Germany. 

Royal Scot, England's crack lo- 
comotive, en route for Chicago for 
the World Fair. 

Ralph Dean using his salesman- 
ship on E. Remnant till the early 
hours of morning. 

Chelsea Pensioners seeing ‘Caval- 
cade,’ at the Tivoli at the invitation 
of the management. 

Gaumont-British negotiating with 
Sam Goldwyn to borrow Anna Sten 
for a British picture. 

David Burns teaching Edith 
Evans real American for her ‘Once 
in a Lifetime’ debut. 

Six Lias, Four Banvards and 
Barbette among those recently re- 
fused extension permit. 

Rose Perfect spending week-end 
with Marion Harris, making cakes 
and deep-dish apple pie. 

George Foster re-opening his 
miniature golf course at Margate, 
for fifth year in succession. 

British International Pictures 
cabling offer to Nancy Carroll, with 
Nancy asking for $4,000 per. 

Percy Hoskins, ‘Evening Stand- 
ard’ news hound, being personated 
in the film studios by a phony. 

Martin Herman, Al Woods’ 
brother, back from continent after 
looking over several attractions. 

Billy Stewart, formerly manager 
at the Rialto Picture House, now as- 
sistant manager at Metro’s Empire. 

Harry Benn now in charge of 
Moss Empire’s New Cross house, 
and improvement already apparent. 

Reilly and Comfort playing three 
cabarets nightly, Mayfair hotel, 
Chez Henri and Trocadero restau- 
rant, 

Gordon Beckles not entirely satis- 
fied with his ‘Daily Herald’ job and 
pining for his former ‘Daily Express’ 
desk. 

Patsy Ruth Miller (Mrs. Tay Gar- 
nett) joining friend husband on the 
Riviera, where he is making pic- 
tures. 

Blaming his failure on talkies, in- 
come tax and amusement tax, Percy 
Hutchison filed his petition in bank- 
ruptcy. 

Jerry Dean (femme) collaborat- 
ing with Monckton Hoffe in new 
play, which Edward Laurillard will 
produce. 

Wilson, Kepple and Betty post- 
poning their Norway, Sweden and 
Denmark dates to play further Eng- 
lish time. 

Cochran advertising for be- 
girthed Bavarians with ‘liquid 
capacity’ for his ‘Music in the Air’ 
production, 

Hasoutra, the American dancer, 
likely to give more dance recitals, 
after her recent success at the 
Aeolian Hall. 

Judge Robert Bingham to attend 
annual dinner of the Newspaper 
Press Fund, due at the May Fair 
Hotel, May 3. 

Barbette having labor’ permit 
trouble, due to having neglected to 
register change of addresses on a 
few occasions. 

Plaza, Paramount’s ace London 
house, hooking up with Thomas 
Cook for throwaways for ‘Luxury 
Liner’ showing. 

Max Rivers has full authority 
from Henri Hayotte to negotiate 
‘Katinka,’ current Empire, Paris, 
success, for London, 

Associated British Cinemas hook- 
up with photographic concern, 
charging their customers 25 cents 
for $3.50 photograph. 

Guy around here charging $16 for 
six lessons in film acting, after 
which they can go back to crowd 
work, for all he cares. 

Boris Morros trying to get a vaca- 
tion engagement in Canada for his 
protege, Roy Fox band, with excep- 
tion of Fox all British. 

Mrs. Earl St. John, wife of Para- 
mount’s London theatre chief, and 
son, Randolph, off to Hollywood to 
spend holiday with friends. 

Galsworthy left around $400,000. 








be no 


should 
of him without 
the consent of his widow. 


He stipulated there 


biography written 


Gladys Tudor-Owen objects’ to 
‘Variety's’ statement her new fur 
coat is not paid for. Asked the rea- 
son, said because it is true. 

Jeanne Stuart, one of the beau- 
ties of ‘Road House,’ engaged to 
wealthy banker, who is also a di- 
rector of Cook’s Tourist Agency. 

Fred ‘Pansy’ Sanborn offered 500 
Slotkas per day to play Poland, and 
after doing a whole day's calcula- 
tion found it meant $22.50 per day. 

Brian Aherne coming over from 
Hollywood to appear in Cochran’s 
production ‘Wild Decembers’ due in 
May with Diana Wynyard featured. 


Dion Titheradge’s new play 
‘Sally—Who?’ brings back to the 
stage Jessie Matthews, Mary Jer- 


rold, Sonnie Hale. Show opens in 
May. 

Henry Seherek, for many years 
with Reeves, Lamport & Sherek, 
will be out after four weeks. Sherek 
likely to join the Parnell & Zeitlin 
office. 

Ewart Hodgson, for many years 
‘Daily Express’ film critic, suddenly 
out, with Cedric Belfrage to replace, 
doubling from ‘Sunday Express,’ 
where he returns definitely. 

Arthur Riscoe walking off with 
several suits of clothes after run of 
Hippodrome’s ‘The One Girl,’ with 
management threatening proceed- 
ings, which he is prepared to face. 

Giovanni boasting how he foiled 
an American woman gangster who 
‘invited’ him for a vide, by speak- 
ing to her in the Roumanian 
language, of which they were both 
natives, 

Sir Harry Lauder conducted com- 
munity singing among the record 
crowd of 134,170 at the England- 
Scotland international football 
match at Glasgow April 1 and 
boasted he saw the game free. 


Coney Island 


Manny Dreese ‘mayor’ of Coney. 


Dr. Cooney reopening incubators 
on boardwalk with reduced admis- 
sion scale. 


R. S. Tretler of Mayfair, Century 
circuit, giving away five suits of 
clothes to holders of tickets. 


Joe Bonimo, strong man in silent 
and talking pictures, back from 
coast, telling his pals the real low- 
down, 


Ted Blacks and Lou Levines from 
Cleveland taking in the sights for 
Easter, 

Joe’s newsstand on corner Still- 
well and Surf avenues, now selling 
‘Variety.’ : 

John Wexley home in Sea Gate, 
working on new untitled play, ready 
for production in fall. 

Steeplechase’s added inducement, 
for adults only, is free beer. Sandy 
Schell’s Red-Jackers Orch. opened 
in ballroom. 

Irving Rosenthal and Jess Dupee 
operators of Cyclone at W. 10, claim 
they have the highest drop in the 
east; 94 fect. 

Wm. Woolfolk and Sam Kaplan 
of Loew’s Coney Island pretty busy 
trying to promote a chariot race for 
‘Sign of the Cross.’ 

American Legion, Coney Island 
Post No. 1072, recruiting. Weekly 
dance with music by ‘Banjo Matin- 
dal’s Black Hawks.’ 

Mary Dillon, only woman presi- 
dent of a gas co. (Brooklyn Bor- 
ough), devotes her spare time to 
civic and social activities. 

RKO Tilyou organizing ball team, 
Bill Pirano captain and megr., chal- 
lenging Steeplechase and all com- 
ers. Winning team to get keg of 
beer. 

Sheepshead Bay perking up with 
little excitement. Lundy’s, Moulin 
Rouge, Bob’s, Villa Penza and Vil- 
lepigue’s and other w.k. resorts 
getting set for summer. 

Supt. Michael J. Reilly ordered 
crew of men to make repairs on 
Steeplechase Pier. During sum- 
mer passengers will quench their 
thirst with foamy suds on old Iron 
steamboats. 

Working staff and police force 
walked out in Sea Gate Sunday 
(16). Residents refused to pay taxes 
due to stringent conditions. Sea 
Gate Community Club plans to step 
in in place of Sea Gate Asso. 

No new rides being built, but 
Wildcat, Vas You Dere Sharley, 
Mystic River, Olympia side show, 
Whoopee skooter car rides, Cyclone, 
Whip, Thompson's Scenic Railway 
open on Sundays when the weather 
is o. k. 








Tuxedo theatre near’ Brighton 
celebrates Easter week with all- 
Indian picture for the kiddies. Big 


Chief Buffalo in person, and Prof. 
Hermes de Rekceboff, magician; 
Erween Broor, juggler; Edwardo 
Sterni and his dog act. 

Brighton Beach Chamber of Com- 
merce feuding with B. M. T. and 
threatening to run free bus service 
if trolley company won't repair 
road from Neptune avenue through 
Brighton Beach avenue. B. M. T. 
argues that if road is repaired, traf- 
fic jams will delay service, 


Budapest 


By E. P. Jacobi 





‘City Streets,’ 
‘Almost Married,’ 
censor, 


Victor Kelemen, playwright, ot a 


Paramount; ang 
Fox, banned by 


Iiona Fulop for cribbing subject 
her picture scenario. ‘Spring Shows 
er’ (Marie) from him. 


Hans Knappertsbusch, Germag 
conductor, had roaring success with 
Waltz King Strauss memorial row 
cital, which he conducted. 


Second time it came to blows bee 
tween George Labriola, militant son 
of vaudeville theatre manager, and 
acts whom the management owed 
salaries, 


New radio station now being cone 
structed at Lakihegy will be 370 
meters, topping Eiffel Tower, up till 
the beginning of broadcasting the 
highest edifice in Europe, by seven. 
ty meters. j 

An American-Hungarian indie 
producer negotiating for picture 
rights of “‘Timosa,’ Yiddish play first 
performed here. To be produced in 
German, Hungarian and Yiddish 
versions. 

Mitsouko Meinl, Japanese wife of 
Central Europe's most important 
coffee and tea merchant, here for 
film tryout. She has been singing 
‘Madame Butterfly’ on various pro- 
vincial stages. 

Foreign conce-t engagements 
cancelled in Germany bring Hun- 
garian artists flocking back. Lily 
Gyenes and her Gypsy girl orches- 
tra back from Munich, cutting short 
a long German tour. 

Radio announcers have to be flu- 
ent in three languages at least in 
this country. Announcing is in 
Hungarian, German, and French, 
with occasional English or Italian 
parleying to be done. 

Sensor vetoed pacifist play en- 
titled ‘Plato’s Geneva Feast,’ by 
Eugene Kerpel. Characters appear- 
ing are Einstein, Briand, Bernard 
Shaw, Mussolini, and such-like, in 
Greek costumes, talking about the 
present situation after the pattern 
of Plato's classical play. 

Invasion of foreign musicians this 
week: Juan Manen, Spanish violin- 
ist; Bronislaw Hubermann, Polish 
violinist; Emanuel Feuermann, Ger- 
man pianist. Herman Scherchen, 
yerman conductor; Igor Starvinsky, 
Russian conductor; Maria Mueller, 
Metropolitan soprano, and others 
coming. 

Government proposes to boost 
Hungary by releasing foreigners’ 
frozen credits if they will come and 
spend the money here. Since Hun- 
garian bonds can be bought dirt 
cheap and cost of living is cheap 
here anyway, invasion of foreign 
tourists is expected and fervently 


prayed for. 
Dallas 


By Rudy Donat 








David Pesetzki arrives to guest« 
conduct for a spell at Palace (S. E.). 
R. Z. Glass, rejuvenator of Knox 
street nabe house, has just taken 
over another nabe, Park theatre, 
darkie, 

Lou Harris knocked S.R.O. in 
smash-up with police buggy going 
sixty per. Baton arm temporarily 
laid up. 

Tommy Bond, vacationing from 
‘Our Gang,’ stages party-of-the 
week. Invites included all of Spanky 
McFarland’s friends. 

Familiar faces, Al Lever’s and 
Faye Lemmon’s, back at Old Mill 
(Southern Enterprises). Team man- 
aged and publicized this house for 
many years. 

’Tis a big town. There's Karl 
Hoblitzelle stealing Elm street with 
Noel Coward’s ‘Cavalcade,’ while 
Mrs. Hoblitzelle on Maple avenue 
steals the Dallas Little Theatre's 
presentation of the same author's 
‘Young Idea.’ 

Old picts being revived by South- 
ern Methodist University group in- 


clude ‘The Deerslayer,’ ‘Treasure 
Island,’ ‘Three Musketeers,’ ‘A 
Hoosier Romance’ and Charlie 


Chaplin's ‘Behind the Screen’ (1915). 
Thin-dime admission. 


Louisville 


A. B. McCoy opens Sennings Park 
with Ray Bahr’s Orchestra on 
April 15. 

Group of literati local planning to 
publish new magazine, ‘The Colonel,’ 
on Derby Day. 

Four of town’s first run 
now opening on Saturday, leaving 
Loew’s lone Friday opener. Brown 
and Alamo joining crowd this week. 
Barney Rapp’s New Englanders 
opens Brown Hotel engagement on 
April 21. Will be on WHAS twice 
nightly thereafter. Babe Miller and 
Eddie Ryan, vocalists, with Barney, 
last here in vaudeville at Rialto. 
Harry J. Martin, who had much 
smaller crowd than expected tor 
Cantor-Jessel April 8, is now plan- 
ning to offer five weeks of stock in 
Louisville if he can obtain sub- 
scription list of 2,000 by May 1. He 
has tried stock here year after year 
and usually gives good company 
whether season successful or not, 
Last venture was on co-op basis. 
This year will be out and out sal- 
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The Hague 


By M. W. Etty-Leal 





Marek Weber and his band here. 

Novelty in Amsterdam: dainty 
girls, walking bookstalls, a scheme 
to propagate Dutch novels. 

German actor, Paul Wegener, here 
with a small company, producing 
Ibsen’s ‘John Gabriel Borkman.’ 

Siegfried Arno, German film- 
nero here with a legit company, 
staging ‘Louis XIV’ by Wilhelm and 
Herz in German. 

Geertruide Carelsen, female jour- 
nalist and novelist, celebrating her 
90th birthday; another jubilee this 


’ week is that of Henriette Davids, 30 


years on the stage. 

Foreign talent in concert halls: 
Bronislaw Huberman (violin), Eng- 
lish artists: Ethel Bartlett and Rae 
Robertson (piano), French soprano, 
Madeleine Vhita; Italian violinist, 
Lisa Minghetti; French artists, Al- 
fred Cortot and Jacques Thibaud; 
Russian dancer, Asaf Messerer. 


Town council passed bylaw allow- 
ing passengers to carry lapdogs in 
trams; a few years ago, by way of 
a try, dogs were allowed in front 
platforms of trams, when an Alsa- 
tian took a Captain of the Guards 
in full dress for a tree, the conces- 
gion to dog owners was reversed. 

Foreign talent in concert halls 
this week: German pianist Golden- 
berg, Don Cossacks (Russian), Har- 
old Samuel, who just returned from 
America by ‘Empress of Britain’ and 
will give a Bach recital here. Vio- 
linist Colette Franz and Russian 
famous singer, Chaliapine, top the 
bills. 

Dr. William Mengelberg, re- 
covered and returned to Amster- 
dam. Met Mussolini in Rome and 
now getting ready to take up his 
baton again for Brahms festival in 
Amsterdam Orkesgebouw. Was 
greatly shocked when he heard of 
death of one of the most prominent 
members of his Amsterdam orches- 
tra, Mr. Alexander Schmuller, vio- 
linist, who died at Amsterdam, age 
52. He was a born Russian (from 


Minneapolis 


By Les Rees 








Walter Branson, Warner Bros.’ 
division manager from Chicago, a 
visitor. 

Dick Fox representing Monogram 
pictures’ New York home office at 
local Capitol exchange. 

Bill Lawrence quit his radio an- 
nouncing job with WCCO to embark 
in business for himself. 

Manager Ralph Ayers claims first 
co-ed service staff at Century. 
Femme ushers downstairs and boys 
in balcony. 

WCCO, Columbia chain station 
here, off the air a brief time last 
Tuesday morning when transmitter 
went on blink. 

Harry Pence, one-time legitimate 
theatre manager here, who died 
recently, was insured for more than 
one million dollars. 

Sam Fish of United Artists’ home 
New York office in charge of local 
exchange while Max Stahl, its man- 
ager, is visiting his parents at Fer- 
rell, Pa. 

Evelyn Schwartz, a Publix in- 
formation clerk, was secretly mar- 
ried to Jack Gleason, local business 
man, at the time she announced her 
engagement. 

Local columnist revealed that 
Eddie Cantor gag, ‘Generally speak- 
ing, women are—generally speak- 
ing,’ appeared in a high school year 
book here in June, 1911. 

P. L. Hickey here from New 
York’s Universal office to do special 
exploitation work in territory for 
‘Rome Express,’ ‘Be Mine Tonight’ 
and ‘Fighting President.’ 

E. T. Gomersal, Universal western 
sales manager from New York 
office, closed dea! here with Publix 
to take entire ‘U’ product for all 
Northwest circuit, except Twin City 
first runs. 


Pittsburgh 


By Hal Cohen 





Cab Calloway at Syria Mosque 
and Guy Lombardo at Grotto ball- 
room, 

Sammy Walsh post-carding now 
from Frisco, where he’s at Bal Tab- 
arin cafe with Tom Gerun. 

Stephanie Diamond, WCAE dra- 
Matic actress and announcer, down 
for several days with bad cold. 

Mrs. John P. Harris rushed to 
hospital other morning for sudden 
appendix operation. Getting along 
nicely. 

Flock of Variety club members 
from here are taking in Columbia 
(O) chapter’s annual banquet 
Thursday night. 

Joe Bernhard and I. J. Hoffman 
On for meeting with managers in 
Harry Kalmine’s zone to inaugurate 
latest WB drive. 

Lynn Morrow, ‘Post-Gazette’ 
Tadio editor and WWSW news- 
caster, taking vocal lessons on the 
side, tweet tweet. 

Variety club presented Morty 
Henderson with handsome wrist 
watch last week at beer party ‘for 
Services rendered.’ 











CHATTER 





Sigal 


Reid Hall showing first Bda. news 
reel. 

‘White Sister’ none too good at 
pop prices. 

Playwright Philip Barry and wife 
at the Joel Huber’s. 

Princeton glee clubmen a bust, 
at all three performances. 

F. P. A.’s entertained A. E. Thom- 
ases for two weeks companioning. 

Gertrude May Stein, ex-opera 
singer, departed (10) on ‘Monarch.’ 

Divine smacks jazz in Diocesan 
Magazine, causing loud local con- 
troversy. 

Special Easter morning music by 
Sigmund Schatz’s Castle Harbour 
hotel orchestra on the Terrace at 
Tucker’s Town. 

‘Mussolini Speaks’ flops badly. 
Mrs. Lowell Thomas, whose hus- 
band speaks therein, invited to at- 
tend in exploitation scheme. 


Denver 


Sunday closing was beaten at 
Rocky Ford, Colo. 

Isaac Weiner has been made Fox 
West Coast auditor. 











Exchanges mostly demanding 
cash in Denver in advance for films 
to N. M. 


Howard Tillotson lost a $1,000 
violin. Lock on car twisted off. 
Covered by insurance. 

Thos. Goodman and Merle How- 
ard are being added to the musical 
comedy cast at the Tabor. 

Everett Cole, owner of the Rialto 
at Alamosa, Colo., has been re- 
elected mayor—without opposition. 

Rick Ricketson, manager of the 
Inter-Mountain division for Fox, is 
spending more time out of town 
than in, 

Mrs. May Klein, wife of Chas. 
Klein of the Black Hills Amusement 
Co., died suddenly at their home in 


Deadwood, Ss. D. 


Henry A. Freidel has been made 
manager of the Metro exchange, He 
has been acting manager since the 
resignation of J. S. Hommell some 
weeks ago. 


Lincoln, Neb. 


By Barney Oldfield 








Chatter about a new circuit out 
of Chi makes vaude still look pos- 
sible. 

Organized a press club here and 
J. N. Allison (AP bureau mer.) is 
the pres. 

Ray Weaver has been to Min- 
neapolis trying to set up some dime 
stock there, too. 

Jack Scott left the Glenray play- 
ers to join Joe Marion with Les Ap- 
plegate and Fred Hartley following 
a week later. 

Joe Cooper finally got to town to 
face problems of adm cuts, union 
whacks, house closings and numer- 
ous other present day ownership 
tunes. 

Stay in award of KFOR wave- 
length to Cornbelt Broadcasting Co., 
by FRC upon complaint of breach 
of contract by former owners, How- 
ard and Harry Shuman. 

No definite action has been made 
by the legislature as to the pos- 
sibility of there being a State Fair 
this year. However, it voted not 
to appropriate the $100,000 asked 
by the board for payment of part 
of the last two year’s deficits, 


Milwaukee 
By Frank J. Miller 


No more Germany films at the 
Pabst until autumn, 

Blossom Seeley and Bennie Fields 
heading first Palace vaudefilm. 

Walter Hampden coming to the 
Davidson May 15 in ‘Caponsacchi’ 
and ‘Hamlet.’ 

Downer theatre, formerly under 
Warner direction, now operated by 
Shorewood Theatre Co. 

Alhambra continues to hit the 
ball with vaudefilm. Nan Halperin 
proved as popular as ever. 

New Milwaukee German paper, 
the ‘Deutsches Zeitung,’ has become 
a daily instead of a weekly. 

No girls will be permitted to serve 
it over a bar, says John P. Murphy, 
business agent of Bartenders’ Local 
No. 64. 

European sidewalk cafe in the 
Arcade getting good trade with 
plenty of the girls pausing to have 
their beer and smokes. 

Frank J. Winkel, 38, known as the 
Paul Whiteman of the organ, while 
presiding at the Riverside console 
died here last Tuesday. Survived 
by his wife. 

Summer opera and beer to be in- 
troduced in local city parks this 
summer. Details now being worked 
out by park board. Last real sum- 
mer opera hereabouts was given 
years ago at Schlitz park. 

Two Saxe houses and five Warner 
theatres reopened last Saturday 
(15). Warners lighted two in She- 
boygan, and houses in Racine, Ke- 
nosha and Appleton. Saxes reopen- 








ings took in Racine and Kenosha. 
Joseph Rosenfield, formerly at the 
Garfield, Milwaukee, handling the 
Saxe Kenosha theatre, 


Des Moines 


By R. W. Moorhead 


Dedication of new 50,000-watt 
transmitter for WOC-WHO for 
April 25. 

Don Allen, recently appointed 
manager of Strand for Publix, will 
also manage Garden. 

‘Dixie on Broadway’ to be first 
stage presentation at Paramount 
booked in over a year. 

White’s Scandals for Orpheum 
May 6. Company of 70, with fea- 
ture picture for 55c. top. 

Iowa state fair gets a 44% cut in 
budget for 1933, and admission and 
grandstand tickets to take a drop. 

Geo. Raft, scheduled for a per- 
sonal appearance at the Paramount 
this week, out after his ‘Pick Up’ 
proved no draw. 

Son of Hasusi Wuriu, Imperial 
theatre, Tokio, to be deported from 
the country following divorce of his 
American mother, Mimi Youde Wu- 
riu, from Oriental. 

George White’s ‘Scandals,’ star- 
ring Willie and Eugene Howard, for 
one week at RKO Orpheum. The 
company of 70 will play three shows 
a day at no-reserve 55-cent top. 

Jas. C. Hanrahan named execu- 
tive vice-president Iowa Broadcast- 
ing Co., operators of station KSO, 
Des Moines, and WIAS, Ottumwa, 
Iowa. Company is a subsidiary of 
the Register and Tribune Co. here. 











Unions 


(Continued from page 26) 


reduction in scales for houses in 
Minneapolis, St. Paul and Duluth, 
but houses are remaining open 
while negotiations continue. 

Independent exhibitors here are 
not seeking any further relief from 
the booth operators at this time, 
and no further effort will be made 
to change contracts which continue 
in effect until Aug. 31. Conditions 
at that time will determine the ex- 
hibitors’ course of action. The 
operators’ union is voluntarily tak- 
ing a 10% cut from the scale called 
for in the present contracts, the 
slash having been instituted last 
November, 


RKO, N. O., Shutters 
New Orleans. 

Failure of negotiations with the 
unions led RKO to shutdown the 
Orpheum. The RKO move for ad- 
justments followed on the trail of 
the Saenger-Publix outfit in the 
south to go non-union, Whether 
this would tndicate that RKO may 
try a similar stunt in New Orleans, 
if adjustments sought can’t be had 
from the crganized crafts, isn’t 
given. 








Syracuse Settled, but—— 
Syracuse, N. Y. 

Syracuse’s six first-run theatres, 
circuit-controlled, reopened Fri- 
day, ending the month-long theat- 
rical holiday resulting from a wage 
refund controversy with the local 
theatrical crafts. The reopening, 
however, was not without its un- 
pleasant moments for the local 
managements, which found them- 
selves under pulpit fire because the 
holiday ended on Good Friday. 

The Rey. John J. McCreary, pas- 
tor of the Roman Catholic Church 
of St. Therese, led the attack, 
branding the decision to reopen on 
that day “an insult to the Chris- 
tians of the community.” 

Mayor Rolland M. Marvin, who 
effected the settlement of the wage 
refund quarrel after mediation by a 
Chamber of Commerce committee 
had failed, again moved to assist 
the theatres. Ascertaining that the 
clerical objections arose from the 
fact that the first announced per- 
formances on Good Friday coincid- 
ed with the holy hours, noon to 8 
p. m., he suggested a delayed open- 
ing at 3:30 p.m. Exhibitors agreed, 
without exception. 





Rochester’s 15% Slice 
Rochester, N. Y. 

Stage hands and projection men 
agreed to 16% cut after nearly 
three weeks’ negotiations. This is 
in addition to 10% reduction agreed 
on last September. 

Theatre officials were becoming 
disturbed as unions would neither 
agree to a reduction or make out- 
right refusal. Unions held that pre- 
vious cut was sufficient and nego- 
tiations dragged untfl theatres of- 





fered ultimatum and reached agree- 
ment in all-night session. 





Hollywood 





Harry McCoy likes easy chairs in 
eateries, 

Gladys Lehman now on Par writ- 
ing staff. 

Columbia may install a bowling 
alley for the execs. 

Lew Garvey is handling pub- 
licity for Charles Farrell. 

Chico Marx threw a gagless party 
to celebrate his birthday. 

Ray Bourbon with his panz revue 
replacing BBB at the Cellar. 

William Le Baron in bed for two 
days with a ptomaine attack. 

Robert Armstrong feeds his per- 
sonal press agents twice a week. 

Boat season opening up with 
them what have skiffs spilling yacht 
talk. 

Bill Gibbs is now with the ‘Holly- 
wood Clipper,’ weekly neighborhood 
paper. 

Mae Clarke expected to be around 
in 10 days following her auto ac- 
cident. 

Ernst Lubitsch quit smoking 
those black cigars last week—for 
two hours. 

Bill McNutt getting bids on a de- 
sign for an owner's ensign for his 
yacht. It’s a big job. 

Pants craze among the gals is 
falling off, with the dept. stores re- 
porting a big drop in sales. 

Plenty of movie personalities are 
visiting Judge Edward Brand, who 
is now sitting in night court. 

George Somes moved from his 
hillside home to the Knickerbocker 
for three days, but went back. 

Mike, the agent, Levee, is now dis- 
tributing blotters to executives with 
their names imprinted on them. 

Joe Schenck says the going at 
Agua Caliente the past season was 
not as tough as the season before. 

Barnes Circus opened last week. 
J. J. Murdock and Pat Casey ex- 
pected to be missing for a few days. 

Primrose Semon and Joe Doris 
all wrapped up in California sun- 
shine after motoring from New 
York. 

Ed Perkins mailing news from 
Berlin covering his proposed concert 
season at the Greek theatre, Holly- 
wood. 

Buddy De Sylva threw a beer 
party for the West Side Riding and 
Asthma club last Thursday at 
Rancho. 

Kalmar and Ruby back again 
from New York. Squawking be- 
cause they didn’t play a benefit 
while east. 

Max Magnus got two of every- 
thing when he arrived in Holly- 
wood, what with the quake and 
other items. 

Edward Sedgwick has the larg- 
est collection of cowboy prints in 
the world. Over 1,000 Rémingtons 
and Russells. 

Leo Robin delaying haircut until 
Paramount publicity dept. takes 
those pictures of what a lyric writer 
should look like, 

Gary Cooper getting squawks 
from the pals who claim the new 
canary paint job on his car ig too 
tough on the eyes. 

Ralph Farnum blew in from the 
Mirador at Palm Springs for just 
one day last week, and returned 
there for 10 days more. 

Bill Wellman gets an editorial pat 
on the back in Grant Rice’s current 
‘American Golfer,’ Willum having 
gone the hard way for a niblick. 

Phil Klein still trying to figure 
out if he’s getting the rib on a con- 
ference the boys threw, with Klein 
supposed to have signed the tab. 

Town is filled with crooners— 
Bing Crosby, Russ Columbo, Mor- 
ton Downey and Billy Hughes. It’s 
a Roman holiday for Jack Robbins, 

Russ Columbo-Hannah Williams 
affair now ice cold. Miss Williams 
and Jack Dempsey are reported 
clubby around the Broadway nite 
spots. 

When Sidney Buchman saw 
Claude Binyon wearing a new blue 
sport coat with a sweater to match 
he said Binyon looked like an eye- 
sore in blue. 

Dick Spier and Phil Phillips down 
from ’Frisco for a day to look over 
Mort Downey and ‘Bondage,’ both 
booked for F-WC dates in the 
northern cities. 

Harlan Thompson, having taken 
to pulling cameras apart, is respon- 
sible for a bathtub ‘still’ of his 
young son which is surefire for a 
national advertiser. 

Richy Craig has an office at 
Metro with Al Boasberg and claims 
he has already copped all of Boas- 
berg’s gags, jotting them down on 
the back of an air mail stamp. 
John Engstead got the razz from 
Par’s publicity department when 
Wes Ruggles cast him in ‘College 
Humor.’ Engstead is in the pu- 
licity dept. Same for Benny Rubin, 
Radio p.a., in that studio’s ‘News 
Reel.’ 

Alexander Brothers, through their 
attorney, Abram Robert Simon, have 
placed an attachment on the nega- 
tive of ‘What Price Money?’ pro- 
duced by Dittmar Productions, for 
asserted failure to pay studio rent 
and sound costs. Negative is in the 
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Berlin 


By Heinrich Fraenkel 





Dita Parlo, back home from N, ¥. 
saying hello to her friends. 
Francis Mangan in and out ef 
town on a rush visit from Paris. 
Ed Perkins all smiles about Mo- 
jica’s Berlin success. Both off to 
the Orient. 

Tobis, Cinema Corp. and Europa 
Verleih have jointly formed a new 
big production concern. 

Nero Films filing petition for 
bankruptcy. S. Nebenzahl, the come» 
pany’s chief, moving to Paris.. 

English Playhouse pleasing their 
Berlin fans by a nice show of Johan 
B. Priestley’s ‘Dangerous Corner.’ 

After cancelling his last three 
scheduled for Ufa, Erich Pommer 
plunges right into work with Fox, 

Paul Biensfeldt died, aged 65. He 
was ohe of Max Reinhardt’s olde 
timers and very popular on stage 
and screen. 

‘Blutendes Deutschland’ running 
more than a hundred prints all over 
the country. Propaganda feature for 
the Nazi party. 

Clayton Sheehan, after a particue 
larly hectic European trip, home- 
ward bound, just in time for the 
wife’s birthday. 

American companies here have 
called in all salesmen till after 
Easter, when the general situation 
is expected to be more settled, 

Minister Goebbels asking 20 
femme and male stars to tea, #0 
they could meet Hitler and Goering. 
Some of the most noteworthy stars 
conspicuous through absence. 

Grock, now a circus headliner 
told the press that his comeback 
after three years’ retirement was 
due to his having been gypped out 
of all his dough by film promoters, 


Canton 


By Rex McConnell 








Hod Williams’ band due to start 
summer season at Waldameer Park, 
Erie, Pa., May 20. 

Columbia, at Alliance, announces 
return of vaudeville after two years 
of straight pictures. 

RKO Palace, Akron, reopens with 
vaudfilm after several weeks of 
straight pictures. Top is 40 cents. 

Jimmy Walker, of vaudeville, mare 
ries Babe Smith, well-known para- 
chute jumper, on Grand stage here, 

Canton radio station WHBC, in- 
augurates first Sunday programs 
since going on the air several years 
ago. 

First dance marathon in many 
years due to open in New Recrea<« 
tion building, Meyers Lake Park, 
about May 15. 

George Young and Dave Leder~ 
man, who have made successful 
venture of burlesque at Gaiety, 
Cleveland, negotiating for closed 
Civic in Akron, where they plan te 
revive burlesque soon. 





Agents Oppose 





(Continued from page 4) 


tions. It also came out specifically 
against the Central Bureau by name 
ing it in the body of agreement. 
Agents Split on Idea 

Several of the agents present de«# 
clared themselves against the Cen« 
tral Bureau but not in favor of 
agreement or the manner of agents 
achieving their purpose to oppose 
it. The theory is that if a client 
deals direct with the Central office, 
against their (the agents’) wishes 
and instructions, they, the agents, 
would be liable to legal redress og 
part of other agents. 


Part of the nev. proposed plan ig 
for a $50,000 battle fund, with each 
big agent contributing $1,000 and 
the smaller ones lesser amounts 
with $100 minimum contributiong, 
Contributions would be forfeited tg 
case of infraction of agreement. 


Committee in charge handling 
agreement are Frank Joyce, chaire 
man; Charles Kenneth Feldman, 
Phil Berg, Freddie Fralick and 
Harry Weber, with Ralph H. Blum 
as attorney for the Collective 
Agents’ group, as the whole bunch 
is known, since more than half are 
not members of the Artists Man« 
agers’ Association. 

The first move agents will make 
is to get the clients to sign an agreé~ 
ment, without penalty clause, rex 
fusing to do business or accept 
deals put through the Central Bua 
reau. Clause in the second agree 
ment reads that If the court finds 
that any part of their agreement ia 
illegal, other sections will be con. 
sidered legal and binding. 

Many of the agents who attended 
the night meeting tired after an 
hour or go and walked, with all feel- 
ing that the Central idea is just a 
dream and would never work out, 
80 why worry about it and spend 
money irritating themselves. Only 
about 25% of the licensed agents 
attended the first meeting, with the 
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ACADEMY, N. Y. 


(Continued from page 40) 


off cold despite some helpings from 
Tess Nolan, high-kicker; Jackie 
Green, an Eddie Cantor imitator, 
and Paul Hagan, pianist-tenor. 


Among the curious pieces of 
showmanship at this Skouras 
stronghold is to advertise the film 
that will play two weeks later 
rather than the next or succeeding 
week. Presently a trailer calls at- 
tention to the fact that the spot 
will play ‘Cavalcade’ (Fox) begin- 
ning some two weeks later, and the 
film is current at Radio City. 

House is still pooled with RKO’s 
Jefferson, a block or so away on 
the same street. Jeff, long a vaude 
center, went straight sound with 
the pooling arrangement giving its 
vaude to the Academy. Upshot so 
far has been that the Jeff is mostly 
sustaining the Academy, but RKO 
no can do anything about it owing 
to the deal, as RKO books both 
films and the vaude into the Acad- 
emy. 

It’s a depressing stage back- 
ground which actors have to lean 
against when playing here. Those 
spotted curtains have been that way 
for many weeks, and currently only 
the Manahan band goes to ‘full,’ the 
other turns staying in ‘one,’ and 
Vox and Walters using their own 
special drop depicting the nose or 
tailend of a Zepp against a painted 
background of a flying field. 


Next door to the Academy is a 
grind, also operated by Skouras, 
with a b.o. scale of 10 and 15 cents. 
Both the Academy and the latter 
grind were former Fox theatres, but 
showing the Academy to a 65c top 
while a grind next door plays films 
for a dime and lic looks like run- 
ning backwards. 


Under such conditions it’s no 
wonder that customers take that 
Missouri attitude when focussing 
their orbs on an Academy presenta- 
tion. Shan. 


HIPP, BALTIMORE 


Baltimore, April 14. 

Bands still constitute the bulk of 
the Hippodrome’s headline booking, 
and due, no doubt, to the fact the 
band turns have contributed the 
best steady income to Izzy Rappa- 
port. Even going for repeats, as 
in the case of Ben Bernie two 
weeks ago. A band every fortnight 
is just about the order; the order 
in the six weeks being Bernie, Fred 


Waring, and then Noble Sissle, with 
Guy Lombardo understood coming 
in a fortnight after Sissle. 


Waring’s Pennsylvanians in town 
are interesting for several reasons: 
one is their extreme popularity in 
Baltimore, having established run 
and gross records at the Rivoli in 
the old days, when ‘Sleep’ was just 
ad rehearsed by the Waring out- 

Waring remains one of the pro- 
duction chiefs in the band biz, hav- 
ing always taken pains to give the 
customers a show besides just 
pretty music. Though off the siage 
for some eight months, Waring still 
exhibits production ideas, this time 
coming in with some sweet bits of 
lighting effect, on which the great 
bulk of the production is based. 

Specialty people in the 29-people 
Waring turn, have remarkably little 
to do, coming on for short number 
and then lamming for the after- 
noon, Evelyn Nair is on for only 
one tap dance in a new manner, 
though she makes that one number 
effective enough to stop the act 
while taking a trio of legitimate 
bows. Same goes for the warblers, 
the Lane Sisters, whose one claim 
to note is the oft-mentioned fact 
that their sister is Lola Lane of 
the flickers. They sing without 
distinction. Same goes for the 
Three Smoothies, also billed as 
Babs Ryan and her brothers. Miss 
Ryan tries to be coy and cute, but 
isn’t. Tom Waring puts his num- 
bers across smoothly. 

But everything is subordinated 
to the general tone of the act, the 
choral work by the orchestra, and 
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their smooth rendition of pop and 
semi-pop music. The Waring striv- 
ing for effects by movement and 
lighting reaches its mark almost 
always, particularly in the strik- 
ing production of ‘Bolero.’ The 
entire turn exhibits time and pa- 
tience paid to details, and, what is 
more, actual stage ideas. 

Opening were the Five Phantoms 
with a standard trampoline turn; 
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very okay on the stunts, but wobbly 
on attempts at comedy. 

In the deuce were Kemp and 
Sally and two stooges, who pleased 
this house with the largest assem- 
blage of outdated hoke_ ever. 
Stooges qualify mainly for their 
straightforward tap routine. 

Business light at the first show 
Good Friday. Flicker ‘Grand Slam’ 
(FN) with Pathe News. 


HIPPODROME, N. Y. 


Good Friday night saw a dropping 
off in business at the Hippodrome 
that probably will be made up this 
week, but at that the house was 
nearly half full on the lower floor, 
and that’s a crowd in most places 
these days. Those who were there 
were enthusiastic, and most of the 


turns collected plenty of applause. 
According to the Hipp, the bargain 
days are Sunday to Tuesday, that 
section of the triple split being the 
three-day swing. Pays proportion- 
ately the same per diem, but it’s 
three days to collect for instead of 
only two, and possible to get a 
shade better stuff. But at best it 
is more or less haphazard booking, 
with the Willie Creager band and 
the 12 line girls to dip into the ap- 
propriation in addition to the five 
acts. These are the permanent and 
only headliners, and both seem to 
draw. 

Apparently the ill is more or less 
of a hazard even after it is booked, 
for the lineup in the evening did 
not correspond to the morning setup 
as given over the telephone, but it 
might have been put together for a 
little better effect. As it runs there 
are two singles in the deuce and 
trey, and two man-and-woman 
doubles following, with a dance trio 
for the opening. Putting the girl 
dance single down to fourth and 
moving the sepia double to third 
would have given better variety and 
have kept the dancers’ further 
apart. However, the Hipp crowd 
probably pays little attention to the 
refinements of program building. 
They like the acts, and that’s all 
they ask for their quarter. 

Opening is apparently the Three 
Ambassadors of Rhythm, three not 
bad hoofers who get pretty well 
along in their turn before they go 
into the challenge. A dance act 
without a challenge might be a nov- 
elty, but that is where most of the 
applause is collected. Some of 
these days a hoofing team is going 
to revive the pedestal clog and goal 
’em. Boys have one odd idea ina 
bit in which they successively 
freeze into one posture of the step 
until the three are doing living pic- 
tures. 

Second is a midget with a set of 
pipes like a calliope. He works 
with a mike, but really doesn’t need 
it, for his shrill voice is penetrating 
without the horn buildup. Half- 
way spot is held down by a girl, 
evidently Ruth Barnes, who belongs 
to the contingent of lady hoofers 
who wear pyjamas. Pretty fair 
dancer, but her facial expressions 
win her almost as much of the ap- 
plause as her steps. Sepia pair on 
next. Man does comedy and the girl 
goes all the way from classical to 
lowdown. She has a voice of good 
tonal quality, but keys don’t mean 
a thing to her; not that this audi- 
ence cared either. Man collected 
the hit with a mammy contributed 
and a cake walk nearly doused their 
lights at the close. Too slow. 

Finisher is a red-nosed comic and 
a wisecracking girl. Although clos- 
ing, they did not get over very well 
except in spots, one of the spots 
being the bread that turns to toast 
in the trouser pocket. Not new 
here, but one of the most reliable. 
Voices were too weak for one thing. 

Line girls open in tuxedos with- 
out giving Marlene Dietrich any 
cause to worry, and close in bur- 
lesque costumes that are about as 
close as they can come. Helped 
here by the two dancing turns for 
a good finish. They can always be 
relied upon to shut the show with 
a bang, which is perhaps one of the 
reasons why the crowd comes back 
and back. They leave a good im- 
pression for the close. 

Film section is headed by ‘Ex- 
Flame,’ a Tiffany pic released Jan. 
25, 1931, a Singin’ Sam short, an 
Eddie Buzzell bedtime story, a 
Terrytoon and a Fitzpatrick Tra- 
veltalk which is about the same age 
as the feature. When they get back 
to ‘The Jazz Singer’ they'll have to 
jump back to 1932. Full ghow is 
about two hours and a half, with 
the vaude running 52 minutes. 
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MET, BROOKLYN 


Brooklyn, April 14. 
Outside of Milton Berle all that 
the current stage whirl offers is 
Lee Morse, Sammy Lewis and Patti 
Moore and a line of 10 Chester Hale 
rompers. But for sheer entertain- 
ment and the sort that sends them 


away satisfied and still harboring 
kindly thoughts of vaudeville, this 
combination has it ace high over 
the assortments uncovered here in 
recent weeks. And almost 100% 
responsible for the impression is 
Berle. With due credit to Lee 
Morse and the Lewis-Moore duo, 
it’s a one-man show. 


With the exception of the space 
that Lewis and Moore took to do 
their regular vaude turn, the open- 
ing number by Miss Morse and the 
unlimbering of a tap spectacle by 
the line, Berle remains in constant 
evidence during the run of the pres- 
entation. And no matter from what 
sources they may have gathered his 
material, his manner of dishing it 
out had them, at least on the last 
Friday show, greeting every line 
and gesture with loud and unani- 
mous sallies. Many were the quips 
and gags they anticiuated out of 
long familiarity, but that only 
served to augment the midsection 
response. 

The usual heavy dose of the 
smutty and the double entendre 
was missing from the Berle reper- 
toire on the Friday evening occa- 
sion. Perhaps the restraint was 
due to recognition of the Metro- 
politan’s family trade. But what- 
ever the cause of the deference, 
Berle made up for it with overfre- 
quent resort to the nance stuff. It 
didn’t take him long to realize that 
this quirk was still a rich source of 
humor in Brooklyn, and few were 
the openings in this regard that he 
passed up. 

As a show pacemaker Berle did 
yeoman duty for this one, With 
only the two light acts and the line 
to travel along with him, the comic 
made things consistently exciting 
and funny. Of dullness there wasn't 
a moment, even when the pit unit 
was transposed to the stage for a 
medley. 

Miss Morse scored several solid 
handouts on her own. Hers is the 
torch calibre of warbling that still 
cuts through the mass layers and 
makes itself felt. She was also 
okay during the clowning moments 
with Berle, who followed her airing 
of ‘Lord, You Made the Night Too 
Long’ with his parody on the pants 
theme and piled up the usual dam- 
On the heels of this impres- 
sion came Lewis and Moore to give 
them lots more to laugh about, with 
the slick exhibit of tap rhythm on 
the staircase bringing on a backfire 
of approval that called for an extra 
row of bows. 

Heading the screen biil for the 
week is ‘Today We Live’ eee). 





LEICESTER, LONDON 


London, April 4. 
With Don Azpiazu and his Ha- 
vana band failing to hold up, the 
idea of a third week was abandoned. 
This resulted in Count Bernivici be- 
ing put forward a week. Bernivici, 





originally booked to open at the 
Palladium, Feb. 27, but unable due 
to his local band not being ready, 
has had trouble getting a London 
opening; the Palladium meanwhile 
has gone ‘Crazy’ and looks like 
staying that way for a long time. 

The count’s outfit is a local girl 
band that’s played around the 
sticks for several years, without 
getting a West End break, under 
the leadership of Evelyn Hardy, 
‘the world’s greatest woman trum- 
peter.’ Band is a good bunch of 
musicians, but minus personality 
and youthful charm. Bernivici sells 
what he has in a showmanly way, 
but what he has is not exactly sale- 
able commodity, especially as there 
are about 22 people in the aggre- 
gation, which means considerable 
money. Act is well staged, with 
‘1812 Overture’ as climax most real- 
istically done. 

Big novelty here, which has been 
responsible for reaping some tre- 
mendous publicity in the London 
dailies is ‘Houri of Stamboul,’ fea- 
turing Iovka Hadji, the harem 
bride, who, after an eventful ca- 
reer in Turkey, has recently been 
dancing in one of those Rue Pigalle 
dives. This girl’s story reads very 
much like ‘The Half-Naked Truth,’ 
but the papers have gone for it. 
The girl is actually a cooch dancer 
of the old Midway style. Or of 
the more recent type to be seen at 
the ‘Folies Bergere,’ during inter- 

mission at five francs per head. 
Only difference is for five francs one 
can see five or six of them, while 
here, to get an eyeful, the natives 
have to pay $1.25. 

The rest of the program is not 
up to the usual standard evidenced 
here since Harry Foster’ took 
charge. Nice, Florio and Lubow, in 
comedy dance capers, are about the 
best the bill has. Billy Mayerl, 
Lena Chisholm and Billie Hill do a 
new act, which needs a lot of fixing. 
All three have talent, but act as is 
looked and worked disjointedly. 

Three Pirates, local boys, who 
came into prominence with the 
Three Sailors visit here, now have a 
new partner, Al Marshal, who is 





best part of the act. George Jack- 


ley, a comic of the old school, most- 
ly in demand for seasonal panto- 
mimes, was well liked. 

Duncan Gray, comparative new- 
comer, with a funny pan and well- 
worn chatter, pleased. 

Vardel Brothers, although billed, 
did not open, due to their ‘chute’ 
being too elaborate to place on an 
already overcrowded stage. 

Bill is proving an attraction and 
pulling a real stag audience. But 
the more sophisticated will recog- 
nize a lot of hooey is this ‘Houri of 
Stamboul’ idea, 


LOEW’S, MONTREAL 


Montreal, April 13. 
Vaude held up house and is going 
to get Loew's back in the rialto 
running with seven acts at lower 
price than formerly for five, which 


were not as good. Current bill 
leans to comedy rather’ than 
dancing, and got plenty applause 
from audiences that are now com- 
ing back to Canada’s: only vaude 
house. 


Opener is Chapelle and Carlton, 
strong man and femme act, with 
variations that looked novel here. 
Lifting girl on hands from the hori- 
zontal built up into rolling up flight 
of stairs with girl standing on his 
hands. This kind of turn usually 
gets cold reception here, but novelty 
brought good applause for this one. 


Second spot, Russell, Elmer and 
Armstrong, tumblers, with only so- 
so patter. They varied act with 
imitation Gable song before mike 
that was pulled away from singer, 
getting the odd laugh, but act little 
more than filler, though individually 
tumblers are good enough. 

Andre Renaud, trick pianist play- 
ing two instruments, in the trey, 
did plenty with right hand, but left 
got off light. Played well-known 
airs with plenty runs, arpeggios and 
trills. Crowd applauded when 
Eddie Sanborn, orch leader, helped 
out and act was given encore and 
call. 

George Niblo and Co. in fourth 
spot, including woman and two men 
made up as gobs, was first full stage 
presentation, but act ran exclusive- 
ly to patter and character acting 
without much behind it. Long 
drilling scene had crowd somewhat 
bored, but comic stooge pulls act 
out of a flop into near-hit at finish. 
Good hand. 

Joe Jackson, fifth, was a natural. 
Billed as having nothing and say- 
ing nothing, he had it all. From 
the first moment to the last the 
crowd went crazy. The act was a 
lot too short for them. His by-play 
with everything from a pin to a 
bike had them roaring. This was 
the stand-out turn and got call and 
heavy applause. 

Harry Savoy followed and was 
another wow. He monologs most 
of the act with smart patter and 
clever action. Toward the end of 
the act he introduces femme foil, a 
looker, but lengthens out the play 
until the crowd showed signs of 
tiring. Otherwise another better- 
than-usual act that was given a 
good hand. Closing was Johnny 
Tvrell and Co. with a four-girl line. 
Girls are shapely, dance well, and 
one of them (unnamed) put over a 
snappy tumbling bit. This was the 
second full stage turn with a couple 
of curtains. 

‘Mystery of Wax Museum’ (WB) 
feature, but vaude bill getting big 
end of the gross. 


Arcadia, St. Charles 


St. Charles, Il, April 11. 

Business was poor and not hard 
to understand in view of the slough 
comedy feature, ‘What, No Beer’ 
(Metro) and a weak  three-act, 
vaudeville bill. It wasn’t good value 
for 50c. For the rest the Arcadia is 
still the pretty little theatre it has 
always been, situated in a town that 
has spent pienty of money making 
itself and both sides of the ample 
river that flows through it a trim 
and natty hamlet. Its charms are 
enhanced by the fact that it’s so 
unexpected in a prairie state like 
Illinois to find landscaping and 
scenic beauty. 

St. Charles probably is unaware 
of the fact that it has incorporated 
the best principles of showmanship 
in making itself attractive. The 
town was a better show than the 
Arcadia, although this has not been 
the case on former visits. 

June Purians and Co. opening the 
show, excellent vaudeville. Kirby 
and Duval so-so. Woman’s first 
costume was badly out of style. 
Man has a splendid deep baritone 
and it seems a pity to cheapen it by 
the commonplace hokum that suc- 
ceeds in making the kids giggle and 
that’s about all. Pair seem capable 
of a better turn than they are now 
offering. Third and last act was 
the Five White Kuhns consisting of 
four male singers whoeform a 
quartet without a bass and include 
an eyebrow-fluttering accordionist 
in the centre. 

An interesting item on the pro- 
gram was an Illinois preview ahead 
of Chicago of a composite editing 
called ‘Roosevelt—-The Man of the 
Hour’ which goes back to the World 
War when F. D. R. was assistant 
secretary of the navy and brings his 
eareer up to date. This was warmly 
applauded in St. Charles, ordinarily 





Republican, Land 





Sprung in den Abgrund 
(Continued from page 41) 


fered the fatal accident) 
trying to vamp the star. 

One of the picture’s merits is the 
interesting atmosphere created by 
the Tyrol background and a lot of 
mountaineers with their yodeling 
and folk songs. Another good point 
and, incidentally, a thrilling stunt is 
the climax of the star clinging to a 
suspension trolley in finally chasing 
the crooks right up to the peak of 
the mountain. The picture contains 
a fair. amount of winter sport 
scenes, and some of the comedy re- 
lief isn’t bad either. Indeed, this 
feature, in its class, might be much 
better if it wouldn’t be dragging in 
parts, a fault though which might 
still be remedied by some judicious 
cutting. 


vainly 


M 


(Second Review) 
(ENGLISH VERSION) 


After opening at the Mayfair, 
N. Y., with the original German 
version, superimposed English ti- 
tles, Joseph Plunkett, American 
distributor of this foreign-made, 
switched to a dubbed English dia- 
log print the second week. If to 
clarify the theme for American 
audiences, the result doesn’t justify 
the change. 

Dubbing was done in London by 
Eric Hakim. In addition to chang- 
ing the dialog the dubber replaced 
some original cast members for a 
few of his own actors. There’s a 
distinct difference in types, and 
that’s one flaw. The English dia- 
log never succeeds in synchronizing 
with the lip movements. It disrupts 
the interest and breaks the hold on 
its audience which this technically 
excellent film possesses in its orig- 
inal form. 

Faults of ‘M’ for American ex- 
hibition are not in the native dia- 
log. Titles prevented that being 
a handicap. The theme is morbid, 
with the picture, at the Mayfair, 
playing to audiences preponderantly 
male. Bige. 


Cohens-Kellys in Trouble 


Universal production and release. Fea- 
tures George Sidney, Chas. Murray. Di- 
rected by George Stevens. Story by Homer 
Croy and Vernon Smith. At Rialto, N. Y., 
week April 14. Running time, 69 mins. 





In the lives of the Cohens and 
Kellys, ‘Trouble’ is an exceptionally 
good chapter. It will make money, 
because it has good comedy value 
and sufficient weight to hold its 
own in all but the most particular 
‘A’ houses. But it must be defi- 
nitely exploited. Title is weak, as 
‘Trouble’ is no novelty to Cohen- 
Kelly fans. ‘As Bootleggers’ would 
tell it better. 

Sidney and Murray are more nat- 
ural here than in many of the 
previous episodes. They don't try 
to force the laugh issue. Several 
sequences are overlong, although of 
a nature to satisfy some fans in 
that length. When Sidney loses 
control of a speedboat the thrills 
of skimming by liners, narrowly 
missing wharves, etc., are the same 
as those in other films. 

Andy Devine has a chance to 
score as the dumb deckhand of 
Kelly’s tug. This lad is used by 
Kelly as a means of appeasing a 
divorced wife on an alimony hunt. 


In the role of divorcee, Jobyna 
Howland is roisterous. 
Love interest is sketched for. 


Maureen O'Sullivan and Frank Al- 
bertson. As the daughter of Kelly, 
Mollie finds it comparatively simple 
to fall for her father’s enemy, Bob, 
the coast patrol officer. 

More time spent on gags than in 
many of the previous C-K features, 
Dialog also is generally better. 

Waly. 


Truth About Africa 


WB Films, Ltd. (London), production and 
State rights release. Records expedition of 
Baron Gourgaud; off-screen narrative by 
Griffith Humphries. Scored by Horace 
Sheppard. Photography, Joseph R. Barth. 
At Cameo, N. Y., week April 15. Running 
time, 47 mins, 





The truth about ‘The Truth of 
Africa’ is that it’s just another ac- 
count of an African adventure none 
too well photographed or recorded. 
Of sufficient screen value, however, 
to pass muster in lesser engage- 
ments. With its short running time 
of 47 minutes it’s ideal for double- 
feature purposes. 

Exploitation possibilities are 
blood-drinking natives, diamond 
mines of southern Africa, a penguin 
isle and St. Helena, where Napoleon 
was exiled. 

Because of weak photography, the 
cutting job and the narrative inter- 
est is more whetted than appeased. 
This is largely due to the sketchi- 
ness of the sequences. Every now 
and then when events under the 
camera’s eye become of major in- 
terest, they are suddenly dropped. 
In nearly all cases where there is 
any killing, the audience does not 
see the actual kill. Either the 
hunter is photoed taking a shot at 
something, or the beast, “supposedly 
the target, only comes within focus 
after being knocked off. Visit to 
St. Helena is more nearly complete 
and satisfying than any other se- 





quence. This sequence is saved for 
the finish. Char. 
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Hollywood ’s Way Out 





(Continued from page 5) 
nave nothing to do with the pro- 
posed plan. ; 

The directors are calling a meet- 
ing early in the week to form their 
ewn organization and draft resolu- 
tions against the plan. Producers 
also: agreed at meetings to form a 
process patent pool with all com- 
panies turning the patents owned 
and developed by themselves into 
pool. Also agreed on was cocopera- 
tive industrial insurance plan to 
be worked out by the committee. 


Other Ideas 


All proposed plans for general ad- 
justment were given into hands of 
jocal sub-committees on production; 
and eastern men on distribution to 
work out. Final okay from east 
and west bodies must be had before 
put into operation, with Hays re- 
maining here for another 10 days 
to hold daily sessions with commit- 
tees of local executives on matters 
brought up. 

Following a week of round-tabie- 
ing with each other, the eastern 
picture heads are trekking back to 
New York, feeling they have accom- 
plished an extensive program layout 
toward general economy in the in- 
dustry that will bring marked sav- 
ings in production costs without re- 
sorting to any horizontal or arbi- 
trary cuts to their employees. 

There will be no more petty quib- 
bling and likes and dislikes for each 
other taken into consideration by 
either studio or distribution heads 
in the future. They have agreed 
for studio cooperation to eliminate 
all unnecessary waste and exorbi- 
tant overheads. They have agreed 
to the interchange of players among 
each other, as well as writers and 
directors. These people will be in- 
terchanged on a broader scale than 
heretofore, and in the group will be 
included the stars. This, it is fig- 
ured, will eliminate a lot of loss in 
carrying time of people when they 
are idle and unassigned to produc- 
tion. 

Also, methods have been worked 
out for the reduction of overhead 
through waiting time, as well as 
plans formulated that set costs must 
be reduced. Studios agree to rent 
to each other sets that have already 
been used, and can be repainted and 
redecorated by their competitors for 
further use. 


No Quibblings 


The east-west group came to a 
realization that the crisis in the 
industry was too serious to bring 
about petty quibblings and jealous- 
ies, and they knew that if an im- 
provement did not crop up immedi- 
ately in production and distribution 
branches, there would be new faces 
in the industry, both on the coast 
and in New York. Also, they realized 
that they must play with each other, 
whether they liked each other or 
not, because if one company flopped, 
the other companies would have to 
pay for it, as well as the exhibitors, 
and that petty jealousies and fight- 
ing must be eliminated. 

™hey agreed .hat wherever talent 
would be cut it would be done by 
each individual company without 
any concerted agreement among the 
producers. The agreement was made 
that talent would be paid its worth, 
and that those who were getting 
fabulous incomes, not being earned, 
would be weeded out as rapidly as 
possible. 

No efforts will be made to en- 
force any measures that can not be 
done legally in the conduct of the 
business. 

Want United Front 

A number of the matters taken 
up during the meetings, which ran 
from Monday to Friday, with all 
east and west people attending, are 
now being worked out, and the re- 
sults will possibly be made known 
early this week, as a number of 
conferences were held among va- 
rious groups over the veek-end on 
these problems. The eastern group 
impressed on the coast group that 
the stockholders and bankers of the 
companies expected more than 
fighting from the coast, and they 
wanted a united front of all of the 
competing companies in the busi- 
ness to battle through the crisis in 
costs and results at the box office. 

When UBO Idea Started 

There was considerable talk upon 
a United Booking Office throug 
which players, directors, authors, 
et al., would be cleared. While the 
studios figured that the plan, ag out- 
lined, impractical at this time, and 
felt they could work an interchange 
System of handling people under 
contract to themselves much easier 
individually, than through a central 
Source, they finally decided on the 
incorporation of a Central Artists’ 
Bureau, Inc. 











Discussed among the group also 
was distribution savings. Plans are 
being effected with a possibility of 


some of the companies doubling up | 


on their exchanges, such as was the 
case Of Fox and Educational, to 
bring aown costs in this direction. 

The group condemned double and 


triple billing, and will work among | 


the exhibitors to restore the single | 
~. | from the presidency of the two as- | dance studio in New 


feature throughout the _ country, 
with the beginning of the new sea- 
son. They feel that th? 
must co-operate with the d‘stribu- 


tors and producers in bringing back | 


the business to a profitable basis, | . 
| city, is also regarded as opposed to 


and must make allowances for pro- 
duction and distribution conditions 
in their dealings with the film 
sellers. 

The meeting also 
foreign situation in its 


discussed 
entirety. 


They especially took up the matter 


of doubling the exchanges to handle 
product of the numerous companies 
in all countries outside of England, 
where the single system still exists. 

There was also considerable talk 
during the sessions on cutting out 
of duplicated news weekly shots. 
It was figured that a central bureau 
similar to the A. P. could take cur- 
rent news shots, and distribute them 
at one cost among all news weeklies. 


Story Exchange Worked Out 


Also discussed, and to be carried 
out, was a matter of story sales 
and exchanges from one company 
to another. The eastern heads 
figured that their companies were 
carrying too much material on the 
shelves that could not be used. The 
plan now ealls for the exchanges 
of any stories among the various 
companies, providing the _ studio 
wanting this particular material had 
the proper personalities. and could 
make a good picture out of what 
they had. 

Also discussed throughout the 
meeting was che matter of cutting 
down shooting schedules on pictures 
by having everything ready. It was 
pointed out by one executive that 
if this could be done at least 25% 
would be sayed on production costs 
in general through cutting four- 
week schedules to three weeks. 

Another saving suggested was the 
elimination of'the 200 and 300-foot 
title credits on a film. It was said 
that audiences and exhibitors were 
not interested in the personnel who 
participated in the writing of the 


story and technical assemblage of | 


a picture; all they wanted was ac- 
tion on the screen. It was pointed 
out that each company uses an av- 
erage of 100 prints, and the indus- 
try could save about $1,500,000 
annually through eliminating un- 
necessary names from the screen, 
as well as allowing the exhibitor 


to save several minutes of running | 


time on each show. 
Put Stop to Chiseling 


One concrete move that was taken 
up during the session, and immedi- 
ately put into effect, was an order 
to stop chiseling and price raising 
during the making of 
loan deals. This was to the effect 
that each studio will appoint one 
person on their lot to act as con- 
tact on all deals. Under the plan 
no loan deals can be made between 
studio execs of the two lots in- 
volved without the negotiations be- 
ing handled by the person at the 
studio assigned to loan negotiations. 

Will Hays did considerable talk- 
ing on the matter of economy, and 
also stressed that clean pictures 


would have to be made and that the | 


dirt pictures were passe,’ so far as 


audiences were concerned. 
Reach Dirt Agreement 

The producers agreed to attempt 
to stop the dirt at its source by 
halting the practice of buying ques- 
tionable material with a hope of 
cleaning it up by adaptation, but 
still retaining a box office pull 
through maintaining the original 
title. This, it is expected, will elim- 
inate the purchase of more than 
$1,000,000 in stories a year. 

Hays had _ various 
heads from studios in to give them 
his thoughts on what they should 
and should not do in their studio 
work, Those who attended the 
meetings were Adolph Zuko 
Nicholas M. Schenck, R. H. Coch- 
rane, M. H. Aylesworth, Sidney R. 
Kent, Harry M. Warner, Sam 


Schneider and Judge McKay, as the | 


eastern group. 

The western group were all studio 
heads, including Louis B. Mayer, 
Carl Laemmle, Jack Warner, Darryl 
Zanuck, Ben B. Kahane, Eddie Man- 


nix, Henry Ginsberg, Henry Henig- 
Jason Joy, | 


Winnie Sheehan, 
Emanuel Cohen, Sam 
Car] Laemmle, Jr. 


son, 
Briskin and 


‘Allentown Fair Goes 
Wet, Reading Is Dry 


Reading, Pa., April 17. 
Unlike the Allentown Fair, which 
will 


OBITUARY 


permit a bar to be operated ; 


this year, and which has cut its ad- BILLY PIERCE wood hospital April 10. He had ap- 
mission rates, the Reading Fair, op- Billy Pierce, 55, foremost colored | peared with Ada Rehan, Fanny 
a f dance instructor, died April 11 at| Davenport and Montgomery and 
erated 36 miles from the rival Allen- a . , > 

’ the Manhattan Eye and Ear Hos-/ Stone. He retired as the result of 
town show, will not depend this pital, New York, following an oper-/an accident while playing in ‘Mme. 
year on beer for increased reve-| ation for mastoids. Sherry’, since which time he has 


lnue.. <A. S. Deysher, who retired | Among Pierce's pupils at his | devoted himself to giving vocal in- 


exhibitor | 


the | 
, of its price for adults from 50 cents | 


inter-studio | 


department | 


York were the | 


| 

| sociations bearing the Reading Fair's | most prominent dancers of the 
|name, is vigorously leading the! stage. Even the most accomplished | 
| movement to keep the fair dry.| patronized his establishment for | 
| John §S. Giles, the new president,| lessons, while unknowns who were 


who is police commissioner in this 


| permitting operation of a bar. 


The Allentown Fair has 
|} admission rates severely. The Read- 
ing Fair is considering the reduction 


to 25 cents. 


ing Fair in September. 


Civic, Akron, Back 


Akron, O., April 17. 
3urlesque will be revived at the 
| Civic, formerly the Grand. 
burlesque thrived there until a year 





ago when the house was taken over 
by new interests and t52 name 
changed. Half a dozen attempts 


with different policies finally re- 
sulted in its closing last week. 


George Young and Dave Leder- 
man, who have been successful in 
their burlesque promotion at the 
Gayety, Cleveland, are reported to 
have secured the S. Main street 
theatre and plan to reopen it. They 
are understood to have obtained an- 
other theatre in Cincinnati last 
week, 

Civic played burlesque so long 
that any other policy presented 
failed to attract patronage. 





Pro-Rata Fair Awards 


Des Moines, Ia., April 17. 


A cut of 44% in the budget of the 
1933 Iowa State Fair from the budg- 
et of 1931 has been approved at a 
meeting of the state board. This 
year’s budget will be $169,000, or 
| $66,000 less than last year and 
$119,000 less than two years ago. 


The board reduced 
prices and adopted a resolution de- 
signed to protect the _ treasury 
against a deficit. It provides that 
if receipts fall below $145,000, pay- 
ments of claims and premiums will 
be scaled down pro rata. Contracts 
| will be made on that basis. 








Stock in Harlem 


Unable to get a tenant for their 
New Gotham theatre, Harlem, 
Friedman & Schwartz, the owners, 
have decided to operate the house 
themselves and have installed a 
burlesque stock. Previous tenant 
was Charles Schwartz, no relation 
to the landlord Schwartz, whose 
burlesque policy at the house lasted 
but a few weeks. 





DENVER RODEO LOSS 
Denver, April 17. 

With an expenditure of $54,038 
this year—$2,500 below last year’s 
cost—the National Western Live- 
stock Show and Rodeo suffered a 
jloss of $2,311, as against a loss of 
| $5,087 in 1932. 
Roe Emery was re-elected presi- 





dent and Courtland R. Jones con- | 


tinues as manager. 





Empire Wheel 


Week of April 17 


j Girls of U 8 A—Empire, Newark. 
Beauty Parade—Howard, Boston 
Dimpled Darlings—Trocadero, Phila- 

delphia. 
Jazztime—Gayety, 


Washington. 


| LETTERS 


_ When Sending for Mail to 
VARIETY Address Maii Clerk. 
| POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
{ ONE ISSUE ONIY 











Aesop Arthur BDibert Tracy 

| Arlow Marie . 

Gleason Jill 
Biers Robert Kent Hugh 
Bloom Harry 

Legge Janet 


Clark William 
d Waters Tom 


} 
| 


cut its 


| 


A contract was closed with Wirth | ” 
& Hamid, New York City, for the | 


|free stage attractions at the Read- | (@usht by 
| stars 


Stock | vaudeville, opening his studio about 





admission | tell his cabaret audiences that, al- 








Wiliiam 


became 
was a 
‘rhythm’ 


Pieree and later 
numerous. He 
the modern 


were 

specialist on 

dancing. 
Some of Pierce's pupils included 


!Ann Pennington, Ruby Keeler, Marie 


Fairbanks 


Saxcn, Norrna Terris, 

Twins, Bee Jackson, Betty Comp- 
ton. 

Pierce started as a dancer in 


10 years azo. In between he wrote 
for colored newspapers. 

The body was shipped to Purcel- 
ville, Va., following service in New 
York April 14. The wife and two 
children survive. 


PAUL NICOLAUS 
Paul Nicolaus, 40, one of the most 
amusing M. C.’s of the German cab- 
aret stage, committed suicide in 
Switzerland last month. Although 
not yet in actual need (Nicolaus 


IN MEMORY OF OUR 
Beloved Father 


CHARLES H. LOCKWOOD 


Who passed away April 16, 1933 


Helen and Ruth Lockwood 





had been very busy up to recently), 
reason for suicide was the artist’s 
depression, as, under the circum- 
stances, he could not see any pros- 
pects of resuming his professional 
career in Germany. Nicolaus, by 
the way, wasn’t a Jew. He used to 


though he was generally considered 
to be a Jew, he really was not; he 
just happened@ to look that intelli- 
gent. 


NEIL McCAY 
Neil McCay, 64, veteran actor and 
brother of James Halfpenny, super- 
intendent of the Actors Fund home 
at Englewood, died in the Engle- 


struction. 


CHRISTINE McPHEE 
Christine Downey McPhee, 
husband, Andrew 


Mrs. 


68, who with her 


Morris 





for 
years with the Downey circus, died 


Downey, toured the country 
in Medina, N. Y., April 13. Her 
husband died about two years ago, 
Mrs. McPhee was a circus per- 
former before her marriage, 
They started a small wagon show 
on the rails in 1890, but in: 1926 





changed to a motor caravan, 


CHARLES B. ELLIS 


Charles B. Ellis, 40, film sales- 
man for RKO Radio out of its At- 
lanta exchange, died during the past 
week at his home in Atlanta of a 
sudden attack of pneumonia. 

Ellis became a salesman in At- 
lanta in 1922 for FBO, later becom- 
ing manager of the Jackso.aville exe 
change and finally returning to At- 
lanta as branch chief there. When 
RKO Radio and Pathe merged last 
year, he remained as a salesman, 





HELEN G. MILLER 
Helen Gertrude Miller, 25, for- 
mer dancer with the Eastman the- 
atre ballet, Rochester, died after 
three years’ illness. She also had 
been a radio singer and pianist in 


the early days of WHAM and 
WHEC. 


VIRGINIA ROBERTS 
Virginia Roberts, 17, who with her 
sister, Dorothy, formed a vaudeville 
dancing team, was killed near Nas- 
sau, N. Y., April 16, in an auto ac- 
cident. 


Charles H. Lockwood, 63, father 
of Helen Lockwood of Harry Burns 


and Co. and Ruth Lockwood of 
Leavitt and Lockwood, died Apri 
16 at St. Petersburg, Fla. : 





The father, 68, of the Trado Twins 
of vaude, died March 28 in New 
York. 





Hamrick’s, Portland 


Portland, Ore., April 17. 

This spotless dorp tasted its first 
dish of burley for years with open- 
ing of Hamrick’s Music Box, pre- 
senting the bit-and-strip operas. 
Lack of acquaintance with the cus- 
burley audiences evident | 
night. Principal strippers 
get applause to 
thereby 


toms of 
the first 
failed to 
carry on, 
times on the second safety pin in- 
the fourth or fifth as 


enough 
ending several 
stead of 
planned. 

But what the first week lacked in 


show, but managed to get ’em all 
off at last on one exit. Her chief 
claim to fame is not in what she 
shows, but what she moves. Miss 
Labarre figures that anatomy is 
just still life, but movement is art. 

Jimmie Rose and Walter Owens 
are the comics. The Rose comedy 
by any other name would smell 
much about the same. Manager 
George Appleby toned down the dirt 
bits after an avalanche of squawks, 
and if he holds them to a mild limit 
there are plenty indications that 
burley may actually have a pro- 
longed life here. 

The other principal 
Darlene Phillips. She doesn’t fool 
around with safety pins and re- 


stripper is 





well-timed applause it made up for | 
in attendance. Indications are that | 


burley can be sold to femme patron- 


age in this burg, if the gags and 
bits are given a bath every Satur- 


day nite before serving. Dialog of 
the premiere show too dirty to hold 
the well-mixed audience which 
turned out en masse to get its col- 
lective eye filled, but would have 
preferred galoshes on the mind. 

was neat and 
actually displayed talent besides 


Chorus line-up 


movable tire covers. The ceHophane 
brassiere from start to finish is her 
idea, only the brassiere is a coverall 


|into which she pours herself with- 


out concealing any points of scenic 
interest. In this respect she ap- 
proves with the principles of those 
societies which object to advertis- 
ing signs cluttering up the beauty 
spots. 

Syd Ray and Paul Locke are the 
straight men. Locke also does a 
good job producing chorus num- 
bers. Gay Gordon gets some attene- 
tion as featured dancer. 





epidermis, several chorus numbers 
being the strong points of the show 
from a showmanship point of view. 
test of the bill takes the regular | 
formula—the smart-guy bit, the 
strip, the pullman car bit, another 
strip, with a couple of posing 
tableaux interjected in case any 
portions of anatomy should have 
been overlooked. 

Odd characteristic of local audi- 
ence is that the stripping gets the | 
laughs and some of the (very 


fags 


few) get applause, There’s no 
|} sense to that, but then there’s no 
sense to burl \ al VW ‘ 

Gav Labarre is the principal 


¢ 
Stripper. She hed a hard time get- 


ting encoul ré 


Local objection to burlesque is 
not so much against the stripping 
as against raw dialog. If this is 
cleaned up sufficiently to hold the 
early femme patronage, burley may 
get over. 


10 DAYS FOR STENCHER 


Buffalo, April 17. 
William E. Burns, 30, was cone 
victed in City Court of throwing a 
| stench bomb in the Mayfair (bure 
le sque), when the house was ree 
opened March 17. 
Hie was sentenced to 10 days in 
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Tuesday, April 18, 1933 











—, 


i A aha ihn aa et, ee ieee 


ripe nan 

















a ee ee 


co aati saa esa IE 


RFC 


Tree et Tr ET 





“prestreee 





LAST NIGHT | SAW 


HARDEEN DOA 


WONDERFUL ESCAPE V 





\ ACT. 





Cp RAO Ogu 








HE HOLDS THE KEY 
TO THE HANDCUFFS 
BETWEEN HIS TEETH. 
THE ORIGINAL NAILS 
THAT HELD THE BOX 
TOGETHER HAVE 
BEEN REPLACED BY 
LITTLE SHORT NAILS 
SO THAT HARDEEN CAN 
PUSH A BOARD UP 
AND CRAWL OUT. THEN 
HE PUTS THE BOARD 
BACK TO MAKE THE 
BOX LOOK O-KAY. 





WHAT 
HE SAW 
SHACKLED, 

NAILED INA 
PACKING CASE,|: 
AND ROPED, 
HARDEEN, FAM- 
OUS BROTHER 
OF HOUDINI, 
€SCAPEO 
FROM 
THE BOX! 























WHAT THAT 
TRICK tS 





| Don't you ? | 











NO-—WHAT IS 
THE CATCH 7? | 
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— 
SAY BUDDY, 
THERE'S NO 
MAGIC IN 
CIGARETTES. 
ITS THE 
TOBACCO 
THAT COUNTS 
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THIS 1S MILDER. 
i HAVE BEEN FOOL 
ING MYSELF ABOUT 





CIGARETTES. 








{"i's more 
FUN TO 
KNOW." 








[ISN'T iT? 


Camels are made from 
finer, MORE EXPENSIVE 
tobaccos than any other 
popular brand. Learn to 
appreciate the frwe mild- 
ness of costlier tobaccos. 
After smoking Camels, we 
believe you will find that 
other cigarettes taste flat 
and insipid. 














WHY NOT ?} 


THEY'RE 
MILDER ARE- 


NT THEY? |. 
ASN 
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